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DEPARTMENT OF THEATRE STUDIES  

 

FACULTY  OF HUMANITIES AND SOCIAL SCIENCES  
 

ACADEMIC YEAR 2018-19 
 

GENERAL INFORMATION AND STRUCTURE OF THE DEPARTMENT  
 

 

THE DEPARTMENT  

 

The Department of Theatre Studies was established in 1989 and first received students 

for the academic year 1992-1993. It was among the first Departments in the Faculty of 

Humanities and Social Sciences at the University of Patras. The four-year undergraduate degree 

(BA) granted by the Department is primarily theoretical in orientation, with special emphasis 

being given to the study of ancient Greek theatre. In the academic year 2017-18 735 students 

were registered in the undergraduate programme. 

 The Department has at present fourteen full -time academic members plus one to be 

appointed, specializing in ancient Greek theatre, Roman theatre, medieval theatre, Renaissance 

theatre, modern and contemporary theatre, semiotics, cinema, and dance. It also has six members 

of special teaching staff specializing in terms and conditions of (theatre) performance, acting, 

directing, drama in education and theatre education, music theatre and Greek stage music, theatre 

translation and Anglophone theatre. In addition, there are six members of teaching staff employed 

on contract basis, one member of laboratory teaching staff, and one member of special technical 

laboratory staff in the Department. Faculty members from other departments of the University of 

Patras teach courses in the theory of education and in modern literature. Tutors of the Foreign 

Language Teaching Unit of the University provide foreign language instruction. 

 The Department offers about 32 undergraduate core courses per academic year and 

approximately 20 undergraduate elective courses per academic semester. 63 courses are available 

on the Universityôs e-class webpage  

https://eclass.upatras.gr/modules/course_metadata/opencourses.php?fc=101 Besides, there are 

six open e-class courses available in the Universityôs e-learning platform.  

In addition to the undergraduate degree, the Department offers a two-year postgraduate 

programme (MA) in ancient Greek theatre. Courses are taught by faculty members or other 

academic scholars. In the academic year 2017-18 53 students were registered in the postgraduate 

programme. 

The Department publishes the international journal Logeion. A Journal of Ancient 

Theatre (Professor Stavros Tsitsiridis, editor), available both in print (Crete University Press) 

and online (http://www.logeion.upatras.gr/). 

 The Department of Theatre Studies is situated in the buildings near the main 

Administration Building (Building ñAò). It has a Lending Library with its own reading room 

(books and Greek periodicals in theatre studies are kept in the Departmental Library, while 

international periodicals can be found in the Library and Information Centre of the University). 

The Department buildings also house classrooms, a computer centre and workshop areas for 

practical courses in stage directing, acting and music. The classrooms are equipped with 

computers, video/dvd players and OVH projectors. The Universityôs small theatre venue 

(ñMelina Mercouri Theatreò) is also available for workshops and studentsô performances.  

 

 

https://eclass.upatras.gr/modules/course_metadata/opencourses.php?fc=101
http://www.logeion.upatras.gr/
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DEGREES OFFERED 

 

- Undergraduate: Ptychio (Bȷ) (four-year degree / eight semesters) 

For the acquisition of the degree (ptychio) students enrolled in the Department must complete 

successfully 48 courses 

- Postgraduate degree (Mȷ) (two-year degree / four semesters) 

- PhD across the discipline of Theatre Studies 

 

PROFESSIONAL OPPORTUNITIES 

 

The graduates of the Department are qualified to: 

- Teach theatre education in primary and secondary education 

- Work as assistant directors and repertory advisors (dramaturgs) at professional theatre companies 

- Perform theatre criticism at the daily and periodical press 

- Be employed at public and private cultural institutions related to theatre and drama 

- Undertake editing and publishing responsibilities in the sector of theatre publications 

 

CHAIRPERSON 

 

Professor Stavros Tsitsiridis (PhD, Universitªt zu Kºln) 

Ancient Greek Philology ïAncient Greek Theatre 

Tel. +30 2610-969905, tsitsiridis@upatras.gr 

 

VICE - CHAIRPERSON 

 

Associate Professor Konstantinos Kyriakos (PhD, University of Thessaloniki)  

Theatre and Film Studies  

Tel.: +30 2610-969904, kyriakos@upatras.gr 

 

ERASMUS DEPARTMENTAL COORDINATOR  

 

Assistant Professor Ioanna Papageorgiou 

Tel. +30 2610 969916,  ipapag@upatras.gr 

 

DEPUTY ERASMUS COORDINATOR  

 

Vasiliki Manteli, PhD       

Tel. +30 2610-997783, manteliv@upatras.gr 
 

THE FACULTY SECRETARIAT & REGISTRY  

 

Dimitrios Foteinos, Registrar   tel.: +30 2610969360 

e-mail:  theatrical-studies@upatras.gr 

fax: +30 2610969366 

Theodora Fotopoulou, Administrator     tel. +30 2610969397 

Chrysoula Psarrou, Administrator   tel. +30 2610969359 

Georgios Charakidas, Administrator        tel. +30 2610997773 

 

mailto:tsitsiridis@upatras.gr
mailto:kyriakos@upatras.gr
mailto:ipapag@upatras.gr
mailto:manteliv@upatras.gr
mailto:theatrical-studies@upatras.gr
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LIBRARY  

 

Theodora Mania, Librarian    tel. +30 2610969901 

e-mail: mania@upatras.gr 

STRUCTURE OF THE DEPARTMENT  
 

FACULTY   

Professors Emeriti (Retired) 

Theodoros Stephanopoulos (PhD, Freie Universitªt Berlin), Ancient Drama 
stephano@upatras.gr 

 

Diana Haas (Doctorat dôEtat, Universit® de Paris IV-Sorbonne), Modern Greek Literature   

haasdiana2@gmail.com  

 

Professors 

Dimitris Tsatsoulis (PhD, University of Athens) 

Theatre Semiotics and Performance Theory  

Tel. +30 2610-969908 tsatsuld@upatras.gr 

 

Stavros Tsitsiridis (PhD, Universitªt zu Kºln) 

Ancient Greek Philology ïAncient Greek Theatre 

Tel. +30 2610-969905, tsitsiridis@upatras.gr 

 

Associate Professors 

Konstantinos Kyriakos (PhD, University of Thessaloniki)  

Theatre and Film Studies  

Tel. +30 2610-969904, kyriakos0302@hotmail.com 

 

Areti Vassiliou (PhD, University of Crete) 

Modern Greek Theatre 

Tel. +30 2610-969917, satsoka@otenet.gr 

 

Assistant Professors 

Aikaterini Arvaniti (PhD, University of Kent at Canterbury) 

Theatre Studies: Modern Staging of Ancient Drama 

Tel. +30 2610-962913, katv@otenet.gr 

 

Aikaterini Kounaki-Philippides (PhD, University of Crete) 

Roman Theatre 

Tel. +30 2610-969918, philippides@upatras.gr 

 

Ioannis Panousis (PhD, Universit® de Provence) 

Ancient Greek Theatre and Drama 

Tel. + 30 2610-962912, panousis@upatras.gr 

 

Ioanna Papageorgiou (PhD, Goldsmiths CollegeïUniversity of London) 

Theatre Studies: European and Modern Greek Theatre 

Tel. +30 2610-969916, ipapag@upatras.gr 

 

Giorgos Sampatakakis (PhD, Royal Holloway, University of London) 

mailto:stephano@upatras.gr
mailto:haasdiana2@gmail.com
mailto:tsatsuld@upatras.gr
mailto:tsitsiridis@upatras.gr
mailto:kyriakos0302@hotmail.com
mailto:satsoka@otenet.gr
mailto:katv@otenet.gr
mailto:philippides@upatras.gr
mailto:panousis@upatras.gr
mailto:ipapag@upatras.gr
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Theatre Studies: Performance and Drama  

Tel. +30 2610-962.917, gsampatak@upatras.gr 

 

Katia Savrami (PhD, Laban Centre London, City University) 

History and Theory of Dance 

Tel. +30 2610- 962915, savrami@upatras.gr 

 

Angeliki Rosi (PhD, University of London ï Royal Holloway College)  

Theatre Studies 

Tel. +30 2610-969903, rosia@upatras.gr 

 

Chrysanthe Sotiropoulou, (PhD, University of Athens) 

History and Theory of Cinema 

Tel. +30 2610-962918, xsotirɞp@upatras.gr 

 

Agis Marinis, (PhD, Ancient Greek Theatre and Ancient Greek Philology) 

Tel. +30 2610-969358, amarinis@upatras.gr 

 

 

Lecturers 

Eleni Karabela (PhD, University of Crete) 

Ancient Greek Theatre  

Tel. +30 2610-962.916, karabela@upatras.gr 

 

 

 

SPECIAL TEACHING STAFF  

 

Despina Georgakopoulou, MA (Acting) 

Tel. +30 2610-962919, despinag@upatras.gr 

 

Ioanna Roilou, PhD (Terms and conditions of performance) 

Tel. +30 2610-969398, roilou@upatras.gr 

 

Vasiliki Sakellari (Acting) 

Tel. +30 2610- 969399 

 

Vasiliki  Manteli, PhD (Anglophone theatre and theatre translation)        

Tel. +30 2610-997783, manteliv@upatras.gr  

 

ȷngeliki Kordellou, PhD (Music theatre and Greek stage music)       

Tel. +30 2610-969358, akordelou@yahoo.gr  

 

Maria Frangi, PhD (Drama in education and theatre education)                            

Tel. +30 2610-997784, mfragi@upatras.gr 

        

 

 

TEACHING STAFF EMPLOYED ON CONTRACT   

 

mailto:gsampatak@upatras.gr
mailto:savrami@upatras.gr
mailto:rosia@upatras.gr
mailto:xsotirοp@upatras.gr
mailto:amarinis@upatras.gr
mailto:karabela@upatras.gr
mailto:despinag@upatras.gr
mailto:roilou@upatras.gr
mailto:manteliv@upatras.gr
mailto:akordelou@yahoo.gr
mailto:mfragi@upatras.gr
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AIKATERINI  KARRA      katkarra@gmail.com, katkarra@upatras.gr   

PANAGIOTA KONSTANTINAKOU   pankonst@upatras.gr  

IOANNIS-ELIAS LIGNADIS                     lignades@yahoo.gr  

MARIOS-KOMNINOS-NIKIFOROS CHATZIPROKOPIOU  sarmasighster@gmail.com  

LABORATORY  TEACHING  STAFF  

 

Georgios Varelas (MSc Engineering Project Manager, MSc Signal and Image Processing 

Systems)  

Tel. +30 2610-962900, barelas@upatras.gr  

 

SPECIAL TECHNICAL LABORATORY STAFF  

 

Alexandra Bertsoukli 

Tel. +30 2610- 969900, bertsukl@upatras.gr 

 

 

CENTER FOR FOREIGN LANGUAGE INSTRUCTION  

 

Tel. +30 2610-997370  

www.languages.upatras.net 

 

Aikaterini Spiliopoulou (English)  

 Tel. +30 2610-997704, aspiliop@upatras.gr 

 

Freideriki Savva (German) 

Tel. +30 2610-997708, f-Savva@yahoo.gr 

 

Parthena Ioannidou (Russian) 

Tel. +30 2610-997703, ioannid@upatras.gr 

  

mailto:katkarra@gmail.com
mailto:katkarra@upatras.gr
mailto:pankonst@upatras.gr
mailto:lignades@yahoo.gr
mailto:sarmasighster@gmail.com
mailto:barelas@upatras.gr
mailto:bertsukl@upatras.gr
http://www.languages.upatras.net/
mailto:aspiliop@upatras.gr
mailto:f-Savva@yahoo.gr
mailto:ioannid@upatras.gr
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UNDERGRADUATE STUDIES 
 

PROGRAMME OF STUDY  

 

GENERAL INFORMATION  

 

A. The Departmentôs Programme of Study is theoretical in orientation, with particular 

emphasis given to the study of ancient Greek theatre.  

 

B. The Programme of Study for the undergraduate degree covers eight academic semesters 

(four years). 

 

C. Courses are taught three hours per week each, with the exception of some workshops (see 

Course Summary Table). For the acquisition of the degree students enrolled in the Department 

must successfully complete 48 courses, each corresponding to 4 local course units; that is, 192 

units for the entire programme. Each course corresponds to 5 ECTS credits, for a total of 240 

ECTS credits for the entire programme.  

All courses are taught in Greek, but additional tutorial support in English, French or German 

is provided in some courses as well. 

 

D. Courses are designated as: 

1. Mandatory or core courses. Students are required to complete successfully thirty two (32) 

mandatory courses in total. 

2. Mandatory electives. Apart from the mandatory courses, students are also required to 

complete successfully fourteen (14) courses from specific groups of academic subjects (see 

table General Division of Courses in accordance with the Academic Subjects). 

3. Free electives. Students may choose two (2) courses from any academic subject. 

 

Completion of certain courses is a prerequisite for enrolment in certain other courses (See 

table Prerequisites)  

 

E. During their first and second semesters of study, students must enrol in as many courses 

necessary to earn (the equivalent of) 30 ECTS credits per semester. In the second, third, and 

fourth year of study students must enrol in as many courses necessary to earn at least 30 but 

no more than (the equivalent of) 60 ECTS credits each semester. 

Students are eligible to attend more courses than those corresponding to the above specified 

total of credits. However, these extra courses will not be given credits to be considered for the 

final total grade of the ñptychioò. However, the studentôs course grade will be recorded in 

their certificate of studies. 

Students participating in student exchange programmes are exempt from the above regulations 

for the duration of their participation in those programmes. 

 

F. Students are not allowed to enrol in courses whose instruction hours coincide. 

First- and second- year students cannot enrol in elective courses offered in the third and fourth 

years. However, third ï and fourth-year students can enrol in elective courses offered in the 

first and second years of study. 

 

G. Courses are designated as: 

¶ Lectures: These courses provide students with academic instruction in the history and 

theory of theatre, literature, film, visual arts, music, and dance, as well with systematic 
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analyses of ancient Greek drama, modern theatre and related performing arts 

(particularly of the Western cultural tradition). This large group of courses aims at 

introducing students to different methods of research in theatre studies.  

¶ Seminars (tutorial lessons): These courses aim at training students in the methodology 

of scholarly research. The attendance of students in the seminars is compulsory. The 

number of students attending each seminar must not exceed 20. 

¶ Workshops: A series of practical workshops provide students with the opportunity to 

acquire experience in the practical aspects of the theatre, such as acting, stage-directing 

and set design. The number of students attending each workshop must not exceed 25. 

 

I. In case that the number of candidates for a seminar or workshop exceeds the specified 

maximum number of attendants, then priority is given (1) to students of the advanced 

semesters of study, and (2) to the students who have completed more courses than the other 

candidates of the same semesters. 

 

J. During the first week of the semester, faculty instructors describe the content of their 

courses and specify the evaluation method of their course(s). Students ought to enrol in the 

courses they wish to attend. Enrolment in a course is a prerequisite for the student to sit in the 

exam for the course of their choice.   

 

K. Students in the third or fourth year of their studies may elect (category of Electives 

Courses) to participate in the programme of student practice (internship) of the Department. 

The programme provides training for a period of two months in private and civil cultural 

services of the city of Patras and other cities. Student practice is a full-time occupation. 

Working-time periods will be adjusted to the requirements of the civil or private partner. 

 

L. Deviation from the above regulations can be authorized only by the General Assembly of 

the Department. 
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General classification  of courses according to academic subjects 

 

CATEGORY  NUMBER OF 

REQUIRED 

COURSES 

TOTAL  

OF LOCAL  

CREDITS 

TOTAL  

OF ECTS 

CREDITS 

1. MANDATORY  32 128 160 

Ancient Theatre (ATH) 6 24 30 

World Theatre (WTH) 6 24 30 

Modern Greek Theatre (MGTH) 4 24 20 

Theory of Theatre and Drama (THE) 7 28 35 

General Instruction (GI) 3 12 15 

Workshops (W) 2   8 10 

Seminars (SEM) 4 12 20 

2. MANDATORY ELECTIVES  12 48 60 

Ancient Theatre (ATH) 3 12 15 

World Theatre (WTH) 2 8 10 

Modern Greek Theatre (MGTH) 2 8 10 

Theory of Theatre and Drama (THE) 2 8 10 

General Instruction (GI) 0 0 0 

Workshops (W) 3 12 15 

FREE ELECTIVES  4 16 20 

Total number of courses 48 192 240 
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SCHEDULE OF UNDERGRADUATE STUDIE S 

COURSE SUMMARY TABLE   

INDICATIVE PROGRAMME  2018-19 1 

 

FIRST YEAR  

 

SEMESTER I 

 

Title Course 

Code 

Cours

e 

Type 

Hour

s 

ECTS 

Credi

ts 

Local 

Credit

s 

1. Introduction to Ancient Greek Theatre ATH01

1 
L 3 5 4 

2. Introduction to Theatre Studies (Modern Theatre) THE 

041 
L 3 5 4 

3. Landmarks of Modern Greek Literature  GI 052 L 3 5 4 
4. Introduction to Theory and History of Dance GI 055 L 3 5 4 
5. Dramaturgical Analysis I: Dramatic Texts of 

Classical Dramaturgy 

THE 

044 
L 3 5 4 

6. Elective2  L/W 3 5 4 
Total number of credits    30 24 

 

SEMESTER II  

 

Title Course 

Code 

Cour

se 

Type 

Hour

s 

ECTS 

Credi

ts 

Local 

Credit

s 

1. Renaissance and Elizabethan Theatre ï 

     Shakespeare 

WTH 

021 
L 3 5 4 

2. Dramaturgical Analysis II: Dramatic Texts of 

Modern Dramaturgy 

THE 

045 
L 3 5 4 

3. Genres and types of opera and the new musical 

theatre 

W064 W 3 5 4 

4. Ancient Greek Tragedy II: Sophocles ATH013 L 4 5 4 
5. Elective  L/W 3 5 4 
6. Elective   L/W 3 5 4 

Total number of credits    30 24 

                     

1. Abbreviations used in the following table are: L (lecture), S (seminar), W (workshop); ATH (Ancient Theatre), 

WTH (World Theatre), MGTH (Modern Greek Theatre), THE (Theory), GI (General Instruction), W 

(Workshop), SEM (Seminar). 

2. Students choose electives courses according to their semester of study. For the list of the Elective Courses 

offered during the academic year 2018-19 see the table of Elective Courses. 
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SECOND YEAR 

 

SEMESTER III  

 
Title Course 

Code 

Cour

se 

Type 

Hours ECT

S 
Credi

ts 

Local 

Credits 

1. European Theatre from the 17th to the 19th 

Century (from Classicism to Romanticism) 

WTH022 L 3 5 4 

2. European Trends and Post-Revolutionary Greek 

  Theatre Writing 

MGTH 

032 
L 3 5 4 

3. Introduction to the History and Theory of 

Cinema 

GI053 L 3 5 4 

4. Major Theories of Acting THE 047 L 3 5 4 
5. Trends in 20th Century Stage-Directing  THE 046  L       3  5     4 
6. Elective  L/W       3  5     4 

 Total number of credits    30 24 

 

SEMESTER IV 

 
Title Course 

Code 

Cours

e 

Type 

Hour

s 

ECTS 

Credi

ts 

Local 

Credits 

1. Ancient Greek Comedy: Aristophanes ATH01

5 
L 3 5     4 

2. Modern Greek Theatre of the First Half of the 

20thCentury 

MGTH 

033 
    L 3 5     4 

3. Theatre of the 19th Century: Realism, 

Naturalism,   Psychological Drama 

WTH 

023 
  L    3 5   4 

4. Introduction to Acting and Stage-Directing W 063 W   3  5 4 
5. Shakespeareôs theatre WTH02

7 
   L    3     5    4 

6. Elective  L/W  3   5  4 
Total number of credits    30 24 

 

THIRD YEAR  

 

SEMESTER V 

 
Title Course 

Code 

Cours

e Type 

Hour

s 

ECTS 

Credit

s 

Local 

Credit

s 

1. European Theatre of the 20th Century (1900-    

1960) 

WTH 024 L 3 5 4 

2. Cretan Renaissance Theatre MGTH 031 L 3 5 4 
3. Semiotics of  Performance THE 043 L 3 5 4 
4. Seminar I (Ancient Theatre): Introduction to the 

Methodology of  Research 

SEM 071 S 3 5 4 

5. Elective  L/W 3 5 4 
6. Elective  L/W 3 5 4 
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Total number of credits    30 24 

 

SEMESTER VI 

 

 
Title Course 

Code 

Cours

e Type 

Hour

s 

ECTS 

Credit

s 

Local 

Credit

s 

1. Ancient Greek Tragedy III: Euripides ATH 014 L 3 5 4 
2. Post-War Modern Greek Theatre  MGTH 

034 
L 3 5 4 

3. Theatrical Set Design and Costume in Modern 

Times 

WTH 026 L 3 5 4 

4. Seminar III (Modern Theatre with Emphasis on  

     Drama) 

SEM 073 S 3 5 4 

5. Aristotleôs Poetics ATH 016 L 3 5 4 
6. Elective  L/W 3 5 4 

Total number of credits    30 24 

 

 

FOURTH YEAR  

 

SEMESTER VII  

 
Title Course 

Code 

Cours

e Type 

Hour

s 

ECTS 

Credit

s 

Local 

Credit

s 

1. Theory of Theatre and Drama in Modern Times THE 042 L 3 5 4 
2. Seminar II (Ancient Theatre) SEM 072 S 3 5 4 
3. Elective  L/W 3 5 4 
4. Elective  L/W 3 5 4 
5. Elective  L/W 3 5 4 
6. Elective  L/W 3 5 4 

Total number of credits    30 24 

 

 

SEMESTER VIII  

 
Title Course 

Code 

Cours

e Type 

Hour

s 

ECTS 

Credit

s 

Local 

Credit

s 

1. Ancient Greek Tragedy I: Aeschylus THE 012 L 3 5 4 
2. Seminar IV (Modern Theatre with Emphasis on 

    Performance) 

SEM 074 S 3 5 4 

3. Elective  L/W 3 5 4 
4. Elective  L/W 3 5 4 
5. Elective  L/W 3 5 4 
6. Elective  L/W 3 5 4 

Total number of credits    30 24 
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DESCRIPTION OF UNDERGRADUATE COURSES  
  

ACADEMIC YEAR 2018-19 

 

MA NDATORY COURSES  

LECTURES 

 

COURSE OUTLINES 

Courses designated with asterisk are prerequisite courses.  

ANCIENT THEATRE (ATH): Mandatory courses 

 

Introduction to Ancient Theatre 

 

1. GENERAL INFORMATION 

FACULTY FACULTY OF HUMANITIES AND SOCIAL SCIENCES 

DEPARTMENT THEATRE STUDIES 

COURSE LEVEL  UNDERGRADUATE 

COURSE CODE ATH 011 SEMESTER OF STUDIES 1st   

COURSE TITLE Introduction to Ancient Theatre*  

INDEPENDENT TEACHING ACTIVITIES 
TEACHING HOURS  

PER WEEK 
ECTS CREDITS 

Lectures and individual assignments 3 5 

COURSE TYPE 
 

Academic field: Ancient Theatre 
Mandatory, prerequisite 

PREREQUISITES None 

INSTRUCTION AND EVALUATION 
LANGUAGE 

Greek 

COURSE OFFERED TO ERASMUS 
STUDENTS 

No 

COURSE WEBPAGE (URL) https://eclass.upatras.gr/courses/THE746/ 

2. LEARNING OUTCOMES 

Learning outcomes  
 

By the end of this course the student will: 

1. Know the sources as well as more modern reference works on the study of Ancient Theatre. 
2. Have basic knowledge of the development and the morphology of theatre buildings in antiquity, as 

well as of scenography and of stage machinery (ekkyklema, geranos etc.)  
3. Specifically knows the historical development of Dionysus theatre in Athens, which is of particular 

historic importance.  
4. Have the knowledge about dramatic festivals in Athens as well as the theatrical activity in other 

Greek areas.  
5. Understand basic characteristics of ancient Greek theatre as a special theatrical code: its poetic 

character, the role of music and dance, the function of the Chorus, the use of masks etc. 
6. Be aware of basic knowledge about acting and the role of audience in ancient Greek theatre. 

https://eclass.upatras.gr/courses/THE746/
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7. Have acquired basic knowledge about dramatic genres and their salient features as well as their 
main representatives.   

8. IŀǾŜ ŜƭŜƳŜƴǘŀǊȅ ƪƴƻǿƭŜŘƎŜ ƻŦ ƳƻǊŜ ǇƻǇǳƭŀǊΣ ΨǇŀǊŀŘǊŀƳŀǘƛŎΩ ƎŜƴǊŜǎ ǎǳŎƘ ŀǎ ǘƘŜ aƛƳŜΦ  
9. Have acquired the necessary knowledge about the native theatrical tradition in the Roman world 

(satires, versus Fescennini, Atellan farce. 
10. Have acquired elementary knowledge about the history of Roman dramatic genres, both comedy 

(fabulla paliata, fabula togata) and tragedy (tragoedia, fabula praetexta). 

General skills 

By the end of the course the student will have developed the following skills (general abilities): 
 

¶ Aware of the special methods used for the study of older periods of theatre. 

¶ Comprehend of how to extract information from either iconographic, or generally archaeological 
material. 

¶  Comprehend the relation of theatre and of art in general with the social, economic and political 
context of a society. 

¶ Realize the different function of art in a traditional society.  

¶ /ƻƳǇǊŜƘŜƴŘ ǘƘŜ ŎƻƴŎŜǇǘ ƻŦ άǘƘŜŀǘǊƛŎŀƭ ŎƻŘŜέΣ ǘƘŀǘ ƛǎ ǘƘŜ ŦǳƴŎǘƛƻƴŀƭ ƛƴǘŜǊŘŜǇŜƴŘŜƴŎŜ ƻŦ ǘƘŜ 
elements of theatre of an era and their integration to a cohesive whole.  

3. COURSE CONTENT 

The nature and specificity of ancient Greek theatre   
Familiarity with sources and basic bibliography   
5ǊŀƳŀǘƛŎ ŦŜǎǘƛǾŀƭǎ ŀƴŘ ǘƘŜ ǇǊƻŘǳŎǘƛƻƴΩǎ ŀƎŜƴǘǎ   
Theatre building 
Music and dance   
Actors and acting: historical elements, costume and masks, speech delivery  
Chorus (role, orchesis, music)  
Audience   
5ƛƻƴȅǎǳǎΩǎ ŎǊŀŦǘǎƳŜƴ  
Sketching the development of Roman theatre 

4. TEACHING AND LEARNING METHODS - EVALUATION 

INSTRUCTION METHOD In class 

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES 

1) A plentiful iconographic material (vases, reliefs, mosaics, 
photos of theatrical buildings, representations, etc.) is 
presented in each lecture via slides (PowerPoint). Then the 
slides are converted into PDF files and are uploaded to the e-
class, so as students can easily access and use them. 

2)  When the subject is suitable, audiovisual material from 
modern theatre or opera performances is presented. The 
material is then uploaded to the e-class, so as students can 
easily access and use it.  

3) Students are informed about how to search via the net 
sources in relation to Ancient Theatre.  

INSTRUCTION ORGANIZATION 
 

Activities 
Semester  

student workload 

Lectures 3x13=39 

Preparation for lectures: Reading 
sources (photocopied material)  

1x13=13 

Preparation for final written/oral 
evaluation  

73 

Total number of hours for the 
course (25 hours of workload per 
ECTS credit) 

125 hours (total student 
workload) 

 

STUDENTSΩ EVALUATION Final written/oral evaluation (100%) 
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Evaluation is conducted in Greek.  

5. RECOMMENDED LITERATURE 

Greek: 

BLUME, H.-D., ɳʽˋʰʴ˖ʴʺ ˋˍˇ ʰˊ˔ʰʾˇ ʻʷʰˍˊˇΣ ˃ ʶˍΦ ɾΦ ɹʰˍˊˇˏΣ ɮʻʺ˄ʰ мфусΦ  
DUPONT, F., ɶ ʰˎˍˇˁˊʰˍˇˊʾʰ ˍˇˎ ʹʻˇˉˇʽˇˏΦʆˇ ʻʷʰˍˊˇ ˋˍʹ˄ ʰˊ˔ʰʾʰ ʄ˗˃ʹΣ ˃ ʶˍΦ ʅΦ ɱʶ˖ˊʴʰˁˇˉˇˏ˂ˇˎΣ 
ɮʻʺ˄ʰ нллоΦ  

GREEN, R.ςHANDLEY, E., ɳʽˁˈ˄ʶˌ ʰˉˈ ˍˇ ʰˊ˔ʰʾˇ ʶ˂˂ʹ˄ʽˁˈ ʻʷʰˍˊˇΣ ˃ ʶˍΦ ɾΦ ɾʱ˄ˍʸʽˇˎΣ ɶˊʱˁ˂ʶʽˇ мффсΦ  
McDONALD, M.ςWALTON, J.M., ʁʵʹʴˈˌ ʴʽʰ ˍˇ ʰˊ˔ʰʾˇ ʶ˂˂ʹ˄ʽˁˈ ˁʰʽ ˊ˖˃ʰʿˁˈ ʻʷʰˍˊˇΣ ˃ʶˍΦ ɰΦ ɽʽʰˉʺˌΣ 
ɮʻʺ˄ʰ нлммΦ  

MORETTI, J.-CH., ɸʷʰˍˊˇ ˁʰʽ ˁˇʽ˄˖˄ʾʰ ˋˍʹ˄ ʰˊ˔ʰʾʰ ɳ˂˂ʱʵʰΣ ˃ ʶˍΦ ɳΦ ɲʹ˃ʹˍˊʰˁˇˉˇˏ˂ˇˎΣ ɮʻʺ˄ʰ нллпΦ  
PICKARD-CAMBRIDGE, A., ʁʽ ʵˊʰ˃ʰˍʽˁʷˌ ʶˇˊˍʷˌ ˍʹˌ ɮʻʺ˄ʰˌΣ h ˄ʰʻΦ ʷˁʵΦ J.GOULD, D.LEWISΣ ˃ʶˍΦ ɾΦ 
ʇ˕ʹ˂ʱ˄ˍʹ ˁΦʱΦΣ ɸʶˋˋʰ˂ˇ˄ʾˁʹ нлммΦ  

WILES, D., ʆˇ ʰˊ˔ʰʾˇ ʶ˂˂ʹ˄ʽˁˈ ʵˊʱ˃ʰ ˖ˌ ˉʰˊʱˋˍʰˋʹΣ ˃ ʶˍΦ ɳ˂Φ ʁʽˁˇ˄ˈ˃ˇˎΣ ɮʻʺ˄ʰ нллфΦ  
 
Foreign:  

BEACHAM, R.C., The Roman Theatre and its Audience, Cambridge, Mass. 1991.  
BIEBER, M., The History of the Greek and Roman Theater, 2nd rev. ed., Princeton 1961. 
CSAPO, E.ςSLATER, W.J., The Context of Ancient Drama, Ann Arbor, Michigan 1995.  
KRUMEICH, R.ςPECHSTEIN, N. ς SEIDENSTICKER, B., Das griechische Satyrspiel, Darmstadt 1999.  
PICKARD-CAMBRIDGE, A., Dithyramb, Tragedy and Comedy, 2nd ed. rev. by T.B.L.WEBSTER, Oxford 1966.  
²«{¢Σ 9ΦΣ άaƛƳǳǎέΣ wŜŀƭŜƴŎȅŎƭƻǇŅŘƛŜ ŘŜǊ ŎƭŀǎǎΦ !ƭǘŜǊǘǳƳǎǿƛǎǎŜƴǎŎƘŀŦǘ XV A (1932) 1722-1764.  
²«{¢Σ 9ΦΣ άtŀƴǘƻƳƛƳǳǎέΣ wŜŀƭŜƴŎȅŎƭƻǇŅŘƛŜ ŘŜǊ ŎƭŀǎǎΦ !ƭǘŜǊǘǳƳǎǿƛǎǎŜƴǎŎƘŀŦǘ XVIII 3 (1949) 833-869. 

 

!b/L9b¢ Dw99Y ¢w!D95¸ LΥ !9{/I¸[¦{ 

1. D9b9w![ LbChwa!¢Lhb 

{/Ihh[ C!/¦[¢¸ hC I¦a!bL¢L9{ !b5 {h/L![ {/L9b/9{ 

59t!w¢a9b¢ ¢I9!¢w9 {¢¦5L9{ 

[9±9[ hC /h¦w{9 ¦b59wDw!5¦!¢9 

/h¦w{9 /h59 !¢Iлмн {9a9{¢9w hC {¢¦5L9{ уǘƘ  

/h¦w{9 ¢L¢[9 !b/L9b¢ Dw99Y ¢w!D95¸ LΥ !9{/I¸[¦{ 

Lb59t9b59b¢ ¢9!/ILbD !/¢L±L¢L9{  
¢9!/ILbD 
Ih¦w{  
t9w ²99Y 

9/¢{ /w95L¢{ 

[ŜŎǘǳǊŜǎ о р 

/h¦w{9 ¢¸t9 
 
!ŎŀŘŜƳƛŎ ŦƛŜƭŘΥ !ƴŎƛŜƴǘ DǊŜŜƪ ¢ƘŜŀǘǊŜ 
ɾŀƴŘŀǘƻǊȅ 

tw9w9v¦L{L¢9{ 
 
{ǳŎŎŜǎǎŦǳƭ ŎƻƳǇƭŜǘƛƻƴ ƻŦ ǘƘŜ ŎƻǳǊǎŜ LƴǘǊƻŘǳŎǘƛƻƴ ǘƻ !ƴŎƛŜƴǘ ¢ƘŜŀǘǊŜ 
όɮ¢Iлммύ 

¢9!/ILbD !b5 9±![¦!¢Lhb 
[!bD¦!D9 

DǊŜŜƪΦ ¢ŜŀŎƘƛƴƎ Ƴŀȅ ōŜ ǇŜǊŦƻǊƳŜŘ ƛƴ 9ƴƎƭƛǎƘ ƛƴ ŎŀǎŜ ŦƻǊŜƛƎƴ ǎǘǳŘŜƴǘǎ 
ŀǘǘŜƴŘ ǘƘŜ ŎƻǳǊǎŜ 

¢I9 /h¦w{9 L{ hCC9w95 ¢h 
9w!{a¦{ {¢¦59b¢{ 

ʇŜǎΣ ƛƴ 9ƴƎƭƛǎƘ 

/h¦w{9 ²9.t!D9 ό¦w[ύ ƘǘǘǇǎΥκκŜŎƭŀǎǎΦǳǇŀǘǊŀǎΦƎǊκŎƻǳǊǎŜǎκ 
 

2. [9!wbLbD h¦¢/ha9{ 

[ŜŀǊƴƛƴƎ ƻǳǘŎƻƳŜǎ 
 

.ȅ ǘƘŜ ŜƴŘ ƻŦ ǘƘƛǎ ŎƻǳǊǎŜ ǘƘŜ ǎǘǳŘŜƴǘ ǿƛƭƭΥ 
 

https://eclass.upatras.gr/courses/


THEATRE STUDIES- POSTGRADUATE PROGRAMMES ï ECTS GUIDE  

17  

мΦ tƻǎǎŜǎǎ ōŀǎƛŎ ƪƴƻǿƭŜŘƎŜ ƻƴ ǘƘŜ ƭƛŦŜ ŀƴŘ ŘǊŀƳŀǘƛŎ ǿƻǊƪ ƻŦ !ŜǎŎƘȅƭǳǎΦ 
нΦ .Ŝ ŀōƭŜ ǘƻ ŘŜǎŎǊƛōŜ ǘƘŜ ƘƛǎǘƻǊƛŎ ŀƴŘ ǎǇƛǊƛǘǳŀƭ ƳƛƭƛŜǳ ƛƴ ǿƘƛŎƘ !ŜǎŎƘȅƭǳǎ Ƙŀǎ ŘŜǾŜƭƻǇŜŘ Ƙƛǎ ǇƻŜǘƛŎ ǎƪƛƭƭΦ 
оΦ Yƴƻǿ ǘƘŜ ǘƛǘƭŜǎ ƻŦ ǘƘŜ ŜȄǘŀƴǘ ǿƻǊƪǎ ƻŦ !ŜǎŎƘȅƭǳǎΣ ŀǎ ǿŜƭƭ ŀǎ ǘƘŜƛǊ ǇƭƻǘΦ 
пΦ .Ŝ ŦŀƳƛƭƛŀǊ ǿƛǘƘ ǘƘŜ ŘǊŀƳŀǘƛŎ ŦƻǊƳ ŀƴŘ ƭƛƴƎǳƛǎǘƛŎ ǎǘȅƭŜ ƻŦ ǘƘŜ ǇƻŜǘΩǎ ǿƻǊƪǎΦ 
рΦ .Ŝ ŀōƭŜ ǘƻ ǊŜŎƻƎƴƛȊŜ ǘƘŜ ǎǇŜŎƛŀƭ ŎƘŀǊŀŎǘŜǊƛǎǘƛŎǎ ƻŦ ǘƘŜ ǇƻŜǘΩǎ ŀǊǘ ƛƴ ǘƘŜ ƳŀƴƴŜǊΣ ƛƴ ǿƘƛŎƘ ƘŜ ŘǊŀǿǎ Ƙƛǎ 
ŎƘŀǊŀŎǘŜǊǎΣ ŀǎ ǿŜƭƭ ŀǎ ƛƴ Ƙƛǎ ŜƳǇƭƻȅƳŜƴǘ ƻŦ ǘƘŜ ŎƘƻǊǳǎΣ ƻŦ ƳǳǎƛŎ ŀƴŘ ƻŦ ŎƘƻǊŜƻƎǊŀǇƘȅΦ  
сΦ .Ŝ ŀǿŀǊŜ ƻŦ ǘƘŜ ǇǊƻōƭŜƳŀǘƛŎ ŎƻƴŎŜǊƴƛƴƎ ǘƘŜ ǊƻƭŜ ƻŦ ǘƘŜ ŘƛǾƛƴŜΣ ŀǎ ǿŜƭƭ ŀǎ ǘƘŜ ƛƳǇƻǊǘ ƻŦ ŦŀǘŜ ŀƴŘ Ǝǳƛƭǘ ƛƴ 
!ŜǎŎƘȅƭŜŀƴ ŘǊŀƳŀΦ 
тΦ IŀǾŜ ŜƴƎŀƎŜŘ ƛƴ ƛƴπŘŜǇǘƘ ǎǘǳŘȅ ƻŦ ƻƴŜ ƻŦ ǘƘŜ ǇƻŜǘΩǎ ŜȄǘŀƴǘ ǇƭŀȅǎΦ  

DŜƴŜǊŀƭ ǎƪƛƭƭǎ 

.ȅ ǘƘŜ ŜƴŘ ƻŦ ǘƘƛǎ ŎƻǳǊǎŜ ǘƘŜ ǎǘǳŘŜƴǘǎ ǿƛƭƭΣ ŦǳǊǘƘŜǊƳƻǊŜΣ ƘŀǾŜ ŘŜǾŜƭƻǇŜŘ ǘƘŜ ŦƻƭƭƻǿƛƴƎ ǎƪƛƭƭǎ όƎŜƴŜǊŀƭ 
ŀōƛƭƛǘƛŜǎύΥ 
 
ω  ²ƛƭƭ ōŜ ŀōƭŜ ǘƻ ǊŜŎƻƎƴƛȊŜ ǘƘŜ ƳŀƴƴŜǊΣ ƛƴ ǿƘƛŎƘ !ŜǎŎƘȅƭǳǎ Ƙŀǎ ŎƻƴǎǘǊǳŎǘŜŘ Ƙƛǎ Ǉƭƻǘ ƛƴ ǊŜƭŀǘƛƻƴ ǿƛǘƘ ǘƘŜ 
ƳȅǘƘƻƎǊŀǇƘƛŎ ǘǊŀŘƛǘƛƻƴΦ  
ω  ²ƛƭƭ ōŜ ŀōƭŜ ǘƻ ƭƻŎŀǘŜ ǘƘŜ Ƴƻǎǘ ƛƳǇƻǊǘŀƴǘ ƛŘŜƻƭƻƎƛŎŀƭ ŀƴŘ ŘǊŀƳŀǘǳǊƎƛŎŀƭ ƛǎǎǳŜǎ ǊŜƭŀǘƛƴƎ ǘƻ ǘƘŜ ǿƻǊƪ ƻŦ 
!ŜǎŎƘȅƭǳǎΦ  
ω  ²ƛƭƭ ōŜ ŀōƭŜ ǘƻ ŘŜǾŜƭƻǇ ǘƘŜƛǊ ƻǿƴ ǾƛŜǿǎ ŀǎ ǊŜƎŀǊŘǎ ǎǇŜŎƛŦƛŎ ǘǊŀƎƛŎ ƘŜǊƻŜǎΣ ōŀǎƛƴƎ ǘƘŜƳǎŜƭǾŜǎ ƻƴ ǘƘŜƛǊ 
ŘǊŀƳŀǘǳǊƎƛŎŀƭ ǊƻƭŜ ŀƴŘ Ǉƻǎƛǘƛƻƴ ǿƛǘƘƛƴ ǘƘŜ ǿƻǊƪǎ ƻŦ ǘƘŜ ǇƻŜǘΦ 
ω  ²ƛƭƭ ōŜ ŀōƭŜ ǘƻ ƭƻŎŀǘŜ ǘƘŜ Ƴŀƛƴ ƛŘŜƻƭƻƎƛŎŀƭ ŀǎǇŜŎǘǎ ƻŦ !ŜǎŎƘȅƭǳǎΩ ǿƻǊƪΦ 

3. /h¦w{9 /hb¢9b¢ 

¢ƘŜ ƛƴǘǊƻŘǳŎǘƛƻƴ ǘƻ !ŜǎŎƘȅƭŜŀƴ ǘǊŀƎŜŘȅ ŦƻŎǳǎŜǎ ƻƴ ǘƘŜ ƪŜȅ ǇŀǊŀƳŜǘŜǊǎ ƻŦ ŀƴŎƛŜƴǘ ŘǊŀƳŀǘƛŎ ǇŜǊŦƻǊƳŀƴŎŜǎΤ 
ƻƴ ǘƘŜ ǿŀȅ ǘƘŜ ǇƻŜǘ Ƙŀǎ ǊŜǿƻǊƪŜŘ ǘǊŀŘƛǘƛƻƴŀƭ ƳȅǘƘƛŎ ǎǘƻǊƛŜǎ ƛƴ ƻǊŘŜǊ ǘƻ ǇǊƻŘǳŎŜ Ƙƛǎ ƻǿƴ ǇƭƻǘǎΤ ƻƴ ǘƘŜ 
ŀŎǘƛƻƴ ŀƴŘ ǎǘǊǳŎǘǳǊŜ ƻŦ ǘƘŜ ǇƭŀȅǎΤ ƻƴ ǘƘŜ ƪŜȅ ǘƘŜƳŜǎΣ ǘƘŜ ƭƛƴƎǳƛǎǘƛŎ ǎǘȅƭŜ ŀƴŘ ǘƘŜ ǿŀȅ ƛƴ ǿƘƛŎƘ ǊƛǘǳŀƭΣ ƳǳǎƛŎ 
ŀƴŘ ŘŀƴŎŜ ŀǊŜ ƛƴŎƻǊǇƻǊŀǘŜŘ ǿƛǘƘƛƴ ǘƘŜ ǇƭŀȅΤ ŦƛƴŀƭƭȅΣ ǘƘŜ ǿŀȅ ƛƴ ǿƘƛŎƘ ǘƘŜ ŘǊŀƳŀǘƛǎ ǇŜǊǎƻƴŀŜ ŀǊŜ ǇǊŜǎŜƴǘŜŘ 
ŀƴŘ ǘƘŜ ǊƻƭŜ ŀǎǎǳƳŜŘ ōȅ ǘƘŜ /ƘƻǊǳǎ ŀǎ ŎƻƭƭŜŎǘƛǾŜ ǾƻƛŎŜΦ 

4. ¢9!/ILbD !b5 [9!wbLbD a9¢Ih5{ π 9±![¦!¢Lhb 

Lb{¢w¦/¢Lhb a9¢Ih5 
[ŜŎǘǳǊŜǎ 

¦{9 hC LbChwa!¢Lhb !b5 
/haa¦bL/!¢Lhb ¢9/Ibh[hDL9{ 

 

¦ǎŜ ƻŦ LƴŦƻǊƳŀǘƛƻƴ ŀƴŘ /ƻƳƳǳƴƛŎŀǘƛƻƴ ¢ŜŎƘƴƻƭƻƎƛŜǎ όL/¢ǎύΥ 
Ƴŀƛƴƭȅ ǇƻǿŜǊǇƻƛƴǘ ōǳǘ ǊŜƭŀǘŜŘ ǿŜōǎƛǘŜǎ ŀǎ ǿŜƭƭ ƛƴ ǘŜŀŎƘƛƴƎΦ ¢ƘŜ 
ƭŜŎǘǳǊŜǎ ŎƻƴǘŜƴǘ ƻŦ ǘƘŜ ŎƻǳǊǎŜ ŦƻǊ ŜŀŎƘ ŎƘŀǇǘŜǊ ŀǊŜ ǳǇƭƻŀŘŜŘ ƻƴ 
ǘƘŜ ƛƴǘŜǊƴŜǘ όŜπŎƭŀǎǎύΣ ƛƴ ǘƘŜ ŦƻǊƳ ƻŦ ŀ ǎŜǊƛŜǎ ƻŦ ǇƻǿŜǊπǇƻƛƴǘ ŦƛƭŜǎ 
ŎƻƴǾŜǊǘŜŘ ǘƻ t5C ŦƛƭŜǎΣ ǿƘŜǊŜ ŦǊƻƳ ǘƘŜ ǎǘǳŘŜƴǘǎ Ŏŀƴ ŦǊŜŜƭȅ 
ŘƻǿƴƭƻŀŘ ǘƘŜƳ ǳǎƛƴƎ ǘƘŜ ǇŀǎǎǿƻǊŘ ǿƘƛŎƘ ƛǎ ǇǊƻǾƛŘŜŘ ǘƻ ǘƘŜƳ ŀǘ 
ǘƘŜƛǊ ŜƴǊƻƭƭƳŜƴǘ ŀǘ ǘƘŜ 5ŜǇŀǊǘƳŜƴǘΦ  

Lb{¢w¦/¢Lhb hwD!bL½!¢Lhb 
 

!ŎǘƛǾƛǘƛŜǎ 
{ŜƳŜǎǘŜǊ 

 ǎǘǳŘŜƴǘ ǿƻǊƪƭƻŀŘ 

[ŜŎǘǳǊŜǎ όо ƘƻǳǊǎ ǇŜǊ ǿŜŜƪ Ȅ мо 
ǿŜŜƪǎύ 

оф 

IƻǳǊǎ ŦƻǊ ǇǊƛǾŀǘŜ ǎǘǳŘȅ ƻŦ ǘƘŜ 
ǎǘǳŘŜƴǘ ŀƴŘ ǇǊŜǇŀǊŀǘƛƻƴ ŦƻǊ ŜŀŎƘ 
ƭŜŎǘǳǊŜ όǎǘǳŘȅ ƻŦ ŘǊŀƳŀ ǘŜȄǘǎύ 

               тȄоҐнм 

ɶƻǳǊǎ ŦƻǊ ǘƘŜ ǇǊŜǇŀǊŀǘƛƻƴ ƻŦ ǘƘŜ 
ƻǇǘƛƻƴŀƭ ǿǊƛǘǘŜƴ Ŝǎǎŀȅ 

нл 

IƻǳǊǎ ŦƻǊ ǘƘŜ ǇǊŜǇŀǊŀǘƛƻƴ ŦƻǊ ǘƘŜ 
Ŧƛƴŀƭ ŜȄŀƳƛƴŀǘƛƻƴ 

пр 

¢ƻǘŀƭ ƴǳƳōŜǊ ƻŦ ƘƻǳǊǎ ŦƻǊ ǘƘŜ ŎƻǳǊǎŜ 
όнр ƘƻǳǊǎ ƻŦ ǿƻǊƪƭƻŀŘ ǇŜǊ 9/¢{ 
ŎǊŜŘƛǘύ 

мнр ƘƻǳǊǎ  
όǘƻǘŀƭ ǎǘǳŘŜƴǘ 
ǿƻǊƪƭƻŀŘύ 

 

{¢¦59b¢{Ω 9±![¦!¢Lhb 
 

1. hǇǘƛƻƴŀƭƭȅΣ ǇǊŜǇŀǊŀǘƛƻƴ ƻŦ ŀ ǿǊƛǘǘŜƴ Ŝǎǎŀȅ ƻƴ ŀ ŎŜǊǘŀƛƴ 
ŀǎǇŜŎǘκǇŀǎǎŀƎŜ ƻŦ !ŜǎŎƘȅƭŜŀƴ ŘǊŀƳŀΦ ¢ƘŜ ƳŜŀƴ ƳŀǊƪ ŦǊƻƳ ǘƘŜ 
Ŝǎǎŀȅ όDŜǎǎŀȅύ Ŏƻƴǎƛǎǘǎ ƛƴ ол҈ ƻŦ ǘƘŜ Ŧƛƴŀƭ ŎƻǳǊǎŜ ƎǊŀŘŜΦ 

2. ²ǊƛǘǘŜƴ ŜȄŀƳƛƴŀǘƛƻƴ ŀŦǘŜǊ ǘƘŜ ŜƴŘ ƻŦ ǘƘŜ ǎŜƳŜǎǘŜǊ π Ŧƛƴŀƭ ƎǊŀŘŜ 
όDŜȄŀƳύΦ ¦ƴƭŜǎǎ ǘƘŜ ǎǘǳŘŜƴǘ Ƙŀǎ ǇǊŜǇŀǊŜŘ ǘƘŜ ƻǇǘƛƻƴŀƭ Ŝǎǎŀȅ όмύΣ 
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ǘƘŜ ŜȄŀƳƛƴŀǘƛƻƴ ƳŀǊƪ Ŏƻƴǎƛǎǘǎ ǘƘŜ млл҈ ƻŦ ǘƘŜ Ŧƛƴŀƭ ƎǊŀŘŜΦ 
aƛƴƛƳǳƳ ǇŀǎǎƛƴƎ ƎǊŀŘŜΥ  рΦ 
Cƛƴŀƭ /ƻǳǊǎŜ DǊŀŘŜ όC/Dύ Υ C/D Ґ DŜǎǎŀȅ Ҍ DŜȄŀƳ 

5. w9/haa9b595 [L¢9w!¢¦w9 

DǊŜŜƪΥ  
 
/ƘƻǳǊƳƻǳȊƛŀŘŜǎ όʋˇˎˊ˃ˇˎʸʽʱʵʹˌύΣ bΦ ·Φ όнлмлύ  ̝ˇˊ̩ ˋˍ ́ ˔ʰ̌ ˂˂ʹ˄ʽˁ ɻˊʱ˃ʰΣ !ǘƘŜƴǎΦ 
DƻƭŘƘƛƭƭΣ {Φ όнллуύ ɮʽˋ˔ˏ˂ˇˎ ʁˊʷˋˍʶʽʰΣ ǘǊŀƴǎƭΦ ɮΦ tŀǇŀǎȅǊƛƻǇƻǳƭƻǎ !ǘƘŜƴǎΦ 
IŜǊƛƴƎǘƻƴΣ IΦ όнлллύ ɮʽˋ˔ˏ˂ˇˌΣ ǘǊŀƴǎƭΦ ɾΦ DƛƻǳƴƛΣ ¢ƘŜǎǎŀƭƻƴƛƪƛΦ 
[ƻǎǎŀǳΣ aΦπWΦ όнллфύ ɮʽˋ˔ˏ˂ˇˌΣ ǘǊŀƴǎƭΦ ɿΦ tΦ .ŜȊŀƴǘŀƪƻǎΣ !ǘƘŜƴǎΦ  
{ƻƳƳŜǊǎǘŜƛƴΣ ɮΦ ɶΦ όнлмтύ ɶ ɵ˖ʺ ˁʰʽ ˍˇ ɴˊʴˇ ˍˇˎ ɮʽˋ˔ˏ˂ˇˎΣ ǘǊŀƴǎƭΦ tΦ tƻƭȅƪŀǊǇƻǳΣ ŀŎŀŘΦ ǎǳǇŜǊǾΦ ɮΦ 
aŀǊƪŀƴǘƻƴŀǘƻǎΣ !ǘƘŜƴǎΦ 
 
CƻǊŜƛƎƴΥ  
 
/ŀƛǊƴǎΣ 5Φ όŜŘΦύ όнлмоύ ¢ǊŀƎŜŘȅ ŀƴŘ !ǊŎƘŀƛŎ DǊŜŜƪ ¢ƘƻǳƎƘǘΣ {ǿŀƴǎŜŀΦ 
DŀǊǾƛŜΣ !Φ CΦ όнллфύ !ŜǎŎƘȅƭǳǎΣ tŜǊǎŀŜΣ hȄŦƻǊŘΦ 
DƻƭŘƘƛƭƭΣ {Φ όмфупύ [ŀƴƎǳŀƎŜΣ {ŜȄǳŀƭƛǘȅΣ bŀǊǊŀǘƛǾŜΦ ¢ƘŜ hǊŜǎǘŜƛŀΣ /ŀƳōǊƛŘƎŜΦ 
DƻƭŘƘƛƭƭΣ {Φ όмфусύ wŜŀŘƛƴƎ DǊŜŜƪ ¢ǊŀƎŜŘȅΣ /ŀƳōǊƛŘƎŜΦ 
IǳǘŎƘƛƴǎƻƴΣ DΦ hΦ όмфурύ !ŜǎŎƘȅƭǳǎΣ {ŜǾŜƴ !Ǝŀƛƴǎǘ ¢ƘŜōŜǎΣ hȄŦƻǊŘΦ 
WƻǳŀƴƴŀΣ WΦ ˁ  haƻƴǘŀƴŀǊƛΣ CΦ όŜŘΦύ όнллфύ 9ǎŎƘȅƭŜ Ł ƭΩŀǳōŜ Řǳ ǘƘŞŃǘǊŜ ƻŎŎƛŘŜƴǘŀƭΦ bŜǳŦ ŜȄǇƻǎŞǎ ǎǳƛǾƛǎ ŘŜ 
ŘƛǎŎǳǎǎƛƻƴǎΣ ±ŀƴŘǆǳǾǊŜǎπDŜƴŝǾŜ нрπнф ŀƻǶǘ нллуΣ DŜƴŜǾŀΦ 
YƛǘǘƻΣ IΦ 5Φ CΦ όмфсмύ DǊŜŜƪ ¢ǊŀƎŜŘȅΦ ! [ƛǘŜǊŀǊȅ {ǘǳŘȅΣ [ƻƴŘƻƴΦ 
[ƭƻȅŘΣ aΦ όŜŘΦύ όнллтύ hȄŦƻǊŘ wŜŀŘƛƴƎǎ ƛƴ !ŜǎŎƘȅƭǳǎΣ hȄŦƻǊŘΦ 
wƻǎŜƴƳŜȅŜǊΣ ʆΦ DΦ όмфунύ ʆƘŜ !Ǌǘ ƻŦ !ŜǎŎƘȅƭǳǎΣ .ŜǊƪŜƭŜȅΦ 
{ŎƻǘǘΣ ²Φ /Φ όмфупύ aǳǎƛŎŀƭ 5ŜǎƛƎƴ ƛƴ !ŜǎŎƘȅƭŜŀƴ ¢ƘŜŀǘŜǊΣ IŀƴƻǾŜǊκ[ƻƴŘƻƴΦ 
{ŜǿŜƭƭπwǳǘǘŜǊΣ bΦ WΦ όнллтύ Dǳƛƭǘ ōȅ 5ŜǎŎŜƴǘΦ aƻǊŀƭ LƴƘŜǊƛǘŀƴŎŜ ŀƴŘ 5ŜŎƛǎƛƻƴ aŀƪƛƴƎ ƛƴ DǊŜŜƪ ¢ǊŀƎŜŘȅΣ 
hȄŦƻǊŘΦ 
¢ŀǇƭƛƴΣ ʁΦ όмфттύ ¢ƘŜ {ǘŀƎŜŎǊŀŦǘ ƻŦ !ŜǎŎƘȅƭǳǎΣ hȄŦƻǊŘΦ 
²ƛƴƴƛƴƎǘƻƴπLƴƎǊŀƳΣ wΦ tΦ όмфуоύ {ǘǳŘƛŜǎ ƛƴ !ŜǎŎƘȅƭǳǎΣ /ŀƳōǊƛŘƎŜΦ 
½ŜƛǘƭƛƴΣ CΦ LΦ όмффсύ άtƭŀȅƛƴƎ ǘƘŜ hǘƘŜǊΥ ¢ƘŜŀǘŜǊΣ ¢ƘŜŀǘǊƛŎŀƭƛǘȅΣ ŀƴŘ ǘƘŜ CŜƳƛƴƛƴŜ ƛƴ DǊŜŜƪ 5ǊŀƳŀέΣ ƛƴ tƭŀȅƛƴƎ 
ǘƘŜ hǘƘŜǊΥ DŜƴŘŜǊ ŀƴŘ {ƻŎƛŜǘȅ ƛƴ /ƭŀǎǎƛŎŀƭ DǊŜŜƪ [ƛǘŜǊŀǘǳǊŜΣ /ƘƛŎŀƎƻΣ ǇǇΦ опмπотпΦ 

 
 

ANCIENT GREEK TRAGEDY II SOPHOCLES 

1. GENERAL INFORMATION 

SCHOOL FACULTY OF HUMANITIES AND SOCIAL SCIENCES 

DEPARTMENT THEATRE STUDIES 

LEVEL OF COURSE  Undergraduate 

COURSE CODE ATH013 SEMESTER OF STUDIES 2nd 

COURSE TITLE ɮncient Greek Tragedy II Sophocles 

INDEPENDENT TEACHING ACTIVITIES  
TEACHING 

HOURS  
PER WEEK 

ECTS CREDITS 

Lectures 3 5 

COURSE TYPE 
 

Academic field: Ancient theatre  
Mandatory 

PREREQUISITES 
 

Successful completion of the course Introduction to Ancient Theatre 
(ATH 011) 
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TEACHING AND EVALUATION 
LANGUAGE 

Greek 

THE COURSE IS OFFERED TO 
ERASMUS STUDENTS 

ʇŜǎΣ in English 

COURSE WEBPAGE (URL) https://eclass.upatras.gr/courses/THE774/  

2. LEARNING OUTCOMES 

Learning outcomes 
 

By the end of this course the student will be able to: 

1. Have a basic knowledge of the life and dramatic works of Sophocles. 
2. Have been acquainted with historical data concerning the cultural/intellectual environment of the State 

of Athens during its period of high prosperity (acme), in which Sophocles developed poetically. 
3. Know the themes and works of the poet. 
4. Have adequate knowledge of the manuscript tradition and the editions of the extant Sophoclean works. 
5. !ǇǇǊŜŎƛŀǘŜ {ƻǇƘƻŎƭŜǎΩ ǇŜǊǎƻƴŀƭƛǘȅ Ǿƛŀ Ƙƛǎ ǿƻǊƪǎΦ 
6. Yƴƻǿ ǘƘŜ ŘǊŀƳŀǘƛŎ ŦƻǊƳ ŀƴŘ ƭŀƴƎǳŀƎŜ ǎǘȅƭŜ ƻŦ ǘƘŜ ǇƻŜǘΩǎ ǿƻǊƪǎΦ 
7. wŜŎƻƎƴƛǎŜ ǘƘŜ ŘƛǎǘƛƴŎǘƛǾŜ ŦŜŀǘǳǊŜǎ ƻŦ ǘƘŜ ǇƻŜǘΩǎ art as far as dramatic action, irony, dramatic technique, 

character portrayal, Chorus and stagecraft is concerned. 
8. Consider the position of the human beings in the world, and their relationship with the gods, with society 

and existential pain. 
9. Appreciate SƻǇƘƻŎƭŜǎΩ ǇƻŜǘƛŎǎ ǿƛǘƘ ǊŜƎŀǊŘǎ ǘƻ ǘƘŜ ŎǊŜŀǘƛƻƴ ŀƴŘ ƳŀƴŀƎŜƳŜƴǘ ƻŦ ǘƘŜ ǘǊŀƎƛŎ ŜƭŜƳŜƴǘΦ 

General skills 

By the end of this course the student will, furthermore, have developed the following skills (general 
abilities): 

¶  Will have comprehended and will identify the means Sophocles implemented, as far as his works are 
concerned, in order to further the dramatic myth which originated in mythological tradition. 

¶ Will be able to identify the significant ideological and theatre issues put forward by Sophocles in his 
works.  

¶ Will distinguish the ideological, philosophical and dramaturgical features noted in the works of the poet. 

¶ !ŦǘŜǊ ƘŀǾƛƴƎ ŎƻƴǎƛŘŜǊŜŘ ǘƘŜ ƘŜǊƻŜǎΩ ŘǊŀƳŀǘǳǊƎƛŎŀƭ ǊƻƭŜ ŀƴŘ ǇƭŀŎŜ ƛƴ ǘƘŜ ǇƻŜǘΩǎ ǿƻǊƪǎΣ όǘƘŜ ǎǘǳŘŜƴǘύ ǿƛƭƭ 
have the ability to develop personal points of view related to certain Sophoclean tragic heroes. 

¶ Will be able to consider the significance and role of personal responsibility, ethical rules and duty in the 
ǇƻŜǘΩǎ ǿƻǊƪǎΦ  

¶ Will shed light on critical aspects of Sophoclean works.  

¶ Will distinguish the ideological axes which penetrate the works of Sophocles. 

3. COURSE CONTENT 

The introduction to Sophoclean tragedy deals with the conditions of ancient performances, the workings of 
tragic myth starting from mythical tradition, the action, the structure, the thematic, the language of tragedy, 
the use of rites and rhythms, the stagecraft, as well as the outline of characters, and the collective character 
of the Chorus. 

4. TEACHING AND LEARNING METHODS - EVALUATION 

INSTRUCTION METHOD 
Lectures 

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES 

 

 
 Mainly power-point. The lectures content of the course for each 
chapter is uploaded on the internet (e-class), where from the 

https://eclass.upatras.gr/courses/THE774/
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students can freely download the slides, using the password which 
is provided to them at their enrollment at the Department.  

INSTRUCTION ORGANIZATION 
 

Activities 
Semester 

student workload 

Lectures (3 hours per week x 13 
weeks) 

39 

Hours for private study of the 
student and preparation for each 
lecture (study of tragedies) 

               7x3=21 

ɶours for the preparation of the 
optional written essay 

20 

Hours for the preparation for the 
final examination 

45 

Total number of hours for the 
Course (25 hours of work-load per 
ECTS credit) 

125 hours (total 
student work-load) 

 

{¢¦59b¢{Ω 9±![¦!¢Lhb 
 

1. Optionally, preparation of a written essay in which the student 
applies his/her ability to analyze the structure and content of 
a play in its simultaneity (cultural, ideological and aesthetic 
context) and its relation to theatrical tradition. The mean mark 
from the essay (Gessay) consists the 30% of the final course 
grade. 

2. Written examination after the end of the semester - final 
grade (Gexam). Unless the student has prepared the optional 
essay (1), the examination mark consists the 100% of the final 
grade. 

Minimum passing grade:  5. 
Final Course Grade (FCG): FCG = Gessay + Gexam 

5. RECOMMENDED LITERATURE 

1. Finglass, P. F., {ƻǇƘƻŎƭŜǎΩ !ƧŀȄ, Cambridge 2011. 
2. Garvie, A. F., Sophocles. Ajax, Warminster 1998. 
3. Kamerbeek, J. K., The Plays of Sophocles. Commentaries, v. I, The Ajax, Leiden 1963. 
4. Lesky, Albin, Die Tragische Dichtung der HellenenΣ DǀǘǘƛƴƎŜƴ мфрсΦ 
5. Winnington ς Ingram, R. P., Sophocles: An Interpretation, Cambridge 1980. 

  

  

ANCIENT GREEK TRAGEDY III. EURIPIDES 

1. GENERAL INFORMATION 

SCHOOL FACULTY OF HUMANITIES AND SOCIAL SCIENCES 

DEPARTMENT THEATRE STUDIES 

COURSE LEVEL Undergraduate 

COURSE CODE ɮʆɶлмп SEMESTER OF STUDIES 6th 

COURSE TITLE Ancient Greek Tragedy III Euripides 

INDEPENDENT TEACHING ACTIVITIES  
TEACHING 

HOURS  
PER WEEK 

ECTS CREDITS 

Lectures 3 5 

COURSE TYPE 
 

Academic field: Ancient Greek theatre  
Mandatory 
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PREREQUISITES 
 

Successful completion of the course Introduction to Ancient Theatre 
(ATH011) 

TEACHING AND EVALUATION 
LANGUAGE 

Greek 

THE COURSE IS OFFERED TO 
ERASMUS STUDENTS 

ʇŜǎ, in English 

COURSE WEBPAGE (URL) https://eclass.upatras.gr/courses/THE774/  

2. LEARNING OUTCOMES 

Learning outcomes 
 

 

By the end of the course the student is expected to: 

1. Have a basic knowledge of the life and dramatic works of Euripides. 
2. Possess basic information on the historical and cultural milieu of the polis of Athens in the classical era. 
3. .Ŝ ŀǿŀǊŜ ƻŦ ǘƘŜ ōŀǎƛŎ ǘƘŜƳŜǎ ǇŜǊƳŜŀǘƛƴƎ 9ǳǊƛǇƛŘŜǎΩ ŘǊŀƳŀǘƛŎ ǿƻǊƪΦ 
4. .Ŝ ŀōƭŜ ǘƻ ƛŘŜƴǘƛŦȅ ǘƘŜ ŘƛǎǘƛƴŎǘƛǾŜ ŦŜŀǘǳǊŜǎ ƻŦ ǘƘŜ ǇƻŜǘΩǎ ŀǊǘΦ 
5. Possess basic information about the manuscript tradition and the editions of Euripides. 
6. .Ŝ ŀōƭŜ ǘƻ ŀǇǇǊŜŎƛŀǘŜ ǘƘŜ ŘǊŀƳŀǘƛŎ ŦƻǊƳ ŀƴŘ ƭŀƴƎǳŀƎŜ ǎǘȅƭŜ ƻŦ ǘƘŜ ǇƻŜǘΩǎ ǿƻǊƪǎΣ ŀǎ ŜȄŜƳǇƭƛŦƛŜŘ ōȅ ŀ 

representative play (Medea). 
7. Consider the place of human beings in Euripidean tragedy and on their relationship with the gods, the 

society and inner existential pain. 

 

General skills 

By the end of this course the student will, furthermore, have developed the following skills (general abilities): 
 

¶  Comprehend and identify the means, by which Euripides transforms traditional myth to create his dramatic 
plots. 

¶ Identify the most significant ideological and theatre-related issues in the works of Euripides.  

¶ Identify the most notable ideological, philosophical and dramaturgical features in Euripidean tragedy. 

¶ 5ŜǾŜƭƻǇ ǇŜǊǎƻƴŀƭ Ǉƻƛƴǘǎ ƻŦ ǾƛŜǿ ƻƴ 9ǳǊƛǇƛŘŜǎΩ ǘǊŀƎƛŎ ŎƘŀǊŀŎǘŜǊǎΣ ǘƘŜƛǊ ǊƻƭŜǎ ƛƴ ǘƘŜ ŘǊŀƳŀ ŀƴŘ ǘƘŜƛǊ ǎƛƎƴƛŦƛŎŀƴŎŜ 
ƛƴ ǘƘŜ ǇƻŜǘΩǎ ǿƻǊƪΦ 

¶ Consider the signifiŎŀƴŎŜ ŀƴŘ ǊƻƭŜ ƻŦ ǇŜǊǎƻƴŀƭ ǊŜǎǇƻƴǎƛōƛƭƛǘȅ ŀƴŘ ŜǘƘƛŎ ŀǎǎǳƳǇǘƛƻƴǎ ƛƴ ǘƘŜ ǇƻŜǘΩǎ ǿƻǊƪǎΦ  

¶  Point to ideological issues related to the work of Euripides.  

3. COURSE CONTENT 

 General introduction to the dramatic work of Euripides: Elaboration of the dramatic myth in relation to 
mythic tradition. Subject, structure, action, and ideology of the plays with reference to political and cultural 
facets of the age of Euripides. Language, character portrayal and the Chorus. Courses include the close 
reading of a complete tragedy (Medea) and of excerpts from different tragedies.   

4. TEACHING AND LEARNING METHODS - EVALUATION 

INSTRUCTION METHOD 
Lectures 

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES 

 

 Mainly power-point. The lectures content of the course is 
uploaded on the internet (e-class), where from the students can 
freely download the slides, using the password which is provided 
to them at their enrollment at the Department. 

INSTRUCTION ORGANIZATION 
 

Activities 
Semester  

student workload 

Lectures (3 hours per week x 13 
weeks) 

39 

https://eclass.upatras.gr/courses/THE774/
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Hours for private study of the 
student and preparation for each 
lecture (study of tragedies) 

               7x3=21 

ɶours for the preparation of the 
optional written essay 

20 

Hours for the preparation for the 
final examination 

45 

Total number of hours for the 
Course (25 hours of workload per 
ECTS credit) 

125 hours (total 
student workload) 

 

{¢¦59b¢{Ω 9±![¦!¢Lhb 
 

Optionally, preparation of a written essay in which the student 
applies his/her ability to analyze the structure and content of 
a play in its simultaneity (cultural, ideological and aesthetic 
context) and in its relation to theatrical tradition. The mean 
mark from the essay (Gessay) consists the 30% of the final 
course grade. 

Written examination after the end of the semester - final 
grade (Gexam). Unless the student has prepared the optional 
essay (1), the examination mark consists the 100% of the final 
grade. 

Minimum passing grade:  5 
Final Course Grade (FCG): FCG = Gessay + Gexam 

5. RECOMMENDED LITERATURE 

1. Foley, H., Female Acts in Greek Tragedy, Princeton ς Oxford 2001. 
2. Lesky, Albin, Die Tragische Dichtung der HellenenΣ DǀǘǘƛƴƎŜƴ мфрсΦ 
3. Mastronarde, D., J., ɳˎˊʽˉʾʵˇˎ ɾʺʵʶʽʰΣ ˃ʶˍʱ˒ˊΦ ɲ. ɱʽ˖ˍˇˉˇˏ˂ˇˎ, ɮʻʺ˄ʰ 2003. 
4. Mossman, J., Euripides Medea. With Introduction, Translation and Commentary, Oxford 2011. 
рΦ aƻǎǎƳŀƴΣ WΦ όʶˉʽ˃ΦύΣ Oxford Readings in Classical Tragedy, Oxford ς New York 2003.  

 

Ancient Greek Comedy: Aristophanes 

1. GENERAL INFORMATION 

FACULTY FACULTY OF HUMANITIES AND SOCIAL SCIENCES 

DEPARTMENT THEATRE STUDIES 

COURSE LEVEL  UNDERGRADUATE 

COURSE CODE ɮTH 015 SEMESTER OF STUDIES 4th   

COURSE TITLE Ancient Greek Comedy: Aristophanes  

INDEPENDENT TEACHING ACTIVITIES 
TEACHING HOURS  

PER WEEK 
ECTS CREDITS 

Lectures and individual assignments 3 5 

COURSE TYPE 
 

Academic field: Ancient Theatre 
Mandatory  

PREREQUISITES 
 

Successful completion of the course Introduction to Ancient Theatre (ATH 
011) 

INSTRUCTION AND 
EVALUATION 

LANGUAGE 

Greek 

COURSE OFFERED TO 
ERASMUS STUDENTS 

Yes (in French and English) 
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COURSE WEBPAGE 
(URL) 

http://www.theaterst.upatras.gr/wp-
content/uploads/2017/12/%CE%91%CF%81%CF%87%CE%B1%CE%AF%CE
%B1-
%CE%B5%CE%BB%CE%BB%CE%B7%CE%BD%CE%B9%CE%BA%CE%AE-
%CE%BA%CF%89%CE%BC%CF%89%CE%B4%CE%AF%CE%B1.-
%CE%91%CF%81%CE%B9%CF%83%CF%84%CE%BF%CF%86%CE%AC%CE%
BD%CE%B7%CF%82.pdf 

2. LEARNING OUTCOMES 

Learning outcomes  
 

By the end of the course the student will: 
 
1. Have a thorough knowledge of the terms (space, time, religious context, structural materials, etc.) 

and the performance conditions of comedies in classical period. 
2. Be familiar with the basic elements about the origins and the very beginning of ancient Greek 

comedy and be able to differentiate among Old, Middle and New Comedy.  
3. Have an adequate knowledge of the text tradition mainly of Aristophanic comedies.  
4. Be familiar with the most issues which concerned Aristophanes in his work.   
5. wŜŎƻƎƴƛȊŜ ǘƘŜ Ƴŀƛƴ ǎǘǊǳŎǘǳǊŀƭ ŜƭŜƳŜƴǘǎ ƻŦ !ǊƛǎǘƻǇƘŀƴƛŎ ŎƻƳŜŘȅΣ !ǊƛǎǘƻǇƘŀƴŜǎΩ ǊŜƎƛǎǘŜǊ ŀƴŘ ǘƘŜ 

use of parody, his approach of comic characters and of the Chorus.  
6. ¦ƴŘŜǊǎǘŀƴŘ ǘƘŜ ŎƻǊǊŜƭŀǘƛƻƴ ƻŦ !ǊƛǎǘƻǇƘŀƴŜǎΩ ŎƻƳŜŘƛŜǎ ǿƛǘƘ ǘƘŜ ǎƻŎƛƻǇƻƭƛǘƛŎŀƭ ŎƻƴǘŜȄǘ ƻŦ ǘƘŜƛǊ ǘƛƳŜΣ 

religion and rituals.   
7. Master the content, plot, characters and their dramatic role in three comedies of Aristophanes and 
8. Make a connection between the content of Aristophanic work and current affairs as well as the 

social, political, economic and religious background of the time the comedies were written and 
produced on stage.   

General skills 

By the end of the course the student will have developed the following skills (general abilities): 
 

¶ Approach in an interpretative mode the text of at least three Aristophanic comedies. 

¶ wŜŎƻƎƴƛȊŜ ǘƘŜ ŎƻƳƛŎ ŀǊǘƛŦŀŎǘǎ ƻŦ !ǊƛǎǘƻǇƘŀƴŜǎΩ ŎƻƳŜŘȅΦ 

¶ Refer to the basic works of bibliography on !ǊƛǎǘƻǇƘŀƴŜǎΩ ŎƻƳŜŘƛŜǎΦ 

¶ Trace and explain the presence of a series of fundamental characteristics of Aristophanic comedy, 
such as parody, obscenity, allegory, metatheatrical references, fantasy worlds and utopia etc. 

¶ Detect and assess the salient features ƻŦ !ǊƛǎǘƻǇƘŀƴŜǎΩ ŘǊŀƳŀǘǳǊƎȅΣ ŀƴŘ ŀƭǎƻ ŘŜǎŎǊƛōŜ ǘƘŜ ŦƛǊǎǘ 
production of the plays.  

3. COURSE CONTENT 

Introduction to ancient Greek comedy and the theatre of Aristophanes refers to the conditions of 
ancient performances; the treatment of the comic myth in relation to the historical conditions; the 
action, structure and themes of Aristophanic comedy; register and the role of parody; the use of 
rituals and religion; the roles of comic characters and the Chorus.  

4. TEACHING AND LEARNING METHODS - EVALUATION 

INSTRUCTION METHOD Lectures by the instructor in class 

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES 

Images as well as the main points of each lecture are 
presented via slides (PowerPoint).  

INSTRUCTION ORGANIZATION 
 

Activities 
Semester  

student workload 

Lectures 3x13=39 

Preparation for the lesson: 
wŜŀŘƛƴƎ ƻŦ !ǊƛǎǘƻǇƘŀƴŜǎΩ 
comedies 

7x3=21 

http://www.theaterst.upatras.gr/wp-content/uploads/2017/12/%CE%91%CF%81%CF%87%CE%B1%CE%AF%CE%B1-%CE%B5%CE%BB%CE%BB%CE%B7%CE%BD%CE%B9%CE%BA%CE%AE-%CE%BA%CF%89%CE%BC%CF%89%CE%B4%CE%AF%CE%B1.-%CE%91%CF%81%CE%B9%CF%83%CF%84%CE%BF%CF%86%CE%AC%CE%BD%CE%B7%CF%82.pdf
http://www.theaterst.upatras.gr/wp-content/uploads/2017/12/%CE%91%CF%81%CF%87%CE%B1%CE%AF%CE%B1-%CE%B5%CE%BB%CE%BB%CE%B7%CE%BD%CE%B9%CE%BA%CE%AE-%CE%BA%CF%89%CE%BC%CF%89%CE%B4%CE%AF%CE%B1.-%CE%91%CF%81%CE%B9%CF%83%CF%84%CE%BF%CF%86%CE%AC%CE%BD%CE%B7%CF%82.pdf
http://www.theaterst.upatras.gr/wp-content/uploads/2017/12/%CE%91%CF%81%CF%87%CE%B1%CE%AF%CE%B1-%CE%B5%CE%BB%CE%BB%CE%B7%CE%BD%CE%B9%CE%BA%CE%AE-%CE%BA%CF%89%CE%BC%CF%89%CE%B4%CE%AF%CE%B1.-%CE%91%CF%81%CE%B9%CF%83%CF%84%CE%BF%CF%86%CE%AC%CE%BD%CE%B7%CF%82.pdf
http://www.theaterst.upatras.gr/wp-content/uploads/2017/12/%CE%91%CF%81%CF%87%CE%B1%CE%AF%CE%B1-%CE%B5%CE%BB%CE%BB%CE%B7%CE%BD%CE%B9%CE%BA%CE%AE-%CE%BA%CF%89%CE%BC%CF%89%CE%B4%CE%AF%CE%B1.-%CE%91%CF%81%CE%B9%CF%83%CF%84%CE%BF%CF%86%CE%AC%CE%BD%CE%B7%CF%82.pdf
http://www.theaterst.upatras.gr/wp-content/uploads/2017/12/%CE%91%CF%81%CF%87%CE%B1%CE%AF%CE%B1-%CE%B5%CE%BB%CE%BB%CE%B7%CE%BD%CE%B9%CE%BA%CE%AE-%CE%BA%CF%89%CE%BC%CF%89%CE%B4%CE%AF%CE%B1.-%CE%91%CF%81%CE%B9%CF%83%CF%84%CE%BF%CF%86%CE%AC%CE%BD%CE%B7%CF%82.pdf
http://www.theaterst.upatras.gr/wp-content/uploads/2017/12/%CE%91%CF%81%CF%87%CE%B1%CE%AF%CE%B1-%CE%B5%CE%BB%CE%BB%CE%B7%CE%BD%CE%B9%CE%BA%CE%AE-%CE%BA%CF%89%CE%BC%CF%89%CE%B4%CE%AF%CE%B1.-%CE%91%CF%81%CE%B9%CF%83%CF%84%CE%BF%CF%86%CE%AC%CE%BD%CE%B7%CF%82.pdf
http://www.theaterst.upatras.gr/wp-content/uploads/2017/12/%CE%91%CF%81%CF%87%CE%B1%CE%AF%CE%B1-%CE%B5%CE%BB%CE%BB%CE%B7%CE%BD%CE%B9%CE%BA%CE%AE-%CE%BA%CF%89%CE%BC%CF%89%CE%B4%CE%AF%CE%B1.-%CE%91%CF%81%CE%B9%CF%83%CF%84%CE%BF%CF%86%CE%AC%CE%BD%CE%B7%CF%82.pdf
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Participation in optional 
written assessment (mid-
term exam) 

21 

Preparation for the final 
written assessment  

44 

Total number of hours for 
the course (25 hours of 
workload per ECTS credit) 

125 hours (total student 
workload) 

 

STUDENTSΩ EVALUATION I. Optional written assessment (midterm exam). Students 
ŀǊŜ ŀǎǎŜǎǎŜŘ ƻƴ ǘƘŜƛǊ ŦŀƳƛƭƛŀǊƛȊŀǘƛƻƴ ǿƛǘƘ !ǊƛǎǘƻǇƘŀƴŜǎΩ 
work and the salient features of his comedies, according 
to the content of lectures and the relevant bibliography, 
assigned since the beginning of the semester (20%) 

ɹɹ. Written final assessment (80%) or 100% for those who 
have not participated in the optional written assessment.   

 
Assessment is conducted in Greek. Should any Erasmus 
students enroll in the course, they will be asked to write an 
essay in French or English.   

5. RECOMMENDED LITERATURE 

Recommended literature:  
1. Wilson, N. G., Aristophanis comoediae vol. ɹ & II, OCT, Oxford 2007. 
2. ʄˇˏˋˋˇˌΣ ʆʱˋˇˌΣ ɮˊʽˋˍˇ˒ʱ˄ʹˌΣ ɰʱˍˊʰ˔ˇʽΣ ˃ˍ˒ˊΦ ʆΦ ʄΦΣ ɼʱˁˍˇˌΣ ɮʻʺ˄ʰ мффоΦ 
3. ʅˍʰˏˊˇˎΣ ɸˊʰˋˏʲˇˎ˂ˇˌΣ ό˃ˍ˒ˊΦύΣ ʁʽ ˁ˖˃˖ʵʾʶˌ ˍˇˎ ɮˊʽˋˍˇ˒ʱ˄ʹΣ ɰʽʲ˂ʽˇˉ˖˂ʶʾˇ˄ ˍʹˌ ζɳˋˍʾʰˌηΣ 
ɮʻʺ˄ʰ 92004. 

4. Bowie, A., ɮˊʽˋˍˇ˒ʱ˄ʹˌ. ɾˏʻˇˌ, ̱ ʶ˂ʶˍˇˎˊʴʾʰ ˁ ʰʽ ˁ ˖˃˖ʵʾʰΣ ˃ ˍ˒ˊ. ʃˈ˂ˎ ɾˇˋ˔ˇˉˇˏ˂ˇˎΣ ˍˎˉ˖ʻʺˍ˖ 
ς ɲʰˊʵʰ˄ˈˌΣ  ɮʻʺ˄ʰ мфффΦ 

5. Dover, K. J., ɶ ˁ˖˃˖ʵʾʰ ˍˇˎ ɮˊʽˋˍˇ˒ʱ˄ʹΣ ˃ˍ˒ˊΦ ʊΦ ɹΦ ɼʰˁˊʽʵʺˌΣ ɾɹɳʆΣ ɮʻʺ˄ʰ мфтуΦ 
6. ɼʰˍˋʺˌΣ ɱΦɲΦ όʶˉʽ˃ΦύΣ ɸʱ˂ʶʽʰΥ ɮˊʽˋˍˇ˒ʱ˄ʹˌΣ мр ɾʶ˂ʶˍʺ˃ʰˍʰΣ ʶˁʵΦ ʅ˃ʾ˂ʹ, ɮʻʺ˄ʰ нллтΦ  
7. Sommerstein, A. H., ɮˊ˔ʰʾˇ ʶ˂˂ʹ˄ʽˁˈ ʵˊʱ˃ʰ ˁʰʽ ʵˊʰ˃ʰˍˇˎˊʴˇʾΣ ˃ˍ˒ˊΦ ɮˊʶˍʺ ʋˊʺˋˍˇˎΣ ʶˁʵΦ 
ɾʶˍʰʾ˔˃ʽˇΣ ɮʻʺ˄ʰ нллсΦ 

8. ʅˉˎˊˈˉˇˎ˂ˇˌΣ ɶ˂Φ ʅΦΣ ɮˊʽˋˍˇ˒ʱ˄ʹˌΣ ʅʱˍʽˊʰΣ ɸʷʰˍˊˇΣ ʃˇʾʹˋʹΣ ɸʶˋˋʰ˂ˇ˄ʾˁʹ мфууΦ 
9. Thiercy, Pascal, ʁ ɮˊʽˋˍˇ˒ʱ˄ʹˌ ˁʰʽ ʹ ʰˊ˔ʰʾʰ ˁ˖˃˖ʵʾʰΣ ˃ˍ˒ˊΦ ɱΦ ʊΦ ɱʰ˂ʱ˄ʹˌΣ ʃʰˍʱˁʹˌΣ ɮʻʺ˄ʰ 1999. 
10. Wiles, D., ʆˇ ʰˊ˔ʰʾˇ ʶ˂˂ʹ˄ʽˁˈ ʵˊʱ˃ʰ ˖ˌ ˉʰˊʱˋˍʰˋʹΦ ɾʽʰ ʶʽˋʰʴ˖ʴʺΣ ˃ˍ˒ˊΦ ɳ˂ʷ˄ʹ ʁʽˁˇ˄ˈ˃ˇˎΣ 
ɾɹɳʆΣ ɮʻʺ˄ʰ нллфΦ 

 
Assigned course readings: 
1st choice: W. B. Stanford, ɮˊʽˋˍˇ˒ʱ˄ˇˎˌ, ɰʱˍˊʰ˔ˇʽ. ɼˊʽˍʽˁʺ ˁʰʽ ʶˊ˃ʹ˄ʶˎˍʽˁʺ ʷˁʵˇˋʹΣ ˃ˍ˒ˊΦ ɾʱˊʽˇˌ 
ɾˉ˂ʷˍʰˌΣ ɼʰˊʵʰ˃ʾˍˋʰΣ ɮʻʺ˄ʰ мффоΦ 

2nd choice: B. Zimmermann, ɶ ʰˊ˔ʰʾʰ ʶ˂˂ʹ˄ʽˁʺ ˁ˖˃˖ʵʾʰΣ ˃ˍ˒ˊΦ ɶΦ ʆˋʽˊʽʴˁʱˁʹˌΣ ʃʰˉʰʵʺ˃ʰˌΣ ɮʻʺ˄ʰ 
2002. 

 

!ǊƛǎǘƻǘƭŜϥǎ ΨtƻŜǘƛŎǎΩ 
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DEPARTMENT THEATRE STUDIES 
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COURSE CODE ATH 016 SEMESTER OF STUDIES 6th  

COURSE TITLE Aristotle's Poetics 
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INDEPENDENT TEACHING ACTIVITIES 
TEACHING HOURS  

PER WEEK 
ECTS CREDITS 

Lectures and individual assignments 3 5 

COURSE TYPE 
 

Academic field: Ancient Theatre 
Mandatory 

PREREQUISITES 
 

Successful completion of the course Introduction to Ancient 
Greek Theatre (ATH 011) 

INSTRUCTION AND ASSESSMENT 
LANGUAGE 

Greek 

COURSE OFFERED TO ERASMUS 
STUDENTS 

No 

COURSE WEBPAGE (URL) https://eclass.upatras.gr/courses/THE749/  

2. LEARNING OUTCOMES 

Learning outcomes  
 

By the end of this course the student will: 

1. Be familiar with basic principles of the Aristotelian thought and the interpretative figures he 
uses 

2. Be sufficiently acquainted with ǘƘŜ ǎǇŜŎƛŦƛŎƛǘȅ ƻŦ !ǊƛǎǘƻǘƭŜΩǎ ǿƻǊƪǎ ƛƴǘŜƴŘŜŘ ǘƻ ōŜ ǳǎŜŘ ƛƴ Ƙƛǎ 
lectures and not intended for publication, such as the PoeticsΣ ŀǎ ǿŜƭƭ ŀǎ ƻŦ ƻǘƘŜǊ !ǊƛǎǘƻǘƭŜΩǎ 
works of similar content (Dionysiac Victories, Homeric Questions etc.). 

3. Have acquired a concrete idea of the nature (descriptive/normative), the configuration and 
the chronology of Poetics.  

4. Know the content (at least on a first level) of all chapters of Poetics.  
5. Understand basic concepts of Poetics such as mimesis, mythos, ethos, thought, reversal, etc., 

as well as the debate on the interpretation of certain concepts of the Aristotelian thinking.    
6. Have acquired a concrete idea of the monumental influence of Poetics on the theory and 

practice of theatre from the Renaissance up to the present. 

General skills 

By the end of the course the student will have developed the following skills (general abilities): 
ω  Familiar with approaching and interpreting complex theoretical texts such as the Poetics, which 

are of profound meaning and present difficult interpretation problems. 
ω  Familiar with an abstract and theoretical mode to interpret theatre. 
ω  Comprehend the various ways theatre, and generally the artistic phenomenon, has been 

interpreted in older times. 
ω  Realizes the development and continuation of the theoretical debate on theatre from antiquity to 

the present.  

3. COURSE CONTENT 

LƴǘǊƻŘǳŎǘƛƻƴ ǘƻ !ǊƛǎǘƻǘƭŜΩs treatise and presentation of basic elements of his thinking (mainly 
teleological conception). tƻŜǘƛŎǎΩ main characteristics and problems of interpretation (manuscript 
ǘǊŀŘƛǘƛƻƴΣ ŎƘǊƻƴƻƭƻƎȅ ŜǘŎΦύΦ IƛǎǘƻǊȅ ƻŦ ǘƘŜ ǘǊŜŀǘƛǎŜΩǎ ƛƴŦƭǳŜƴŎŜ ƛƴ ǘƘŜ ƳƻŘŜǊƴ ŀƎŜǎΦ !ƴŀƭȅǘƛŎŀƭ 
interpretation of the text giving special emphasis on the treatment of specific central meanings of 
the Aristotelian theory (mimesis, mythos, catharsis, oikeia hedoneΣ ŜǘŎΦύΦ !ǊƛǎǘƻǘƭŜΩǎ ǘǊŜŀǘƛǎŜ ƛǎ ǘŀǳƎƘǘ 
in the original language (using the critical edition of R. Kassel). A translation by the instructor will be 
used to aid the instruction.   

4. TEACHING AND LEARNING METHODS - EVALUATION 

INSTRUCTION METHOD Classroom  

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES 

The main points of each lecture are presented via slides 
(PowerPoint). Then the slides are converted into PDF files 

https://eclass.upatras.gr/courses/THE749/
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and are uploaded to the e-class, so as students can easily 
access and use them. 

INSTRUCTION ORGANIZATION 
 

Activities Semester 
 student workload 

Lectures 3x13=39 

Preparation for lectures: 
Reading respective 
chapters of the treatise as 
well as relevant texts by 
Plato and Aristotle  

1x13=13 

Preparation for final 
written evaluation 

73 

Total number of hours for 
the course (25 hours of 
workload per ECTS credit) 

125 hours (total student 
workload) 

 

STUDENTSΩ EVALUATION Final written evaluation (100%) 
 

Assessment is conducted in Greek. 

5. RECOMMENDED LITERATURE 

1. ˊʽˋˍˇˍʷ˂ˇˎˌ ʃʶˊ ̄ ˇʽʹˍʽˁ,̩ ˃ ʶˍΦ ʅΦ ɾʶ˄ʱˊʵˇˎΣ ʶʽˋʰʴ˖ʴʺςˁ ʶʾ˃ʶ˄ˇςʁ ˊ˃ʹ˄ʶʾʰ ɹΦ ʅˎˁˇˎˍˊʺΣ 
(Aˁʰʵʹ˃ʾʰ Aʻʹ˄˗˄Σ E˂ ˂ʹ˄Φ B̔ ʲ˂ʽˇʻΦ нύ ɮʻʺ˄ʰʽ мфотΦ 

2. G.M.A. Grube, ʁ ɮˊʽˋˍˇˍʷ˂ʹˌ ʴʽʰ ˍʹ˄ ˉˇʾʹˋʹ ˁʰʽ ˍˇ ˏ˒ˇˌΣ ˃ˍ˒ˊΦ ɱΦ ʋˊˎˋʱ˒ʹˌΣ ɮʻʺ˄ʰ мффрΦ 
3. M. Fuhrmann, ɮˊ˔ʰʾʰ ˂ˇʴˇˍʶ˔˄ʽˁʺ ʻʶ˖ˊʾʰΥ ɮˊʽˋˍˇˍʷ˂ʹˌΣ ʁˊʱˍʽˇˌΣ ζɽˇʴʴʾ˄ˇˌη, ˃ ʶˍΦ ɾΦ ɼʰʾˋʰˊΣ 
ʶˁʵΦ ʃʰˉʰʵʺ˃ʰˌ, ɮʻʺ˄ʰ 2007, ̀ ʶ˂. 25-197. 

4. Lucas, D., AristotleΩs Poetics. Introduction, Commentary and Appendices, Oxford 1968. 
5. Halliwell, St., !ǊƛǎǘƻǘƭŜΩǎ tƻŜǘƛŎǎ, London 1986. 
сΦ ɮΦ Oksenberg Rorty όʶˉʽ˃ΦύΣ сҌм ʵˇˁʾ˃ʽʰ ʴʽʰ ˍʹ˄ ʃˇʽʹˍʽˁʺ ˍˇˎ ɮˊʽˋˍˇˍʷ˂ʹ, ˃ ˍ˒ˊΦ ɼΦ ʋʰˍʸˇˉˇˏ˂ˇˎΣ 
ʶˁʵΦ ɰʱ˄ʽʰˌΣ ɸʶˋˋʰ˂ˇ˄ʾˁʹ нллсΦ 

 

WORLD THEATRE (WTH): Mandatory courses 
 

Medieval, Renaissance and Elizabethan Drama 

1. GENERAL INFORMATION 

SCHOOL FACULTY OF HUMANITIES AND SOCIAL SCIENCES 

DEPARTMENT THEATRE STUDIES 

COURSE LEVEL UNDERGRADUATE 

COURSE CODE WTH 021 SEMESTER OF STUDIES 2nd 

COURSE TITLE MEDIEVAL, RENAISSANCE AND ELIZABETHAN DRAMA 

INDEPENDENT TEACHING ACTIVITIES  
TEACHING 

HOURS  
PER WEEK 

ECTS CREDITS 

Lectures 3 5 

COURSE TYPE 
 

Academic field: World Theatre 
Mandatory 

PREREQUISITES 
 

Successful completion of the course Introduction to Theatre Studies 
(Modern Theatre) (THE041) 

TEACHING AND EVALUATION 
LANGUAGE 

Greek. Teaching may be performed in English in case foreign students 
attend the course. 

THE COURSE IS OFFERED TO 
ERASMUS STUDENTS 

ʇŜǎΣ in English 
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COURSE WEBPAGE (URL) https://eclass.upatras.gr/courses/THE751/  

2. LEARNING OUTCOMES 

Learning outcomes 
 

By the end of this course the student will be able to: 
1.  Present the principal aesthetic and ideological elements of Classicism and Baroque. 
2.  wŜŎƻƎƴƛȊŜ ǘƘŜ Ƴŀƛƴ ŎƘŀǊŀŎǘŜǊƛǎǘƛŎǎ ƻŦ ǎŜƭŜŎǘŜŘ ŘǊŀƳŀǘƛŎ ǿƻǊƪǎ ƻŦ ǘƘŜ ǇŜǊƛƻŘΩǎ Ƴƻǎǘ ǎƛƎƴƛŦƛŎŀƴǘ 

playwrights. 
3.  Analyze selected plays of the period according to both the principles of the theatrical movements 
ǘƘŜȅ ōŜƭƻƴƎ ǘƻ ŀƴŘ ǘƘŜ ǇƭŀȅǿǊƛƎƘǘΩǎ ǎǇŜŎƛŦƛŎ traits. 

4.  Present the most significant developments of the theatre regarding acting styles and actors, 
management of theatre companies, types of theatrical space, scenic design, drama texts, and the 
ŀǳŘƛŜƴŎŜΩǎ ǎƻŎƛŀƭ ƻǊƛƎƛƴǎ ŀƴŘ ǇǊŜŦŜǊŜƴŎŜǎΦ 

General skills 

By the end of this course the student will, furthermore, have developed the following skills (general 
abilities): 
ω Explain particular theatrical phenomena according to their aesthetic and ideological context. 
ω Identify the alterations of a theatrical phenomenon from one period to another. 
ω Analyze the structure and content of a play in its simultaneity (cultural, ideological and aesthetic 

context) and its relation to theatrical tradition. 

3. COURSE CONTENT  

The course examines the theatrical developments from the Medieval period to the Italian Renaissance, and 
further on to the Spanish Golden Age and English Elizabethan and Jacobean theatre: 

-  The re-emergence of European theatre in the 10th century.  
-  Medieval religious theatre: liturgical drama, mystery plays, passion plays, and miracle plays. 
-  Secular theatre in the Late-Medieval period: farce, soties, the feast of fools, morality plays, and 

interludes. 
-  The theatre of Renaissance in Italy: Neoclassical theory, commedia erudita, Renaissance comedy and 

tragedy, tragicomedy, and pastoral drama. 
- /ƻƳƳŜŘƛŀ ŘŜƭƭΩŀǊǘŜΦ 
-  The theatre of the Spanish Golden Age (autos sacramentales, corrales, scenography, performances, play 

writers, comedia). 
- The Theatre of late Renaissance in England and the theatre of Jacobean period: the establishing of 

professional theatre, theatre buildings, acting, playwrights, dramatic plays). 
- Baroque theatre 
-  !ƴŀƭȅǎƛǎ ƻŦ ŎƻƳƳŜŘƛŀ ŘŜƭƭΩŀǊǘŜ ǎŎŜƴŀǊƛƻǎΣ ŦŀǊŎŜǎ ŀƴŘ Ǉƭŀȅǎ ōȅ bƛŎŎƻƭƻ aŀŎƘƛŀǾŜƭƭƛΣ [ƻǇŜ de Vega, 

Calderon, Christopher Marlowe, Ben Jonson, and William Shakespeare. 

4. TEACHING AND LEARNING METHODS ς EVALUATION  

INSTRUCTION METHOD Lectures 
Attendance of dramatic performances and discussion with the 
stage director and the actors 

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES 

 

Instruction is aided mainly by PowerPoint presentations as well as 
related websites as well. Lecture notes for each chapter are 
uploaded on the internet (e-class) in the form of a series of 
PowerPoint slides converted to PDF files. The files are freely 
accessed by students using the password which is provided to 
them at their enrolment at the Department.  

INSTRUCTION ORGANIZATION 
 

Activities 
Semester  

student workload 

Lectures (3 hours per week x 13 
weeks) 

39 

IƻǳǊǎ ŦƻǊ ǎǘǳŘŜƴǘΩǎ ƛƴŘƛǾƛŘǳŀƭ ǎǘǳŘȅ 
and preparation for each lecture 
(study of drama texts) 

               8x3=24 
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Hours for attendance of 
performance and discussion about it 

4 

Hours for the preparation for the 
final written examination 

58 

Total number of hours for the 
Course (25 hours of workload per 
ECTS credit) 

125 hours  
(total  

student workload) 
 

{¢¦59b¢{Ω 9±![¦!¢Lhb 
 

Written examination after the end of the semester (Gexam 
100%) 
Minimum passing grade:  5. 
Final Course Grade (FCG) : FCG = Gexam 

5. RECOMMENDED LITERATURE  

Plays 
1. La farce du diable et de la meuniere, 1496 
2. /ƻƳƳŜŘƛŀ ŘŜƭƭΩŀǊǘŜΥ ζ¢ƘŜ .ŜǘǊƻǘƘŜŘηΣ {ŎŜƴŀǊƛƻǎ ƻŦ ǘƘŜ /ƻƳƳŜŘƛŀ ŘŜƭƭΩ!ǊǘŜΦ CƭŀƳƛƴƛƻ {ŎŀƭƭŀΩǎ ζLƭ ¢ŜŀǘǊƻ 
ŘŜƭƭŜ CŀǾƻƭŜ wŀǇǇǊŜǎŜƴǘŀǘƛǾŜη, ed. and transl. by H. E. Salerno, intr. by K. McKee, Limelight Editions, N. 
York, 1992, pp. 73-77. 

3. aŀŎƘƛŀǾŜƭƭƛΣ bƛŎŎƻƭƼΣ ά¢ƘŜ aŀƴŘǊŀƎƻƭŀέΣ transl. by B. Penman, in Five Italian Renaissance comedies, ed. 
by Bruce Penman, Harmondsworth, New York, Penguin Books, 1978, pp. 11-58. 

4. Marlowe, Christopher, Doctor Faustus, ed. by J. B. Steane, Penguin Books, 1989. 
5. Shakespeare, William, άYƛƴƎ [ŜŀǊέΣ /ƻƳǇƭŜǘŜ ²ƻǊƪǎ ƻŦ ²ƛƭƭƛŀƳ {ƘŀƪŜǎǇŜŀǊŜ ςThe Alexander Text, 

Harper and Collins Publ., 1994, pp. 1126-1167. 
6. WƻƴǎƻƴΣ .ŜƴΣ ζ±ƻƭǇƻƴŜηΣ ƛƴ The Alchemist and other plays, ed. by G. Campbell, Oxford U. P., 1995, pp. 

1-117. 
7. Vega, Lope de, ʊˇˎʷ˄ˍʶ ʁʲʶ˔ˇˏ˄ʰ [Fuenteovejuna], trans. in Greek ɼ. ɼʱˋˍˊˇ, ɲ˖ʵ˗˄ʹ, Athens, 1977. 
8. Calderon de la Barca, Pedro, ɶ ʸ˖ʺ ʶʾ˄ʰʽ ˈ˄ʶʽˊˇ [[ŀ ǾƛŘŀ Ŝǎ ǎǳŜƷƻ], trans. in Greek ʃΦ ʃˊʶʲʶ˂ʱˁʹˌΣ 
ɳˍʰʽˊʶʾʰ ʅˉˇˎʵ˗˄ ɿʶˇʶ˂˂ʹ˄ʽˁˇˏ ʃˇ˂ʽˍʽˋ˃ˇˏ ˁʰʽ ɱʶ˄ʽˁʺˌ ʃʰʽʵʶʾʰˌΣ ʅ˔ˇ˂ʺ ɾ˖ˊʰˀˍʹΣ !ǘƘŜƴǎΣ мфтр 
 
Essays-Books 

1. Adams, Robert M., Ben Jonson's Plays and Masks, W.W. Norton, 1979. 
2. .ŀǊǘŜƭǎΣ 9Ƴƛƭȅ ±ΦΣ ζ/ƘǊƛǎǘƻǇƘŜǊ aŀǊƭƻǿŜηΣ ƛƴΥ YƛƴƴŜȅΣ !ǊǘƘǳǊ CΦ όŜŘΦύΣ A Companion to Renaissance 

Drama, Blackwell Companions to Literature and Culture, Blackwell Pub., Oxford, Malden, Mass., 2002, 
pp. 446-63. 

3. Brockett, Oscar, History of the Theatre, Allyn and Bacon, Boston, London, etc., 61991. 
4. Brown, J. R. (ed.), The Oxford Illustrated History of Theatre, Oxford University Press, Oxford, 1995, pp. 

107-219. 
5. YƛŜǊƳŀƴΣ wΦΣ άKing LearέΣ ƛƴ wΦ 5ǳǘǘƻƴ ς J. E. Howard, ! /ƻƳǇŀƴƛƻƴ ǘƻ {ƘŀƪŜǎǇŜŀǊŜΩ ²ƻǊƪǎΦ ¢ƘŜ 

Tragedies, Blackwell Publishing, 2006, pp. 375-92. 
6. Dollimore, Jonathan, Radical Tragedy: Religion, Ideology, and Power in the Drama of Shakespeare and 

His Contemporaries, Harvester Wheatsheaf, New York, 21989. 
7. /ŀƷŀŘŀǎΣ LǾŀƴΣ ζ/ƭŀǎǎΣ DŜƴŘŜǊ ŀƴŘ /ƻƳƳǳƴƛǘȅ ƛƴ ¢ƘƻƳŀǎ 5ŜƪƪŜǊΩǎ ά¢ƘŜ {ƘƻŜƳŀƪŜǊΩǎ IƻƭƛŘŀȅέΣ ŀƴŘ 
[ƻǇŜ ŘŜ ±ŜƎŀΩǎ άCǳŜƴǘŜ hǾŜƧǳƴŀέΣ Parergon, ̱ ˈ˃. мфΣ ˍ˔Φ н όнллнύΣ ǇǇΦ ммфς50.  

8. Farell, J. & Puppa P. (ed.), A History of Italian Theatre, Cambridge University Press, Cambridge, 2006. 
9. Fitzpatrick, Tim, The Relationship of Oral and Literate Performance Processes in the Commedia dell' arte, 

The Edwin Mellen Press, 1995. 
10. Ganelin, Charles, The Golden Age Comedia: Text, Theory, and Performance, Purdue University Press, 

West Lafayette, Ind., 1995. 
11. Gies, David Thatcher (ed.), The Cambridge History of Spanish literature, Cambridge University Press, 

Cambridge, 2009. 
12. {ǘǊƻǳŘΣ aŀǘǘƘŜǿ 5ΦΣ ζtŜŘǊƻ /ŀƭŘŜǊƽƴ ŘŜ ƭŀ .ŀǊŎŀη ƛƴΥ tŀǊƪŜǊΣ aŀǊȅ όŜŘΦύ Spanish Dramatists of the 

Golden Age: A Bio-Bibliographical sourcebook, Greenwood Press, Westport, Conn., 1998, pp. 39-50. 
13. Thacker, Jonathan, A Companion to Golden Age TheatreΣ /ƻƭŜŎŎƛƽƴ ¢ŀƳŜǎƛǎ {ŜǊƛŜ !Σ aƻƴƻƎǊŀŦƝŀǎ норΣ 

Tamesis, Woodbridge, 2010. 
14. Trussler, Simon, The Cambridge Illustrated History of British Theatre, Cambridge University Press, 

Cambridge - New York, USA, 1994, pp. 32-118. 
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15. Wickham, Glynne, A History of the Theatre, London, Phaidon, [2]1992, pp. 68-144. 
16. LƴǎǘǊǳŎǘƻǊΩǎ ƴƻǘŜǎ ƻŦ ƭŜŎǘǳǊŜǎ ƛƴ DǊŜŜƪΣ ŀƴŘ essay extracts handed over in the class. 

{ƘŀƪŜǎǇŜŀǊŜΩǎ ¢ƘŜŀǘǊŜ 

1. GENERAL INFORMATION 

FACULTY FACULTY OF HUMANITIES AND SOCIAL SCIENCES 

DEPARTMENT THEATRE STUDIES 

COURSE LEVEL  UNDERGRADUATE 

COURSE CODE WTH027 SEMESTER OF STUDIES 4th  

COURSE TITLE {I!Y9{t9!w9Ω{ ¢I9!¢w9  

INDEPENDENT TEACHING ACTIVITIES  
TEACHING HOURS  

PER WEEK 
ECTS CREDITS 

Lectures 3 5 

COURSE TYPE 
 

Academic subject: World Theatre 
Mandatory  

PREREQUISITES Successful completion of the course THE041 Introduction to Theatre 
Studies (Modern Theatre) 

INSTRUCTION AND 
EVALUATION LANGUAGE 

Greek  

COURSE OFFERED TO ERASMUS 
STUDENTS  

Yes (in English) 

COURSE WEBPAGE (URL)  https://eclass.upatras.gr/courses/THE778/ 

2. LEARNING OUTCOMES 

Learning outcomes 
 

By the end of this course the student is expected to: 

1. recognize the salient characteristics of {ƘŀƪŜǎǇŜŀǊŜΩǎ ŘǊŀƳŀǘǳǊƎȅ 
2. master basic methodological tools for the analysis of a Shakespearean play 
3. ǊŜŎƻƎƴƛȊŜ ǘƘŜ ǎŀƭƛŜƴǘ ŎƘŀǊŀŎǘŜǊƛǎǘƛŎǎ ƻŦ {ƘŀƪŜǎǇŜŀǊŜΩǎ ǘƘŜŀǘǊŜ 
4. be familiar with the historical and social background in which the great English playwright lived   
5. be able to recognize the influences the playwright has accepted and offered likewise 
6. ŀƴŀƭȅȊŜ ǘƘŜ ŎǳƭǘǳǊŀƭ ŀƴŘ ƛŘŜƻƭƻƎƛŎŀƭ ōŀŎƪƎǊƻǳƴŘ ƻŦ {ƘŀƪŜǎǇŜŀǊŜΩǎ ŘǊŀƳŀ  
7. be familiar with the dramatic language, style, the form and the imagery used by Shakespeare 
8. ƘŀǾŜ ǉǳƛǘŜ ŀ ŎƻƳǇǊŜƘŜƴǎƛǾŜ ǾƛŜǿ ƻŦ ŎƻƴǘŜƳǇƻǊŀǊȅ ǘǊŜƴŘǎ ƛƴ ǎǘŀƎƛƴƎ  {ƘŀƪŜǎǇŜŀǊŜΩǎ ǘƘŜŀǘǊŜΦ 

General skills 

By the end of the course the student will have developed the following skills (general abilities): 
 

¶ ŦŀƳƛƭƛŀǊ ǿƛǘƘ ǘƘŜ ŎƘŀǊŀŎǘŜǊƛǎǘƛŎǎ ƻŦ {ƘŀƪŜǎǇŜŀǊŜΩǎ ƘƛǎǘƻǊƛŎŀƭ ŘǊŀƳŀǎΣ ǘǊŀƎŜŘƛŜǎΣ ŎƻƳŜŘƛŜǎ ŀƴŘ ŦŀƛǊȅ-tale 
dramas  

¶ ŦŀƳƛƭƛŀǊ ǿƛǘƘ ǘƘŜ 9ƴƎƭƛǎƘ ǇƭŀȅǿǊƛƎƘǘΩǎ ǎǘŀƎŜŎǊŀŦǘ  

¶ recognize the factors which influenced the reception of Shakespeare in world theatre as well as in the 
Greek theatre 

¶ ǊŜŦŜǊ ǘƻ {ƘŀƪŜǎǇŜŀǊŜΩǎ Ǉƭŀȅǎ ŀǎ ŎŀǎŜ ǎǘǳŘƛŜǎ ŦƻǊ ǘƘŜ ŘƛǎŎǳǎǎƛƻƴ ƻŦ ǘƘŜƳŜǎ ŀƴŘ ŎƘŀǊŀŎǘŜǊǎ  

¶ ǊŜŦŜǊ ǘƻ {ƘŀƪŜǎǇŜŀǊŜΩǎ Ǉƭŀȅǎ ŀǎ ŎŀǎŜ ǎǘǳŘƛŜǎ ŦƻǊ ǘƘŜ ŘƛǎŎǳǎǎƛƻƴ ƻŦ ǘƘŜŀǘǊƛŎŀƭ ǘƻǇƛŎǎΣ ǎǘŀƎŜ ƛǎǎǳŜǎ ŀƴŘ 
ǘǊŀƴǎƭŀǘƛƻƴ ŀǎǇŜŎǘǎ ƛƴ {ƘŀƪŜǎǇŜŀǊŜΩǎ Řrama  

¶ be aware of of the 20th ŎŜƴǘǳǊȅ ŎǊƛǘƛŎŀƭ ǘǊŜƴŘǎ ƛƴ {ƘŀƪŜǎǇŜŀǊŜΩǎ ǘƘŜŀǘǊŜ 

¶ ŦǳǊǘƘŜǊ ǘƘŜƛǊ ŀƴŀƭȅǘƛŎŀƭ ǘƘƻǳƎƘǘ ŀƴŘ ǎƪƛƭƭΣ ǎƻ ŀǎ ǘƻ ǿǊƛǘŜ ŀŎŀŘŜƳƛŎ ǘŜȄǘǎ ƻƴ {ƘŀƪŜǎǇŜŀǊŜΩǎ ǘƘŜŀǘǊŜ 

¶ develop argumentation and produce evidentiary discourse  

¶ search, analyze and synthesize data and information, also aided by the use of IC technologies  

¶ work individually and in groups, criticize and be criticized in a reasonable and documented mode.  
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3. COURSE CONTENT 

The course aims at familiarizing ǎǘǳŘŜƴǘǎ ǿƛǘƘ {ƘŀƪŜǎǇŜŀǊŜΩǎ ŘǊŀƳŀ ŀƴŘ ǘƘŜŀǘǊŜΦ .ŜǎƛŘŜǎ ƛǘ ŦƻŎǳǎŜǎ ƻƴ ǘƘŜ 
translation trends and stage representation of Shakespeare in the 20th and 21st centuries. In this context 
several issues are discussed: cultural values, conflict resolution, gender issues, identity and otherness, and 
ƘǳƳƻǊΦ ¢ƘŜ ŎƻǳǊǎŜ ŀƭǎƻ ƭƻƻƪǎ ŦƻǊǿŀǊŘ ǘƻ ŦŀƳƛƭƛŀǊƛȊƛƴƎ ǎǘǳŘŜƴǘǎ ǿƛǘƘ ǘƘŜ ŎƭŀǎǎƛŦƛŎŀǘƛƻƴ ƻŦ ǘƘŜ ǇƭŀȅǿǊƛƎƘǘǎΩ 
drama into comedies, tragedies, historical plays and fairy-tale dramas, as well as with special issues of 
interest to modern research, criticism and stage representation. 

4. TEACHING AND LEARNING METHODS - EVALUATION 

INSTRUCTION METHOD Classroom (lectures, discussion, oral presentations of 
assignments, feedback) 

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES 

Supportive images and the main points of each lecture are 
presented via slides (PowerPoint). Then the slides are converted 
into PDF files and are uploaded to the e-class, so as students can 
easily access and use them. Screening of videotaped theatre 
performances Worksheets, handouts, bibliographical material for 
classroom use. Select webpages are suggested for autonomous 
study.  

INSTRUCTION ORGANIZATION 
 

Activities 
Semester  

student workload 

Lectures 3x13=39 

Class preparation: Reading 
plays   

6x3=18 

Assignment preparation 
and presentation 

33 

Autonomous study 35 

Total number of hours for 
the course (25 hours of 
workload per ECTS credit) 

125 hours (total student 
workload) 

 

STUDENTSΩ EVALUATION  I. Oral OR written assignment (mandatory) (30%). The oral 
assignment relates to the presentation and analysis of a 
play or the discussion of an issue referring to 
{ƘŀƪŜǎǇŜŀǊŜΩǎ ǎǘŀƎŜŎǊŀŦǘΦ !ƭǘŜǊƴŀǘƛǾŜƭȅΣ ǎǘǳŘŜƴǘǎ ŀǊŜ 
requested to work on a written assignment either on the 
ǎǘŀƎŜ ǊŜǇǊŜǎŜƴǘŀǘƛƻƴ ƻǊ ǘƘŜ ǘǊŀƴǎƭŀǘƛƻƴ ƻŦ {ƘŀƪŜǎǇŜŀǊŜΩǎ 
plays 

II. Written final evaluation (70%) consisting of open and 
ŎƭƻǎŜŘ ǉǳŜǎǘƛƻƴǎΣ ǿƘƛŎƘ ǇǊƻƳƻǘŜ ǎǘǳŘŜƴǘǎΩ ŎǊƛǘƛŎŀƭ 
thinking. 

 
Assessment is conducted in Greek. Should any Erasmus students 
enroll in the course, they will be asked to write an essay in 
English.   

5. RECOMMENDED LITERATURE 
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Fischer-Lichte, E. (2012). ɹˋˍˇˊʾʰ ɳˎˊ˖ˉʰʿˁˇˏ ɲˊʱ˃ʰˍˇˌ ˁʰʽ ɸʶʱˍˊˇˎΦ ʆΦ мΦ ɮˉˈ ˍʹ˄ ɮˊ˔ʰʽˈˍʹˍʰ ˋˍˇˎˌ 
ɱʶˊ˃ʰ˄ˇˏˌ ɼ˂ʰˋʽˁˇˏˌΦ ɮʻʺ˄ʰΥ ʃ˂ʷʻˊˇ˄Φ  

Hartnoll, P. & Found, P. (2000). ɽʶ˅ʽˁˈ ˍˇˎ ʻʶʱˍˊˇˎΦ aˍ˒ˊΦ ɿʾˁˇˌ ʋʰˍʸˈˉˇˎ˂ˇˌΦ ɮʻʺ˄ʰΥ ɿʶ˒ʷ˂ʹΦ  
Hartnoll, P. (1980). ɹˋˍˇˊʾʰ ˍˇˎ ɸʶʱˍˊˇˎΦ aˍ˒ˊΦ ʄˇˏ˂ʰ ʃʰˍʶˊʱˁʹΦ ɮʻʺ˄ʰΥ ʇˉˇʵˇ˃ʺΦ  
ɼˈˍˍΣ ɱΦ όмфтлύΦ ʅʰʾ˅ˉʹˊΣ ˇ ˋˏʴ˔ˊˇ˄ˈˌ ˃ʰˌΦ ɮʻʺ˄ʰΥ ɶˊʽʵʰ˄ˈˌΦ  
ɼˊˇ˄ˍʺˊʹΣ ʆΦ όнллнύΦ ʁ ʅʰʾ˅ˉʹˊΣ ʹ ɮ˄ʰʴʷ˄˄ʹˋʹ ˁʽ ʶ˃ʶʾˌΦ ɸʶˋˋʰ˂ˇ˄ʾˁʹ: University Studio Press.  
ʃ˂˖ˊʾˍʹˌ, ɾ. (2002). ʁ ˉˇ˂ʽˍʽˁˈˌ ʅʰʾ˅ˉʹˊΥ ʹ ˍˊʰʴ˖ʵʾʰ ˍʹˌ ʶ˅ˇˎˋʾʰˌΦ ɮʻʺ˄ʰΥ ɼʰˋˍʰ˄ʽ˗ˍʹˌΦ  
ʅʰʾ˅ˉʹˊΣ ʁˎΦ όнлмрύΦ ɯ˃˂ʶˍΦ όɾˍ˒ˊΦ ɲΦ ɼʰ˕ʱ˂ʹˌύΦ ɮʻʺ˄ʰΥ Gutenberg.  
ʅʰʾ˅ˉʹˊΣ ʁˎΦ όмффнύΦ ɰʰˋʽ˂ʽʱˌ ɽʹˊΦ όɾˍ˒ˊΦ ɰΦ ʄ˗ˍʰ ϧ ɰΦ ɲʰ˃ʽʰ˄ʱˁˇˎύΦ ɮʻʺ˄ʰΥ ɳˉʽˁʰʽˊˈˍʹˍʰΦ  
ʅʰʾ˅ˉʹˊΣ ʁˎΦ όмффнύΦ ɰʰˋʽ˂ʽʱˌ ʄʽ˔ʱˊʵˇˌ ˇ ɱ˘Φ όɾˍ˒ˊΦ ɰΦ ʄ˗ˍʰ ϧ ɰΦ ɲʰ˃ʽʰ˄ʱˁˇˎύΦ ɮʻʺ˄ʰΥ ɳˉʽˁʰʽˊˈˍʹˍʰΦ  
ʅʰʾ˅ˉʹˊΣ ʁˎΦ όнлмсύΦ ɼˎ˃ʲʶ˂ʾ˄ˇˌΦ όɾˍ˒ˊΦ ɮΦ ɼˇʷ˄ύΦ ɮʻʺ˄ʰΥ ˎˉʶˊʾ˖˄Φ  
ʅʰʾ˅ˉʹˊΣ ʁˎΦ όнлмнύΦ ʂ˄ʶʽˊˇ ˁʰ˂ˇˁʰʽˊʽ˄ʺˌ ˄ˏ˔ˍʰˌΦ όɾˍ˒ˊΦ ɲΦ ɼʰ˕ʱ˂ʹˌύΦ ɮʻʺ˄ʰΥ ɯʴˊʰΦ  
ʅʰʾ˅ˉʹˊΣ ʁˎΦ όмффсύΦ ʄ˖˃ʰʾˇˌ ˁʰʽ ɹˇˎ˂ʽʷˍˍʰΦ όɾˍ˒ˊΦ ɲΦ ɼʰ˕ʱ˂ʹˌύΦ ɮʻʺ˄ʰΥ ʃʰˍʱˁʹˌΦ  
ʅʰʾ˅ˉʹˊΣ ʁˎΦ όнллпύΦ ʋʶʽ˃˖˄ʽʱˍʽˁˇ ʃʰˊʰ˃ˏʻʽΦ όɾˍ˒ˊΦ ɿΦ ʋʰˍʸˈˉˇˎ˂ˇˌύΦ ɮʻʺ˄ʰΥ ɿʶ˒ʷ˂ʹΦ  
ʅʺʴˁʶ˂Σ ʃΦ όнлллύΦ ʁ ʅʰʾ˅ˉʹˊ ˋˍʹ˄ ʶˉˇ˔ʺ ˍˇˎ ˁʰʽ ˋˍʹ˄ ʶˉˇ˔ʺ ˃ʰˌΦ ɮʻʺ˄ʰΥ ɼ˗ˋˍʰˌ ɼˇˊˇ˄ˍʸʺˌΦ 
Wright, L. B. (2005). ʁ ʅʰʾ˅ˉʹˊ ˁʰʽ ́  ʶˉˇ˔ʺ ˍˇˎΦ ɮʻʺ˄ʰ: ɶˊʽʵʰ˄ˈˌ.  

 
Assigned course readings: 
1st choice: Kermode, Frank (2011) ʂ˂ˇˌ ˇ ˁˈˋ˃ˇˌ ˃ʽʰ ˋˁʹ˄ʺΦ ɶ ʶˉˇ˔ʺ ˍˇˎ ʅʰʾ˅ˉʹˊ ό˃ˍ˒Φ ɽʺʵʰ 
ʊʽ˂ʽˉˉˇˉˇˏ˂ˇˎύΦ ɮʻʺ˄ʰΥ ɾˇˊ˒˖ˍʽˁˈ ɺʵˊˎ˃ʰ ɳʻ˄ʽˁʺˌ ʆˊʰˉʷʸʹˌΦ  

2nd choice: ɼˇˍˍΣ ɱʽʰ˄ όнллс ώмфтлϐύ ʅʰʾ˅ˉʹˊΦ ʁ ʅˏʴ˔ˊˇ˄ˈˌ ˃ʰˌ ό˃ˍ˒Φ ɮ˂ʷ˅ʰ˄ʵˊˇˌ ɼˇˍʸʽʱˌύΦ ɮʻʺ˄ʰΥ ɶˊʽʵʰ˄ˈˌΦ 

 

European Theatre from 17th to 19th century (From Classicism to Romanticism) 

1. GENERAL INFORMATION 

SCHOOL FACULTY OF HUMANITIES AND SOCIAL SCIENCES 

DEPARTMENT THEATRE STUDIES 

COURSE LEVEL UNDERGRADUATE 

COURSE CODE WTH 022 SEMESTER OF STUDIES 3RD 

COURSE TITLE 
EUROPEAN THEATRE FROM 17TH TO 19TH CENTURY (FROM CLASSICISM 
TO ROMANTICISM) 

INDEPENDENT TEACHING ACTIVITIES  
TEACHING 

HOURS  
PER WEEK 

ECTS CREDITS 

Lectures 3 5 

COURSE TYPE 
 

Academic field: World Theatre 
Mandatory 

PREREQUISITES 
 

Successful completion of the course Introduction to Theatre Studies 
(Modern Theatre) (THE041) 

INSTRUCTION AND 
EVALUATION LANGUAGE 

Greek. Teaching may be performed in English in case foreign students 
attend the course. 

THE COURSE IS OFFERED TO 
ERASMUS STUDENTS 

ʇŜǎΣ in English 

COURSE WEBPAGE (URL) https://eclass.upatras.gr/courses/THE743/  

2. LEARNING OUTCOMES 

Learning outcomes 
 

By the end of this course the student will be able to: 
 
1.  Present the principal aesthetic and ideological elements of Classicism, Baroque, Enlightenment, and 

Romanticism. 

https://eclass.upatras.gr/courses/THE743/
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2.  wŜŎƻƎƴƛȊŜ ǘƘŜ Ƴŀƛƴ ŎƘŀǊŀŎǘŜǊƛǎǘƛŎǎ ƻŦ ǘƘŜ ŘǊŀƳŀǘƛŎ ǿƻǊƪ ƻŦ ǘƘŜ ǇŜǊƛƻŘΩǎ Ƴƻǎǘ ǎƛƎƴƛŦƛŎŀƴǘ ǇƭŀȅǿǊƛƎƘǘǎΦ 
3.  Analyze selected plays of the period according both to the principles of the theatrical movements 
ǘƘŜȅ ōŜƭƻƴƎ ǘƻ ŀƴŘ ǘƻ ǘƘŜ ǇƭŀȅǿǊƛƎƘǘΩǎ ǎǇŜŎƛŦƛŎ ǘǊŀƛǘǎΦ 

4.  Present the most significant developments of the theatre regarding acting styles and actors, 
management of theatre companies, types of theatrical space, scenic design, drama texts, and the 
ŀǳŘƛŜƴŎŜΩǎ ǎƻŎƛŀƭ ƻǊƛƎƛƴǎ ŀƴŘ ǇǊŜŦŜǊŜƴŎŜǎΦ 

General skills 

By the end of this course the student will, furthermore, have developed the following skills (general 
abilities): 
 
ω Explain particular theatrical phenomena according to their aesthetic and ideological context. 
ω Identify the alterations of a theatrical phenomenon from one period to another. 
ω Analyze the structure and content of a play in its simultaneity (cultural, ideological and aesthetic 

context) and its relation to theatrical tradition. 

3. COURSE CONTENT 

The course focuses on the classical period of French Theatre, the English Theatre of Restoration, the theatre 
of Enlightenment, and the dramatic genres and the theatre practices that are inscribed to Romanticism. 
{ǘǳŘŜƴǘǎ ǎǘǳŘȅ Ǉƭŀȅǎ ƻŦ /ƻǊƴŜƛƭƭŜΣ aƻƭƛŝǊŜΣ wŀŎƛƴŜΣ DƻƭŘƻƴƛΣ aŀǊƛǾŀǳȄΣ DƻŜǘƘŜΣ YƭŜƛǎǘΣ ŀƴŘ IǳƎƻΦ ¢ƘŜȅ ŀƭǎƻ 
study a text from the genre of melodrama. 

4. TEACHING AND LEARNING METHODS - EVALUATION 

INSTRUCTION METHOD 
Lectures 

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES 

 

Mainly power-point but related websites as well in teaching. The 
lectures content of the course for each chapter is uploaded on 
the internet (e-class), in the form of a series of power-point slides 
converted to PDF files, where from the students can freely 
download them using the password which is provided to them at 
their enrolment at the Department.  

INSTRUCTION ORGANIZATION 
 

Activities 
Semester student 

workload 

Lectures (3 hours per week x 13 
weeks) 

39 

IƻǳǊǎ ŦƻǊ ǎǘǳŘŜƴǘΩǎ ƛƴŘƛǾƛŘǳŀƭ ǎǘǳŘȅ 
and preparation for each lecture 
(study of drama texts) 

               7x3=21 

ɶours for the preparation of 
optional written essay 

20 

Hours for the preparation for the 
final written examination 

45 

Total number of hours for the 
course (25 hours of workload per 
ECTS credit) 

125 hours (total 
student workload) 

 

STUDENT{Ω 9±![¦!¢Lhb 
 

I. Optionally, composition of a personal written essay in 
which the student practices their ability to analyze 
the structure and content of a play in its simultaneity 
(cultural, ideological and aesthetic context) and its 
relation to theatrical tradition. The mark from the 
essay (Gessay) consists the 30% of the final course 
grade. 

II. Written examination after the end of the semester 
(Gwexam). Unless the student has prepared the 
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optional essay (1), the examination mark consists 
100% of the final grade. 

Minimum passing grade:  5 
Final Course Grade (FCG) : FCG = Gwexam or Gessay + Gwexam 

5. RECOMMENDED LITERATURE 

Plays 
9. /ƻǊƴŜƛƭƭŜΣ tƛŜǊǊŜΣ ζ¢ƘŜ /ƛŘηΣ ǘǊŀƴǎƭΦ ōȅ wΦ 5Φ aŀŎ5ƻƴŀƭŘΣ ƛƴ 5Φ .ǊȅŜǊΣ Landmarks of French Classical 

Drama, Methuen, Reading GB, pp. 1-84. 
10. wŀŎƛƴŜΣ ά!ƴŘǊƻƳŀŎƘŜέΣ Andromache and other Plays, transl. by J. Cairncross, Penguin Books, 1967, pp. 

31-111. 
11. aƻƭƛŜǊŜΣ ά¢ƘŜ LƳŀƎƛƴŀǊȅ LƴǾŀƭƛŘέΣ The Misanthrope and other Plays, transl. by J. Wood, Penguin Books, 

London, 1959, pp. 201-80 
12. aŀǊƛǾŀǳȄΣ ζ Le jeu de l'Amour et du Hasard ηΣ ¢ƘŞŃǘǊŜ ŎƻƳǇƭŜǘΣ ŞŘΦ ŘŜ CΦ 5ŜƭƻŦŦǊŜ Ŝǘ CΦ wǳōŜƭƭƛƴ, Bordas, 

Paris, 1989, tom. 1, pp. 777-845. 
13. DƻƭŘƻƴƛΣ /ŀǊƭƻΣ ά¢ƘŜ {ǳǇŜǊƛƻǊ wŜǎƛŘŜƴŎŜέΣ Four Comedies, transl. by F. Davies, Penguin Books, London, 

1968, pp. 255-332. 
14. {ŎƘƛƭƭŜǊΣ CǊƛŜŘǊƛŎƘΣ έaŀǊƛŀ {ǘǳŀǊǘέΣ Schillers Werke Nationalausgabe, Maria Stuart/Die Jungfrau von 

Orleans, B. von Weise, L. Blumenthal, Weimar, 1983. 
15. IǳƎƻΣ ±ƛŎǘƻǊΣ άIŜǊƴŀƴƛέ, in Wren Keith, Hernani and Rui Blass. Critical guides to French Texts, Grant and 

Cutler, 1983, pp. 17-43. 
 
Essays-Books 

1. Barnwell, H. T., The Tragic Drama of Corneille and Racine. An Old Parallel Revisited, Clarendon Press ς 
Oxford, New York, 1982. 

2. Brockett, Oscar G. ς Hildy, Franklin J., History of the Theatre, Allyn and Bacon, Boston, London, etc., 
92003. 

3. Brown, J. R. (ed.), The Oxford Illustrated History of Theatre, Oxford University Press, Oxford, 1995. 
especially the chapters: 
IƻƎŀǊǘƘΣ ²ƛƭƭƛŀƳ 5ΦΣ ζCǊŜƴŎƘ wŜƴŀƛǎǎŀƴŎŜ ŀƴŘ bŜƻ-/ƭŀǎǎƛŎŀƭ ¢ƘŜŀǘǊŜηΣ ǇǇΦ ннл-251. 
IƻƭƭŀƴŘΣ tŜǘŜǊ ŀƴŘ tŀǘǘŜǊǎƻƴΣ aƛŎƘŀŜƭΣ ζ9ƛƎƘǘŜŜƴǘƘ-/ŜƴǘǳǊȅ ¢ƘŜŀǘǊŜηΣ ǇǇΦ нрр-298. 
.ƻƻǘƘΣ aƛŎƘŜƭ wΦΣ ζbƛƴŜǘŜŜƴǘƘ-/ŜƴǘǳǊȅ ¢ƘŜŀǘǊŜηΣ ǇǇΦ нфф-324 

4. Harsall, Albert, Victor Hugo and the Romantic Drama, University of Toronto Press, Toronto, Buffalo and 
London, 1998. 

5. Papageorgiou, Ioanna, European Theatre from the 17th to the 19th Century (from Classicism to 
Romanticism), in Greek language only, University of Patras Publications Centre, Patras, 2012. 

6. Trussler, Simon, The Cambridge Illustrated History of British Theatre, Cambridge University Press, 
Cambridge, New York and Melbourne, 1994, pp. 118- 210. 

7. Wickham, Glynne, A History of the Theatre, London, Phaidon, [2]1992, pp. 145-201. 
8. LƴǎǘǊǳŎǘƻǊΩǎ ƭŜŎǘǳǊŜ ƴƻǘŜǎ ƛƴ DǊŜŜƪΦ  

 

19th Century Theatre: Realism, naturalism, psychological drama 

1. GENERAL 

FACULTY FACULTY OF HUMANITIES AND SOCIAL SCIENCES 

DEPARTMENT THEATRE STUDIES 

COURSE LEVEL  UNDERGRADUATE 

COURSE CODE THE 023 SEMESTER OF STUDIES 4th  

COURSE TITLE 19th Century Theatre: Realism, naturalism, psychological drama 

INDEPENDENT TEACHING ACTIVITIES  
TEACHING HOURS  

PER WEEK 
ECTS CREDITS 

Lectures 3 5 
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COURSE TYPE Academic field: Theory of Theatre 
Mandatory 

PREREQUISITES Successful completion of the course THE041: Introduction to Theatre 
Studies (Modern Theatre)  

INSTRUCTION AND 
ASSESSMENT LANGUAGE: 

Greek  

COURSE OFFERED TO ERASMUS 
STUDENTS  

No 

COURSE WEBPAGE (URL)   

2. LEARNING OUTCOMES 

Learning outcomes 
 

By the end of this course the student will: 

1. Have acquired knowledge of the key aesthetic movements of the 19th century and specifically 
realism and naturalism; Compare and contrast their principles with the previous movements of 
classicism and romanticism.  

2. Present the particular characteristics of each movement, as they developed in accordance with 
the respective European country (France, Norway, Sweden, Germany, Britain, Russia, and Italy), 
and the poetics of each playwright. 

3. Have sufficient knowledge of the bibliography regarding key dramatic texts of modern theatre. 
4. Have comprehended the theoretical and methodological principles of approach to dramatic texts 

of outstanding playwrights who had an impact on the history of theatre, such as Ibsen, Strindberg 
and Chekhov.  

5. Discern the structure of the dramatic text and the potentials of its stage reading. 
6. Identify the relationships among different dramatic texts and know the forms of commercial 

theatre.  
7. Recognise the influence of the social and historical background on the composition of a dramatic 

text, and the association of theatre with other disciplines, such as medicine, biology, philosophy 
and theology.  

8. Recognise the components of the identity of dramatic characters, based on recent theories of 
gendered identities, and identify the factors in their formulation. Identify the essential 
characteristics of 19th century comedy writing. 

General skills 

By the end of the course the student will have developed the following skills (general abilities): 

¶ Present the rules and principles of major aesthetic movements.  

¶ Develop argumentation and produce probative discourse. 

¶ Comparatively present the main features of dramatic types and their key representatives. 

¶ Apply methodological /theoretical approaches to drama in the analysis of a play.  

¶ Apply academic criteria on using drama bibliography as well as bibliography pertinent to other 
academic subjects; Employ a creative approach to research. 

¶ Identify the aesthetic, ideological and cognitive parameters that determined the 
composition of a dramatic text.  

3. COURSE CONTENT 

The naturalistic movement; social and psychological drama; the well-ƳŀŘŜέ ǇƭŀȅΤ ǘƘŜ ŜƴǘŜǊǘŀƛƴƛƴƎ 
spectacle and the boulevard in bourgeois society of the 19th century; the rise of the art of the director. 
Students study selected plays from Ibsen, Chekhov, Strindberg, Zola, Labiche, and Wilde. 

4. TEACHING AND LEARNING METHODS - EVALUATION 

INSTRUCTION METHOD In class 
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USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES 

Lecture notes are converted into pdf files and then they are 
uploaded to the e-class.  Screening of videotaped 
performances of plays by Ibsen and Chekhov; radio 
programmes of classical plays are  
employed in class; screening of complete or select sections 
ƻŦ ŦƛƭƳ ŀŘŀǇǘŀǘƛƻƴǎ ƻŦ /ƘŜƪƘƻǾΣ ²ƛƭŘŜ ŀƴŘ {ǘǊƛƴŘōŜǊƎΩǎ 
plays.  

INSTRUCTION ORGANIZATION 
 

Activities 
Semester student  

workload 

Lectures 3x13=39 

Class preparation: Reading 
plays   

5x3=15 

Composition of 1st 

individual written 
assignment 

6 

Composition of 2nd 
individual or group written 
assignment 

8 

Composition of final 
mandatory written 
assignment 

24 

Preparation for final 
written evaluation  

33 

Total number of hours for 
the course (25 hours of 
workload per ECTS credit) 

125 hours (total student 
workload) 

 

STUDENTSΩ EVALUATION  I. Mandatory individual assignment (dramaturgical 
analysis of a play) using foreign bibliography. The 
assignment is due in the 4th lecture. (10%) 

II. Mandatory individual or group assignment regarding the 
reception on stage of 19th century plays in Greek theatre. 
Students compose their assignment after consulting and 
employing documentary materials (theatre reviews and 
theatre performance programs) available from studies 
of performance documentation, as well as electronic 
sources and posts of university departments and theatre 
groups   (the National Theatre of Greece, the State 
Theatre of Northern Greece, the Art Theatre- Karolos 
Koun, Municipal Regional Theatres). (20%) 

III. Mandatory individual written assignment: the students 
choose a topic of their interest among a variety of topics 
presented by the instructor in class and then uploaded 
ǘƻ ǘƘŜ ƛƴǎǘǊǳŎǘƻǊΩǎ ǿŜōǇŀƎŜΦ ¢ƘŜ ŀǎǎƛƎƴƳŜƴǘ ƛǎ ƻŦ ŀ 
synthetic character and refers to the dramaturgy of a 
playwright or to approaches to different topics. (40%). 

IV. Written final assessment or midterm exams during the 
last weeks of the semester. Course curriculum 
όŘǊŀƳŀǘǳǊƎȅΣ ƘƛǎǘƻǊȅΣ ǘƘŜƻǊȅύ ŀƭǎƻ ƛƴŎƭǳŘŜǎ ƛƴǎǘǊǳŎǘƻǊΩǎ 
notes (electronically accessible). (30%) 

 
Assessment is conducted in Greek. Should any Erasmus 

students enroll in the course, they will be assessed on 
the composition of a written assignment in English.   

5. RECOMMENDED LITERATURE 
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Primary sources (Plays)  
ɱˁˈʴˁˇ˂Σ ɿʽˁˇ˂ʱʽΣ ʁ ʶˉʽʻʶ˖ˊʹˍʺˌΦ ʆʰ ˉʰ˄ˍˊˇ˂ˇʴʺ˃ʰˍʰΣ ˃ˍ˒ˊΦ ɯˊʹˌ ɮ˂ʶ˅ʱ˄ʵˊˇˎΣ ɱˁˇʲˈˋˍʹˌΣ ɮʻʺ˄ʰΣ 
˔Φ˔Φ 

ɵˇ˂ʱΣ ɳ˃ʾ˂Φ ʆʶˊʷʸ ʄʰˁʷ˄Σ ˃ˍ˒ˊΦ ɼ˂ʰʾˊʹ ɾʹˍˋˇˍʱˁʹΣ ɱʰ˂˂ʽˁˈ ɹ˄ˋˍʽˍˇˏˍˇ ɮʻʹ˄˗˄Σ ɮʻʺ˄ʰΣ мффсΦ  
ɺ˕ʶ˄Σ ɳˊˊʾˁˇˌΦ ɰˊˎˁˈ˂ʰˁʶˌΣ ˃ˍ˒ˊΦ ɱΦɿΦ ʃˇ˂ʾˍʹˌΣ ɮʻʺ˄ʰΥ ɲ˖ʵ˗˄ʹΣ ɮʻʺ˄ʰΣмфттΦ  
ɺ˕ʶ˄Σ ɳˊˊʾˁˇˌΦ ɴ˄ˍʰ ɱˁʱ˃ˉ˂ʶˊΣ ˃ˍ˒ˊΦ ɱΦɿΦ ʃˇ˂ʾˍʹˌΣ ɮʻʺ˄ʰ-ɱʽʱ˄˄ʽ˄ʰΥ ɲ˖ʵ˗˄ʹΣ мфттΦ  
ɾˉˏ˔˄ʶˊΣ ɱˁʷˇˊʴˁΦ ɰˈʽˍˋʶˁΣ ˃ˍ˒ˊΦ ɼˇˊʰ˂ʾʰ ʅ˖ˍʹˊʽʱʵˇˎΣ ʲʽʲ˂ʾˇ-ˉˊˈʴˊʰ˃˃ʰ ˉʰˊʱˋˍʰˋʹˌ ʻʶʱˍˊˇˎ 
ˍˇˎ ɿʷˇˎ ɼˈˋ˃ˇˎΣ ɮʻʺ˄ʰΣ нллпΦ  

ʁˎʱʽ˂˄ˍΣ ʂˋˁʰˊΦ ʁ ˋˇʲʰˊˈˌ ˁˏˊʽˇˌ ɳˊ˄ʷˋˍˇˌΣ ˃ˍ˒ˊΦ ɾʱˊʽˇˌ ʃ˂˖ˊʾˍʹˌΣ ɸʷʰˍˊˇ ΩсфΣ ˋʶ˂Φ мтн-196.  
ʅˍˊʾ˄ˍ˃ˉʶˊʴˁΣ ɮˏʴˇˎˋˍˇˌΦ ɲʶˋˉˇʽ˄ʾˌ ʆʸˇˏ˂ʽʰΣ ˃ˍ˒ˊΦ ɾʰˊʴʰˊʾˍʰ ɾʷ˂˃ˉʶˊʴˁΣ ɿʶ˒ʷ˂ʹΣ ɮʻʺ˄ʰΣ мффсΦ  
ʅˍˊʾ˄ˍ˃ˉʶˊʴˁΣ ɮˏʴˇˎˋˍˇˌΦ ʁ ˉʰˍʷˊʰˌΣ ˃ˍ˒ˊΦ ɮ˄ʵˊʷʰˌ ɾʰˊʰʴˁˈˌΣ ɮʻʺ˄ʰ-ɱʽʱ˄˄ʽ˄ʰΥ ɲ˖ʵ˗˄ʹΣ мфурΦ  
ʆˋʷ˔˖˒Σ ɮ˄ˍˈ˄Φ ʆˈ˃ˇˌ ɮ˘Υ ʁ ʴ˂ʱˊˇˌΣ ɸʶʾˇˌ ɰʱ˄ʽʰˌΣ ʃˊˈˍʰˋʹ ʴʱ˃ˇˎΣ ɶ ʰˊˁˇˏʵʰΦ ʆˈ˃ˇˌ ɰ˘Υ ʁʽ ˍˊʶʽˌ 
ʰʵʶ˂˒ʷˌΣ ʁ ʲˎˋˋʽ˄ˈˁʹˉˇˌΣ ʁ ʴʱ˃ˇˌΣ ʆˇ ˁˏˁ˄ʶʽˇ ʱˋ˃ʰΣ ˃ˍ˒ˊΦ ɽˎˁˇˏˊʴˇˌ ɼʰ˂˂ʷˊʴʹˌ, ɮʻʺ˄ʰ-
ɱʽʱ˄˄ʽ˄ʰ: ɲ˖ʵ˗˄ʹ, h .́ 97 ˁ ʰʽ 98, 1986.  

 
tƘƻǘƻŎƻǇƛŜŘ ƴƻǘŜǎ ŀƴŘ ƛƴǎǘǊǳŎǘƻǊΩǎ ŀǊǘƛŎƭŜǎ όорл ǇǇύ ŀǊŜ ƘŀƴŘŜŘ ƻǳǘ ŘǳǊƛƴƎ ƭŜŎǘǳǊŜǎΦ !ǾŀƛƭŀōƭŜ ŀƭǎƻ ƛƴ 

electronic form.   
 
Selected secondary sources   
General bibliography 
Fisher-Lichte, Erika. ɹˋˍˇˊʾʰ ʶˎˊ˖ˉʰʿˁˇˏ ʻʶʱˍˊˇˎ ˁʰʽ ʵˊʱ˃ʰˍˇˌΦ ɮˉˈ ˍˇ ˊˇ˃ʰ˄ˍʽˋ˃ˈ ˃ʷ˔ˊʽ ˋʺ˃ʶˊʰ, 
˃ˍ˒ˊΦ ɱʽ˗ˊʴˇˌ ʅʰʴˁˊʽ˗ˍʹˌΣ ʃ˂ʷʻˊˇ˄Σ ɮʻʺ˄ʰΣ нлмнΦ  

ɾˉˇʸʾʸʽˇΣ ʃʱˇ˂ˇΦ ɹˋˍˇˊʾʰ ˍˇˎ ʻʶʱˍˊˇˎΦ ɰ˘ ʆˈ˃ˇˌΣ ˃ˍ˒ˊΦ ˁʰʽ ʶˉʽ˃ʷ˂ʶʽʰ ɳ˂ʾ˄ʰ ɿˍʰˊʰˁ˂ʾˍˋʰΣ ʵʶˏˍʶˊʹ 
ʰ˄ʰʻʶ˖ˊʹ˃ʷ˄ʹ ʷˁʵˇˋʹΣ ɮʽʴˈˁʶˊ˖ˌΣ нлмлΦ  

ɿʾˁˇ˂Σ ɮ˂˂ʰˊ˄ˍʱʽˌΦ ʃʰʴˁˈˋ˃ʽʰ ɹˋˍˇˊʾʰ ɸʶʱˍˊˇˎΦ ɮˉˈ ˍˇ˄ ɮʽˋ˔ˏ˂ˇ ˖ˌ ˍˇ˄ ɮ˄ˇˏʽʴ ώʆˈ˃ˇˌ ɱ˘Υ ζɮˉˈ ˍˇ 
˃ʶˋʰʽ˖˄ʽˋˍʽˁˈ ʵˊʱ˃ʰ ˋˍˇ ˎ˂ʽˋˍʽˁˈη όˋΦ нмм-оммύΦ ʆˈ˃ˇˌ ɲ˘Υ ζʁ ʻˊʾʰ˃ʲˇˌ ˍˇˎ ˊʶʰ˂ʽˋ˃ˇˏη όˋΦ т-
мфтύ ˁʰʽ ζɾˉʰʾ˄ˇ˄ˍʰˌ ˋˍˇ˄ ʶʽˁˇˋˍˈ ʰʽ˗˄ʰηΦ ɼʶ˒ʱ˂ʰʽˇ ɰ˘Υ ζʆˇ ʱˉ˂˖˃ʰ ˍˇˎ ˊʶʰ˂ʽˋˍʽˁˇˏ 
ˋˍˇʽ˔ʶʾˇˎη όˋΦ нфм-олтύϐΣ ˃ˍ˒ˊΦ ɾʰˊʾʰ ʁʽˁˇ˄ˈ˃ˇˎΣ ɮʻʺ˄ʰΥ ʶˁʵˈˋʶʽˌ ʅ˃ˎˊ˄ʽ˗ˍʹ ώʶˉʰ˄ʷˁʵˇˋʹϐΣ ˔Φ˔Φ  

Hartnoll Phyllis & Peter Found (ʁ̄ ʽ˃ʷ˂ʶʽʰ). ɽʶ˅ʽˁˈ ˍˇˎ ʻʶʱˍˊˇˎΦ ʃʰ˄ʶˉʽˋˍʺ˃ʽˇ ˍʹˌ ʁ˅˒ˈˊʵʹˌΣ ˃ˍ˒ˊΦ 
ɿʾˁˇˌ ʋʰˍʸˈˉˇˎ˂ˇˌ, ɿʶ˒ʷ˂ʹ, ɮʻʺ˄ʰ, 2000.  

Kennedy, Dennis (ed.). The Oxford Encyclopedia of Theatre and Performance, Volumes 1-2, Oxford 
University Press, 2003. 

Mc Graw, Hill. Encyclopedia of World Drama. A International Reference Work. In Four Volumes, 1972. 
Magill, Frank N. Masterplots Drama Series, Pasadena California-Englewood -Cliffs -New Jersey: Salem 

Press, 1990. 
ɾagill, Frank N. Masterplots 2. Dramh  Series, Salem Press, Pasadena California-Englewood-Cliffs/New 

Jersey 1990. 
ʃˇ˂ʾˍʹ-ɾʰˊ˃ʰˊʽ˄ˇˏΣ ɳ˂ʷ˄ʹ ˁʰʽ ɰʾˁˎ ʃʱˍˋʽˇˎΦ ʁ ˄ʰˍˇˎˊʰ˂ʽˋ˃ˈˌ ˋˍʹ˄ ɳ˂˂ʱʵʰΦ ɲʽʰˋˍʱˋʶʽˌΣ 
˃ʶˍʰˋ˔ʹ˃ʰˍʽˋ˃ˇʾΣ ˈˊʽʰΣ ɳ˂˂ʹ˄ʽˁʺ ɳˍʰʽˊʶʾʰ ɱʶ˄ʽˁʺˌ ˁʰʽ ʅˎʴˁˊʽˍʽˁʺˌ ɱˊʰ˃˃ʰˍˇ˂ˇʴʾʰˌΣ ɾʶˍʰʾ˔˃ʽˇΣ 
ɮʻʺ˄ʰΣ нллтΦ  

Furst Lilian ˁ ʰʽ P. Skyline. ɿʰˍ̌ˎ ˊʰ˂ʽˋ˃ˈˌΣ ˃ˍ˒ˊΦ ɽʾʰ ɾʶʴʱ˂ˇˎΣ ɳˊ˃ʺˌΦ ɶ ʴ˂˗ˋˋʰ ˍʹˌ ˁˊʽˍʽˁʺˌΣ ɮʻʺ˄ʰΣ 
1972.  

 
Bibliography of special interest 
ɮ˂ʶ˅ʰ˄ʵˊˈˉˇˎ˂ˇˌΣ ɾʺˍˋˇˌΦ ʃʷ˄ˍʶ ˊ˗ˋˇʽ ˁ˂ʰˋʽˁˇʾΣ ɳ˂˂ʹ˄ʽˁʱ ɱˊʱ˃˃ʰˍʰΣ ɮʻʺ˄ʰΣ нллсΦ 
ɰʰ˂ˇˏˁˇˌΣ ʅˍʱʻʹˌΦ ɶ ˁ˖˃˖ʵʾʰΣ ɮʽʴˈˁʶˊ˖ˌΣ ɮʻʺ˄ʰΣ нллмΦ  
ɵˇ˂ʱΣ ɳ˃ʾ˂Φ ɼʶʾ˃ʶ˄ʰ ʴʽʰ ˍʹ˄ ˁˊʽˍʽˁʺ ˁʰʽ ˍˇ ʻʷʰˍˊˇΣ ʶʽˋʰʴ˖ʴʺ-˃ˍ˒ˊΦ ʋʰˊʱ ɾˉʰˁˇ˄ʽˁˈ˂ʰ-
ɱʶ˖ˊʴˇˉˇˏ˂ˇˎ ˁʰʽ ʀʷ˄ʽʰ ɱʶ˖ˊʴˇˉˇˏ˂ˇˎΣ ɳˁʵˈˋʶʽˌ ˍˇˎ ʶʽˁˇˋˍˇˏ ˉˊ˗ˍˇˎΣ ɮʻʺ˄ʰΣ мффмΦ  

Kott, Jan. ɴ˄ʰ ʻʷʰˍˊˇ ˇˎˋʾʰˌΣ ˃ˍ˒ˊΦ ɴ˂ʶ˄ʰ ʃʰˍˊʽˁʾˇˎ ˁʰʽ ɳ˂ʷ˄ʹ ʃʰˉʱʸˇʴ˂ˇˎΣ ʶˁʵˈˋʶʽˌ ʋʰˍʸʹ˄ʽˁˇ˂ʺΣ 
ɮʻʺ˄ʰΣ мфу8.  

Kˎ ˊʽʰˁˈˌΣ ɼ˖˄ˋˍʰ˄ˍʾ˄ˇˌΦ ζTh  ʷˊʴʰ ˍˇˎ ʊʶ˄ˍ˗ ˋˍʹ˄ ʶ˂˂ʹ˄ʽˁʺ ˋˁʹ˄ʺΦ ɮˉˈ ˍʹ˄ ʶ˂ʰ˒ˊˈˉʶˍˊʰ ˍʹˌ 
˒ʱˊˋʰˌ ˋˍʹ ˋˉˇˎʵʺ ˍˇˎ ˁ˖˃ʽˁˇˏ ˉʰˊʰ˂ˈʴˇˎηΣ ɸʶʰˍˊʽˁʱ ʆʶˍˊʱʵʽʰΥ ʁ ɵ˖ˊʸ ʊʶ˄ˍ˗ ˁʰʽ ʆˇ ʷ˅ˎˉ˄ˇ 
ˉˇˎ˂ʾ όʰ˒ʽʷˊ˖˃ʰύΣ ро όʁˁˍ˗ʲˊʽˇˌ нллфύΣ ˋΦ мн-29.  

ɼˎˊʽʰˁˈˌΣ ɼ˖˄ˋˍʰ˄ˍʾ˄ˇˌΦ ζɮ˄ʶˉʰʽˋʻʺˍ˖ˌΦ ɮ˄ʰ˒ˇˊʱ ˋˍˇ ɸʶʾˇ ɰʱ˄ʽʰ ˍˇˎ ɯ˄ˍˇ˄ ʆˋʷ˔ˇ˒ηΣ ʲʽʲ˂ʾˇ-
ˉˊˈʴˊʰ˃˃ʰ ˉʰˊʱˋˍʰˋʹˌ ζɮ˄ˇʽ˔ˍˇˏ ɸʶʱˍˊˇˎηΥ ɸʶʾˇˌ ɰʱ˄ʽʰˌΣ ʻʶʰˍˊʽˁʺ ˉʶˊʾˇʵˇˌ нллт-2008, 
ɲʶˁʷ˃ʲˊʽˇˌ нллтΣ ˋΦ уф-112.  
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ɼˎˊʽʰˁˈˌΣ ɼ˖˄ˋˍʰ˄ˍʾ˄ˇˌΦ ʄ˖ˋʽˁˈ ʻʷʰˍˊˇ ˁʰʽ ʶ˂˂ʹ˄ʽˁʺ ˋˁʹ˄ʺΣ ɮʽʴˈˁʶˊ˖ˌΣ ɮʻʺ˄ʰΣ нлмнΦ  
ɼˎˊʽʰˁˈˌΣ ɼ˖˄ˋˍʰ˄ˍʾ˄ˇˌΦ ζʊˇˊˇˏ˄ ˍˇ ˉʷ˄ʻˇˌ ˍʹˌ ʸ˖ʺˌ ˍˇˎˌΤηΥ ʹ ˉʶˊʽˉʷˍʶʽʰ ˍʹˌ ʶˊ˃ʹ˄ʶʾʰˌ ˍˇˎ ɱ˂ʱˊˇˎ 

(Chaikaύ ˍˇˎ ɯ˄ˍˇ˄ ʆˋʷ˔ˇ˒ ˋˍʹ˄ ʶ˂˂ʹ˄ʽˁʺ ˋˁʹ˄ʺ ˋʶ ˋ˔ʷˋʹ ˃ʶ ˍʰ ʵʽʶʻ˄ʺ ˉʰˊʱ˂˂ʹ˂ʰηΣ ˋˍʰ ʃˊʰˁˍʽˁʱ 
ˍˇˎ ɲʽʶʻ˄ˇˏˌ ʶˉʽˋˍʹ˃ˇ˄ʽˁˇˏ ˋˎ˄ʶʵˊʾˇˎ ζʅˁʹ˄ʽˁʺ ˉˊʱ˅ʹ ˋˍˇ ˃ʶˍʰˉˇ˂ʶ˃ʽˁˈ ʻʷʰˍˊˇΥ ˋˎ˄ʷ˔ʶʽʶˌ ˁʰʽ 
ˊʺ˅ʶʽˌηΣ ʶˉʽ˃ʷ˂ʶʽʰ ɮ˄ˍˊʷʰˌ ɲʹ˃ʹˍˊʽʱʵʹˌΣ ɹˇˎ˂ʾʰ ʃʽˉʽ˄ʽʱΣ ɯ˄˄ʰ ʅˍʰˎˊʰˁˇˉˇˏ˂ˇˎΣ ʶˁʵˈˋʶʽˌ ɮʃɸΣ 
ʆ˃ʺ˃ʰ ɸʶʱˍˊˇˎΣ ʅ˔ˇ˂ʺ ɼʰ˂˗˄ ʆʶ˔˄˗˄Σ ɸʶˋˋʰ˂ˇ˄ʾˁʹ нлмпΣ нтр-285.  

ʃʰˉʰ˄ʵˊʷˇˎΣ ɿʽˁʹ˒ˈˊˇˌΦ ʁ ɺ˕ʶ˄ ˋˍʹ˄ ɳ˂˂ʱʵʰΦ ɮˉˈ ˍʹ ʴ˄˖ˊʽ˃ʾʰ ˋˍʹ˄ ˁʰʻʽʷˊ˖ˋʹ муфл-1910Σ ɼʷʵˊˇˌΣ 
ɮʻʺ˄ʰΣ мфуоΦ 

ʅ˖Σ ɾˉʷˊ˄ʰˊΦ ɶ ˉʶ˃ˉˍˇˎˋʾʰ ˍˇˎ ɹ˕ʶ˄ʽˋ˃ˇˏΣ ˃ˍ˒ˊΦ-ʶʽˋʰʴ˖ʴʺ ɱʽ˗ˊʴˇˌ ʋˊʽˋˍˇʴʽʱ˄˄ʹˌΣ ɲ˖ʵ˗˄ʹΣ 
ɮʻʺ˄ʰ-ɱʽʱ˄˄ʽ˄ʰΣ мффоΦ 

ɾʷ˂˃ˉʶˊʴˁΣ ɾʰˊʴʰˊʾˍʰ όʶˉʽ˃ʷ˂ʶʽʰύΦ ʁ ʅˍˊʾ˄ˍ˃ˉʶˊʴˁ ˁʰʽ ʹ ˋˏʴ˔ˊˇ˄ʹ ʵˊʰ˃ʰˍˇˎˊʴʾʰΦ ʅˎ˃ˉˈˋʽˇ ˋˍˇˎˌ 
ɲʶ˂˒ˇˏˌ т-мн ɾʰˀˇˎ мффуΣ ɰʽʲ˂ʽˇˉ˖˂ʶʾˇ ˍʹˌ ζɳˋˍʾʰˌηΣ ɮʻʺ˄ʰΣ мффтΦ  

ɾʰˊʱˁʰΣ ɽʾ˂ʰΦ ɼʱ˒ˁʰΦ ɾˉˏ˔˄ʶˊΦ ɰʱʽˌΣ ɲʽˇʴʷ˄ʹˌΣ ɮʻʺ˄ʰΣ мфттΣ фо-111.  
ɾˉʰˁˇ˄ʽˁˈ˂ʰΣ ʋʰˊʱΦ Maurice MaetirlinckΣ ɳˉˍʱ˂ˇ˒ˇˌΣ ɮʻʺ˄ʰΣ нлмрΦ  
ʄʰʾʹ˒ʹ˂˄ˍΣ ɿˍˈ˄ʰ˂˄ˍΦ ζʁ ɱ˂ʱˊˇˌηΣ ˃ˍ˒ˊΦ ɮ˄ˍʽʴˈ˄ʹ ʊʽ˂ʽˉˉˇˉˇˏ˂ˇˎΣ ʲʽʲ˂ʾˇ-ˉˊˈʴˊʰ˃˃ʰ ˉʰˊʱˋˍʰˋʹˌ 
ζɸʶʱˍˊˇˎ ɿʷˇˎ ɼˈˋ˃ˇˎηΥ ʁ ɱ˂ʱˊˇˌΣ ɮʻʺ˄ʰΣ нллнΣ ом-51.  

 
Assigned course readings: 
ɼˎˊʽʰˁˈˌ, ɼ˖˄ˋˍʰ˄ˍʾ˄ˇˌ. ʄ˖ˋʽˁˈ ʻʷʰˍˊˇ ˁʰʽ ʶ˂˂ʹ˄ʽˁʺ ˋˁʹ˄ʺΣ ɮʽʴˈˁʶˊ˖ˌΣ ɮʻʺ˄ʰΣ нлмнΦ  
ɾˉˇʸʾʸʽˇΣ ʃʱˇ˂ˇΦ ɹˋˍˇˊʾʰ ˍˇˎ ʻʶʱˍˊˇˎΦ ɰ˘ ʆˈ˃ˇˌΣ ˃ˍ˒ˊΦ ˁʰʽ ʶˉʽ˃ʷ˂ʶʽʰ ɳ˂ʾ˄ʰ ɿˍʰˊʰˁ˂ʾˍˋʰΣ ʵʶˏˍʶˊʹ 
ʰ˄ʰʻʶ˖ˊʹ˃ʷ˄ʹ ʷˁʵˇˋʹΣ ɮʽʴˈˁʶˊ˖ˌΣ ɮʻʺ˄ʰΣ нлмлΦ  

Fisher-Lichte, Erika. ɹˋˍˇˊʾʰ ʶˎˊ˖ˉʰʿˁˇˏ ʻʶʱˍˊˇˎ ˁʰʽ ʵˊʱ˃ʰˍˇˌΦ ɮˉˈ ˍˇ ˊˇ˃ʰ˄ˍʽˋ˃ˈ ˃ʷ˔ˊʽ ˋʺ˃ʶˊʰ, 
˃ˍ˒ˊΦ ɱʽ˗ˊʴˇˌ ʅʰʴˁˊʽ˗ˍʹˌΣ ʃ˂ʷʻˊˇ˄Σ ɮʻʺ˄ʰΣ нлмнΦ 

 

European Theatre of the 20th Century (1900-1960) 

1. GENERAL INFORMATION 

SCHOOL FACULTY OF HUMANITIES AND SOCIAL SCIENCES 

DEPARTMENT THEATRE STUDIES 

COURSE LEVEL UNDERGRADUATE 

COURSE CODE WTH024 SEMESTER OF STUDIES 5th  

COURSE TITLE European Theatre of the 20th Century (1900-1960) 

INDEPENDENT TEACHING ACTIVITIES 
TEACHING 

HOURS 
PER WEEK 

ECTS CREDITS 

Lectures 3 5 

COURSE TYPE 
 

Academic field: World Theatre 
Mandatory 

PREREQUISITES 
 

Successful completion of Introduction to Theatre Studies (THE041) 
(Modern Theatre)  

TEACHING AND EVALUATION 
LANGUAGE 

Greek. Teaching may be performed in English in case foreign students 
attend the course. 

THE COURSE IS OFFERED TO 
ERASMUS STUDENTS 

ʇŜǎΣ in English 

COURSE WEBPAGE (URL)  https://eclass.upatras.gr/courses/THE734/   

2. LEARNING OUTCOMES 

Learning outcomes 

By the end of this course the student will be able to: 
 

¶ Have acquired sufficient knowledge of the major movements of modernism and the historical avant-
garde (1875-1930) and the influence they exerted on drama and performance practice: Symbolism, 
Expressionism, Futurism, Dada and Surrealism.  

https://eclass.upatras.gr/courses/THE734/
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¶ Present an outline of the major developments in European drama and performance during the interwar 
years. 

¶ Have acquired sufficient knowledge of the major tendencies of European drama during the first decade 
of the post-war era (theatre of the absurd, political theatre). 

¶ Identify and describe the key formal elements of the plays that undermine the principles of realistic 
representation (dramatic time and space, story and plot, characters). 

¶ Discuss the interaction between theatre and other art forms as well as the influence exerted by the 
philosophical and ideological trends of the period. 

¶ Be familiar with the different theoretical approaches of the plays under examination. 

¶ LŘŜƴǘƛŦȅ ǘƘŜ ǇŀǊǘƛŎǳƭŀǊ ǘǊŀƛǘǎ ƻŦ ŜŀŎƘ ǇƭŀȅǿǊƛƎƘǘΩǎ ŘǊŀƳŀǘǳǊƎȅ and its affiliation to the artistic movements 
of the period. 

¶ Recognize and describe the wider historical, political and cultural context within which the major 
movements of the historical avant-garde, interwar theatre and post-war drama develop. 

¶ Be familiar with the key bibliographical references concerning the dramatic production of the period 
(1875-1960). 

¶ Be familiar with the appropriate research tools and methodology concerning the handling of primary 
and secondary sources and be acquainted with the methods of recording scholarly information 
(references, footnotes, and quotations). 

General skills 

¶ To distinguish the formal innovations in the dramatic production of the period and classify the plays 
within the framework of particular artistic or literary movements and trends. 

¶ To identify and discuss the most important aesthetic, ideological and philosophical aspects that define 
the development of Modernism and its relation to drama and theatre production. 

¶ To identify and discuss the major Ǉƻƛƴǘǎ ƻŦ ǘƘŜ .ǊŜŎƘǘƛŀƴ ǘƘŜƻǊȅ ƻŦ ŜǇƛŎ ǘƘŜŀǘǊŜ ŀƴŘ !ǊǘŀǳŘΩǎ ¢ƘŜŀǘǊŜ ƻŦ 
cruelty and the influence both exerted on post-war European theatre. 

¶ To identify and discuss the formal innovations and thematic emphases introduced by the playwrights 
of the absurd. 

¶ To understand and interpret the work of the European playwrights of the period, and to be able to 
identify his/her artistic, intellectual and ideological affiliations. 

¶ To place the particular plays within the wider context of the development of European theatre and 
highlight their divergence from the tradition of 19th century realism. 

3. COURSE CONTENT 

The course examines the major theatrical movements in Europe from the fin-de-ǎƛŝŎƭŜ to the 1950s.  

¶ The philosophical, artistic and intellectual context of Modernism and historical avant-garde: Symbolism, 
German Expressionism, Italian Futurism, Dada and Surrealism. 

¶ Theatre in the interwar years: Bertolt Brecht and epic theatre ς Antonin Artaud and the theatre of 
cruelty. 

¶ [ǳƛƎƛ tƛǊŀƴŘŜƭƭƻ ŀƴŘ Ƙƛǎ ǾŜǊǎƛƻƴ ƻŦ ΨǘƘŜŀǘǊƛŎŀƭƛǘȅΩΦ   

¶ ¢ƘŜ ǎŎƘƻƻƭ ƻŦ ΨƭƛǘŜǊŀǊȅ ŘǊŀƳŀΩ ƛƴ CǊŀƴŎŜΥ ƳȅǘƘ ŀƴŘ ƛƴǘŜǊǘŜȄǘǳŀƭƛǘȅΦ 

¶ Post-war European drama: political theatre and theatre of the absurd.  

4. TEACHING AND LEARNING METHODS - EVALUATION 

INSTRUCTION METHOD 
Lectures  

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES  

Power-Ǉƻƛƴǘ ǇǊŜǎŜƴǘŀǘƛƻƴǎ ŀǊŜ ǳǎŜŘ ƛƴŎƭǳŘƛƴƎ ǘƘŜ ƭŜŎǘǳǊŜǎΩ Ƴŀƛƴ 
topics and the relevant visual material. Recorded performances 
are also presented. The course outline and the relevant study 
material is uploaded on the internet (e-class), where from the 
students can freely download them using the password which is 
provided to them when they are enrolled at the Department. 

INSTRUCTION ORGANIZATION 
 

Activities 
Semester  

student workload  

Lectures (3 hours per week x 13 
weeks) 

3x13=39 
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Hours for private study of the 
student and preparation for each 
lecture (study of drama texts) 

14x2=28 

Hours for the composition of the 
final essay 

25 

Hours for the preparation for the 
final written examination 

33 

Total number of hours for the 
Course (25 hours of workload per 
ECTS credit) 

125 hours (total 
student workload) 

 

STUDENT{Ω EVALUATION 
 

I. Mandatory composition of a written-essay in which students 
practice their ability to analyze and interpret a play 
highlighting its aesthetic and ideological elements and  
discuss it in the context of a wider artistic movement of the 
period  (Gessay1). The mark from the essay consists the 15% of 
the final course grade. 

II. Mandatory, written examination after the end of the 
semester - final grade (Gwexam). The examination mark consists 
the 85% of the final grade. 

 
Written examination is in Greek. Erasmus students may be 
examined by presenting an essay in English.  
Minimum passing grade:  5. 
Final Course Grade (FCG) : FCG = Gexam + Gessay 

5. RECOMMENDED LITERATURE 

Plays 

¶ Maurice Maeterlinck, Interior, in: Three Little Dramas: Alladine and Palomides; Interior; Death of 
Tintagiles, Leopold Classic Library, 2015. 

¶ Oscar Wilde, Salome, Corundum Classics, 2014. 

¶ Frank Wedekind, {ǇǊƛƴƎΩǎ !ǿŀƪŜƴƛƴƎ, Alma Classics, 2015.  

¶ ɰertolt  Brecht, The Good Person of Szechwan, Methuen, London 1985. 

¶ Alfred Jarry, King Ubu, Three Pre-surrealist Plays: "The Blind" by M.Maeterlinck, "Ubu the King" by 
A.Jarry, "Mammaries of Tiresias" by G.Apollinaire, Oxford University Press, Ofxord 1997.   

¶ Guillaume Apollinaire, Mammaries of Tiresias, in: Jean Cocteau, Three Pre-surrealist Plays: "The Blind" 
by M.Maeterlinck, "Ubu the King" by A.Jarry, "Mammaries of Tiresias" by G.Apollinaire, Oxford 
University Press, Ofxord 1997.   

¶ Jean Cocteau, The Infernal Machine,  in: The Iinfernal Machine and Other Plays, New Directions, 1982. 

¶ Jean-Paul Sartre, The Flies, in: J. P. Sartre, Three Plays: Altona, Men Without Shadows, The Flies, Penguin, 
London 1981. 

¶ Luigi Pirandello, Tonight we Improvise, in: Luigi Pirandello, Tonight we Improvise and Leonora, addio!, 
Canadian Society for Italian Studies, Ottawa 1987. 

¶ Eugŝne Ionesco, The Bald Soprano, The Lesson, Grove Press, New York 2007. 

¶ Samuel Beckett, Endgame, Faber & Faber, London 2009.    

¶ Jean Genet, The Maids, Faber & Faber, London 2016.    

¶ Harold Pinter, Birthday Party, Faber & Faber, London 1991.    

¶ Friedrich DǸrrenmatt, The Visit, Samuel French, London 1986. 
Books 

¶ .ŜǊƎƘŀǳǎΣ DǸƴǘŜǊΣ Theatre, Performance and the Historical Avant-Garde, Palgrave MacMillan, 
Hampshire 2005. 

¶ Bradby, D., Modern French Theatre 1940 - 1990, Cambridge University Press, Cambridge 1991 (second 
edition). 

¶ Dashwood, J. (ed.), Luigi Pirandello, The Theatre of Paradox, The Edwin Mellen Press, New York 1996. 

¶ Esslin, M., Theatre of the Absurd, Bloomsbury Academic, London 2014 (Reissue edition). 

¶ Gray, R., Brecht The Dramatist, Cambridge University Press, Cambridge 2010. 
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¶ Harding, J., M. (ed.), Contours of the Theatrical Avant-Garde. Performance and Textuality, The Univerity 
of Michigan Press, Ann Arbor 2000. 

¶ Innes, C., Modern British Drama 1890 ς 1990, Cambridge University Press, Cambridge 1992. 

¶ Innes, C., Avant Garde Theatre 1892 ς 1992, Routledge, London 1993. 

¶ LƴƴŜǎΣ /Φ άaƻŘŜǊƴƛǎƳ ƛƴ ŘǊŀƳŀέΣ ˋˍˇ Levenson, M. (ed.), The Cambridge Companion to Modernism, 
Cambridge University Press, Cambridge 1999. 

¶ Knapp, B., French Theatre 1918-1939, London: MacMillan, 1985. 

¶ Kuhns, D., German Expressionist Theatre, the Actor and the Stage, Cambridge University Press, 
Cambridge 1997. 

¶ Lamont, R., LƻƴŜǎŎƻΩǎ LƳǇŜǊŀǘƛǾŜǎΦ ¢ƘŜ tƻƭƛǘƛŎǎ ƻŦ /ǳƭǘǳǊŜ, The University of Michigan Press, Ann Arbor 
1993. 

¶ Melzer, A., Dada and Surrealist Performance, Johns Hopkins University Press, Baltimore 1976. 

¶ Pattie, D., The Complete Critical Guide to Samuel Beckett, Routledge, London 2000 

¶ Pilling, J., (ed.), The Cambridge Companion to Beckett, Cambridge University Press, Cambridge 1994. 

¶ Raby, P. (ed.), The Cambridge Companion to Harold Pinter, Cambridge University Press, Cambridge 2001. 

¶ Rose, M., The Symbolist Theatre Tradition, From Maeterlinck and Yeats to Beckett and Pinter, Edizioni 
Unicopli, Milano 1989. 

¶ Scheer, E. (ed.), Antonin Artaud, A Critical Reader, Routledge, London 2004. 

¶ Styan, J.L., Modern Drama in Theory and Practice: 2. Symbolism, Surrealism and the Absurd, 3. 
Expressionism and Epic Theatre, Cambridge University Press, Cambridge 1981. 

¶ LƴǎǘǊǳŎǘƻǊΩǎ ƴƻǘŜǎ ƛƴ DǊŜŜƪ ƛƴ t5C ŦƻǊƳ όŜ-class).  

 

Scenography, Theatre Architecture, Set and Costume Design in Modern Times 

1. GENERAL INFORMATION 

SCHOOL FACULTY OF HUMANITIES AND SOCIAL SCIENCES 

DEPARTMENT THEATRE STUDIES 

LEVEL OF COURSE UNDERGRADUATE 

COURSE CODE WTH 026 SEMESTER OF STUDIES SIXTH 

COURSE TITLE 
SCENOGRAPHY, THEATRE ARCHITECTURE, SET AND COSTUME DESIGN 
IN MODERN TIMES 

INDEPENDENT TEACHING ACTIVITIES  
TEACHING 

HOURS  
PER WEEK 

ECTS CREDITS 

Lectures 3 5 

COURSE TYPE 
 

Academic field: World Theatre  
ɾandatory 

PREREQUISITE COURSES: 
 

Successful completion of the course Introduction to Theatre Studies 
(Modern Theatre) (THE041) 

TEACHING AND EVALUATION 
LANGUAGE 

 In Greek. Teaching may be performed in English in case foreign 
students attend the course. 

THE COURSE IS OFFERED TO 
ERASMUS STUDENTS 

ʇŜǎΣ in English 

COURSE WEBPAGE (URL)  

2. LEARNING OUTCOMES 

 
 

The course focuses on the morphology and the typology of the theatrical building, the evolution of scene 
and scene technology, the overall artistic style of theatrical performance in different periods in modern 
times, mainly the 20th century. 
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By the end of this course the student will be able to: 

1. Present the principal visual, aesthetic and conceptual features in scenographic work since the first half 
of the 20th century as well as the post-war period. Modern art movements and styles include 
Realism/Naturalism, Abstraction, Expressionism, Cubo-Futurism, Constructivism. With specific 
reference to the postwar period we introduce Brechtian staging, poor theatre aesthetics and staging, 
environmental scenography and theatre, as well as postmodernism. 

2.  Recognize key works by influential directors and scenographers, for example Craig, Appia, 
Meyerhold/Popova, Brecht/Karl von Appen, Svoboda, Grotowski, and so on. 

3.  Analyze selected scenographic examples of the modern and post-war period according to the principles 
of art/scenographic movements they belong to and to individual creative styles. 

4.  Present the most significant developments in modern and postwar theatre, regarding theatre 
architecture and types of theatrical space, scenic design (involving technology and light design), as well 
as elements of costume. 

General skills 

By the end of this course the student will have developed the following general skills: 
 
ω Explain particular scenographic works and phenomena according to their formal, as well as aesthetic 

and ideological historical context. 
ω Identify the development of a scenographic style of representation in different periods and according 

to different theatre artists. 
ω Analyze the form, structure and content of a staging arrangement according to its visual and aesthetic 

elements, using the specialist terminology of the set and costume design academic field. 

3. COURSE CONTENT 

The course focuses on the staging history of both high and late modernity periods. 
With a core emphasis on stage typology and design, the principal aesthetic and conceptual elements of both 
the first half of the 20th century and the post-war period, modern art movements and styles are introduced. 
These include Realism/Naturalism, Abstraction, Expressionism, Cubo-Futurism and Constructivism. In the 
post-ǿŀǊ ǇŜǊƛƻŘ ǿŜ ƛƴǘǊƻŘǳŎŜ .ǊŜŎƘǘƛŀƴ ǎǘŀƎƛƴƎΣ DǊƻǘƻǿǎƪƛΩǎ ǇƻƻǊ ǘƘŜŀǘǊŜ ŀŜǎǘƘŜǘƛŎǎ ŀƴŘ ǎǘŀƎƛƴƎΣ 
environmental scenography & theatre, as well as postmodernism. 
Students study and analyze visual material from various historical theatre performances and their sources 
of documentation.  

4. TEACHING AND LEARNING METHODS - EVALUATION 

TEACHING METHOD 
Lectures 

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES 

 

Use of Information and Communication Technologies (ICTs): 
Lectures using mainly powerpoint and other audiovisual material. 
Also use of online web resources, websites, internet galleries, etc.  

TEACHING ORGANIZATION 
 

Activity Semester Workload 

Lectures (3 hours per week x 13 
weeks) 

39 

Individual study and preparation for 
each lecture  

               7x3=21 

Research and preparation of 
optional presentation 

20 

Preparation for final evaluation 45 

Total number of hours for the 
Course (25 hours of work-load per 
ECTS credit) 

125 hours (total 
student work-load) 

 

{¢¦59b¢{Ω 9±![¦!¢Lhb 
 

Written examination after the end of the semester - final 
grade (Gexam). Minimum passing grade:  5. 

Final Course Grade (FCG) : FCG =  Gexam 
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5. RECOMMENDED LITERATURE 

Bablet, Denis, [Ŝ ŘŞŎƻǊ ǘƘŜŀǘǊŀƭŜ ŘŜ мутл-1914, CNRS, Paris, 1965.  
Brockett, Oscar G., Mitchell, Margaret, Hardberger, Linda, Making the Scene- A History of Stage Design 

and Technology in Europe and the United States, Tobin Theatre Arts Fund, San Antonio Texas, 2010. 
Brook, Peter, The empty space, McGibbon & Kee, London, 1968.   
Carlson, Marvin, Places of Performance, Semiotics of Theatre Architecture, Cornell University Press, Ithaca 

and London, 1993. 
Fuerst, Walter Rene, & Hume, Samuel J., Twentieth Century Stage Decoration, Dover, New York, 1967.  
Grotowski, Jerzy, Towards a poor theatre, Clarion, New York, 1968. 
Howard, Pamela, What is scenography?, Routledge, London, 2002. 
Innes, Christopher, Avant Garde Theatre 1892-1992, Routledge, London, 1993. 
Southern, Richard, The seven ages of Theatre, Faber & Faber, London, 1968. 
 
ɰIBLIOGRAPHY IN GREEK: 
ɾʰˊˍʽ˄ʾʵʹˌΣ ʃʷˍˊˇˌΣ ɾʶˍʰ˃ˇˊ˒˗ˋʶʽˌ ˍˇˎ ʻʶʰˍˊʽˁˇˏ ˔˗ˊˇˎ, ʆˎˉʽˁʷˌ ˒ʱˋʶʽˌ ˁʰˍʱ ˍʹ˄ ʶ˅ʷ˂ʽ˅ʹ ̱ ʹˌ 
ʰˊ˔ʽˍʶˁˍˇ˄ʽˁʺˌ ˍ˖˄ ʻʶʱˍˊ˖˄ ˋˍʹ ɲˏˋʹΣ ɿʶ˒ʷ˂ʹΣ ɮʻʺ˄ʰΣ мфффΦ 

ʃʰˍˊʽˁʰ˂ʱˁʽˌΣ ʊʰʾʵ˖˄Σ ɹˋˍˇˊʾʰ ˍʹˌ ʅˁʹ˄ˇʴˊʰ˒ʾʰˌΣ мрˇˌ-мфˇˌ ʰʽ˗˄ʰˌΣ ɮʽʴˈˁʶˊ˖ˌΣ ɮʻʺ˄ʰΣ мфупΦ  
ʃʰˍˊʽˁʰ˂ʱˁʽˌΣ ʊʰʾʵ˖˄Σ ɹˋˍˇˊʾʰ ˍʹˌ ʅˁʹ˄ˇʴˊʰ˒ʾʰˌΣ мфˇˌ-нлˈˌ ʰʽ˗˄ʰˌΣ ɮʽʴˈˁʶˊ˖ˌΣ ɮʻʺ˄ʰΣ мфупΦ  
SurgersΣ ɮnneΣ ʅˍʰʻ˃ˇʾ ˍʹˌ ʅˁʹ˄ˇʴˊʰ˒ʾʰˌ ̱ ˇˎ ɲˎˍʽˁˇˏ ɸʶʱˍˊˇˎΣ ɮʽʴˈˁʶˊ˖ˌΣ Aʻʺ˄ʰΣ нлмпΦ 
ʊʶˋˋʱ-ɳ˃˃ʰ˄ˇˎʺ˂Σ ɳ˂ʷ˄ʹΣ  ζɮˊ˔ʽˍʶˁˍˇ˄ʽˁʺ ɸʶʱˍˊˇˎηΣ ɳˁˉʰʽʵʶˎˍʽˁʺ ɳ˂˂ʹ˄ʽˁʺ  ɳʴˁˎˁ˂ˇˉʰʾʵʶʽʰΣ ˍˈ˃Φ нуΣ 
ɸʷʰˍˊˇ, ɼʽ˄ʹ˃ʰˍˇʴˊʱ˒ˇˌΣ ɾˇˎˋʽˁʺ, ʋˇˊˈˌΣ  ɳˁʵˇˍʽˁʺ ɮʻʹ˄˗˄Σ ɮʻʺ˄ʰΣ мфффΣ ˋΦ пл-46. 

ʊʶˋˋʱ-ɳ˃˃ʰ˄ˇˎʺ˂Σ ɳ˂ʷ˄ʹΣ ζɳ˄ʵˎ˃ʰˍˇ˂ˇʴʾʰηΣ ɳˁˉʰʽʵʶˎˍʽˁʺ ɳ˂˂ʹ˄ʽˁʺ ɳʴˁˎˁ˂ˇˉʰʾʵʶʽʰΣ ˍˈ˃Φ нуΣ ɸʷʰˍˊˇ, 
ɼʽ˄ʹ˃ʰˍˇʴˊʱ˒ˇˌΣ ɾˇˎˋʽˁʺ, ʋˇˊˈˌΣ  ɳˁʵˇˍʽˁʺ ɮʻʹ˄˗˄Σ ɮʻʺ˄ʰΣ мфффΣ  ˋΦ мнт-134. 

ʊʶˋˋʱ-ɳ˃˃ʰ˄ˇˎʺ˂Σ ɳ˂ʷ˄ʹΣ ζʅˁʹ˄ˇʴˊʰ˒ʾʰηΣ ɳˁˉʰʽʵʶˎˍʽˁʺ ɳ˂˂ʹ˄ʽˁʺ ɳʴˁˎˁ˂ˇˉʰʾʵʶʽʰΣ ˍˈ˃Φ нуΣ ɸʷʰˍˊˇ, 
ɼʽ˄ʹ˃ʰˍˇʴˊʱ˒ˇˌΣ ɾˇˎˋʽˁʺ, ʋˇˊˈˌΣ  ɳˁʵˇˍʽˁʺ ɮʻʹ˄˗˄Σ ɮʻʺ˄ʰΣ мфффΣ ˋΦ осп-372.  

 
STUDENT HANDBOOKS & OTHER MATERIAL: 
ɮʻʰ˄ʰˋˈˉˇˎ˂ˇˌΣ ʋˊʺˋˍˇˌΣ ʃˊˇʲ˂ʺ˃ʰˍʰ ˋˍʽˌ ʶ˅ʶ˂ʾ˅ʶʽˌ ˍˇˎ ˋˏʴ˔ˊˇ˄ˇˎ ʻʶʱˍˊˇˎΣ ʶˁʵΦ ʅʽʵʷˊʹΣ нлмр όмфтсύ   
ɰʰˁʰ˂ˈΣ  ɱʽ˗ˊʴˇˌΣ  ʅˏ˄ˍˇ˃ʹ ɹˋˍˇˊʾʰ ˍʹˌ ʅˁʹ˄ˇʴˊʰ˒ʾʰˌΣ ɼʷʵˊˇˌΣ ɮʻʺ˄ʰΣ нллрΦ 
 
Photocopied material, handouts and lecture notes. 

 

MODERN GREEK THEATRE (MGTH): Mandatory courses 
 

Cretan Renaissance Theatre 

1. GENERAL INFORMATION 

SCHOOL FACULTY OF HUMANITIES AND SOCIAL SCIENCES 

DEPARTMENT THEATRE STUDIES 

COURSE LEVEL UNDERGRADUATE 

COURSE CODE MGTH 031 SEMESTER OF 
STUDIES 

5th 

COURSE TITLE Cretan Renaissance Theatre 

INDEPENDENT TEACHING ACTIVITIES  
TEACHING 

HOURS  
PER WEEK 

ECTS CREDITS 

Lectures 3 5 

COURSE TYPE 
 

Academic field: History of Modern Greek Theatre 
Mandatory 

PREREQUISITES 
 

Successful completion of the course Introduction to Theatre Studies 
(Modern Theatre) (THE041) 



THEATRE STUDIES- POSTGRADUATE PROGRAMMES ï ECTS GUIDE  

43  

TEACHING AND EVALUATION 
LANGUAGE 

Greek. Teaching may be performed in English in case foreign students 
attend the course. 

THE COURSE IS OFFERED TO 
ERASMUS STUDENTS 

ʇŜǎΣ whenever needed 

COURSE WEBPAGE (URL) https:// eclass.upatras.gr/courses/THE766/ 
 

2. LEARNING OUTCOMES 

Learning outcomes 
 

By the end of this course the student will be able to: 
 
1. Acquire preliminary knowledge of Italian Renaissance theatre and its dramatic genres (tragedy, comedy, 

religious and pastoral drama), which influenced the respective dramatic genres of Cretan theatre during 
the period of Venetian occupation in the 16th and 17th centuries. 
нΦ /ƻƳǇǊŜƘŜƴŘ ǘƘŜ ƎŜƴŜǊŀƭ ƳŜŀƴƛƴƎ ƻŦ ǘƘŜ ǘŜǊƳ Ψ/ǊŜǘŀƴ wŜƴŀƛǎǎŀƴŎŜΩ ŀǎ ŀ ŎƘǊƻƴƻƭƻƎƛŎŀƭ ŀƴŘ ŎǳƭǘǳǊŀƭ ǇŜǊƛƻŘ 

which defined a part of the Greek-speaking world in contact with the Italian Renaissance and the European 
Baroque. 

3. Acquire knowledge of the forerunners of Cretan literature and poetry, and especially of the Cretan 
playwrights (Georgios Chortatsis, Ioannis Andreas Troilos, Markos Antonios Foscolos), as well as of the 
themes and forms of their plays, according to the aesthetic rules of Neoclassicism. 

4. Learn to compare each Cretan play with its respective Italian model by analysing their similarities and 
differences, in order to discern the original contribution of the Cretan playwrights in relation to their Italian 
sources. 

5. Become informed of the restoration of the dramatic texts by Greek and foreign scholars. 
6. Become aware of the phenomenon concerning the influence of a scholarly written theatrical text on the 

subsequent development of oral popular culture (i.e. conversion of Cretan dramas to the Ionian-ƛǎƭŀƴŘǎΩ 
ǇƻǇǳƭŀǊ ΨhƳƛƭƛŜǎΩύΦ 

7. Be familiarised with the sources related to the performances of Cretan dramas during the period of their 
composition, as well as to their revival by important stage directors of the Inter-War period (Fotos Politis, 
Karolos Koun, Spyros Melas, Giannoulis Sarantidis). 

General skills 

By the end of this course the student will, furthermore, have developed the following skills (general 
abilities): 
 

¶ To define the historical, social, ideological and aesthetic context of both Italian Renaissance and Cretan 
culture during the Venetian occupation. 

¶ To understand without difficulty the Cretan dialect of the dramatic texts of that period. 

¶ To compare Cretan dramas with their Italian models. 

¶ To define the distinctive features of each dramatic genre (comedy, tragedy, religious and pastoral 
drama) that attracted the interest of Cretan playwrights. 

¶ To compare the themes and the forms of texts belonging to the same or a different genre. 

¶ To recognise the transference of Cretan dramas into their stage interpretations in the modern era. 

3. COURSE CONTENT 

An introduction to the historical, social, cultural and aesthetic background of Renaissance Crete, followed 
by an analysis of the plays Erophili, Panoria, and Katzourbos by Georgios Chortatsis, Rodolinos by Ioannis 
Andreas Troilos, Fortounatos by Markos Antonios Foscolos and The Sacrifice of Abraham. Consideration is 
given to the modern staging of Cretan Renaissance theatre. 

4. TEACHING AND LEARNING METHODS - EVALUATION 

INSTRUCTION METHOD 
Lectures 

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES 

 

Use of power-point and videotaped performances.  

INSTRUCTION ORGANIZATION Activities Semester 

https://eclass.upatras.gr/courses/THE766/
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 student workload 

Lectures (3 hours per week x 13 
weeks) 

39 

Hours ŦƻǊ ǎǘǳŘŜƴǘΩǎ ƛƴŘƛǾƛŘǳŀƭ study 
and preparation for each lecture 
(study of drama texts) 

               7x3=21 

ɶours for the preparation of the 
optional written essay 

20 

Hours for the preparation for the 
final examination 

45 

Total number of hours for the 
Course (25 hours of workload per 
ECTS credit) 

125 hours  
(total  

student workload) 
 

{¢¦59b¢{Ω 9±![¦!¢Lhb 
 

1.  Optionally, preparation of an oral or written-essay in which the 
students demonstrate their ability to analyse the structure and 
content of a play within its cultural, ideological and aesthetic 
context. The mean mark from the essay (Gessay) represents 10% of 
the final course grade. 
2. Written examination after the end of the semester - final grade 
(Gexam). Unless the student has prepared the optional essay (1), the 
examination mark represents 100% of the final grade. 
 

Minimum passing grade:  5. 
Final Course Grade (FCG) : FCG = Gessay + Gexam 

5. RECOMMENDED LITERATURE 

Plays 
1. Georgios Chortatsis, ɳˊ˖˒ʾ˂ʹ, Stylianos Alexiou ς Martha Aposkiti (eds.), ʅˍʽʴ˃ʺ, Athens, 1988.  
2. Ioannis Andreas Troilos, ʄˇʵˇ˂ʾ˄ˇˌ, Preface by Stylianos Alexiou, Martha Aposkiti (ed.), ʅˍʽʴ˃ʺ, Athens, 

1987.  
3. Markos Antonios Foscolos, ʊˇˊˍˇˎ˄ʱˍˇˌ, critical edition ς commentaries ς glossary by Alfred Vincent, 

Theocharis Detorakis (ed.), ɳˍʰʽˊʾʰ ɼˊʹˍʽˁ˗˄ ɹˋˍˇˊʽˁ˗˄ ɾʶ˂ʶˍ˗˄, Heraklion - Crete, 1980.  
4. Georgios Chortatsis, ɼʰˍʸˇˏˊ˃ˉˇˌ, critical edition by Linos Politis, ɳˍʰʽˊʾʰ ɼˊʹˍʽˁ˗˄ ɹˋˍˇˊʽˁ˗˄ 
ʅˉˇˎʵ˗˄, Heraklion - Crete, 1964.  

5. Georgios Chortatsis, ʃʰ˄˗ˊʽʰ, critical edition by Emmanuel Kriaras, Thessaloniki, 1975. 
6. ɶ ɸˎˋʾʰ ̱ ˇˎ ɮʲˊʰʱ˃, critical edition Wim F. Bakker ς Arnold F. van Gemert, ʃʰ˄ʶˉʽˋˍʹ˃ʽʰˁʷˌ ɳˁʵˈˋʶʽˌ 
ɼˊʺˍʹˌ, Heraklion - Crete, 1996.  

 
Essays-Books 
1. David HoltonΣ ζɶ ˁˊʹˍʽˁʺ ʰ˄ʰʴʷ˄˄ʹˋʹηΣ in David Holton (ed.), ɽˇʴˇˍʶ˔˄ʾʰ ˁʰʽ ɼˇʽ˄˖˄ʾʰ ˋˍʹ˄ ɼˊʺˍʹ ˍʹˌ 
ɮ˄ʰʴʷ˄˄ʹˋʹˌΣ translation in Greek by Natalia DeligiannakiΣ ʃʰ˄ʶˉʽˋˍʹ˃ʽʰˁʷˌ ɳˁʵˈˋʶʽˌ ɼˊʺˍʹˌΣ 
Heraklion - Crete, 2002, p. 1-20. 

2. Chrysa MaltezouΣ ζʆˇ ʽˋˍˇˊʽˁˈ ˁʰʽ ˁˇʽ˄˖˄ʽˁˈ ˉ˂ʰʾˋʽˇηΣ in David Holton (ed.),  ɽˇʴˇˍʶ˔˄ʾʰ ˁʰʽ ɼˇʽ˄˖˄ʾʰ 
ˋˍʹ˄ ɼˊʺˍʹ ˍʹˌ ɮ˄ʰʴʷ˄˄ʹˋʹˌΣ translation in Greek by Natalia DeligiannakiΣ ʃʰ˄ʶˉʽˋˍʹ˃ʽʰˁʷˌ ɳˁʵˈˋʶʽˌ 
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ɳˁʵˈˋʶʽˌ ɼˊʺˍʹˌΣ Heraklion - Crete, 2002, p. 95-124.  
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(ed.), ʃˊʰˁˍʽˁʱ ɮ˘ ʃʰ˄ʶ˂˂ʹ˄ʾˇˎ ɸʶʰˍˊˇ˂ˇʴʽˁˇˏ ʅˎ˄ʶʵˊʾˇˎΦ ʆˇ ɳ˂˂ʹ˄ʽˁˈ ɸʷʰˍˊˇ ʰˉˈ ˍˇ˄ 17ˇ ˋˍˇ˄ 20̍  
ʰʽ˗˄ʰ, ʃʰˊʱˊˍʹ˃ʰ (ɾʶ˂ʶˍʺ˃ʰˍʰ 2), ʃʰˊʱʲʰˋʽˌ (Scientific Journal of the Department of Theatre 
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European Theatre Movements of the 19th Century and Post-Revolutionary Greek Stage 
and Drama 

1. GENERAL INFORMATION 

SCHOOL FACULTY OF HUMANITIES AND SOCIAL SCIENCES 

DEPARTMENT THEATRE STUDIES 

COURSE LEVEL UNDERGRADUATE 

COURSE CODE MGTH 032 SEMESTER OF 
STUDIES 

3rd 

COURSE TITLE 
European Theatre Movements of the 19th Century and Post-
Revolutionary Greek Stage and Drama 

INDEPENDENT TEACHING ACTIVITIES  
TEACHING 

HOURS  
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ECTS CREDITS 

Lecture 3 5 

COURSE TYPE 
 

Academic field: History of Modern Greek Theatre 
Mandatory 
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PREREQUISITES 
 

Successful completion of the course Introduction to Theatre Studies 
(Modern Theatre) (THE041) 

INSTRUCTION AND 
EVALUATION LANGUAGE 

Greek. Teaching may be performed in English in case foreign students 
attend the course. 

THE COURSE IS OFFERED TO 
ERASMUS STUDENTS 

ʇŜǎΣ whenever needed. 

COURSE WEBPAGE (URL) https:// eclass.upatras.gr/courses/THE767/ 
 

2. LEARNING OUTCOMES 

Learning outcomes 
 

By the end of this course the student will be able to: 
 

1. Get acquainted with the 19th-century social and ideological background in Europe and Greece that led to 
the emergence of both nationalism and the historically oriented national identity. 

2. Have knowledge of the development of the first Modern Greek professional theatre companies until their 
consolidation in the Greek State and in the Greek communities of the Eastern Mediterranean area, 
through the practice of theatrical tours.  

3. Be aware of the factors that delayed the consolidation of Greek companies in their own country 
(dominance of Italian opera and French operetta, lack of state funding, scarcity of cultivated audiences 
and actors, shortage of plays and theatre buildings). 

4. Acquire knowledge of the principal playwrights and their theoretical viewpoints, and of the main 
representatives of Romantic drama (Ioannis Zambelios, A.R. Rangaves, Panayiotis Soutsos, Demetrios 
Vernardakis, Spyridon Vasiliades, Kleon Rangaves, Timoleon Ampelas, etc.). 

5. ¦ƴŘŜǊǎǘŀƴŘ ǘƘŜ ǇǊƛƴŎƛǇƭŜǎ ƻŦ ǘƘŜ DǊŜŜƪ wƻƳŀƴǘƛŎ ƳŀƴƛŦŜǎǘƻǎ όΨtǊŜŦŀŎŜΩ ƛƴ !ƭΦwΦ wŀƴƎŀǾŜǎΩ Frosini, 
ΨCƻǊŜǿƻǊŘǎΩ ǘƻ 5Φ ±ŜǊƴŀǊŘŀƪƛǎΩ Maria Doxapatri), apply those principles to the texts, and comprehend their 
differences in relation to the aesthetic rules of Classicism (such as the German-bred veneration of 
Shakespeare, the commencement of the study of Byzantine and Modern-Greek history, the violation of 
Aristotelian rules, the nostalgic return to folk tradition). 

6. /ƻƳǇǊŜƘŜƴŘ ǘƘŜ ǊŜŀǎƻƴǎ ōŜƘƛƴŘ ǘƘŜ ǳǎŜ ƻŦ άƪŀǘƘŀǊŜǾƻǳǎŀέ in Modern Greek Romantic drama during the 
19th century. 

7. Have acquired an overview of the particular character of Greek Classical Romanticism and its deviation 
from European Romanticism. 

8. Be acquainted with Greek comedy of the Othonian and Georgian periods (A.R. Rangaves, D. Vyzantios, 
Mich. Chourmouzis, Angelos Vlachos, Demetrios Koromilas, etc) and its models (comedy of social 
manners/ŎƻƳŞŘƛŜ ŘŜ ƳǆǳǊǎΣ aƻƭƛŜǊŜΩǎ ƳƻǊƛƭƛȊƛƴƎ ŎƻƳŜŘȅΣ ŀƴŘ !ǊƛǎǘƻǇƘŀƴŜǎύΦ 

9. Be acquainted with the invasion of the ŜƴǘŜǊǘŀƛƴƛƴƎ άōƻǳƭŜǾŀǊŘέ ǘƘŜŀǘǊŜ ƻƴ ǘƘŜ aƻŘŜǊƴ DǊŜŜƪ ǎǘŀƎŜΣ ŀƴŘ 
the maturing of the comedy of bourgeois manners by the playwrights Nikolaos Laskaris, Elias Kapetanakis, 
and Charalampos Anninos. 

10. Be acquainted with the forms of commercial theatre which inundated the Greek stage during the last 
quarter of the 19th century, such as Vaudeville (Komeidyllion), the Dramatic Idyll, and Melodrama. 

General skills 

By the end of this course the student will, furthermore, have developed the following skills (general 
abilities): 
 

¶ To recognize the ideological and historical parameters of the period under study.   

¶ To discern the main characteristics of the aesthetic movements analysed during the course, and apply 
them to specific dramatic texts of the 19th century. 

¶ To understand without difficulty the katharevousa of 19th-century dramas and comedies. 

¶ To discern the alterations which the ideological and aesthetic movements had undergone during their 
transmission from Europe to the Greek ideological and artistic environment. 

¶ To realise the particularities of stage practices in the Greek Theatre of the period (formation of theatre 
companies, acting methods). 

¶ To appraise the significance of both the commercial and the artistic theatres, and the social and 
educational formulation of the spectators. 

https://eclass.upatras.gr/courses/THE767/
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3. COURSE CONTENT 

The different phases in the establishment of professional theatre in the independent state (1828 to the end 
of the 19th century in Syros, Nauplio, Patras, Athens, touring in East Mediterranean and final establishment 
in the Greek capital). The formulation of dramatic genres in dialogue with European ones: classical-romantic 
tragedy (I. Zambelios, A.R. Rangaves, P. Soutsos, D. Vernardakis, S. Vasiliades, etc.), comedy (I.R. Neroulos, 
D. Vyzantios, M. Chourmouzis, A.R. Rangaves, A. Vlachos, D. Koromilas, N. Lascaris, etc.), 
Vaudeville/Komeidyllion, Dramatic Idyll. The role of foreign theatre on the Greek stage (Italian opera, French 
operetta, melodrama). The emergence of nationalism and the historically oriented national identity.  

4. TEACHING AND LEARNING METHODS - EVALUATION 

INSTRUCTION METHOD 
Lectures 

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES 

 

Use of power-point, videotaped performances and websites of 
national libraries, universities, etc., where Greek plays of the 19th 
century are posted.  

INSTRUCTION ORGANIZATION 
 

ɲˊʰˋˍʹˊʽˈˍʹˍʰ 
ʊˈˊˍˇˌ ɳˊʴʰˋʾʰˌ 
ɳ˅ʰ˃ʺ˄ˇˎ 

Lectures (3 hours per week x 13 
weeks) 

39 

Hours for ǎǘǳŘŜƴǘΩǎ ƛƴŘƛǾƛŘǳŀƭ study 
and preparation for each lecture 
(study of drama texts) 

               7x3=21 

ɶours for the preparation of the 
optional written essay 

20 

Hours for the preparation for the 
final examination 

45 

Total number of hours for the 
course (25 hours of workload per 
ECTS credit) 

125 hours 
 (total  

student workload) 
 

{¢¦59b¢{Ω 9±![¦!¢Lhb 
 

ɹ. Optionally, preparation of an oral or written essay in which the 
students demonstrate their ability to analyse the structure and 
content of a play within its cultural, ideological and aesthetic 
context. The mean mark from the essay (Gessay) represents 10% 
of the final course grade. 

ɹɹ. Written examination after the end of the semester - final grade 
(Gexam). Unless the student has prepared the optional essay (I), 
the examination mark represents 100% of the final grade. 
Minimum passing grade:  5 
Final Course Grade (FCG) : FCG = Gessay + Gexam 

5. RECOMMENDED LITERATURE 

Plays 
1. Ioannis Zambelios, ʋˊʽˋˍʾ˄ʰ ɮ˄ʰʴ˄˖ˋˍˈˉˇˎ˂ˇˌ, ʆˊʰʴ˖ʵʾʰʽ ɹ˖ʱ˄˄ˇˎ ɵʰ˃ˉʶ˂ʾˇˎ ɽʶˎˁʰʵʾˇˎ, vol. II, 
ʷˁʵˇˋʽˌ ʅʶˊʴʾˇˎ ʋΦ ʄʰ˒ˍʱ˄ʹ ɶˉʶʽˊ˗ˍˇˎΣ Zante, 1860. 

2. Alexandros Rizos Rangaves, ʊˊˇˋˏ˄ʹΣ ɲʽʱ˒ˇˊʰ ˉˇʽʺ˃ʰˍʰ ɮ˂Φ ʄΦ ʄʰʴˁʰʲʺΣ ˍˎˉΦ ɮ˄ʵˊʷˇˎ ɼˇˊˇ˃ʹ˂ʱΣ 
Athens, 1837.  

3. Demetrios Vernardakis, ɾʰˊʾʰ ɲˇ˅ʰˉʰˍˊʺΣ ʶˁ ˍˇˎ ʰˁʰʵʹ˃ʰʿˁˇˏ ˍˎˉˇʴˊʰ˒ʶʾˇˎ ɹΦ ɱΦ ʁˎʶʽˋˋʾˇˎΣ Munich, 
1858.  

4. Spyridon Vasiliades, ɱʰ˂ʱˍʶʽʰ, in ɮˍˍʽˁʰʾ ɿˏˁˍʶˌ (ʆʰ ɯˉʰ˄ˍʰύΣ ɱΦ ʊʷ˅ʹˌΣ AthensΣ шмфмрΦ  
5. Alexandros Moraitides, ʃˈ˂ʶ˖ˌ ʱ˂˖ˋʽˌ, in Areti Vasiliou, ʆˊˎʴ˗˄ ʹ ˒ʽ˂ʷˊʹ˃ˇˌΦ ʆˇ ʻʷʰˍˊˇ ˍˇˎ 
ɮ˂ʷ˅ʰ˄ʵˊˇˎ ɾ˖ˊʰʿˍʾʵʹ ˁʰʽ ʹ ʰ˄ʰʸʺˍʹˋʹ ˍʹˌ ˁʰ˂˂ʽˍʶ˔˄ʽˁʺˌ ˁʰʽ ʶʻ˄ʽˁˇʻˊʹˋˁʶˎˍʽˁʺˌ ˍʰˎˍˈˍʹˍʰˌ ˋˍˇ 
ˍʶ˂ʶˎˍʰʾˇ ˍʷˍʰˊˍˇ ˍˇˎ мфˇˎ ˁ ʰʽ ˍˇ ˉˊ˗ˍˇ ˍˇˎ нлˇˏ ʰʽ˗˄ʰΣ ʃʰ˄ʶˉʽˋˍʹ˃ʽʰˁʷˌ ɳˁʵˈˋʶʽˌ ɼˊʺˍʹˌ, Heraklion 
- Crete, 2015, pΦ ʃм-ʃмнтΦ  

6. Demetrios Ch. Vyzantios, ɰʰʲˎ˂˖˄ʾʰ, Spyros Evangelatos (edΦύΣ ɰʽʲ˂ʽˇˉ˖˂ʶʾˇ˄ ˍʹˌ ɳˋˍʾʰˌ ɹΦɲΦ ɼˇ˂˂ʱˊˇˎΣ 
AthensΣ шмффсΦ 

7. Angelos Vlachos, ɶ ˁˈˊʹ ˍˇˎ ˉʰ˄ˍˇˉ˗˂ˇˎΣ ʶˁΦ ˍˇˎ ˍˎˉˇʴˊʰ˒ʶʾˇˎ ζɮʽ ɾˇˏˋʰʽηΣ Athens, 1881.  
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8. Elias Kapetanakis, ʁ ʴʶ˄ʽˁˈˌ ʴˊʰ˃˃ʰˍʶˏˌ, Preface by Platon MavromoustakosΣ ɲ˖ʵ˗˄ʹΣ Athens - 
Ioannina, 1992.  

9.  Demetrios Koromilas, ɶ ˍˏ˔ʹ ˍʹˌ ɾʰˊˇˏ˂ʰˌ, ɳ˂˂ʹ˄ʽˁˈ ɸʷʰˍˊˇ ɲʹ˃Φ ɼˇˊˇ˃ʹ˂ʱ, Vassilis Ch. Makis (ed.),      
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European Congress of Modern Greek Studies of the European Society of Modern Greek Studies 
Continuities, Discontinuities, Ruptures in the Greek World (1204-2014): Economy, Society, History, 
Literature (Thessaloniki, 2-5 October 2014), vol. IV, European Society of Modern Greek Studies, ɮʻʺ˄ʰ, 
2015, p. 29-45. 

онΦ LƴǎǘǊǳŎǘƻǊΩǎ ƴotes in Greek 
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2. LEARNING OUTCOMES 

Learning outcomes 
 

By the end of this course the student will be able to: 
 
1. Have sufficient knowledge of the conditions of professional Athenian theatre during the first two decades 

of the 20th century ς a theatre leaded by the first two Greek stage directors, Constantinos Christomanos 
όΨbŜŀ {ƪƛƴƛΩύ ŀƴŘ ¢ƘƻƳŀǎ hƛƪƻƴƻƳƻǳ όΨ±ŀǎƛƭƛƪƻƴ ¢ƘŜŀǘǊƻƴΩύΣ ǿƘƻǎŜ ǎǘŀƎŜ ǇǊŀŎǘƛŎŜǎ ǿŜǊŜ ƳƻŘŜƭƭŜŘ 
according to the ensemble work of the European independent theatres at the beginning of the 20th 
century (ɮndrŞ Antoine, ʁtto Brahm, Jacob Grein, LugnŞ-Poe, K. Stanislavski - V. Nemirovich-Danchenko). 

2. .Ŝ ŀŎǉǳŀƛƴǘŜŘ ǿƛǘƘ ǘƘŜ ǊŜŎŜǇǘƛƻƴ ƻŦ ǘƘŜ ǇŜǊƛƻŘΩǎ 9ǳǊƻǇŜŀƴ ŀǾŀƴǘ-garde by Greek intellectuals 
(introduction of Ibsen and Realistic-Naturalistic drama, of Aestheticism and Symbolism). 

3. Be able to analyse the dramatic work of the most important exponents of the demotic language, who, at 
the same time, were representatives of the above-mentioned aesthetic movements (Gr. Xenopoulos, G. 
Kampyses, K. Palamas, G. Psycharis, N. Kazantzakis, P. Nirvanas, D. Tangopoulos, Sp. Melas, P. Horn etc.). 

4. Be able to analyse the preoccupation of the above-mentioned playwrights with social problems, with the 
ƛǎǎǳŜ ƻŦ ǿƻƳŀƴΩǎ ŜƳŀƴŎƛǇŀǘƛƻƴΣ ŀƴŘ ǿƛǘƘ ǘƘŜ ƛǎǎǳŜǎ ƻŦ ǎƻŎƛŀƭ Ŝǉǳŀƭƛǘȅ ŀƴŘ ŦŀƳƛƭȅ ǊŜƭŀǘƛƻƴǎƘƛǇǎΦ 

5. Be acquainted with the formation of the professional theatre of the Inter-War period (1918-1940). 
6. Be acquainted with the demand for theatre modernisation and regeneration made by dramatic schools, 

by the newly educated generation of actors, by avant-garde stage directors of the Inter-War period (Sp. 
Melas, K. Koun, G. Sarandides, F. Politis, D. Rontires, Mich. Kounelakis, V. Rotas), by trade-unionist actors, 
ŀƴŘ ōȅ ǘƘŜ ǇƛƻƴŜŜǊƛƴƎ ŎƻƳǇŀƴƛŜǎ ƻŦ ȅƻǳƴƎ ŀŎǘƻǊǎ όΨ¢Ƙƛŀǎƻǎ bŜƻƴ tŀƎǊŀǘƛƻǳΩΣ ±ŀǎƛƭƛǎ wƻǘŀǎΩ [ŀƛƪƻ ¢ƘŜŀǘǊƻΩΣ 
etc). 

7. Be able to discuss the reception of avant-garde European movements by the Greek playwrights of the 
Inter-War period (Freudian psychoanalysis, Bergsonian psychology, Pirandello and Theatricalism, 
Surrealism, and the application of cinematic tableau to drama). 

8. Be aware of the older dramatic forms that survived ς sometimes having been modernised ςduring the 
Inter-²ŀǊ ǇŜǊƛƻŘ όƘƛǎǘƻǊƛŎŀƭ ŘǊŀƳŀΣ bŀǘǳǊŀƭƛǎƳ ŀƴŘ LōǎŜƴΩǎ wŜŀƭƛǎƳΣ ǇǎȅŎƘƻƭƻƎƛŎŀƭ ŘǊŀƳŀ ŀŦǘŜǊ ǘƘŜ ƳƻŘŜƭ 
ƻŦ !ƴǘƻƴ /ƘŜƪƘƻǾΣ ǇǊŜƻŎŎǳǇŀǘƛƻƴ ǿƛǘƘ ǿƻƳŜƴΩǎ ƛƴŘŜǇŜƴŘŜƴŎŜύΦ  

9. Be able to describe the progress oŦ ǘƘŜ bŀǘƛƻƴŀƭ ¢ƘŜŀǘǊŜΩǎ ŦƻǳƴŘŀǘƛƻƴ ƛƴ мфон ŀƴŘ ƛǘǎ ŜŦŦŜŎǘ ƻƴ ǘƘŜ 
professional theatre before and after the Metaxas dictatorship. 

10. Have acquired knowledge of the theatrical form that appeared during the period of Greek Resistance ς 
ƻǘƘŜǊǿƛǎŜ ƪƴƻǿƴ ŀǎ ΨǘƘŜ ¢ƘŜŀǘǊŜ ƻŦ ǘƘŜ ƳƻǳƴǘŀƛƴǎΩ - in the 1940s, whose main representatives were V. 
Rotas, G. Kotzioulas, and G. Kaftantzes. Have also acquired knowledge of the various dramaturgical 
experimentations with the shadow theatre (G. Theotokas and V. Rotas), with the religious mysticism (G. 
Theotokas, A. Sicelianos, N. Kazantzakis) and with the reconsideration of Greek history by leftist 
playwrights (V. Rotas, D. Fotiadis). 

General skills 

By the end of this course the student will, furthermore, have developed the following skills (general 
abilities): 
 

¶ To define the particular characteristics of each principal Greek stage director of the period and the 
influences exerted by their European colleagues. 

¶ To define the identity of the principal theatre companies of the period as well as the criteria according 
which those companies have been classified among either avant-garde  or traditional theatres. 

¶ To identify the main formalistic and thematic elements of the European avant-garde of that period, and to 
apply those elements to specific Greek dramatic texts. 

¶ To identify the impact of the ideological and social context of that period on the content and the structure 
of the dramatic texts. 

¶ To recognise the impact of the epistemological and artistic achievements (psychological, philosophical, 
cinematic, musical) on the Greek theatre of that period. 

3. COURSE CONTENT 

The transition of dramaturgy from the old forms of the 19th century (classical-romantic historical tragedy, 
Vaudeville/Komeidyllion, Dramatic Idyll) to new forms of the 20th century: Realism / Naturalism, 
Aestheticism and Symbolism according to European models. The effort of the first Greek professional 
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directors ǘƻ ƛƳƛǘŀǘŜ 9ǳǊƻǇŜŀƴ άƛƴŘŜǇŜƴŘŜƴǘέ ǘƘŜŀǘǊŜǎΦ ¢ƘŜ ŘŜǾŜƭƻǇƳŜƴǘǎ ƛƴ DǊŜŜƪ ǘƘŜŀǘǊŜ ŀƴŘ ŘǊŀƳŀ 
during the Inter-War period. The foundation of the National Greek Theatre, the new directors of the avant-
garde, the creation of dramatic schools, the dramaturgical experimentations with the European avant-garde 
(Freudian psychoanalysis, Bergson, Expressionism, Pirandello and Theatricalism, Surrealism, cinematic 
decoupage applied to drama). ¢ƘŜ ǘƘŜŀǘǊŜ ƻŦ ǘƘŜ DǊŜŜƪ wŜǎƛǎǘŀƴŎŜ όΨǘƘŜ ¢ƘŜŀǘǊŜ ƻŦ ǘƘŜ ƳƻǳƴǘŀƛƴǎΩύ ŀƴŘ ǘƘŜ 
first post-war playwrights. 

4. TEACHING AND LEARNING METHODS - EVALUATION 

INSTRUCTION METHOD 
Lectures 

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES 

 

Use of power-point, videotaped performances and websites of 
national libraries, universities, etc., where Greek plays of the 20th 
century are posted. 

INSTRUCTION ORGANIZATION 
 

Activities 
Semester  

student workload 

Lectures (3 hours per week x 13 
weeks) 

39 

Hours for private study of the 
student and preparation for each 
lecture (study of drama texts) 

               7x3=21 

ɶours for the preparation of the 
optional written essay 

20 

Hours for the preparation for the 
final examination 

45 

Total number of hours for the 
Course (25 hours of workload per 
ECTS credit) 

125 hours (total 
student workload) 

 

{¢¦59b¢{Ω 9±![¦!¢Lhb 
 

ɹ. Optionally, preparation of an oral or written-essay in which the 
students demonstrate their ability to analyse the structure and 
content of a play within its cultural, ideological and aesthetic 
context. The mean mark from the essay (Gessay) represents 10% 
of the final course grade. 

ɹɹ. Written examination after the end of the semester - final grade 
(Gexam). Unless the student has prepared the optional essay (I), 
the examination mark represents 100% of the final grade. 
Minimum passing grade:  5. 
Final Course Grade (FCG) : FCG = Gessay + Gexam 

5. RECOMMENDED LITERATURE 

Plays 
1. Gregorios Xenopoulos, ʆˇ ˃ˎˋˍʽˁˈ ˍʹˌ ˁˇ˄ˍʷˋˋʰˌ ɰʰ˂ʷˊʰʽ˄ʰˌ, in ɸʷʰˍˊˇ, vol. I, ɮʵʶ˂˒ˇʾ ɰ˂ʱˋˋʹ, Athens, 

1991. 
2. Kostis Palamas, ʆˊʽˋʶˏʴʶ˄ʹ, Walter Puchner (ed.), ɺʵˊˎ˃ʰ ɼ˗ˋˍʰ & ɳ˂ʷ˄ʹˌ ʁˎˊʱ˄ʹ, Athens, 1995.  
3. Nikos Kazantzakis, ʁ ʃˊ˖ˍˇ˃ʱˋˍˇˊʰˌ, ʃʰ˄ʰʻʺ˄ʰʽʰ, ɹ˘, no. 233-234 (15-30 of June), p. 131-144. 
4. Pantelis Chorn, ʊʽ˄ˍʰ˄ʱˁʽ, in Efi Vafiadi (ed.), ʆ  hɸʶʰˍˊʽˁʱ, vol. II, ɺʵˊˎ˃ʰ ɱˇˎ˂ʰ˄ʵˊʺ-ʋˇˊ˄, Athens, 1996. 
5. Alecos Lidorikis, ɽˈˊʵˇˌ ɰˏˊ˖˄, in ɸʷʰˍˊˇ, vol. I, ɲ˖ʵ˗˄ʹ, Athens - Ioannina, 1983. 
6. Angelos Terzakis, ɱʰ˃ʺ˂ʽˇ ʁ ˃ʲʰˍʺˊʽˇ, ɹ.ɲ. ɼˇ˂˂ʱˊˇˌ, Athens, ̝. .̝ 
7. Pantelis Chorn, ʊ˂ʰ˄ˍˊ˗, in Efi Vafiadi (ed.), ʆ  hɸʶʰˍˊʽˁʱ, vol. IV, ɺʵˊˎ˃ʰ ɱˇˎ˂ʰ˄ʵˊʺ-ʋˇˊ˄, Athens, 1996. 
8. Spyros Melas, ʁ ˃ˉʰ˃ˉʱˌ ʶˁˉʰʽʵʶˏʶˍʰʽΣ ɰʽʲ˂ʽˇʻʺˁʹ ɳ˂˂ʹ˄ʽˁʺˌ ɲʹ˃ʽˇˎˊʴʾʰˌ, Athens, 1954. 
9. Alecos Lidorikis, ɶ ˃ʶʴʱ˂ʹ ˋˍʽʴ˃ʺ, in ɸʷʰˍˊˇ, vol. IΣ ɲ˖ʵ˗˄ʹΣ Athens - Ioannina, 1983. 
10. Georgos Thě tokas, ʆˇ ˉʰʽ˔˄ʾʵʽ ˍʹˌ ˍˊʷ˂ʰˌ ˁʰʽ ˍʹˌ ˒ˊˇ˄ʽ˃ʱʵʰˌΣ ɺˁʰˊˇˌΣ Athens, 1947. 

 
Essays-Books 
1. ɶ ɮʻʹ˄ʰʿˁʺ ɳˉʽʻʶ˗ˊʹˋʹ, Thodoros Chatzipantazis ς Lila Maraka (eds.), Preface by Thodoros 

Chatzipantazis, vol. IΣ ɳˊ˃ʺˌΣ Athens, 1977, p. 7-32 
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2. Nikiforos Papandreou, ʁ ɺ˕ʶ˄ ˋˍʹ˄ ɳ˂˂ʱʵʰΦ ɮˉˈ ˍʹ˄ ˉˊ˗ˍʹ ʴ˄˖ˊʽ˃ʾʰ ˋˍʹ˄ ˁʰʻʽʷˊ˖ˋʹ муфл-1910, 
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3. Walter PuchnerΣ ζʁ ʅˎ˃ʲˇ˂ʽˋ˃ˈˌ ˁʰʽ ˇ ɿʶˇˊˇ˃ʰ˄ˍʽˋ˃ˈˌ ˋˍˇ άɸʷʰˍˊˇ ˍ˖˄ ɹʵʶ˗˄έηΣ in ɶ ˉˊˈˋ˂ʹ˕ʹ ˍʹˌ 
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SCHOOL FACULTY OF HUMANITIES AND SOCIAL SCIENCES 

DEPARTMENT THEATRE STUDIES 

COURSE LEVEL UNDERGRADUATE 

COURSE CODE MGTH034 SEMESTER OF STUDIES 6th  

COURSE TITLE Post-war Modern Greek Theatre 

INDEPENDENT TEACHING ACTIVITIES  
TEACHING 

HOURS  
PER WEEK 

ECTS CREDITS 

Lectures 3 5 

COURSE TYPE 
 

Academic field: Modern Greek Theatre 
Mandatory 

PREREQUISITES 
 

Successful completion of Introduction to Theatre Studies (THE041) 
(Modern Theatre)  

TEACHING AND EVALUATION 
LANGUAGE 

Greek. Teaching may be performed in English in case foreign students 
attend the course. 

THE COURSE IS OFFERED TO 
ERASMUS STUDENTS 

ʇŜǎΣ in English 

COURSE WEBPAGE (URL)  https://eclass.upatras.gr/courses/THE739/    
2. LEARNING OUTCOMES 

Learning outcomes 

By the end of this course the student will be able to: 

¶ Have acquired sufficient knowledge of the development of Modern Greek theatre during the 1950s and 
the early 1960s, during the period of the dictatorship and during the years of metapolitefsi.  

¶ Present an outline of the major trends in dramatic writing during the first period and discuss the work 
ƻŦ ǘƘŜ ǊŜǇǊŜǎŜƴǘŀǘƛǾŜ ǇƭŀȅǿǊƛƎƘǘǎ ƛƴ ŜŀŎƘ ǘǊŜƴŘ όΨǊŜŀƭƛǎƳ ƻŦ ǘƘŜ ŜǾŜǊȅŘŀȅΩΣ ΨǘƘŜ DǊŜŜƪ ǾŜǊǎƛƻƴ ƻŦ ǘƘŜ 
ŀōǎǳǊŘΩύΦ 

¶ Identify and describe the key formal elements and thematic emphases of the plays in each trend. 

¶ Be informed about the wider historical, social and political framework that informs theatrical practice of 
ǘƘŜ ǇŜǊƛƻŘ ŀƴŘ ǘƘŜ ƛƴŦƭǳŜƴŎŜ ƛǘ ŜȄŜǊǘǎ ƻƴ ǘƘŜ ǇƭŀȅǿǊƛƎƘǘǎΩ ŀŜǎǘƘŜǘƛŎ ŀƴŘ ƛŘŜƻƭƻƎƛŎŀƭ ŎƘƻƛŎŜǎΦ   

¶ Discuss and evaluate the connection of playwrights, critics, directors and actors involved in the theatre 
production with the European and American theatrical movements and trends of the period. 

¶ Identify and describe the relation between playwrights and theatre practitioners (directors, actors, 
critics) in each period. 

¶ Be familiar with and present the major trends defining the recent dramatic production in Greece, from 
the early 1990s until 2015. 

¶ Identify the major playwrights and describe the formal and thematic characteristics of their work. 

¶ Be familiar with the key bibliographical references concerning contemporary Greek theatre and drama. 

¶ Be familiar with the appropriate research tools and methodology concerning the handling of primary 
and secondary sources and be acquainted with the methods of recording scholarly information 
(references, footnotes, and quotations). 

¶ General skills 

By the end of this course the student will, furthermore, have developed the following skills (general 
abilities): 
 

¶ To distinguish the formal innovations and ideological emphases in the work of post-war Greek 
playwrights and classify each play within the framework of the dominant trends. 

¶ To identify the key characteristics in the dramatic production of the first and second period and to be 
apple to approach and interpret the plays in question. 

¶ To discuss and classify the plays within the particular historical and social context in which they were 
produced (1960s, military dictatorship, early and late metapolitefsiύ ŀƴŘ ǊŜŎƻƎƴƛȊŜ ǘƘŜ ǇƭŀȅǿǊƛƎƘǘǎΩ 
ideological stance. 

¶ To identify and define the association of the different dramaturgical trends with the relevant movements 
in Europe. 

https://eclass.upatras.gr/courses/THE739/
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¶ To understand and interpret contemporary plays using different critical perspectives. 

¶ To be able to apply the theoretical knowledge concerning the formal and thematic traits of the plays in 
the process of their stage production.  

3. COURSE CONTENT 

The course examines the development of postwar Greek drama from the 1950s until today.  

¶ The attempts of playwrights, directors and theatre groups to develop a contemporary and socially 
concerned dramaturgy to represent the contemporary social landscape highlighting the interpersonal or 
ŦŀƳƛƭƛŀƭ ǊŜƭŀǘƛƻƴǎΦ ¢ƘŜ ŘŜǾŜƭƻǇƳŜƴǘ ƻŦ ǘǿƻ ƛƴǘŜǊǊŜƭŀǘŜŘ ǘǊŜƴŘǎΥ ΨǘƘŜŀǘǊŜ ƻŦ ǘƘŜ ŜǾŜǊȅŘŀȅΩΣ ΨǘƘŜ DǊŜŜƪ 
ǾŜǊǎƛƻƴ ƻŦ ǘƘŜ ŀōǎǳǊŘΩΦ 

¶ Forms of political theatre during the early years of the metapolitefsi. 

¶ Greek playwriting from the late 1980s until today. 

¶ The multifaceted development of Greek theatre and its artistic and institutional connection with 
European theatre.  

¶ The renewed relation of playwrights with theatre practice and their experimentation with innovatory 
textual forms which challenge the tradition of realism. 

4. TEACHING AND LEARNING METHODS - EVALUATION 

INSTRUCTION METHOD 
Lectures  

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES  

Power-Ǉƻƛƴǘ ǇǊŜǎŜƴǘŀǘƛƻƴǎ ŀǊŜ ǳǎŜŘ ƛƴŎƭǳŘƛƴƎ ǘƘŜ ƭŜŎǘǳǊŜǎΩ Ƴŀƛƴ 
topics and the relevant visual material. Recorded performances 
are also presented. The course outline and the relevant study 
material is uploaded on the internet (e-class), where from the 
students can freely download them using the password which is 
provided to them when they are enrolled at the Department. 

INSTRUCTION ORGANIZATION 
 

Activities 
Semester 

 student workload  

Lectures (3 hours per week x 13 
weeks) 

3x13=39 

Hours for private study of the 
student and preparation for each 
lecture (study of plays) 

30 x1=30 

Hours for the composition of the 
final essay (dramaturgical analysis of 
play) 

24 

Hours for the preparation for the 
final written examination 

32 

Total number of hours for the 
Course (25 hours of work-load per 
ECTS credit) 

125 hours (total 
student work-load) 

 

STUDENT{Ω EVALUATION 
 

1. Mandatory, composition of a written essay in which the student 
practices their ability to analyze the structure and content of a play 
(Gessay2). The mean mark from the essay consists the 15% of the 
final course grade. 
2. Mandatory, written examination after the end of the semester - 
final grade (Gwexam). Unless the student has prepared the optional 
Gessay1 and Goral the examination mark consists the 85% of the final 
grade. 
 
Written examination is in Greek. Erasmus students may be 
examined by presenting an essay in English.  
Minimum passing grade:  5. 
Final Course Grade (FCG) : FCG = Gexam + Gessay 

5. RECOMMENDED LITERATURE 

¶ Plays 
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¶ The Oberon Anthology of Contemporary Greek Plays, L. Kitsopoulou, N. Rapi, Y. Mavritsakis, A. 
Dimou, Ch. Giannou, Oberon Books, London 2017. 

¶ Books 

¶ BacopoulouςHalls, A., Modern Greek Theatre, Roots and Blossoms, Diogenis, Athens 1982. 

¶ Clogg, R., A Concise History of Greece, Cambridge University Press, Cambridge 1992. 

¶ Constandinidis, S., Modern Greek Theater, A Quest for Hellenism, McFarland, Jefferson NC 2001. 

¶ /ƻƴǎǘŀƴŘƛƴƛŘƛǎΣ {ΦΣ άGreek Theater: An Annotated Bibliography of Plays Translated and Essays 
Written from 1824 to 1994έΣ Journal of Modern Greek Studies, 14, 1, 1996, 123-176. 

¶ /ƻƴǎǘŀƴŘƛƴƛŘƛǎΣ {ΦΣ άModern Greek Theater, Its History and TheoryέΣ Journal of Modern Greek 
Studies, 25, 2, 2007, 147-161. 

¶ GrammaΣ ннΣ нΣ нлмпΣ Ψ¢ƘŜ Geographies of Contemporary Greek Theatre: About Utopias, Dystopias 
ŀƴŘ IŜǘŜǊƻǘƻǇƛŀǎΩΦ 

¶ Journal of Greek Media and CultureΣ оΣ нΣ нлмтΣ Ψ5ǊŀƳŀǘǳǊƎƛŜǎ ƻŦ ŎƘŀƴƎŜΥ DǊŜŜƪ ¢ƘŜŀǘǊŜ bƻǿΩΦ 

¶ YƻǘȊŀƳŀƴƛΣ aΦΣ άDǊŜŜŎŜΦ /ƻƴǘŜƳǇƻǊŀǊȅ ¢ƘŜŀǘǊŜ ƛƴ DǊŜŜŎŜΥ !ƭƛǾŜ ŀƴŘ ²ŜƭƭέΣ ²Ŝǎtern European 
Stages, 13, 1, 2001, 89-98. 

¶ tŀǘǎŀƭƛŘƛǎΣ {Φ άDǊŜŜƪ ²ƻƳŜƴ 5ǊŀƳŀǘƛǎǘǎΥ ¢ƘŜ wƻŀŘ ǘƻ 9ƳŀƴŎƛǇŀǘƛƻƴέΣ Journal of Modern Greek 
Studies, 14, 1, 1996, 85-102. 

¶ tŜŦŀƴƛǎΣ DΦΣ άThe Greek Emigrant Experience between 1945 and 1980 in the Plays of Petros Markaris 
and Loula AnagnostakiέΣ Journal of Modern Greek Studies, 25, 2, 2007, 213-224. 

¶ tŜŦŀƴƛǎΣ DΦΣ άMapping Contemporary Greek Dramaturgy: 2006-2016έΣ ƛƴ The Oberon Anthology of 
Contemporary Greek Plays, Oberon Books, London 2017, 7-27. 

¶ Petrakou, YΦΣ άLdentity of a Woman: authenticity and individuality in the work of three modern 
όǿƻƳŜƴύ ǇƭŀȅǿǊƛƎƘǘǎ όaŀǊƎŀǊƛǘŀ [ȅōŜǊŀƪƛΣ [ƻǳƭŀ !ƴŀƎƴƻǎǘŀƪƛΣ Yƻǎǘƻǳƭŀ aƛǘǊƻǇƻǳƭƻǳύέΣ 
http://www.eens.org/?page_id=1622. 

¶ {ŀƪŜƭƭŀǊƛŘƻǳΣ 9ƭƛȊŀōŜǘƘΣ ά[ŜǾŜƭǎ ƻŦ ±ƛŎǘƛƳƛȊŀǘƛƻƴ ƛƴ ǘƘŜ tƭŀȅǎ ƻŦ [ƻǳƭŀ !ƴŀƎƴƻǎǘŀƪƛέΣ Journal of 
Modern Greek Studies, 14, 1, 1996, 103-122. 

¶ Van Steen, G., Stage of Emergency, Theater and Public Performance under the Greek Military 
Dictatorship of 1967-1974, Oxford University Press, Oxford 2015. 

 

 

  

https://muse.jhu.edu/article/231237
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THEORY OF THEATRE (THE): Mandatory courses 

 

Introduction to Theatre Studies (Modern Theatre) 
1. GENERAL INFORMATION 

SCHOOL FACULTY OF HUMANITIES AND SOCIAL SCIENCES 

DEPARTMENT THEATRE STUDIES 

COURSE LEVEL UNDERGRADUATE 

COURSE CODE THE041 SEMESTER OF STUDIES 1st 

COURSE TITLE INTRODUCTION TO THEATRE STUDIES (MODERN THEATRE)*  

INDEPENDENT TEACHING ACTIVITIES 
TEACHING 

HOURS 
PER WEEK 

ECTS CREDITS 

Lectures 3 5 

COURSE TYPE 
 

Academic field: Theory of Theatre 
ɾandatory 

PREREQUISITES 
 

None  

INSTRUCTION AND 
EVALUATION LANGUAGE 

Greek. Teaching may be performed in English in case foreign students 
attend the course 

THE COURSE IS OFFERED TO 
ERASMUS STUDENTS 

ʇŜǎΣ in English 

COURSE WEBPAGE (URL)  https://eclass.upatras.gr/courses/THE744/   

2. LEARNING OUTCOMES 

Learning outcomes 

 

By the end of this course the student will be able to: 

¶ Be familiar with the fundamental elements involved in the art of theatre.  

¶ Recognise and present the historical, cultural and aesthetic context of theatre. 

¶ Recognise and discuss the relation of theatre with other art forms. 

¶ Recognize and define key terms related with drama and performance: character, dramatic space and 
time, story and plot, theatrical space and time, directing, stage and costume design, acting, theatre 
criticism. 

¶ Know the basic methodology of play analysis. 

¶ Recognise and use the basic tools of performance analysis. 

¶ Be familiar with the methodology of theatre historiography, use and interpretation of primary and 
secondary sources. 

¶ Recognise the major areas of study in the disciplines of theatre and performance studies. 

¶ Be familiar with the introductory bibliography concerning the different research areas of theatre 
studies. 

¶ Recognize the principal movements in the history of world theatre and Modern Greek theatre. 

General skills 

By the end of this course the student will, furthermore, have developed the following skills (general 
abilities): 
 

¶ To understand and define the major concepts defining the field of theatre studies and the key terms 
defining theatre art. 

¶ To recognize the structural elements of the dramatic text and the way each conveys meaning. 

¶ To recognize the basic components of performance at their operation. 

¶ To distinguish between theatre criticism and the scholarly study of theatre. 

¶ To define and describe the different professional groups involved in a production. 

https://eclass.upatras.gr/courses/THE744/
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¶ To be able to use key references concerning the history and theory of theatre. 

3. COURSE CONTENT 

¶ Theatre studies: study objects, fields of enquiry.  

¶ Theatre, drama, performance: terminology, professions involved, historical, social, cultural and artistic 
context. 

¶ Introductory notes for play analysis and interpretation (story, plot, characters, dramatic space and 
time, verbal element). 

¶ CǊƻƳ ΨǇŀƎŜ ǘƻ ǎǘŀƎŜΩΥ ŘƛŦŦŜǊŜƴǘ ƳƻŘŜǎ ƻŦ ǘǊŀƴǎǇƻǎƛƴƎ ǘƘŜ ǿǊƛǘǘŜƴ ǘŜȄǘ ƻƴ ǎǘŀƎŜΦ 

¶ Structural elements of performance the concept of performance (theoretical approach)  - 
Actor/performer and the major theories of acting ς Audience, spectator and reception theory ς 
theatrical space.  

¶ Introduction to theatre historiography (methodology and sources). 

¶ Historical and critical theories of theatre.   

4. TEACHING AND LEARNING METHODS - EVALUATION 

INSTRUCTION METHOD 
Lectures  

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES 

 

Power-Ǉƻƛƴǘ ǇǊŜǎŜƴǘŀǘƛƻƴǎ ŀǊŜ ǳǎŜŘ ƛƴŎƭǳŘƛƴƎ ǘƘŜ ƭŜŎǘǳǊŜǎΩ Ƴŀƛƴ 
topics and the relevant visual material. Recorded performances 
are also presented. The course outline and the relevant study 
material is uploaded on the internet (e-class), where from the 
students can freely download them using the password which is 
provided to them when they are enrolled at the Department.  

INSTRUCTION ORGANIZATION 
 

Activities 
Semester student 

workload  

Lectures (3 hours per week x 13 
weeks) 

3x13=39 

IƻǳǊǎ ŦƻǊ ǎǘǳŘŜƴǘΩǎ ƛƴŘƛǾƛŘǳŀƭ ǎǘǳŘȅ 
and preparation for each lecture  

               5x3=15 

Hours for the composition of the 
optional essay  

26 

Hours for the preparation for the 
final written examination 

45 

Total number of hours for the 
course (25 hours of workload per 
ECTS credit) 

125 hours  
(total 

 student workload) 
 

STUDENT{Ω 9±![¦!¢Lhb 
 

1. Optional, composition of a written essay in which the student 
practices their ability to analyze the structure and content of 
a play or discuss and analyse a performance (Gessay1). The mark 
from the essay consists the 10% of the final course grade. 

2. Mandatory, written examination after the end of the 
semester - final grade (Gwexam). Unless the student has 
prepared the optional Gessay1 the examination mark consists 
the 90% or 100% of the final grade. 

 
Written examination is in Greek. Erasmus students may be 
examined by presenting an essay in English.  
Minimum passing grade:  5 
Final Course Grade (FCG) : FCG = Gexam + Gessay 

5. RECOMMENDED LITERATURE 

 Books, Dictionaries  

¶ Aston, Elaine, Savona, George, Theatre as a Sign-System, A Semiotics of Text and Performance, 
Routledge, London 1991. 
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¶ Balme, Christopher, The Cambridge Introduction to Theatre Studies, Cambridge University Press, 
Cambridge, 2008. 

¶ Brockett, Oscar and Hildy Franklin, History of the Theatre, Allyn & Bacon, Boston Mass. 2007 (10th 
edition). 

¶ Fischer-Lichte, Erika, The Routledge Introduction to Theatre and Performance Studies, edited By M. 
Arjomand and R. Mosse, translated by M. Arjomand, Routledge, London, New York: 2014. 

¶ Hartnoll, Phyllis, Peter Found, The Concise Oxford Companion to the Theatre, Oxford University Press, 
Oxford 1992. 

¶ Kershaw, Baz, Nicholson Helen (eds), Research Methods in Theatre and Performance, Edinburgh 
University Press, Edinburgh 2011.  

¶ Mangan, Michael, The Drama, Theatre & Performance Companion, Palgrave MacMillan, Basingstoke 
2013. 

¶ Pavis, Patrice, Dictionary of the Theatre: Terms, Concepts and Analysis, translated Christine Shantz, 
University of Toronto Press, Toronto ON 1998. 

¶ Pickering, Kenneth, Key Concepts in Drama and Performance, Palgrave MacMillan, Basinstoke 2005 

¶ Postlewait, Thomas, The Cambridge Introduction to Theatre Historiography, Cambridge University Press, 
Cambridge 2009.  

¶ Shepherd, Simon, Wallis, Mick, Drama / Theatre / Performance, Routledge London, New York (The New 
Critical Idiom), 2004.  

¶ Zarrilli, P., McConachie, B., Williams, G.J., Fisher Sorgenfrei, C., Theatre Histories, An Introduction, 
Routledge, London 2006. 

 

Theory of Theatre and Drama in Modern Times 

1. GENERAL INFORMATION  

SCHOOL FACULTY OF HUMANITIES AND SOCIAL SCIENCES 

DEPARTMENT THEATRE STUDIES 

COURSE LEVEL UNDERGRADUATE 

COURSE CODE THE042 SEMESTER OF STUDIES 7th 

COURSE TITLE THEORY OF THEATRE AND DRAMA IN MODERN TIMES 

INDEPENDENT TEACHING ACTIVITIES  
TEACHING 

HOURS  
PER WEEK 

ECTS CREDITS 

Lectures 3 5 

COURSE TYPE 
 

Academic field: Theory of Theatre 
ɾandatory 

PREREQUISITES 
 

Introduction to Theatre Studies (Modern Theatre) THE041 

TEACHING AND EVALUATION 
LANGUAGE 

Greek. Teaching may be conducted in English when non-Greek 
students attend the course. 

THE COURSE IS OFFERED TO 
ERASMUS STUDENTS 

ʇŜǎΣ in English. 

COURSE WEBPAGE (URL) https://eclass.upatras.gr/courses/THE715/  

2. LEARNING OUTCOMES 

Learning outcomes 
 

At the end of the course the student should be able to: 

1. Have adequate knowledge of the most important theatre and drama theories (and their source texts) 
from the Renaissance to the 20th century.  

https://eclass.upatras.gr/courses/THE715/
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2. Keep track of the evolution of these theories and how they are connected to the social and political 
history of each historical period.  

3. Keep track of the ways in which the theoretical discourse on theatre is constructed in the context of 
certain philosophical and aesthetic movements as well as in the context of the dominant ideologies about 
the function and meaning of representation in the arts.  

4. Understand the interrelation between theoretical discourse and theatre practice in different historical 
periods.  

5. To track down the different focus of attention paid by different theories in hierarchizing the elements of 
theatre (drama, actor, space, time, scenography, and director). 

6. To track the basic points of the theories discussed in characteristic plays of each period.  
7. Have adequate knowledge of the general bibliography on the theories of drama and theatre in modern 

European Theatre. 

General skills 

At the end of the course the student will have further developed the following skills/competences: 

¶ To identify the structural principles of drama and theatre theories from the Renaissance onwards. 

¶ To analyze theoretical texts on drama and theatre, and track down their discursive and ideological 
differences.  

¶ To identify and evaluate the most important elements included in the theoretical discourse about 
drama and theatre in the context of the historical evolution of Modern European Theatre.  

¶ To place the drama production of each period and the different manifestations of the art of theatre in 
the context of the contemporary theatre and drama theories. 

3. COURSE CONTENT 

The course examines the main theories on drama and the art of performance during the period from the 
Italian Renaissance up to the avant-garde movements of the early 20th century. It aims at presenting the 
theoretical texts and at highlighting the way in which they were incorporated into playwriting and stage 
practice. The source-texts are studied in reference to the dominant aesthetic, cultural, social and ideological 
tendencies of each period. 

4. TEACHING AND LEARNING METHODS EVALUATION 

INSTRUCTION METHOD 
Lectures ς Presentations by students 

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES 

 

Use of power-point presentations and recorded performances in 
teaching. The lectures content of the course for each chapter are 
uploaded on the internet (e-class), in the form of a series of 
power-point files converted to PDF files, where from the students 
can freely download them using the password which is provided 
to them when they are enrolled at the Department.  

INSTRUCTION ORGANIZATION 
 

Activities 
Semester  

student workload  

Lectures (3 hours per week x 13 
weeks) 

4x13=52 

Hours for private study of the 
student and preparation for each 
lecture (study of drama texts) 

               15 

Exercises in the classroom and 
compulsory exercise in the e-class. 

13 

Hours for the preparation for the 
final written examination 

45 

Total number of hours for the 
Course (25 hours of work-load per 
ECTS credit) 

125 hours 
 (total student 

workload) 
 

STUDENT{Ω 9±![¦!¢Lhb 
 

1. Exercises in the classroom and compulsory exercise in the e-
class (20%) 
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2. Mandatory, written examination after the end of the semester 
(80%). 

Passing grade: 5 

5. RECOMMENDED LITERATURE 

 
 

The Semiotics of Performance 

1. GENERAL INFORMATION 

FACULTY FACULTY OF HUMANITIES AND SOCIAL SCIENCES 

DEPARTMENT THEATRE STUDIES 

COURSE LEVEL  UNDERGRADUATE 

COURSE CODE THE043  SEMESTER OF STUDIES 5th  

COURSE TITLE The Semiotics of Performance 

INDEPENDENT TEACHING ACTIVITIES  
TEACHING HOURS  

PER WEEK 
ECTS CREDITS 

Lectures and individual assignments  3 5 

COURSE TYPE Academic field: Theory of the theatre 
Mandatory 

PREREQUISITES Successful completion of the course THE041: Introduction to Theatre 
Studies (Modern Theatre) 

INSTRUCTION AND 
ASSESSMENT LANGUAGE: 

Greek  

COURSE OFFERED TO ERASMUS 
STUDENTS  

Yes (in French) 

COURSE WEBPAGE (URL)  https://eclass.upatras.gr/courses/THE709/ 

2. LEARNING OUTCOMES 

Learning outcomes 
 

By the end of this course the student will: 

1. Have a knowledge of the primary concepts of the theory of semiotics and  the communication action 
2. Recognize the codes and the semiotic systems both in social life and in works of art.  

Ūɧŭɤɟɞɠ ũɟŬɛɛŬŰɎɠ, ȺɘůŬɔɤɔɐ ůŰɖɜ ȽůŰɞɟɑŬ əŬɘ Űɖ ŪŮɤɟɑŬ Űɞɡ ŪŮɎŰɟɞɡ, ȺɝɎɜŰŬɠ, ȷɗɐɜŬ 2012. 

Marvin Carlson, Performance. ɀɘŬ əɟɘŰɘəɐ ŮɘůŬɔɤɔɐ, ɛŰű. Ⱥ. ɅɎˊŰɞɡ, ɄŬˊŬɕɐůɖɠ, ȷɗɐɜŬ 2014. 

Erika FischerïLichte, ŪɏŬŰɟɞ əŬɘ ɀŮŰŬɛɧɟűɤůɖ. Ʉɟɞɠ ɛɘŬ ɜɏŬ ŬɘůɗɖŰɘəɐ Űɞɡ ŮˊɘŰŮɚŮůŰɘəɞɨ, ɛŰű. Ɂ. 

Ɇɘɞɡɕɞɡɚɐ, ɄŬŰɎəɖɠ, ȷɗɐɜŬ 2013. 

ɆɎɓɓŬɠ ɄŬŰůŬɚɑŭɖɠ, ŪɏŬŰɟɞ əŬɘ ŪŮɤɟɑŬ. ɄŮɟɑ (ɡˊɞ)əŮɘɛɏɜɤɜ əŬɘ (ŭɘŬ)əŮɘɛɏɜɤɜ, University Studio 

Press, ŪŮůůŬɚɞɜɑəɖ 2004. 

ũɘɩɟɔɞɠ ɄŮűɎɜɖɠ, Ɇəɖɜɏɠ Űɖɠ ŪŮɤɟɑŬɠ. ȷɜɞɘəŰɎ ˊŮŭɑŬ ůŰɖ ŪŮɤɟɑŬ əŬɘ Űɖɜ ȾɟɘŰɘəɐ Űɞɡ ŪŮɎŰɟɞɡ, 

ɄŬˊŬɕɐůɖɠ, ȷɗɐɜŬ 2007. 

ȸɎɚŰŮɟ ɄɞɨɢɜŮɟ, ȷˊɧ Űɖ ŪŮɤɟɑŬ Űɞɡ ŪŮɎŰɟɞɡ ůŰɘɠ ɗŮɤɟɑŮɠ Űɞɡ ɗŮŬŰɟɘəɞɨ. ȺɝŮɚɑɝŮɘɠ ůŰɖɜ ȺˊɘůŰɐɛɖ Űɞɡ 

ŪŮɎŰɟɞɡ ůŰɞ Űɏɚɞɠ Űɞɡ 20ɞɡ ŬɘɩɜŬ, ɄŬŰɎəɖɠ, ȷɗɐɜŬ 2004. 

Richard Schechner, ŪŮɤɟɑŬ Űɖɠ ȺˊɘŰɏɚŮůɖɠ, ɛŰű. Ɂ. ȾɞɡɓŬɟɎəɞɡ, ɇɖɚɏɗɟɘɞ, ȷɗɐɜŬ 2011. 

https://eclass.upatras.gr/courses/THE709/
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3. Have a thorough knowledge of the particular semiotic systems of performance- visual, auditory, 
olfactory, taste, haptic- and their function, in detail. 

4. Proceed to a synthetic perception of the particulars of the semiotic systems and understand how their 
interdependent role in the production of meaning for the performance.  

5. Perceive particular theatrical devices, such as undoing theatrical illusion, invalidating information 
during a performance, theatre-in-theatre, the function of feedback and the integration of the spectator 
into the event.  

6. Understand the role and function of stage configuration as well as of the theatrical space in broader 
terms, in relation to the intended performance message.  

7. Distinguish, via linguistic, paralinguistic, gestural and overall kinesic codes, the actor/dramatic person 
double entity. 

General skills 

By the end of the course the student will have developed the following skills (general abilities): 

¶ Demonstrate knowledge of the essential tools of semiotic analysis. 

¶ Use accurately terminology of the theory of theatre semiotics. 

¶ Apply theoretical knowledge to specific current theatrical performances. 

¶ Proceed to simultaneous analytic and synthetic perception of particular semiotic systems while viewing 
a performance. 

¶ Understand the relationship between dramatic text and its specific stage realization, so as to identify 
the trend followed by the director, along with the performanceΩǎ ƛƴǘŜƴŘŜŘ ŜŦŦŜŎǘ.  

¶ Perceive the interaction established between the stage event and audience. 

¶ Perceive the obscure points of the performance and relative extensive study skills, so that theoretical 
gaps ensuing from field research (performance viewing) can be filled in.  

¶ Apply ŎǊƛǘƛŎŀƭ ŀƴŀƭȅǎƛǎ ǘƻ ǘƘŜ ǇŜǊŦƻǊƳŀƴŎŜ ŀǎ ŀ άǿƘƻƭŜέ ŀƴŘ ŎǊƛǘƛŎŀƭ ŜǾŀƭǳŀǘƛƻƴ ōŀǎŜŘ ƻƴ ƻōƧŜŎǘƛǾŜ 
theoretical tools. 

3. COURSE CONTENT 

The course focuses on primary concepts of the theory of semiotics and the communication action. In specific: 
the semiotic systems and codes of performance; the semiotic function of the body of the actor/actress, the 
ŀŎǘƻǊΩǎ ǊŜƭŀǘƛƻƴǎƘƛǇ ǘƻ ǘƘŜ ǊƻƭŜ ŀƴŘ ǘƘŜ ŘǊŀƳŀǘƛŎ ŎƘŀǊŀŎǘŜǊΣ ǘƘŜ ƪƛƴŜǎic and mimetic codes; linguistic and 
paralinguistic signs; parameters of dramatic, scenic, theatrical space and time; semiotic functions of stage 
properties, music, lighting etc.; reception devices, undoing theatrical illusion, invalidating information during 
performance. 

4. TEACHING AND LEARNING METHODS - EVALUATION 

INSTRUCTION METHOD In class 

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES 

The course is intimately linked to the performance event. All 
lectures employ screening of videotaped performances from the 
Greek and international stage, used as examples of theoretical 
approach.     

INSTRUCTION ORGANIZATION 
 

Activities 
Semester student  

workload 

Lectures 3x13=39 

Weekly organization of lecture 
notes in combination with 
performances already screened 

1x13=13 

Viewing of a performance for 
optional assignment and note-
taking 

16 

Preparation for final exam or, 
alternatively, writing optional 
assignment ς oral assessment 

57 
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Total number of hours for the 
course (25 hours of workload 
per ECTS credit) 

125 hours (total student 
workload) 

 

STUDENTSΩ EVALUATION  I. Individual written assignment (optional) on the 
analysis of a theatre performance from current 
season, using and applying semiotic tools. Then, 
during the exam period, the student is orally assessed 
on the assignment. The assessment may extend to 
theoretical concepts used in the assignment so as the 
ǎǘǳŘŜƴǘΩǎ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ƻŦ ǘƘŜƳ ƛǎ ǇǊƻǾŜŘΦ  

II. Final written exam in case a written assignment is not 
produced. The exam is composed of two theoretical 
topics from the curriculum, in which the student has 
to implement documentation using examples from 
performances, OR multiple choice test, OR 
combination of the former.   

 
Assessment is conducted in Greek. Should any Erasmus students 
enroll in the course, they will be asked to compose an assignment 
in French (or English) in the area of semiotic analysis of a 
performance (Greek or international).   

5. RECOMMENDED LITERATURE 

Primary bibliography on e-class: 
1. {ŎŀƴƴŜŘ ǎŜŎǘƛƻƴǎ ƻŦ ƛƴǎǘǊǳŎǘƻǊΩǎ ōƻƻƪ ʅʹ˃ʶʽˇ˂ˇʴʽˁʷˌ ˉˊˇˋʶʴʴʾˋʶʽˌ ˍˇˎ ʻʶʰˍˊʽˁˇˏ ˒ʰʽ˄ˇ˃ʷ˄ˇˎΦ ɸʶ˖ˊʾʰ 
ˁʰʽ ɼˊʽˍʽˁʺ ɮ˄ʱ˂ˎˋʹ ˍʹˌ ʅˏʴ˔ˊˇ˄ʹˌ ɸʶʰˍˊʽˁʺˌ ʃˊʰˁˍʽˁʺˌ όɲʶ˂˒ʾ˄ʽΣ мффтΣ ɳ˂˂ʹ˄ʽˁʱ ɱˊʱ˃˃ʰˍʰΣ мфффΣ 
[now out of print]).    

2. Introductory notes for the course of Semiotics (Introduction to the Semiotics of Social Phenomena) with 
extensive bibliography.   

3. 9ƭŜƳŜƴǘǎ ŀōƻǳǘ ǘƘŜ ŦǳƴŎǘƛƻƴ ƻŦ ƭƛƎƘǘƛƴƎ ƛƴ ǘƘŜŀǘǊŜΥ ƛƴǎǘǊǳŎǘƻǊΩǎ ƛƴǘǊƻŘǳŎǘƻǊȅ ǘŜȄǘ ŀƴŘ ŜȄǘǊŀŎǘǎ ŦǊƻƳ ŀ ǊŀǊŜ 
(i.e. hard to find) book, ɼ. ʅˉʰ˄ˈˉˇˎ˂ˇˎ ʁ ˒ ˖ˍʽˋ˃ˈˌ ̱ ˇˎ ʻʶʱˍˊˇˎ ˃  ʁʊ˖ˍʰʷˊʽˇ.  

4. Extracts regarding paralinguistic signs from Keir Elam ʅʹ˃ʶʽ˖ˍʽˁʺ ̒ ʶʱˍˊˇˎ ˁ ʰʽ ɻ ˊʱ˃ʰˍˇˌ, now out of print. 
 
Assigned readings suggested on ɳˏʵˇ˅ˇˌ, which comprise the basic bibliography: 
1. Marvin CARLSON, Performance.ɾʽʰ ˁˊʽˍʽˁʺ ʶʽˋʰʴ˖ʴʺ. ɳˁʵ. ʃʰˉʰʸʺˋʹ - 2014. ɼ˖ʵʽˁˈˌ ɰʽʲ˂ʾˇˎΥ 

33133063 ISBN: 978-960-02-2763-5. 
нΦ  ɲʹ˃ʺˍˊʹˌ ʆʅɮʆʅʁʇɽɶʅΣ ɲʽʱ˂ˇʴˇˌ ɳʽˁˈ˄˖˄. ɳˁʵΦ ʃʰˉʰʸʺˋʹˌ - 2011. ɼ˖ʵʽˁˈˌ ɰʽʲ˂ʾˇˎΥ мнусснрл ISBN: 

978-960-02-2646-1 
оΦ ɲʹ˃ʺˍˊʹˌ ʆʅɮʆʅʁʇɽɶʅΣ ʅʹ˃ʶʾʰ ɱˊʰ˒ʺˌ - ɼ˗ʵʽˁʶˌ ʅˁʹ˄ʺˌΦ  ɳˁʵˈˋʶʽˌ ɹΦ ɲˇˎʲʾˍˋʰˌ ˁʰʽ ʅɹɮ ɳΦɳΦ όɿʶ˒ʷ˂ʹύ - 

2007. ɼ˖ʵʽˁˈˌ ɰʽʲ˂ʾˇˎΥ млнуоΦ ISBN: 978-960-211-833-7. 
4. Marcel DANESI, ɾʹ˄ˏ˃ʰˍʰΣ ʅʹ˃ʶʾʰ ˁʰʽ ʅʹ˃ʰˋʾʶˌ. Eˁ .ɻ University Studio Press -  2017. ɼ˖ʵʽˁˈˌ ɰʽʲ˂ʾˇˎ:  

68372889 ISBN: 978-960-12-2330-8. 
 
Additional Bibliography (in Greek): 

¶ ɲʽʰ˃ʰ˄ˍʱˁˇˎ-ɮʴʱʻˇˎ ɼʰʾˍʹΣ ʅˍʹ˄ ʰˊ˔ʰʾʰ ˁ˖˃ʽˁʺ ʶ˄ʵˇ˔˗ˊʰΦ ɳʽˋʰʴ˖ʴʺ ˋˍʹ ˋʹ˃ʶʽˇ˂ˇʴʾʰ ˍˇˎ ˔˗ˊˇˎ ˁʰʽ 
ˍˇˎ ˔ˊˈ˄ˇˎ ˋˍˇ ʻʷʰˍˊˇ ˍˇˎ ɮˊʽˋˍˇ˒ʱ˄ʹΣ ɮʻʺ˄ʰΣ ɼʰˊʵʰ˃ʾˍˋʰΣ нллтΦ  

¶ ɸ˖˃ʰʵʱˁʹ ɾʰˊʾˁʰΣ ʊʽ˂ˇˋˇ˒ʾʰ ˍˇˎ ˋʹ˃ʶʾˇˎ ˁʰʽ ˔ʱˇˌΦ ʆˇ ˉʶʾˊʰ˃ʰ ˍʹˌ ʻʶʰˍˊʽˁʺˌ ˃ʶˍʰ˒ˇˊʱˌΣ ɮʻʺ˄ʰΣ 
ʃˊˇˉˇ˃ˉˈˌΣ нллоΦ 

¶ ɸ˖˃ʰʵʱˁʹ ɾʰˊʾˁʰΣ ɸʶʰˍˊʽˁˈˌ ʰ˄ˍʽˁʰˍˇˉˍˊʽˋ˃ˈˌΦ ɳʽˋʰʴ˖ʴʺ ˋˍʹ˄ ˉʰˊʰˋˍʰˋʽˇ˂ˇʴʾʰΣ ɮʻʺ˄ʰΣ ɳ˂˂ʹ˄ʽˁʱ 
ɱˊʱ˃˃ʰˍʰΣ мфффΦ  

¶ ɸ˖˃ʰʵʱˁʹ ɾʰˊʾˁʰΣ ɸʶʰˍˊˇ˂ˇʴʾʰ ˁʰʽ ɮʽˋʻʹˍʽˁʺΦ ʃˊˇˌ ˃ʽʰ ʻʶ˖ˊʾʰ ˍʹˌ ʶ˄ʶˊʴʶʽʰˁʺˌ ʻʶʰˍˊʽˁˈˍʹˍʰˌ, 
ɮʻʺ˄ʰΣ ʅˏʴ˔ˊˇ˄ʹ ɳˉˇ˔ʺΣ мффрΦ 

¶ ɸ˖˃ʰʵʱˁʹ ɾʰˊʾˁʰΣ ɸʶʰˍˊˇ˂ˇʴʽˁˇʾ ˉˊˇʲ˂ʹ˃ʰˍʽˋ˃ˇʾΣ ɮʻʺ˄ʰΣ Paulos, 1996.  

¶ ɸ˖˃ʰʵʱˁʹ ɾʰˊʾˁʰΣ ʅʹ˃ʶʽ˖ˍʽˁʺ ˍˇˎ ˇ˂ʽˁˇˏ ʻʶʰˍˊʽˁˇˏ ˂ˈʴˇˎΣ ɮʻʺ˄ʰΣ ɲˈ˃ˇˌΣ мффоΦ  
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¶ ɾˇˎʵʰˍˋʱˁʽˌ ʆʹ˂ʷ˃ʰ˔ˇˌΣ ɶ ʻʶʰˍˊʽˁʺ ˋˏ˄ˍʰ˅ʹΦ ɮˊ˔ʷˌ ˇʽˁˇ˄ˇ˃ʾʰˌ ˍʹˌ ʵˊʱˋʹˌ ˋˍʹ˄ ˍˊʰʴ˖ʵʾʰΣ ɮʻʺ˄ʰΣ 
ɼʰˊʵʰ˃ʾˍˋʰΣ мффоΦ  

¶ ʃʰˍˋʰ˂ʾʵʹˌ ʅʱʲʲʰˌΣ ɮˉˈ ˍʹ˄ ʰ˄ʰˉʰˊʱˋˍʰˋʹ ˋˍʹ˄ ˉʰˊʱˋˍʰˋʹΦ ʅˉˇˎʵʺ ˇˊʾ˖˄ ˁʰʽ ˉʶˊʽʻ˖ˊʾ˖˄Σ ɮʻʺ˄ʰΣ 
ɳ˂˂ʹ˄ʽˁʱ ɱˊʱ˃˃ʰˍʰΣ нллпΦ 

¶ ʃʰˍˋʰ˂ʾʵʹˌ ʅʱʲʲʰˌΣ ɸʷʰˍˊˇ ˁʰʽ ɸʶ˖ˊʾʰΦ ʃʶˊʾ όʇˉˇύˁʶʽ˃ʷ˄˖˄ ˁʰʽ όɲʽʰύˁʶʽ˃ʷ˄˖˄Σ ɸʶˋˋʰ˂ˇ˄ʾˁʹΣ 
University Studio Press, 2000.  

¶ ʃʰˍˋʰ˂ʾʵʹˌ ʅʱʲʲʰˌΣ όɳ˄ύˍʱˋʶʽˌ ˁʰʽ όɲʽʰύˋˍʱˋʶʽˌΦ ɶ ɳ˂˂ʹ˄ʽˁʺ ʆˊʰʴ˖ʵʾʰ ˁʰʽ ʹ ʻʶ˖ˊʾʰ ˍˇˎ ɳʽˁˇˋˍˇˏ 
ɮʽ˗˄ʰΣ ɮʻʺ˄ʰΣ ʆˎˉ˖ʻʺˍ˖Σ мффтΦ 

¶ ʃʰˍˋʰ˂ʾʵʹˌ ʅʱʲʲʰˌΣ ɾʶˍʰʻʶʰˍˊʽˁʱ мфур-1994Σ ɸʶˋˋʰ˂ˇ˄ʾˁʹΣ ʃʰˊʰˍʹˊʹˍʺˌΣ мффрΦ  

¶ ʃʶ˒ʱ˄ʹˌ ɱʽ˗ˊʴˇˌ ʃΦΣ ʆˇ ʻʷʰˍˊˇ ˁʰʽ ˍʰ ˋˏ˃ʲˇ˂ʰΦ ɲʽʰʵʽˁʰˋʾʶˌ ˋˎ˃ʲˈ˂ʽˋʹˌ ˍˇˎ ʵˊʰ˃ʰˍʽˁˇˏ ˂ˈʴˇˎ, 
ɮʻʺ˄ʰΣ ɳ˂˂ʹ˄ʽˁʱ ɱˊʱ˃˃ʰˍʰΣ мфффΦ 

¶ ʃˇˏ˔˄ʶˊΣ ɰʱ˂ˍʶˊΣ ɾʽʰ ʶʽˋʰʴ˖ʴʺ ˋˍʹ˄ ʶˉʽˋˍʺ˃ʹ ˍˇˎ ʻʶʱˍˊˇˎΣ ɮʻʺ˄ʰΣ ʃʰˉʰʸʺˋʹˌΣ нлммΦ 

¶ ʃˇˏ˔˄ʶˊΣ ɰʱ˂ˍʶˊΣ ɸʶ˖ˊʹˍʽˁʱ ɸʶʱˍˊˇˎΦ ɼˊʽˍʽˁʷˌ ˉʰˊʰˍʹˊʺˋʶʽˌ ˋˍʽˌ ʻʶ˖ˊʾʶˌ ˍˇˎ ʻʶʰˍˊʽˁˇˏ 
˒ʰʽ˄ˇ˃ʷ˄ˇˎΦ ɶ ˋʹ˃ʶʽ˖ˍʽˁʺ ˃ʷʻˇʵˇˌ - ɶ ʰ˄ʻˊ˖ˉˇ˂ˇʴʽˁʺ ˃ʷʻˇʵˇˌ - ɶ ˒ʰʽ˄ˇ˃ʶ˄ˇ˂ˇʴʽˁʺ ˃ʷʻˇʵˇˌΣ ɮʻʺ˄ʰΣ 
ʃʰˉʰʸʺˋʹˌΣ нлмлΦ 

¶ ʃˇˏ˔˄ʶˊ ɰʱ˂ˍʶˊΣ ɮˉˈ ˍʹ ʻʶ˖ˊʾʰ ˍˇˎ ʻʶʱˍˊˇˎ ˋˍʽˌ ʻʶ˖ˊʾʶˌ ˍˇˎ ʻʶʰˍˊʽˁˇˏΣ ɮʻʺ˄ʰΣ ʃʰˍʱˁʹˌΣ нллоΦ  

¶ ʃˇˏ˔˄ʶˊ ɰʱ˂ˍʶˊΣ ʅʹ˃ʶʽˇ˂ˇʴʾʰ ˍˇˎ ʻʶʱˍˊˇˎΣ ɮʻʺ˄ʰΣ ʃʰʿˊʾʵʹˌΣ мфурΦ  

¶ ʅʰ˃ʰˊʱ ɵ˖ʺΣ ʁ ˁʰˍˇˉˍˊʽˋ˃ˈˌ ˍˇˎ ʱ˂˂ˇˎ ˁʶʽ˃ʷ˄ˇˎΣ ɸʶˋˋʰ˂ˇ˄ʾˁʹΣ University Studio Press, 2003.  

¶ ʅʰ˃ʰˊʱ ɵ˖ʺΣ ʆʰ ʱʵˎˍʰ ˍˇˎ ˋʹ˃ʶʾˇˎΦ ʃˊˇˇˉˍʽˁʷˌ ˍˇˎ ʻʶʰˍˊʽˁˇˏ ˁʶʽ˃ʷ˄ˇˎΣ ɮʻʺ˄ʰΣ ɳ˂˂ʹ˄ʽˁʱ ɱˊʱ˃˃ʰˍʰΣ 
2002.  

¶ ʅʰ˃ʰˊʱ ɵ˖ʺΣ ʇˉˈˁˊʽˋʹ ʻʶʰˍˊʽˁˇˏ ˂ˈʴˇˎΣ ɸʶˋˋʰ˂ˇ˄ʾˁʹΣ University Studio Press, 1996.  

¶ ʆˋʰˍˋˇˏ˂ʹˌ ɲʹ˃ʺˍˊʹˌΣ ʅʹ˃ʶʽˇ˂ˇʴʽˁʷˌ ˉˊˇˋʶʴʴʾˋʶʽˌ ˍˇˎ ʻʶʰˍˊʽˁˇˏ ˒ʰʽ˄ˇ˃ʷ˄ˇˎΣ ɮʻʺ˄ʰΣ ɳ˂˂ʹ˄ʽˁʱ 
ɱˊʱ˃˃ʰˍʰΣ мффф2.  

¶ ʆˋʰˍˋˇˏ˂ʹˌ ɲʹ˃ʺˍˊʹˌΣ ʅʹ˃ʶʾʰ ɱˊʰ˒ʺˌ ς ɼ˗ʵʽˁʶˌ ʅˁʹ˄ʺˌΣ ɮʻʺ˄ʰΣ ɿʶ˒ʷ˂ʹΣ нллтΦ 

¶ ʆˋʰˍˋˇˏ˂ʹˌ ɲʹ˃ʺˍˊʹˌΣ ɲʽʱ˂ˇʴˇˌ ɳʽˁˈ˄˖˄Φ ʊ˖ˍˇʴˊʰ˒ʾʰ ˁʰʽ ʅˇˎˊˊʶʰ˂ʽˋˍʽˁʺ ɮʽˋʻʹˍʽˁʺ ˋˍʹ ʅˁʹ˄ʽˁʺ 
ɱˊʰ˒ʺ ˍʹˌ {ƻŎƜetas Raffaello SanzioΣ ɮʻʺ˄ʰΣ ʃʰˉʰʸʺˋʹˌΣ нлммΦ 

¶ ɴˁˇ ʁˎ˃ˉʷˊˍˇΣ ɸʶ˖ˊʾʰ ˋʹ˃ʶʽ˖ˍʽˁʺˌΣ ɮʻʺ˄ʰΣ ɱ˄˗ˋʹΣ мфуфΦ 

¶ ɴˁˇ ʁˎ˃ˉʷˊˍˇΣ ʆʰ ˈˊʽʰ ˍʹˌ ʶˊ˃ʹ˄ʶʾʰˌΣ ɮʻʺ˄ʰΣ ɱ˄˗ˋʹΣ мффоΦ  

¶ ɳ˂˂ʹ˄ʽˁʺ ʅʹ˃ʶʽ˖ˍʽˁʺ ɳˍʰʽˊʶʾʰΣ ɯ˄ʻˊ˖ˉˇˌ ˇ ˋʹ˃ʰʾ˄˖˄Σ н ˍˈ˃ˇʽΣ ɸʶˋˋʰ˂ˇ˄ʾˁʹΣ ʃʰˊʰˍʹˊʹˍʺˌΣ мффсΦ  

¶ ɳ˂˂ʹ˄ʽˁʺ ʅʹ˃ʶʽ˖ˍʽˁʺ ɳˍʰʽˊʶʾʰΣ ɶ ʵˎ˄ʰ˃ʽˁʺ ˍ˖˄ ˋʹ˃ʶʾ˖˄Φ ʃʶʵʾʰ ˁʰʽ ˃ʷʻˇʵˇʽ ˃ʽʰˌ ˁˇʽ˄˖˄ʽˇˋʹ˃ʶʽ˖ˍʽˁʺˌ, 
ɸʶˋˋʰ˂ˇ˄ʾˁʹΣ ʃʰˊʰˍʹˊʹˍʺˌΣ мфусΦ  

¶ ɳ˂˂ʹ˄ʽˁʺ ʅʹ˃ʶʽ˖ˍʽˁʺ ɳˍʰʽˊʶʾʰΣ ʅʹ˃ʶʽ˖ˍʽˁʺ ˁʰʽ ˉˇ˂ʽˍʽˋ˃ˈˌΣ н ˍˈ˃ˇʽΣ ɸʶˋˋʰ˂ˇ˄ʾˁʹΣ ʃʰˊʰˍʹˊʹˍʺˌΣ нллмΦ 

¶ ɽˈˍ˃ʰ˄ ɱʽˇˏˊʽΣ ɮʽˋʻʹˍʽˁʺ ˁʰʽ ˋʹ˃ʶʽ˖ˍʽˁʺ ˍˇˎ ˁʽ˄ʹ˃ʰˍˇʴˊʱ˒ˇˎΣ ɮʻʺ˄ʰΣ ɸʶ˖ˊʾʰΣ мфуфΦ 

¶ ɾˉʰˊˍ ʄˇ˂ʱ˄Σ ɶ ʶˉʽˁˊʱˍʶʽʰ ˍ˖˄ ˋʹ˃ʶʾ˖˄Σ ɮʻʺ˄ʰΣ ʄʱˉˉʰˌΣ мфупΦ   

¶ ɾˉʰˊˍ ʄˇ˂ʱ˄Σ ɶ ʰˉˈ˂ʰˎˋʹ ˍˇˎ ˁʶʽ˃ʷ˄ˇˎΣ ɮʻʺ˄ʰΣ ʄʱˉˉʰˌΣ мфттΦ  

¶ ɾˉʶ˄ʱˍˋʹˌ ɮˉˈˋˍˇ˂ˇˌΣ ʅʹ˃ʶʽ˖ˍʽˁʺ ˁʰʽ ˁʶʾ˃ʶ˄ˇΦ ʃˇʽʹˍʽˁˈˌΣ ˋʰˍʽˊʽˁˈˌ ˁʰʽ ʻʶʰˍˊʽˁˈˌ ˂ˈʴˇˌΣ ɮʻʺ˄ʰΣ 
ɳˉʽˁʰʽˊˈˍʹˍʰΣ нлллΦ  

¶ ɾˉʶ˄ʱˍˋʹˌ ɮˉˈˋˍˇ˂ˇˌΣ ʆˇ ˋʹ˃ʶʽ˖ˍʽˁˈ ˍʶˍˊʱʴ˖˄ˇΣ ɮʻʺ˄ʰΣ ɳˉʽˁʰʽˊˈˍʹˍʰΣ мффпΦ  

¶ ɾˉʶ˄ʲʶ˄ʾˋˍΣ ɾˉʰˊˍΣ ɿˍʶˊʽ˄ˍʱΣ ʃʽˊˌΣ ʊˇˎˁ˗Σ ɼʶʾ˃ʶ˄ʰ ˋʹ˃ʶʽˇ˂ˇʴʾʰˌΣ ɮʻʺ˄ʰΣ ɿʶ˒ʷ˂ʹΣ мфумΦ  

¶ ʅʰˁʶ˂˂ʰˊʾˇˎ ʋʱˊʹˌΣ ʅʹ˃ʶʽˇ˂ˇʴʾʰ ˁʰʽ ʴ˂˖ˋˋˇ˂ˇʴʾʰΣ ɮʻʺ˄ʰΣ ɼʾ˄ʹˍˊˇΣ мффпΦ  

¶ ʅʰ˃ʰˊʱ ɵ˖ʺΣ ʃˊˇˇˉˍʽˁʷˌ ˍˇˎ ˁʶʽ˃ʷ˄ˇˎΣ ɸʶˋˋʰ˂ˇ˄ʾˁʹΣ ɼ˗ʵʽˁʰˌΣ мфу7.  

¶ ʆʸˇˏ˃ʰ ɯ˄˄ʰΣ ɶ ʵʽˉ˂ʺ ʰ˄ʱʴ˄˖ˋʹ ˍˇˎ ˁʶʽ˃ʷ˄ˇˎΣ ɮʻʺ˄ʰΣ ɳˉʽˁʰʽˊˈˍʹˍʰΣ мффмΦ  

¶ ʆˋʰˍˋˇˏ˂ʹˌ ɲʹ˃ʺˍˊʹˌΣ ɶ ʴ˂˗ˋˋʰ ˍʹˌ ʶʽˁˈ˄ʰˌΣ ɮʻʺ˄ʰΣ ɳ˂˂ʹ˄ʽˁʱ ɱˊʱ˃˃ʰˍʰΣ нлллΦ 

¶ ʆˋʰˍˋˇˏ˂ʹˌ  ɲʹ˃ʺˍˊʹˌΣ ɶ ˉʶˊʽˉʷˍʶʽʰ ˍʹˌ ʰ˒ʺʴʹˋʹˌΣ ɮʻʺ˄ʰΣ ɳ˂˂ʹ˄ʽˁʱ ɱˊʱ˃˃ʰˍʰΣ нллн2 (1997).  

¶ ʊˇˎˁ˗ ɾʽˋʷ˂Σ ʁʽ ˂ʷ˅ʶʽˌ ˁʰʽ ˍʰ ˉˊʱʴ˃ʰˍʰΦ ɾʽʰ ʰˊ˔ʰʽˇ˂ˇʴʾʰ ˍ˖˄ ʶˉʽˋˍʹ˃˗˄ ˍˇˎ ʰ˄ʻˊ˗ˉˇˎΣ ɮʻʺ˄ʰΣ 
ɱ˄˗ˋʹΣ мфусΦ 

 
         THEATRE JOURNALS & JOURNALS OF THE SEMIOTICS OF THEATRE  

¶ ɸʶʰˍˊˇʴˊʰ˒ʾʶˌΣ  ɳˉʽʻʶ˗ˊʹˋʹ ˍˇˎ ɼʷ˄ˍˊˇˎ ʅʹ˃ʶʽˇ˂ˇʴʾʰˌ ˍˇˎ ɸʶʱˍˊˇˎΦ ʆʶˏ˔ʹ м-10: ɳˁʵˈˋʶʽˌ ʃʰˏ˂ˇˌΦ 
ɮˉˈ ˍ˔Φ мм ˁʰʽ ʶˉˈ˃ʶ˄ʰΥ ɳˁʵˈˋʶʽˌ ʃˊˇˉˇ˃ˉˈˌΦ ɮˉˈ ˍ˔Φ мс όнлммύΥ ɳˁʵˈˋʶʽˌ ɱˊʱ˃˃ʰ 

¶ ʃʰˊʱʲʰˋʽˌΣ ɳˉʽˋˍʹ˃ˇ˄ʽˁˈ ɲʶ˂ˍʾˇ ʆ˃ʺ˃ʰˍˇˌ ɸʶʰˍˊʽˁ˗˄ ʅˉˇˎʵ˗˄ ʃʰ˄ʶˉʽˋˍʹ˃ʾˇˎ ɮʻʹ˄˗˄Σ ɳˁʵˈˋʶʽˌ 
Ergo.  

¶ ɸʷ˃ʰˍʰ ɽˇʴˇˍʶ˔˄ʾʰˌΣ ˍ˔Φ ноΣ нллоΦ ɮ˒ʽʷˊ˖˃ʰΥ т ˃ʶ˂ʷˍʶˌ ʴʽʰ ˍˇ ʻʷʰˍˊˇ όɳˁʵΦ ɱˁˇʲˈˋˍʹύ.  

¶ 5ŜƎǊŞǎΣ bƻ моΣ мфтуΥ ¢ƘŞŃǘǊŜ Ŝǘ ǎŞƳƛƻƭƻƎƛŜ.  

¶ 5ŜƎǊŞǎΣ No 16, 1978: Semiosis - Mimesis.  
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¶ ¢ƘŞŃǘǊŜ tǳōƭƛŎΣ ррΣ мфупΥ [Ŝ ǊƾƭŜ Řǳ ǎǇŜŎǘŀǘŜǳǊ.  

¶ Langages, No млΣ мфсуΥ ʅʹ˃ʶʽ˖ˍʽˁʺ ˍʹˌ ˁʾ˄ʹˋʹˌ.  

¶ ɿʶˇʶ˂˂ʹ˄ʽˁʺ ʃʰʽʵʶʾʰΣ ˍ˔Φ фΣ мфутΦ ɮ˒ʽʷˊ˖˃ʰ ˋˍʹ ʅʹ˃ʶʽˇ˂ˇʴʾʰ. 

¶ ʅˏʴˁˊʽˋʹΣ ˍ˔Φ рΣ мффоΦ ɮ˒ʽʷˊ˖˃ʰΥ ɸʷʰˍˊˇ ˁʰʽ ʵʽʰ˂ˇʴʽˁˈˍʹˍʰ όʶˁʵΦ Guttenberg). 

¶ ɲˊ˗˃ʶ˄ʰΣ ˍ˔Φ т-фΣ мфурΦ ɮ˒ʽʷˊ˖˃ʰΥ ʁ ˒˖ˍʽˋ˃ˈˌ ˋˍˇ ʻʷʰˍˊˇΦ 

 

Dramaturgical Analysis I: Dramatic texts of the classical dramaturgy 

1. GENERAL INFORMATION 

SCHOOL FACULTY OF HUMANITIES AND SOCIAL SCIENCES 

DEPARTMENT THEATRE STUDIES 

COURSE LEVEL UNDERGRADUATE 

COURSE CODE THE044 SEMESTER OF STUDIES 1ST 

COURSE TITLE 
DRAMATURGICAL ANALYSIS I: DRAMATIC TEXTS OF THE CLASSICAL 
DRAMATURGY 

INDEPENDENT TEACHING ACTIVITIES  
TEACHING 

HOURS  
PER WEEK 

ECTS CREDITS 

Lectures 3 5 

COURSE TYPE 
 

Academic field: Theory of Theatre 
ɾandatory 

PREREQUISITES 
 

None 

INSTRUCTION AND 
EVALUATION LANGUAGE 

Greek. Teaching may be performed in English in case foreign students 
attend the course 

THE COURSE IS OFFERED TO 
ERASMUS STUDENTS 

ʇŜǎΣ in English 

COURSE WEBPAGE (URL)  https://eclass.upatras.gr/courses/THE742/   

2. LEARNING OUTCOMES 

Learning outcomes 
 

By the end of this course the student will: 
1. Know sufficiently the classical dramatic texts.  
2. Have acquired the basic methodology for the analysis of classical dramatic texts. 
3. Know the modes of approaching critically a dramatic text. 
4. Place a dramatic text within a specific literary period/tendency/movement. 
5. Analyse and compare the themes and the characters of a dramatic text. 
6. Examine plays, themes and characters intertextually. 
7. Recognise the particular characteristics of a playwright of the classical era. 
8. Know the socio-historical environment of a playwright. 
9. Know the influence that a playwright has undergone and the impact he/she has had on other writers. 
10. Appreciate the language, the style, the stage-directions, the space and the time of a dramatic text. 
11. Have sufficient knowledge of the bibliography on classical dramaturgy and on each playwright 

individually. 
12. Know the rules of using sources and bibliography, and be acquainted with the methods of recording 

scholarly information (references, footnotes, and quotations). 

General skills 

By the end of this course the student will, furthermore, have developed the following skills (general 
abilities): 

¶ To examine a text of classical dramaturgy by using the basic tools of dramatic analysis and by applying 
various critical approaches. 

¶ To place a dramatic text within a specific literary period/ tendency/ movement. 

https://eclass.upatras.gr/courses/THE743/
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¶ To analyse and compare the themes and the characters of a dramatic text. 

¶ To construct their own views on the characters of a play according to their role in the dramatic text and 
in the work of the playwright. 

¶ To approach plays, themes, and characters intertextually. 

¶ To discover the ideological and dramaturgical matters questions that a playwright poses presents 
through his/her plays. 

¶ To identify the particular ideological, philosophical and dramatic characteristics of a playwright by 
examining his/ her plays. 

¶ To expand on the work of a classical playwright. 

¶ To ŀǇǇǊŜŎƛŀǘŜ ǘƘŜ ǇƭŀŎŜ ƻŦ ŀ ǇƭŀȅǿǊƛƎƘǘΩǎ ǿƻǊƪ ƛƴ ǘƘŜ ǇŀƴǘƘŜƻƴ ƻŦ ǿƻǊƭŘ ŘǊŀƳŀǘǳǊƎȅΦ 

3. COURSE CONTENT 

The course focuses on subjects dealing with the nature of drama during the classical era. Methods and ways 
for better understanding, evaluating and analysing a play are discussed. Various types of plays created in 
the aforementioned period, their plot and structure, themes and motifs, intertextuality and language, as 
well as stage directions, character types, production and performance, the relationship between reader-
audience and the play are examined. Texts discussed and analysed may include works of authors such as 
{ŜƴŜŎŀΣ aŀǊƭƻǿΣ {ƘŀƪŜǎǇŜŀǊŜΣ wŀŎƛƴŜΣ aƻƭƛŝǊŜΣ DƻƭŘƻƴƛΣ YƭŜƛǎǘΦ 

4. INSTRUCTION AND LEARNING METHODS - EVALUATION 

INSTRUCTION METHOD - Lectures 
- Presentations by students 

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES 

 

Use of power-point presentations and recorded performances in 
teaching. The lectures content of the course for each chapter is 
uploaded on the internet (e-class), in the form of a series of 
power-point slides converted to PDF files, where from the 
students can freely download them using the password which is 
provided to them when they are enrolled at the Department.  

INSTRUCTION ORGANIZATION 
 

Activities 
Semester  

student workload  

Lectures (3 hours per week x 13 
weeks) 

3x13=39 

IƻǳǊǎ ŦƻǊ ǎǘǳŘŜƴǘΩǎ ƛƴŘƛǾƛŘǳŀƭ ǎǘǳŘȅ 
and preparation for each lecture 
(study of drama texts) 

               5x3=15 

Hours for the composition of the 
plot of two plays (optional) 

6 

Hours for the preparation of a 
presentation in class (optional, 
home-work for one or two students) 

8 

Hours for the composition of the 
final essay (dramaturgical analysis of 
a play) 

24 

Hours for the preparation for the 
final written examination 

33 

Total number of hours for the 
course (25 hours of workload per 
ECTS credit) 

125 hours 
 (total  

student workload) 
 

STUDENT{Ω 9±ALUATION 
 

1. Optionally, written summary of the plot of two plays that are 
analyzed in class (Gessay1). It must be handed over by the 4th 
week of the semester. 10% of the mean mark of the home-work 
is added to the grade obtained in the final written examination. 

2. Optionally, individual or group (of two students) presentation 
of a topic in class during the last three courses of the semester 
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(Goral). 20% of the mean mark of the presentation is added to 
the grade obtained in the final written examination. 

3. Optionally, composition of a written essay in which the student 
practices their ability to analyze the structure and content of a 
play (Gessay2). The mark from the essay consists the 40% of the 
final course grade. 

4. Mandatory, written examination after the end of the semester 
- final grade (Gwexam). Unless the student has prepared the 
optional Gessay1 and Goral the examination mark consists the 60% 
of the final grade. 

 
Minimum passing grade:  5 
Final Course Grade (FCG) : FCG = Gexam (Gessay1+Goral +Gwexam) + Gessay 

5. RECOMMENDED LITERATURE 

Plays 
1. Shakespeare, William, A Midsummer Night's Dream, ed. by R. A. Foakes, Cambridge University Press, 

Cambridge, 2003. 
2. wŀŎƛƴŜΣ άtƘŜŘǊŀέΣ ǘǊŀƴǎƭΦ ōȅ wΦ 5Φ aŀŎ5ƻƴŀƭŘΣ ƛƴ 5Φ .ǊŀŘōȅΣ Landmarks of French Classical Drama, 

Methuen, Reading GB, pp. 86-146. 
3. aƻƭƛŝǊŜΣ ά¢ƘŜ aƛǎŀƴǘƘǊƻǇŜέΣ The Misanthrope and other Plays, transl. by J. Wood, Penguin Books, 

London, 1959, pp. 23-75. 
4. DƻƭŘƻƴƛΣ /ŀǊƭƻΣ άaƛǊŀƴŘƻƭƛƴŀέΣ Four Comedies, transl. by F. Davies, Penguin Books, London, 1968, pp. 

191-253. 
5. YƭŜƛǎǘΣ IŜƛƴǊƛŎƘ ǾƻƴΣ έtǊƛƴȊ CǊƛŜŘǊƛŎƘ Ǿƻƴ IƻƳōǳǊƎέΣ {ŅƳǘƭƛŎƘŜ ²ŜǊƪŜ ǳƴŘ .ǊƛŜŦŜ, Carle Hanser Verlag, 

Munchen, 1993, brand 1, 629-709. 
Books 
1. Whiting, Frank M., An Introduction to the Theatre, Harper & Row, N. York and London, 1978. 
2. Wilson, Edwin, The Theater Experience, MacGraw-Hill Book Company, N. York and London, 1980. 
3. Pavis, Patrice, 5ƛŎǘƛƻƴƴŀƛǊŜ Řǳ ǘƘŞŃǘǊŜΣ Dunod, 1996. 
4. ¢ŜŀŎƘŜǊΩǎ ƴƻǘŜǎ ƻŦ the lectures in Greek (PDF form, e-class).  

 

Dramaturgical Analysis II: Dramatic texts of modern dramaturgy 

1. GENERAL INFORMATION 

SCHOOL FACULTY OF HUMANITIES AND SOCIAL SCIENCES 

DEPARTMENT THEATRE STUDIES 

COURSE LEVEL UNDERGRADUATE 

COURSE CODE THE045 SEMESTER OF STUDIES 2nd 

COURSE TITLE 
DRAMATURGICAL ANALYSIS II: DRAMATIC TEXTS OF MODERN 
DRAMATURGY 

INDEPENDENT TEACHING ACTIVITIES  
TEACHING 

HOURS  
PER WEEK 

ECTS CREDITS 

Lectures 3 5 

COURSE TYPE 
 

Academic field: Theory of Theatre 
ɾandatory 

PREREQUISITES 
 

None 

TEACHING AND EVALUATION 
LANGUAGE 

Greek. Teaching may be conducted in English when non-Greek 
students attend the course. 

THE COURSE IS OFFERED TO 
ERASMUS STUDENTS 

ʇŜǎΣ in English. 
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COURSE WEBPAGE (URL) https://eclass.upatras.gr/courses/THE738/  

2. LEARNING OUTCOMES 

Learning outcomes 
 

At the end of the course the student should be able to: 
1. Have sufficient knowledge of modern dramatic texts. 
2. Have acquired the basic methodology of the analysis of modern dramaturgy (Western European, 

Russian, American theatre). 
3. Know the modes of approaching critically a dramatic text. 
4. Place a dramatic text within a specific literary period/tendency/movement. 
5. Analyse and compare the themes and the characters of a dramatic text. 
6. Examine plays, themes and characters intertextually. 
7. Recognise the particular characteristics of a playwright of modern dramaturgy. 
8. Know the socio-historical environment of a playwright. 
9. Know the influence that a playwright has undergone and the impact she/he has had on other writers. 

10. Appreciate the language, the style, the stage directions, the space and the time of a dramatic text. 
11. Have sufficient knowledge of the bibliography on modern dramaturgy and on each playwright 

individually. 
12. Know the rules of using sources and bibliography, and be acquainted with the methods of recording 

scholarly information (references, footnotes, and quotations). 

General skills 

At the end of the course the student will have further developed the following skills/competences: 

¶ Ability to examine a text of modern dramaturgy (Western European, Russian, American theatre) by using 
the basic tools of analysis and by applying various critical approaches. 

¶ To place a dramatic text within a specific literary period/tendency/ movement. 

¶ Ability to construct their own views on the characters of a play according to their role in the dramatic text 
and in the work of a playwright. 

¶ To approach plays, themes, and characters intertextually. 

¶ To discover the ideological and dramaturgical matters that a playwright posits through his/her plays. 

¶ To define the ideological axes which permeate the work of a playwright. 

¶ To expand on the work of a playwright of modern dramaturgy. 

¶ To apprecƛŀǘŜ ǘƘŜ ǇƭŀŎŜ ƻŦ ŀ ǇƭŀȅǿǊƛƎƘǘΩǎ ǿƻǊƪ ƛƴ ǘƘŜ ǇŀƴǘƘŜƻƴ ƻŦ ǿƻǊƭŘ ŘǊŀƳŀǘǳǊƎȅΦ 

3. COURSE CONTENT 

The scope of the course, which is a sequence to Dramaturgical Analysis I, is to further familiarise students 
with methods and ways for better understanding, evaluating and analysing a play of the modern period. 
Texts that are analysed may include works of Ibsen, Strindberg, Chekhov, Pirandello, Brecht, Beckett, Pinter, 
Kane. Each semester texts may vary. 

4. TEACHING AND LEARNING METHODS - EVALUATION 

INSTRUCTION METHOD 
Lectures ς Presentations by students 

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES 

 

Use of power-point presentations and recorded performances in 
teaching. The lectures content of the course for each chapter are 
uploaded on the internet (e-class), in the form of a series of 
power-point files converted to PDF files, where from the students 
can freely download them using the password which is provided 
to them when they are enrolled at the Department.  

INSTRUCTION ORGANIZATION 
 

Activities 
Semester  

student workload  

Lectures (3 hours per week x 13 
weeks) 

4x13=52 

https://eclass.upatras.gr/courses/THE738/
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Hours for ǎǘǳŘŜƴǘΩǎ ƛƴŘƛǾƛŘǳŀƭ ǎǘǳŘȅ 
and preparation for each lecture 
(study of drama texts) 

               15 

Exercises in the classroom and 
compulsory exercise in e-class 

13 

Hours for the preparation for the 
final written examination 

45 

Total number of hours for the 
Course (25 hours of workload per 
ECTS credit) 

125 hours 
 (total  

student workload) 
 

STUDENT{Ω9±![¦!TION 
 

1. Exercises in the classroom and compulsory exercise in e-cass 
(20%) 

2. Mandatory, written examination after the end of the semester 
(80%). 

Passing grade: 5 

5. RECOMMENDED LITERATURE 

ɮΦ ¢ƻƻƭǎ ƻŦ ŘǊŀƳŀǘǳǊƎƛŎŀƭ ŀƴŀƭȅǎƛǎ 
1. Erika Fischer-Lichte, ɹˋˍˇˊʾʰ ɳˎˊ˖ˉʰʿˁˇˏ ɲˊʱ˃ʰˍˇˌ ˁʰʽ ɸʶʱˍˊˇˎ нΦ ɮˉˈ ˍˇ˄ ʄˇ˃ʰ˄ˍʽˋ˃ˈ ˃ʷ˔ˊʽ 
ˋʺ˃ʶˊʰΣ ˃ˍ˒Φ ɱΦ ʅʰʴˁˊʽ˗ˍʹˌΣ ʃ˂ʷʻˊˇ˄Σ ɮʻʺ˄ʰ нлмнΦ  
2. Manfred Pfister, The Theory and Analysis of Drama, trans. J. Halliday, CUP, Cambridge 1988. 
όLƴǎǘǊǳŎǘƻǊΩǎ ƴƻǘŜǎ ǎǳƳƳŀǊƛȊƛƴƎ ǘƘŜ ŎƻǳǊǎŜ ǘŜȄǘōƻƻƪ ŀǊŜ ƘŀƴŘŜŘ ƻǳǘ ǘƻ ǎǘǳŘŜƴǘǎΦύ  
3. ɾʱˊˍʽ˄ ɴˋˋ˂ʽ˄Σ ʆˇ ɸʷʰˍˊˇ ˍˇˎ ʃʰˊʰ˂ˈʴˇˎΣ ˃ˍ˒Φ ɾ ɽˎ˃ˉʶˊˇˉˇˏ˂ˇˎΣ ɲ˖ʵ˗˄ʹΣ ɮʻʺ˄ʰ мффсΦ  
  
ɰΦ Theatre Texts 
1. Henrik Ibsen, ʁʽ ɰˊˎˁˈ˂ʰˁʶˌ  
2. ɮ˄ˍˈ˄ ʆˋʷ˔˖˒Σ ʁʽ ˍˊʶʽˌ ʰʵʶ˂˒ʷˌ  
3. August Strindberg, ʁ˄ʶʽˊˈʵˊʰ˃ʰ.  
4. Eugene OΩNeill, ʃˈʻˇʽ ˁʱˍ˖ ʰˉˈ ˍʽˌ ˂ʶˏˁʶˌ  
5. Luigi Pirandello, ɴ˅ʽ ʃˊˈˋ˖ˉʰ ɵʹˍˇˏ˄ ʅˎʴʴˊʰ˒ʷʰ  
6. Bertolt Brecht, ɮ˄ˍʽʴˈ˄ʹ  
7. Jean-Paul Sartre, ɼʶˁ˂ʶʽˋ˃ʷ˄˖˄ ˍ˖˄ ɸˎˊ˗˄ 
8. Eugŝne Ionesco, ʊʰ˂ʰˁˊʺ ˍˊʰʴˇˎʵʾˋˍˊʽʰ  
9. Samuel Beckett, ʂ˔ʽ ʶʴ˗  
10. Heiner MǸller, ɾʺʵʶʽʰˌ ʇ˂ʽˁˈ  
11. Sarah Kane, ʌˏ˔˖ˋʹ пΦпу 
 
LƴǎǘǊǳŎǘƻǊΩǎ ƴƻǘŜǎ ƻŦ ǘƘŜ ƭŜŎǘǳǊŜǎ ƛƴ DǊŜŜƪ ƛƴ t5C ŦƻǊƳ όŜ-class)  

 

Trends in 20th century stage directing  

1. GENERAL INFORMATION 

FACULTY HUMANITIES & SOCIAL SCIENCES 

DEPARTMENT THEATRE STUDIES 

COURSE LEVEL  UNDEGRADUATE 

COURSE CODE THE046 SEMESTER OF STUDIES 3rd  

COURSE TITLE Trends in 20th century stage directing 

INDEPENDENT TEACHING ACTIVITIES 
WEEKLY 

TEACHING 
HOURS 

CREDIT UNITS 

Lectures and practice exercises 3 5 

COURSE TYPE 
 

Core course  
Mandatory  
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PREREQUISITES 
 

Successful completion of the course Introduction to Theatre Studies 
(Modern Theatre) (THE041)  

INSTRUCTION AND EVALUATION 
LANGUAGE 

Greek 

COURSE OFFERED TO ERASMUS 
STUDENTS 

No 

COURSE WEBPAGE (URL)  

2. LEARNING OUTCOMES 

Learning outcomes 
 

The course introduces students to the work and the approaches of major stage directors of the 20th century.  
It also analyses directorial theories which influenced considerably other stage directors of the 20th and the 
21st ŎŜƴǘǳǊƛŜǎΦ CƛƴŀƭƭȅΣ ǘƘŜ ŎƻǳǊǎŜ ŀƛƳǎ ŀǘ ǘƘŜ ǎǘǳŘŜƴǘǎΩ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ƻŦ ǘƘŜ ƳŀƧƻǊ ǘƘŜƻǊƛŜǎ ƻŦ ŘƛǊŜŎǘƛƴƎ ŀnd 
ŀǘ ǎǘǳŘŜƴǘǎΩ ŦŀƳƛƭƛŀǊƛȊŀǘƛƻƴ ǿƛǘƘ ǘƘƻǎŜ ŜƭŜƳŜƴǘǎ ƛƴ ǘƘŜ ŘƛǊŜŎǘƻǊǎΩ ŀǇǇǊƻŀŎƘŜǎ ǘƘŀǘ ŎƻƴǎǘƛǘǳǘŜ ǘƘŜƛǊ ŘƛǾŜǊǎƛǘȅΦ  
 

By the end of this course the student is expected to: 

¶ Be familiar with the basic characteristics of major trends in stage directing and recognize in contemporary 
stage directions the origin of approaches   

¶ 5ƛǎŎŜǊƴ ǘƘŜ Ψƭƻŀƴ ŜƭŜƳŜƴǘǎΩ ƻǊ ǘƘŜ ƛƴŦƭǳŜƴŎŜǎ ƻƴ ŎƻƴǘŜƳǇƻǊŀǊȅ ŘƛǊŜŎǘƻǊǎ  

¶ Recognize the evolution of the stage direction trends under discussion and their contribution to the new 
approaches developing. 

General skills 

By the end of the course the student will have developed the following skills (general abilities): 

¶ Autonomous work 

¶ Team work 

¶ Respect to diversity and multiculturalism  

3. COURSE CONTENT 

Firstly, the course examines the parameters resulting in the rise of the director with specific and detailed 
reference to the forerunner of the term Duke George II of Saxe-Meiningen. Then the course studies the first 
ŀǊǘƛǎǘǎ ōŜŀǊƛƴƎ ǘƘŜ ǘƛǘƭŜ ΨŘƛǊŜŎǘƻǊΩ ŀƴŘ ƳƻǊŜ ǎǇŜŎƛŦƛŎŀƭƭȅ !ƴŘǊŜ !ƴǘƻƛƴŜ όΨCǊŜŜ ¢ƘŜŀǘǊŜΩύ ŀƴŘ Yƻƴǎǘŀƴǘƛƴ 
Stanislavski (Art Theatre) who approached their performances in the mode of realism and naturalism. 
Another topic is symbolism in theatre with extensive reference to Adolphe Appia. Further, the basic 
characteristics of expressionism with examples from Max Reinhardt stage directions and analysis of 
±ǎŜǾƻƭƻŘ aŜȅŜǊƘƻƭŘΩǎ ŘƛǊŜŎǘƻǊƛŀƭ ŀǇǇǊƻŀŎƘŜǎΦ ¢ƘŜ ŜǇƛŎ ǘƘŜŀǘǊŜ ƛƴ DŜǊƳŀƴȅ ŀǎ ŘŜǾŜƭƻǇŜŘ ōȅ 9Ǌǿƛƴ tƛǎŎŀǘƻǊ 
and as integrated by Bertolt Brecht comprises a considerable section of this semester course. In the same 
way the French School of direction is approached as initiated by Jacques Copeau, disseminated by the Cartel 
des Quatre as well as by Jean-Louis Barrault and Marcel Marceau. Our study of the directorial trends which 
ƳŀǊƪŜŘ ǘƘŜ ƘƛǎǘƻǊȅ ƻŦ ǎǘŀƎŜ ŀǇǇǊƻŀŎƘŜǎ ƛƴǘŜǊƴŀǘƛƻƴŀƭƭȅ ƛǎ ŎƻƴŎƭǳŘŜŘ ǿƛǘƘ !ƴǘƻƴƛƴ !ǊǘŀǳŘΩǎ ¢ƘŜŀǘǊŜ ƻŦ 
/ǊǳŜƭǘȅ ŀƴŘ Ƙƛǎ ƳŜǘƘƻŘǎ ŀǎ ǘƘŜȅ ŀǊŜ Ƴŀƛƴƭȅ ŀƴŀƭȅȊŜŘ ƛƴ ōƻǘƘ Ƙƛǎ ƳŀƴƛŦŜǎǘƻǎΣ ŀƴŘ ǿƛǘƘ tŜǘŜǊ .ǊƻƻƪΩǎ ǘƘŜŀǘǊŜΦ  
Lectures are aided by visual material, either photographic or videotaped.  

4. TEACHING AND LEARNING METHODS ς EVALUATION 

INSTRUCTION METHOD In class  

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES 

Use of photographs and videotaped material from performances 
by the directors studied in the course 

INSTRUCTION ORGANIZATION 
 

Activities 
Semester student  

workload 

Lectures 39 

Artistic workshop,  35 
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video screenings  

Autonomous study 20 

Preparation for final written evaluation 31 

Total number of hours for the course 
(25 hours of workload per ECTS credit) 

125 
 

{¢¦59b¢{Ω 9±![¦!¢Lhb 
 

 Final written evaluation (100%) which includes: 
- Multiple choice questions 

5. RECOMMENDED LITERATURE 

Denis Bablet, ɹˋˍˇˊʾʰ ̱ ʹˌ ̀ ˏʴ˔ˊˇ˄ʹˌ ̀ ˁʹ˄ˇʻʶˋʾʰˌ, 10ˇˌ ̱ ˈ˃ˇˌ: 1887-1914, ˃ ˍ˒ˊ: ɲʰ˃ʽʰ˄ˈˌ ɼ˖˄ˋˍʰ˄ˍʽ˄ʾʵʹˌ, 
University Studio Press: 2008. 
Jacqueline Jomaron, ɹˋˍˇˊʾʰ ˍʹˌ ˋˏʴ˔ˊˇ˄ʹˌ ˋˁʹ˄ˇʻʶˋʾʰˌ, 2ˇˌ ˍˈ˃ˇˌ: 1914-1940, ˃ˍ˒ˊ: ɲʰ˃ʽʰ˄ˈˌ 
ɼ˖˄ˋˍʰ˄ˍʽ˄ʾʵʹˌ, University Studio Press: 2009.   

 

Major Theories of Acting 

1. GENERAL INFORMATION 

FACULTY FACULTY OF HUMANITIES AND SOCIAL SCIENCES 

DEPARTMENT THEATRE STUDIES 

COURSE LEVEL  UNDERGRADUATE 

COURSE CODE THE023 SEMESTER OF STUDIES 3rd  

COURSE TITLE  

INDEPENDENT TEACHING ACTIVITIES  
TEACHING HOURS  

PER WEEK 
ECTS CREDITS 

Lectures 3 5 

COURSE TYPE Academic field: Theory of Theatre 
Mandatory  

PREREQUISITES Successful completion of the course THE041 Introduction to Theatre 
Studies (Modern Theatre) 

INSTRUCTION AND EVALUATION 
LANGUAGE: 

Greek  

COURSE OFFERED TO ERASMUS 
STUDENTS  

No 

COURSE WEBPAGE (URL)   

2. LEARNING OUTCOMES 

Learning outcomes 
 

By the end of this course the student: 

1. Have adequate knowledge of the main arguments and views developed in the last centuries 
regarding acting as a factor of fundamental importance. 

2. Comprehend influences of social and historical background on shaping theories. 
3. Have adequate knowledge of the bibliography of theoretical texts written by directors and 

actors of modern theatre. 
4. Be familiar with the theoretical structures and methodological approaches of the 

phenomenon of acting. 
5. Relate the actor with the other contributors of performance. 
6. Trace the relationships among different approaches of acting, mainly from Diderot, 

Stanislavsky, Meyerhold, Brecht, Artaud, Grotowski.  
7. Recognize the influences of other arts and sciences on the art of acting. 
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8. Recognize the constituent elements of the identity of dramatis personae and understand how 
actors proceed to their embodiment. 

General skills 

By the end of the course the student will have developed the following skills (general abilities): 

¶ Trace the relationship between theory and practice in the art of theatre. 

¶ 9ƳǇƭƻȅ ōŀǎƛŎ ǘŜǊƳǎ ǇŜǊǘƛƴŜƴǘ ǘƻ ǘƘŜ ŀŎǘƛƴƎ ǇǊƻŎŜŘǳǊŜ ŀƴŘ ǊŜŎƻƎƴƛȊŜ ǘƘŜ ŀŎǘƻǊΩǎ ŜȄǇǊŜǎǎƛǾŜ 
means over time on the basis of the repertory they are requested to perform. 

¶ Develop argumentation and produce probative discourse with reference to the approach of  the 
interpretation of a role in each performance  

¶ To apply the theoretical approaches of acting to the approach of different phases of 
interpretation of dramatic characters on stage.  

¶ ¢ƻ ƛŘŜƴǘƛŦȅ ǘƘŜ ǎƛƎƴƛŦƛŎŀƴŎŜ ƻŦ ǘƘŜ ŀŎǘƻǊΩǎ ōƻŘȅ ŀƴŘ ǾƻƛŎŜ, and associate them with the 
fundamental elements of the physical sciences and the humanities. 

3. COURSE CONTENT 

The course thoroughly discusses the major theories of acting and the creativity of the actor in the 20th 
century and in the beginning of the 21st century. Discussion of 5ƛŘŜǊƻǘΩǎ άǇŀǊŀŘƻȄέ: reception of the 
aspects of the prominent figure of the Enlightenment and updating of his principles and questioning. 
The Moscow Art Theatre, Constantine StanislavskyΩǎ ǎȅǎǘŜƳΩǎ ǘŜǊƳǎ ŀƴŘ ƛǘǎ ŜŘǳŎŀǘƛǾŜ ǊƻƭŜΦ ¢ƘŜ 
άmethod of physical actionsέ. {ǘŀƴƛǎƭŀǾǎƪȅΩǎ ǎǳŎŎŜǎǎƻǊǎΥ ±ŀƪƘǘŀƴƎƻǾ ŀƴŘ /ƘŜƪƘƻǾ. The Stanislavsky 
ǎȅǎǘŜƳ ŀƴŘ YŀǊƻƭƻǎ YƻǳƴΩǎ !Ǌǘ ¢ƘŜŀǘǊŜΥ ǊŜŎŜǇǘƛƻƴ ƛǎǎǳŜǎΦ ±ǎŜǾƻƭƻŘ aŜȅŜǊƘƻƭŘ ŀƴŘ Ƙƛǎ ǘƘŜƻǊȅ ƻŦ 
άbiomechanicsέ. [ŜŜ {ǘǊŀǎōŜǊƎ ŀƴŘ ǘƘŜ !ŎǘƻǊǎΩ {ǘǳŘƛƻ: the άMethodέ and the άStanislavski systemέ. 
The influence of the theory of the άmethodέon American and world cinema. The actor in Bertolt 
.ǊŜŎƘǘΩǎ ŜǇƛŎ ǎȅǎǘŜƳ όƎŜǎǘǳǎΣ ŀƭƛŜƴŀǘƛƻƴΣ ŀŎǘƻǊ-narrator). !ƴǘƻƴƛƴ !ǊǘŀǳŘΩǎ ά¢ƘŜŀǘǊŜ ƻŦ /ǊǳŜƭǘȅέ and the 
ƳȅǎǘŀƎƻƎƛŎŀƭ ŀŎǘƻǊΦ DƻǊŘƻƴ /ǊŀƛƎ ŀƴŘ ǘƘŜ «ōŜǊ-Marionette (the actor-puppet). Jerzy Grotowski, the 
άtƻƻǊ ¢ƘŜŀǘǊŜέ ŀƴŘ ǘƘŜ actor-suffering body. Review of postwar and modern stage: Western and 
Eastern traditions and trends in acting.  

4. TEACHING AND LEARNING METHODS - EVALUATION 

INSTRUCTION METHOD In class 

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES 

Lecture notes are converted into pdf files and then they are 
uploaded to the e-class.  Screening of videotaped performances of 
plays of historical importance from the international and the 
Greek stage and radio programmes. Also screening of select 
extracts of films in view of identifying the modifications of acting 
in theatre and the cinema.   

INSTRUCTION ORGANIZATION 
 

Activities 
Semester student  

workload 

Lectures 3x13=39 

Class preparation: Reading plays   5x3=15 

Composition of 1st individual 
written assignment 

6 

Composition of 2nd individual or 
group written assignment 

8 

Composition of final mandatory 
written assignment 

24 

Preparation for final written 
evaluation  

33 

Total number of hours for the 
course (25 hours of workload per 
ECTS credit) 

125 hours  
(total student workload) 
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STUDENTSΩ EVALUATION  I. Mandatory individual assignment (approaching the acting 
technique of a selected actor) using foreign bibliography. The 
assignment is due in the 4th lecture. (10%) 

II. Mandatory individual or group assignment regarding either 
acting in cinema or the characteristics of acting style of a theatre 
group. Students compose an assignment after watching 
performances, consulting and employing documentary 
ƳŀǘŜǊƛŀƭǎ όǘƘŜŀǘǊŜ ǊŜǾƛŜǿǎ ŀƴŘ ǘƘŜŀǘǊŜ ǇŜǊŦƻǊƳŀƴŎŜǎΩ 
programmes) available from studies of performance 
documentation, as well as electronic sources and posts of 
university departments and theatre groups   (the Greek Film 
Archive/Film Museum, the National Theatre of Greece, the 
State Theatre of Northern Greece, the Art Theatre- Karolos 
Koun, Municipal Regional Theatres). (20%) 

III. Mandatory individual written assignment: the students choose 
a topic of their interest among a variety of topics presented by 
ǘƘŜ ƛƴǎǘǊǳŎǘƻǊ ƛƴ Ŏƭŀǎǎ ŀƴŘ ǘƘŜƴ ǳǇƭƻŀŘŜŘ ǘƻ ǘƘŜ ƛƴǎǘǊǳŎǘƻǊΩǎ 
webpage. The assignment is of a synthetic character and refers 
ǘƻ ǘƘŜ ǘƘŜƻǊƛŜǎ ƻŦ ŀŎǘƛƴƎΣ .ǊŜŎƘǘΩǎ ŘǊŀƳŀǘǳǊƎȅΣ ŀŎǘƛƴƎ ƛƴ ǘƘŜŀǘǊŜΣ 
cinema, radio and television. (40%) 

IV. Written final assessment or midterm exams during the last 
weeks of the semester. Course curriculum (dramaturgy, history, 
theory) also includes ƛƴǎǘǊǳŎǘƻǊΩǎ ƴƻǘŜǎ όŜƭŜŎǘǊƻƴƛŎŀƭƭȅ 
accessible). (30%) 

 
Assessment is conducted in Greek. Should any Erasmus students 
enroll in the course, they will be assessed on the composition of a 
written assignment in English.   

5. RECOMMENDED LITERATURE 

Lectures notes can be accessed in their electronic form at the Theatre Department Library computers, and 
in e-class.  
 
General bibliography: 

Acting (Re)considered. Theories and Practice, ʁ ˉʽ˃. Philip Zarrilli, Routledge, London, 1995. ʅʹ˃ʶʽ˗ˋʶʽˌ 
ˍˇˎ ɻ ʽʵʱˋˁˇ˄ˍˇˌ (ˋʶ˂. 70).  
Jones, David R. Great Directors at Work: Stanislavsky, Brecht, Kazan, Brook, University of California 
Press, 1986.  
Fifty Key Theatre Directors, ʶˉʽ˃. Shomit Mitter  ˁʰʽ Maria Shevtsova, Routledge, London ςNew York, 
2005.  
Leiter, L. Sammuel. From Stanislavsky to Barrault. Representative Directors of the European Stage, 
Creenwood Press 1991.  
Mitter , Shomit. Systems of Rehersal. Stanislavsky, Brecht, Grotowski and Brook, Routledge, London, 
1993. 

Bibliography of special interest: 
Amiard-Chevrel, Claudine. [Ŝ ǘƘŞŃǘǊŜ ŀǊǘƛǎǘƛǉǳŜ ŘŜ aƻǎŎƻǳ όмуфу-1917)Σ ;Řƛǘƛƻƴǎ Řǳ ŎŜƴǘǊŜ ƴŀǘƛƻƴŀƭ ŘŜ 
la recherche scientifique, ʃʰˊʾˋʽ, 1979.  
ɯ˄ˍ˂ʶˊΣ ʅˍʷ˂˂ʰΦ ɶ ˍʷ˔˄ʹ ˍˇˎ ʹʻˇˉˇʽˇˏΣ ʶˉʽ˃Φ-ˁʰˍʰʴˊʰ˒ʺ ʋʱˇˎʰˊ˄ˍ ɼʾˋˋ˂ʶˊΣ ˃ˍ˒ˊΦ ʅˏ˂˂ʰˌ ʆʸˇˎ˃ʷˊˁʰˌΣ 
ɺ˄ʵʽˁˍˇˌΣ ɮʻʺ˄ʰΣ 2007.  
ɮˊˍˈΣ ɮ˄ˍˇ˄ʷ˄Φ ʆˇ ʻʷʰˍˊˇ ˁʰʽ ˍˇ ʶʾʵ˖˂ˈ ˍˇˎΣ ˃ˍ˒ˊΦ ʃʰˏ˂ˇˌ ɾʱˍʶˋʽˌΣ ɲ˖ʵ˗˄ʹΣ ɮʻʺ˄ʰΣ ˔Φ˔Φ  
ɰʰ˂ʰʲʱ˄ʹΣ ɿʱ˄ˍʽʰ όʶˉʽ˃ΦύΦ ɾˉʷˊˍˇ˂ˍ ɾˉˊʶ˔ˍΦ ɼˊʽˍʽˁʷˌ ˉˊˇˋʶʴʴʾˋʶʽˌΣ ˃ˍ˒ˊΦ ɮˉˇˋˍˈ˂ʹˌ ʁʽˁˇ˄ˈ˃ˇˎΣ 
ɲʹ˃ʺˍˊʹˌ ɾʰˊʱˁʰˌ ˁʰʽ ɾʰˊʾʰ ʋʰˊʰ˂ʱ˃ˉʹΣ ʅˍʱ˔ˎΣ ɮʻʺ˄ʰΣ нллнΦ  
ɱˁˊˇˍˈ˒ˋˁʽΣ ɱʽʷˊʸʽΦ ɱʽʰ ʷ˄ʰ ˒ˍ˖˔ˈ ʻʷʰˍˊˇΣ ˃ˍ˒ˊΦ ʊ˗˄ˍʰˌ ɼˇ˄ʵˏ˂ʹˌ ˁʰʽ ɾΦ ɱʰˀˍʹ-ɰˇˊˊʷΣ ɳʴ˄ʰˍʾʰΣ 
ɸʶˋˋʰ˂ˇ˄ʾˁʹΣ мфтсΦ  
Eddershaw, Margaret. ζActing Methods: Brecht and Stanislavskiη, ˋˍˇ Graham Bartram and Anthony 
Waine (eds.) Brecht in Perspective, LongmanΣ ɿʷʰ ʇˈˊˁʹΣ мфунΦ  
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ɴˋˋ˂ʽ˄Σ ɾʱˊˍʽ˄Φ ɾˉˊʶ˔ˍΦ ɶ ʸ˖ʺ ˁʰʽ ˍˇ ʷˊʴˇ ˍˇˎΣ ˃ˍ˒ˊΦ ʊ˗˄ˍʰˌ ɼˇ˄ʵˏ˂ʹˌΣ ɳʴ˄ʰˍʾʰΣ ɮʻʺ˄ʰΣ мфулΦ  
McDonald, Paul. ¢ƘŜ {ǘŀǊ {ȅǎǘŜƳΦ IƻƭƭȅǿƻƻŘΩǎ Production of Popular Identities, Wall Flower, ɽˇ˄ʵʾ˄ˇ & 
ɿʷʰ ʇˈˊˁʹ, 20052.  
ɼˈ˃ʽΣ ʆʸʶˊʶ˃ʱʽʰΦ ɶ ˍʷ˔˄ʹ ˍʹˌ ˎˉˇˁˊʽˍʽˁʺˌ ˋˍˇ˄ ˁʽ˄ʹ˃ʰˍˇʴˊʱ˒ˇΦ ɴ˄ʰˌ ˇʵʹʴˈˌ ʴʽʰ ʹʻˇˉˇʽˇˏˌ ˁʰʽ 
ˋˁʹ˄ˇʻʷˍʶˌΣ ˃ˍ˒ˊΦ ɾʰˊˍʾ˄ʰ ʃʱˋˋʰˊʹΣ ɮʽʴˈˁʶˊ˖ˌΣ ɮʻʺ˄ʰΣ 2006.  
ɾʶʴʽʶˊ˔ˈ˂˄ˍΣ ɰˋʷʲˇ˂˄ˍΦ ɼʶʾ˃ʶ˄ʰ ʴʽʰ ˍˇ ʻʷʰˍˊˇΣ ˃ˍ˒ˊΦ-ʶˉʽ˃ʷ˂ʶʽʰ ɮΦ ɰˇʴʽʱʸˇˌΣ ɹʻʱˁʹΣ ɮʻʺ˄ʰΣ мфумΦ  
ɿˍʽ˄ˍʶˊˈ ώɿˍΦϐΣ ʆˇ ˉʰˊʱʵˇ˅ˇ ˃ʶ ˍˇ˄ ʹʻˇˉˇʽˈΣ ˃ˍ˒ˊΦ ɮʽ˃ʾ˂ʽˇˌ ɰʷʸʹˌΣ ʃˈ˂ʽˌΣ ɮʻʺ˄ʰΣ мффрΦ  
Barba, Eugenio & Nicola Savrese. ɶ ˃ˎˋˍʽˁʺ ˍʷ˔˄ʹ ˍˇˎ ʹʻˇˉˇʽˇˏΦ ɮˊ˔ʷˌ ʻʶʰˍˊʽˁʺˌ ʰ˄ʻˊ˖ˉˇ˂ˇʴʾʰˌ, 
˃ˍ˒ˊΦ ɾʰˊʾʰ ʋʰˍʸʹʶ˃˃ʰ˄ˇˎʺ˂Σ ɼˇʱ˄Σ ɮʻʺ˄ʰΣ 2008.  
Braun, Edward. The Theatre of Meyerhold: Revolution on the Modern Stage, Drama Book Specialists, 
New York, 1979.  
ɾˉˊʶ˔ˍΣ ɾˉʷˊˍˇ˂ˍΦ ɾʽˁˊˈ ˈˊʴʰ˄ˇ ʴʽʰ ˍˇ ʻʷʰˍˊˇΣ ˃ˍ˒ˊΦ ɲʹ˃ʺˍˊʹˌ ɾˎˊʱˍΣ ʃ˂ʶʽʱˌΣ ɮʻʺ˄ʰΣ мфтпΦ  
ɾˉˊʶ˔ˍΣ ɾˉʷˊˍˇ˂ˍΦ ʁ ɾˉˊʶ˔ˍ ʶˊ˃ʹ˄ʶˏʶʽ ɾˉˊʶ˔ˍΣ ʶˉʽ˂ˇʴʺ-˃ˍ˒ˊΦ ɮΦ ɰʶˊˎˁˇˁʱˁʹ-ɮˊˍʷ˃ʹΣ ɿʷʰ ʅˏ˄ˇˊʰΣ 
ɮʻʺ˄ʰΣ мфттΦ  
ɾˉˊˇˎˁΣ ʃʾˍʶˊΦ ɶ ʰ˄ˇʽ˔ˍʺ ˉˈˊˍʰΦ ʅˁʷ˕ʶʽˌ ˉʱ˄˖ ˋˍʹ˄ ˍʷ˔˄ʹ ˁʰʽ ˍʹ˄ ˉˊʰˁˍʽˁʺ ˍˇˎ ʻʶʱˍˊˇˎΣ ˃ˍ˒ˊΦ ɾʰˊʾʰ 
ʊˊʰʴˁˇˎ˂ʱˁʹ, ɼˇʱ˄, ɮʻʺ˄ʰ, 2000. 
ɿacache, Jacqueline. [Ω ŀŎǘŜǳǊ ŘŜ ŎƛƴŞƳŀ, Nathan, Paris, 2003.  
Dyer, Richard. Stars, British Film Institute, London, 1979.  
ɿˍˇˊˍΣ ɾˉʶˊ˄ʱˊΦ ɮ˄ʱʴ˄˖ˋʹ ˍˇˎ ɾˉˊʶ˔ˍΣ ˃ˍ˒ˊΦ ɯ˄˄ʰ ʊˊʰʴˁˇˎʵʱˁʹΣ ɼʷʵˊˇˌΣ ɮʻʺ˄ʰΣ мфтрΦ  
Dyer, Richard. Stars, British Film Institute, London, 1979.  
ʅˍʰ˄ʽˋ˂ʱ˒ˋˁʽΣ ɼˇ˄ˋˍʰ˄ˍʾ˄Φ ɶ ʵˇˎ˂ʶʽʱ ˍˇˎ ʹʻˇˉˇʽˇˏ ˃ʶ ˍˇ˄ ʶʰˎˍˈ ˍˇˎΥ ʆˇ ʲʾ˖˃ʰΣ ˃ˍ˒ˊΦ ɰʾˁˎ 
ɽʽʰˁˇˉˇˏ˂ˇˎ ˁʰʽ ɶ ʵˇˎ˂ʶʽʱ ˍˇˎ ʹʻˇˉˇʽˇˏ ˃ʶ ˍˇ˄ ʶʰˎˍˈ ˍˇˎΥ ɶ ʶ˄ˋʱˊˁ˖ˋʹΣ ˃ˍ˒ˊΦ ʋˊʽˋˍʽʱ˄˄ʰ ɾˎʴʵʱ˂ʹ 
ˁʰʽ ɰʰˋʾ˂ʹˌ ɿˍʸˇˏ˄ʹˌΣ ʃ˂ʷʻˊˇ˄Σ ɮʻʺ˄ʰΣ нлмтΦ  

 
Assigned course readings: 
ɼˎˊʽʰˁˈˌΣ ɼ˖˄ˋˍʰ˄ˍʾ˄ˇˌΦ ɼ˗ˋˍʰˌ ɰˇˎˍˋʱˌΦ ɶʻˇˉˇʽˈˌ ˋˍʹ˄ ˁ˖˃˖ʵʾʰΦ ʄˈ˂ˇʽΣ ˉʰˊʰˋˍʱˋʶʽˌΣ ˍʰʽ˄ʾʶˌΦ ʅˎ˃ʲˇ˂ʺ 
ˋˍʹ ˃ʶ˂ʷˍʹ ˍʹˌ ˎˉˇˁˊʽˍʽˁʺˌ ˍʷ˔˄ʹˌ, ɮʽʴˈˁʶˊ˖ˌΣ ɮʻʺ˄ʰΣ нллфΦ 
ɼˎˊʽʰˁˈˌΣ ɼ˖˄ˋˍʰ˄ˍʾ˄ˇˌ ˁʰʽ ʱ˂˂ˇʽΦ ɶ ʹʻˇˉˇʽˈˌ ɿʷ˂˂ʹ ɮʴʴʶ˂ʾʵˇˎ, Cube Art EditionsΣ ɮʻʺ˄ʰΣ нлмтΦ  
ɾˇˊʷ˄Σ ɴ˄ˍʴˁʰˊΦ ʁʽ ˋˍʰˊΣ ˃ˍ˒ˊΦ ʄʾˍʰ ɼˇ˂ʰʿˍʹΣ ɼʾ˔˂ʹΣ ɮʻʺ˄ʰΣ нлммΦ  
ɿˍˎʲʽ˄ʽˈΣ ɵʰ˄Φ ʁ ʹʻˇˉˇʽˈˌΣ ˃ˍ˒ˊΦ ɾˎˊˍ˗ ʄʱʽˌΣ ɿʶ˒ʷ˂ʹΣ ɮʻʺ˄ʰΣ 2000. 

 

GENERAL INSTRUCTION (GI): Mandatory courses 
 

Landmarks of Modern Greek Literature 

1. GENERAL INFORMATION 

SCHOOL FACULTY OF HUMANITIES AND SOCIAL SCIENCES 

DEPARTMENT THEATRE STUDIES 

COURSE LEVEL UNDERGRADUATE 

COURSE CODE GI 052 SEMESTER OF STUDIES 1st 

COURSE TITLE LANDMARKS OF MODERN GREEK LITERATURE 

INDEPENDENT TEACHING ACTIVITIES  
TEACHING 

HOURS  
PER WEEK 

ECTS CREDITS 

Lectures 3 5 

COURSE TYPE 
 

Academic field: History of Modern Greek Literature 
Mandatory 

PREREQUISITES None 

TEACHING AND EVALUATION 
LANGUAGE 

Greek 

THE COURSE IS OFFERED TO 
ERASMUS STUDENTS 

YES 
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COURSE WEBPAGE (URL) https://eclass.upatras.gr/courses/PDE1438/ 
 

2. LEARNING OUTCOMES 

Learning outcomes 
 

By the end of this course the student will be able to: 
1.  Know sufficiently the development of Modern Greek literature in time and in space, and in 

relation to contemporary European literary movements. 
2. Know in detail selected works of Modern Greek literature (prose and poetry from the Cretan 

Renaissance to the mid-twentieth century) in their historical, social and cultural contexts. 
3. Know sufficiently the conceptual principles of Modern Greek literary studies. 
4. Know relevant studies of the selected works and have become familiarized with the use of 

bibliography and the scholarly approach to literary texts.  
5. Know the modes of approaching critically a literary text. 

General skills 

By the end of this course the student will, furthermore, have developed the following skills (general 
abilities): 

¶ To analyse a literary text by applying various critical approaches. 

¶ To place a literary text within a specific literary period, generation or movement and to identify its 
particular aesthetic, ideological and philosophical characteristics. 

¶ To develop an argumentation and substantiate his/her ideas. 

¶ To apply scholarly criteria to the use of the relevant bibliography. 

3. COURSE CONTENT 

A survey of Modern Greek Literature from its beginnings to the present, with analysis of passages from 
works of selected authors. 

4. TEACHING AND LEARNING METHODS - EVALUATION 

INSTRUCTION METHOD 
Series of lectures 

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES 

 

Use of upatras eclass e-learning platform. 

INSTRUCTION ORGANIZATION 
 

Activities 
Semester  

student workload  

Lectures (3 hours per week x 13 
weeks) 

3x13=39 

IƻǳǊǎ ŦƻǊ ǎǘǳŘŜƴǘΩǎ ƛƴŘƛǾƛŘǳŀƭ ǎǘǳŘȅ 
and preparation for each lecture  

               53 

Hours for preparation for the final 
written examination 

33 

Total number of hours for the 
Course (25 hours of workload per 
ECTS credit) 

125 hours  
(total  

student workload) 
 

STUDENT{Ω EVALUATION 
 

Mandatory written examination after the end of the semester- 
final grade (Gexam).  
Minimum passing grade: 5 

5. RECOMMENDED LITERATURE 

1. Beaton, Roderick, An Introduction to Modern Greek Literature (in Greek), Nefeli, Athens, 1996 
2. Dimaras, C. Th., A History of Modern Greek Literature (in Greek), Gnossi, Athens, 2013 
3. Politis, Linos, History of Modern Greek Literature (in Greek), M.I.E.T., Athens, 2015 

https://eclass.upatras.gr/courses/PDE1438/
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4. Vitti, Mario, History of Modern Greek Literature (in Greek), Odysseus, Athens, 2016 

 

Introduction to the history and theory of cinema 

1. GENERAL INFORMATION 

FACULTY HUMANITIES & SOCIAL SCIENCES 

DEPARTMENT THEATRE STUDIES 

ɳʃɹʃɳɲʁ ʅʃʁʇɲʍɿ  Undergraduate 

COURSE CODE GE052 SEMESTER 3rd and 4th  

COURSE TITLE Introduction to the history and theory of cinema*  

INDEPENDENT EDUCATIONAL SECTIONS  
 

WEEKLY 
TEACHING 

HOURS  
CREDIT UNITS 

¢ǳǘƻǊΩǎ ƭŜŎǘǳǊŜǎ ŀƴŘ ƻǊŀƭ ǇǊŜǎŜƴǘŀǘƛƻƴǎ ōȅ ǎǘǳŘŜƴǘǎ 
 

3 5 

TYPE OF COURSE Academic field: History and Theory of cinema  
Mandatory 

PREREQUISITES:  

LANGUAGE OF INSTRUCTION AND 
EVALUATION: 

Greek 

THE COURSE IS OFFERED TO 
ERASMUS STUDENTS  

Yes (in English) 

COURSE URL  

2. LEARNING OUTCOMES 

Learning outcomes 
 

At the end of the course the student will: 
1. Possess knowledge of basic terms of the cinematic language and recognize their role in the development 

of cinematic narration 
2. Recognize the primary elements of film production and discuss its course over time both on the level of 

economic development and on the level of an analysis of searching for themes and aesthetic 
characteristics 

3. Film industry and the differences regarding the politics of promoting the cultural role of cinema 
4. Be familiar with the most important trends and movements in world cinema 
5. Distinguish thematic searches and artistic considerations in film directors of different backgrounds 
6. Discuss the role of the theatre venue (movie theatre room) and its psychoanalytic projections in the 

reception of films 
7. Distinguish the specific characteristics of the work of important directors 
8. Discuss films of special importance for the world cinema 
9. Recognize the cultural role of cinema in the sociocultural background of different countries 
10. Institutional interventions and critical discourse as the pillars for the artistic education of the audiences.  

General skills 

By the end of the course the student will have developed the following skills (general abilities): 
ω Recognize the time a film was produced and the trend in which it belongs, applying analytical tools and 

various critical theories 
ω  Place specific film directors and films within the historic-artistic background of world production 

¶ Compare and contrast aesthetic and ideological trends of different countries displaying influential 
cinematographies  

¶ Discuss shifts in the reception of films in different periods 

¶ Recognize the role of television in film production and distribution  

¶ Describe the role of festivals and of critical discourse in the promotion of cinema as a cultural element 
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¶ Trace ideological and sociocultural issues ensuing from country to country 

¶ Define the artistic alterations and the idiosynchracies of style from time to time and from country to 
country 

¶ Evaluate the position of the work of a film director in the pantheon of world dramaturgy. 

3. COURSE CONTENT 

Analysis of basic characteristics of cinematic narrative so that it is clear how cinema has been influencing 
ƳƻŘŜǊƴ ŀǊǘƛǎǘƛŎ ŎǊŜŀǘƛƻƴΣ Ƙƻǿ ƛǘ ƛƴǘŜǊŀŎǘǎ ǿƛǘƘ ƻǘƘŜǊ ŀǊǘǎ ŀƴŘ ǿƘȅ ƛǘ ƛǎ ŀƴ ƛƳǇƻǊǘŀƴǘ ŜƭŜƳŜƴǘ ƛƴ ŀ ŎƻǳƴǘǊȅΩǎ 
social and cultural background. Economic consequences due to the development of cultural industry and 
its role in the promotion of artistic trends as well as of thematic searches. The role of institutions in the 
development of film distribution on an international level; the role of the movie theatre room in the 
theoretical approach of reception. Variations over time regarding audience attendance in movie theatre 
rooms; The role of new technologies in the artistic education of viewers and state interventions for the 
expansion of cinematic education. Prominent cinematographies which have influenced world cinema; 
Minor countries displaying a prominent presence in film production.     

4. TEACHING and LEARNING METHODS - EVALUATION 

INSTRUCTION METHOD In class 

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES 

Screening of representative films of well-known directors, which 
are of interest for the understanding of topics discussed.   

INSTRUCTION ORGANIZATION 
 

Activities 
Semester  

student workload 

Lectures 

Composition of optional individual 
written assignment  

Preparation of optional oral 
presentation in class  

Composition of final written 
assignment  

Preparation for final oral assessment  

Total number of hours for the 
course (25 hours of workload per 
ECTS credit)) 

 

{¢¦59b¢{Ω 9±![¦!¢Lhb  ɹ. Individual optional written assignment  
ɹɹ. Individual optional oral presentation in class  
III. Oral final evaluation  
 
Assessment is conducted in Greek. Should any Erasmus students 
enroll in the course, they will be asked to write an assignment in 
English. 

5. RECOMMENDED LITERATURE 

1. ɮrnheim Rudolf 2008 ʆˇ ˒ʾ˂˃ ˖ˌ ˍʷ˔˄ʹΣ ɮʻʺ˄ʰ Σɼʰʻˊʷ˒ˍʹˌ  
2. Forest Claude 2002. [ΩŀǊƎŜƴǘ Řǳ ŎƛƴŜƳŀ LƴǘǊƻŘǳŎǘƛƻƴ ŀ ƭ ΩŜŎƻƴƻƳƛŜ Řǳ ǎŜǇǘƛŜƳŜ ŀǊǘ Paris :Belin 
3. Orr John нллл ζThe art and politics of filmη Edinburgh University Press 
4. Hall Stuart: Cultural Identity and Cinematic Representation ˋˍˇ Film and Theory, An Anthology 704-714 

Ed. Robert Stam and Toby Miller. Blackwell 2000. 
 5. Segneri Ettore, Wehrlin Marc 1985 Le marche du film en Europe face aux nouvelles technologies Concil 

of Europe ʅˍˊʰˋʲˇˏˊʴˇ. 
 
Assigned course readings: 
1. Bordwell David ςKristin Thompson нллп ζɳʽˋʰʴ˖ʴʺ ̀ ˍʹ˄ ̱ ʷ˔˄ʹ ̱ ˇˎ ˁ ʽ˄ʹ˃ʰˍˇʴˊʱ˒ˇˎη ɮʻʺ˄ʰ, ɾˇˊ˒˖ˍʽˁˈ 
ɹʵˊˎ˃ʰ ɳʻ˄ʽˁʺˌ ʆˊʱˉʶʸʰˌ. 

2.  K̔ ˄ʹ˃ʰˍˇʴˊʱ˒ˇˌ м ɶ ʶʽˁˈ˄ʰ ςˁ ʾ˄ʹˋʹΦ Gilles Deleuze ɮʻʺ˄ʰ нллф ɿʺˋˇˌ ISBN 978-960-8392-61-8  
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Introduction to the Theory and History of Dance 

1. GENERAL INFORMATION 

SCHOOL FACULTY OF HUMANITIES AND SOCIAL SCIENCES 

DEPARTMENT THEATRE STUDIES 

LEVEL OF COURSE UNDERGRADUATE 

COURSE CODE GI055 SEMESTER OF STUDIES 1st  

COURSE TITLE INTRODUCTION TO THE THEORY AND HISTORY OF DANCE 

INDEPENDENT TEACHING ACTIVITIES  
TEACHING 

HOURS  
PER WEEK 

ECTS CREDITS 

Lectures 3 5 

COURSE TYPE 
 

Academic field: Theory and history of dance 
Mandatory 

PREREQUISITES 
 

None 

TEACHING AND EVALUATION 
LANGUAGE 

Greek. Teaching may be performed in English in case foreign students 
attend the course. 

THE COURSE IS OFFERED TO 
ERASMUS STUDENTS 

Yes, in English 

COURSE WEBPAGE (URL) http://www.theaterst.upatras.gr/?page_id=4909 
 

1. LEARNING OUTCOMES 

Learning outcomes 
 

By the end of this course the student will be able to: 
1. Know the notion of dance both in its artistic practices and theory. 
2. Understand different forms and characteristics of dance and distinguish its different functions.  
3. Know and understand the body as a means of communication by applying theoretical concepts. 
4. Recognize styles of dance and its historical and socio-political context within each different 

choreographic genre developed.  
5. Know the historical and socio- political facts of each period that influenced the development of dance. 
6. Analyze, interpret, evaluate and categorize dance performances within the appropriate historical period 

to which they belong. 
 

General skills 

By the end of this course the student will, furthermore, have developed the following skills (general 
abilities): 
 

¶ To understand the notion of dance, its characteristics, methods and theory. 

¶ To embody theoretical knowledge in order to critically discuss dance performances. 

¶ To describe and analyze the aspects of dance performance. 

¶ Oral skills for presenting a lecture on topics, using historical and theoretical research methods for 
dance. 

¶ To search out information on various topics concerning dance for further research (bibliography, 
electronic sources and dance performances through the internet). 

2. COURSE CONTENT 

The notion of dance is discussed and analyzed in a broad perspective. Fundamental theory of anthropology 
and theory of body is presented. Introduction to dance methodologies and tools for investigating and 
documenting dance, in particular structure and style and the relevant theory which supports individual 
choreographers in their works is analyzed through DVD dance performances. The history of dance is 

http://www.theaterst.upatras.gr/?page_id=4909


THEATRE STUDIES- POSTGRADUATE PROGRAMMES ï ECTS GUIDE  

79  

introduced in brief, from Ancient Greece to the Middle Ages. The beginning of Ballet since the 15th century 
and its development until the 21st century is discussed with reference to different styles. The development 
of dance during the 20th century is presented with special reference to Modern Dance, Post-Modern Dance, 
Dance Theatre, Physical Theatre and Conceptual Dance. Emphasis is given to the links between dance and 
theatre with the support of performances, through DVD and YouTube, where the theory of dance and 
performance as well as the sociopolitical context is discussed accordingly. 

3. TEACHING AND LEARNING METHODS - EVALUATION 

INSTRUCTION METHOD 
Lectures 

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES 

 

Use of Information and Communication Technologies (ICTs): 
mainly PowerPoint but also related websites are employed in 
teaching. The material as well as the main points of each lecture 
are discussed orally and are presented via PowerPoint by the 
students in the assignments assigned in class by the tutor. Dance 
Theory and its main trends are supported via DVD and YouTube 
screenings of dance performances. 

INSTRUCTION ORGANIZATION 
 

Activities 
Semester  

student workload 

Lectures (3 hours per week x 13 
weeks) 

39 

Preparing for the lesson by reading 
articles related to Dance Theory, 
books and core notes on the History 
of Dance. 

               7x3=21 

ɶours for the preparation and 
organization of group works on the 
History of Dance  

21 

Hours for the preparation for the 
final examination 

44 

Total number of hours for the 
Course (25 hours of workload per 
ECTS credit) 

125 hours (total 
student workload) 

 

STUDENT{Ω EVALUATION 
 

1. Group oral presentations in each lecture in which the different 
genres and main dance trends are analyzed in relation to the 
sociopolitical context developed (20%). 

2. Interactive written or oral tests relating to the various 
theoretical issues arising from the different choreographic 
approaches (10%). 

3. Written final exam (70% and/or 100% if no oral test has taken 
place or no participation in the tests). The exam includes twenty 
questions on the history and theory of dance with a choice of 
ten in total for the students to answer. 

 
Minimum passing grade:  5. 
Final Course Grade (FCG) : FCG = Goral presentation and tests + Gexam 

4. RECOMMENDED LITERATURE 

¶ Adshead-Lansdale, J. (Ed) (1994) Dance History: An Introduction. Routledge.  

¶ Anderson, Jack (1992). Ballet & Modern Dance: A Concise History (2nd ed.). Princeton, NJ: Princeton 
Book Company, Publishers.  

¶ Au, S. (2002) Ballet and Modern Dance (World of Art). Thames & Hudson.  

¶ Andre, Paul; Arkadyev, V. (1999) Great History of Russian Ballet: Its Art & Choreography (1999). 

¶ Banes, S (1987) Terpsichore in Sneakers: Post-Modern Dance. Wesleyan University Press.  
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¶ Banes, S (Ed) (1993) Greenwich Village 1963: Avant-Garde Performance and the Effervescent Body. 
Duke University Press.  

¶ Bergsohn, H. and Partsch-Bergsohn, I. (2003) The Makers of Modern Dance in Germany: Rudolf Laban, 
Mary Wigman, Kurt Jooss. Independent Publishers Group.  

¶ Bremser, M. (Ed) (1999) Fifty Contemporary Choreographers. Routledge.  

¶ Bland, Alexander (1976). A History of Ballet and Dance in the Western World. New York: Praeger 
Publishers.  

¶ Brown, J. Woodford, C, H. and Mindlin, N. (Eds) (1998) (The Vision of Modern Dance: In the Words of 
Its Creators). Independent Publishers Group.  

¶ Caddy, Davinia. (2012). The Ballets Russes and Beyond: Music and Dance in Belle-Epoque Paris. 
Cambridge: Cambridge University Press. 

¶ Cohen, Selma Jeanne, founding editor (1998). International Encyclopedia of Dance. New York: Oxford 
University Press. 

¶ Carter, A. (1998) The Routledge Dance Studies Reader. Routledge.  

¶ Copeland, R. (2004) Merce Cunningham: The Modernizing of Modern Dance. Routledge.  

¶ Cheney, G. (1989) Basic Concepts in Modern Dance: A Creative Approach. Independent Publishers 
Group.  

¶ Daly, A. (2002) Done into Dance: Isadora Duncan in America. Wesleyan Univ Press.  

¶ Denby, Edwin "Dancers, Buildings, and People in the Streets".(1965) Curtis Books. ASIN B0007DSWJQ 

¶ Duncan, I. (1937) The technique of Isadora Duncan. Dance Horizons.  

¶ Franko, Mark (1993). Dance as Text: Ideologies of the Baroque Body. Cambridge: Cambridge University 
Press. 

¶ Foulkes, J, L. (2002) Modern Bodies: Dance and American Modernism from Martha Graham to Alvin 
Ailey. The University of North Carolina Press.  

¶ Hawkins, E. and Celichowska, R. (2000) The Erick Hawkins Modern Dance Technique. Independent 
Publishers Group.  

¶ Homans, Jennifer, (2010). Apollo's Angels: A History of Ballet. New York: Random House. 

¶ Horosko, M (Ed) (2002) Martha Graham: The Evolution of Her Dance Theory and Training. University 
Press of Florida.  

¶ Humphrey, D. and Pollack, B. (Ed) (1991) The Art of Making Dances Princeton Book Co. Hutchinson 
Guest, A. (1998) Shawn's Fundamentals of Dance (Language of Dance). Routledge. Kriegsman, S, 
A.(1981) Modern Dance in America: the Bennington Years. G K Hall.  

¶ Kassing, Gayle. (2007). History of dance: an interactive arts approach. Champaign, IL: Human Kinetics. 

¶ Lewis, D, D. (1999) The Illustrated Dance Technique of Jose Limon. Princeton Book Co.  

¶ Long, R. A. (1995) The Black Tradition in Modern Dance. Smithmark Publishers.  

¶ Love, P. (1997) Modern Dance Terminology: The ABC's of Modern Dance as Defined by its Originators. 
Independent Publishers Group.  

¶ Mazo, J, H. (2000) Prime Movers: The Makers of Modern Dance in America. Independent Publishers 
Group. Minton, S. (1984) Modern Dance: Body & Mind. Morton Publishing Company.  

¶ McDonagh, D. (1976) The Complete Guide to Modern Dance Doubleday. McDonagh, D. (1990) The Rise 
and Fall of Modern Dance. Chicago Review Press.  

¶ Roseman, J, L. (2004) Dance Was Her Religion: The Spiritual Choreography of Isadora Duncan, Ruth St. 
Denis and Martha Graham. Hohm Press.  

¶ Sherman, J. (1983) Denishawn: The Enduring Influence. Twayne.  

¶ Reynolds, N. and McCormick, M. (2003) No Fixed Points: Dance in the Twentieth Century. Yale 
University Press.  
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MA NDATORY COURSES  

WORKSHOPS 

Introduction to acting and directing 

1. GENERAL INFORMATION 

FACULTY HUMANITIES & SOCIAL SCIENCES 

DEPARTMENT THEATRE STUDIES 

COURSE LEVEL  UNDERGRADUATE 

COURSE CODE W063 SEMESTER OF STUDIES 4th  

COURSE TITLE INTRODUCTION TO ACTING AND DIRECTING * 

INDEPENDENT TEACHING ACTIVITIES 
 

TEACHING 
HOURS  

PER WEEK 
ECTS CREDITS 

Lectures, practice exercises, rehearsing 3 5 

COURSE TYPE 
 

Skill development course 
Mandatory  
Prerequisite  

PREREQUISITES 
 

None 

INSTRUCTION AND EVALUATION 
LANGUAGE 

Greek. Instruction can be performed in English, should any foreign 
students be enrolled. 

COURSE OFFERED TO ERASMUS 
STUDENTS 

Yes (in English)  

COURSE WEBPAGE (URL)  

2. LEARNING OUTCOMES 

Learning outcomes 

By the end of this course the student is expected to: 

1. Be familiar with the basic principles of acting and directing 
2. Be familiar with specific exercises from different acting systems and recognize the different targeting of 

each system 
3. Discover and recognize their vocal abilities through voice and breathing exercises 
4. Recognize the connection between movement and voice in acting 
5. Understand the critical terminology of acting and directing, such as "hidden text", actions, actions, stimuli 

etc. 
6. Have sufficient knowledge of the bibliography on acting and directing 
7. Know how to direct and/or perform actions via working on a text. 

General skills 

By the end of the course the student will have developed the following skills (general abilities): 

¶ Use the basic principles of acting and directing   

¶ Apply certain practice exercises from different acting systems ˋˎˋˍʺ˃ʰˍʰ and evaluate the results of 
each exercise 

¶ Develop and use their own vocal abilities  

¶ Apply the connection between movement and voice to expand their presence on stage   

¶ ¦ǎŜ ǘƘŜ ŎǊƛǘƛŎŀƭ ǘŜǊƳƛƴƻƭƻƎȅ ƻŦ ŀŎǘƛƴƎ ŀƴŘ ŘƛǊŜŎǘƛƴƎΣ ǎǳŎƘ ŀǎ άƘƛŘŘŜƴ ǘŜȄǘέΣ ŀŎǘƛƻƴǎΣ ǎǘƛƳǳƭƛ etc.  

¶ Use a basic bibliography on acting and directing  

¶ Direct and/or perform actions via working on a text.  

3. COURSE CONTENT 

The course focuses on basic principles both of acting as well as of directing. The expressive means of the actor 
(body and voice) are studied through a variety of practice exercises. The basic functions of directing are also 



THEATRE STUDIES- POSTGRADUATE PROGRAMMES ï ECTS GUIDE  

82  

studied and are explicitly defined. The directorial interpretation of the text and the factors of its transference 
to the stage: reason, speech, silence, music, lighting, set design and costumes. The course also focuses on 
topics referring to the relationships between director and actor, director and playwright, actor and text, actor 
and audience. Techniques and terminology pertinent to different systems of acting and directing are 
thoroughly taught. Students work on acting out and/or directing extracts from ancient drama as well as 
contemporary world drama. 

4. TEACHING AND LEARNING METHODS ς EVALUATION 

INSTRUCTION METHOD Theory and practice  

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES 

Presentation of creative compositions via DVD  

INSTRUCTION ORGANIZATION 
 Activities 

Semester 
student  

workload 

Lecturesς Practice exercises о ʋ мо Ґ оф 

Rehearsals н ʋ мо Ґ нс 

Preparation for classes : reading of articles 
and books  

15 
 

Preparation of rehearsals  20 

Preparation for final practice evaluation  25 

Total number of hours for the course (25 
hours of workload per ECTS credit) 

125 hours  
(total student 

workload) 
 

{¢¦59b¢{Ω 9±![¦!¢Lhb 
 

ɹ. Individual and work practice exercises and theoretical 
presentations: 30% 
ɹɹ. Final practice exercise evaluation: 50% 
ɹɹɹΦ Theoretical final evaluation: 20% 

5. RECOMMENDED LITERATURE 

1. Peter Brook, ʁ ʱʵʶʽˇˌ ˔˗ˊˇˌΣ ˃ˍ˒Φ ɾʰˊʾʰ ʃʰˋ˔ʰ˂ʾʵˇˎΣ ɼʁɮɿΣ ɲʶˁʷ˃ʲˊʽˇˌ нлмсΦ 
2. tŜǘŜǊ .ǊƻƻƪΣ ɴ˄ʰˌ ʱ˂˂ˇˌ ˁˈˋ˃ˇˌΣ ˃ˍ˒Φ ɳ˂ʷ˄ʹ ɼʰˊʰ˃ˉʷˍˋˇˎΣ ɳˋˍʾʰΣ нллфΦ 
3. ɼ˖˄ˋˍʰ˄ˍʾ˄ˇˌ ɮ˄Φ ɸʶ˃ʶ˂ʺˌΣ ɳ˄ʶˋˍ˗ˌ ʵʽʰˊˁʶʾʰˌΦ ʅˎ˄ʱ˄ˍʹˋʹ ˃ʶ ˍˇ˄ ɱʽʷˊʸˎ ɱˁˊˇˍˈ˒ˋˁʽΣ ɮʻʺ˄ʰΥ ɺ˄ʵʽˁˍˇˌΣ 

2001. 
4. ʆˈ˃ʰˌ ʄʾˍˋʰˊ˄ˍˌΣ ɱʽʰ ˍʹ ʵˇˎ˂ʶʽʱ ˃ʶ ˍˇ˄ ɱˁˊˇˍˈ˒ˋˁʽ ˉʱ˄˖ ˋˍʽˌ ˋ˖˃ʰˍʽˁʷˌ ʵˊʱˋʶʽˌΣ ɲ˖ʵ˗˄ʹΣ ɲʶˁʷ˃ʲˊʽˇˌ 

1998. 
5. ʅˍʷ˂˂ʰ ɯ˄ˍ˂ʶˊΣ ɶ ˍʷ˔˄ʹ ˍˇˎ ʹʻˇˉˇʽˇˏΣ ˃ˍ˒Φ ʅˏ˂˂ʰˌ ʆʸˇˎ˃ʷˊˁʰˌΣ ɮʻʺ˄ʰʽΥ ɺ˄ʵʽˁˍˇˌΣ нллтΦ 
6. ɾʰˊʾʰ ʅˍʶ˒ʰ˄ˇˉˇˏ˂ˇˎΣ ʆˇ ʻʷʰˍˊˇ ˍ˖˄ ˉʹʴ˗˄ ˁʰʽ ʹ ˄ˇˋˍʰ˂ʴʾʰ ˍʹˌ ˁʰˍʰʴ˖ʴʺˌΣ ɮʻʺ˄ʰΥ ɰʽʲ˂ʽˇˉ˖˂ʶʾˇ˄ ˍʹˌ 
ζɳˋˍʾʰˌηΣ нл11. 

7. ɮ˄ˍˊʷʽ ʆʰˊˁˈ˒ˋˁʽΣ ʅ˃ʽ˂ʶˏˇ˄ˍʰˌ ˍˇ ˔ˊˈ˄ˇΣ ˃ˍ˒Φ ʅʶˊʰ˒ʶʾ˃ ɰʶ˂ʷ˄ˍʸʰˌΣ ɿʶ˒ʷ˂ʹΣ мфутΦ 
8. Pier Paolo PasoliniΣ ʊʶˋˍʽʲʱ˂ ɼʽ˄ʹ˃ʰˍˇʴˊʱ˒ˇˎ ɸʶˋˋʰ˂ˇ˄ʾˁʹˌ мффпΣ ʁˊʴʰ˄ʽˋ˃ˈˌ ˉˇ˂ʽˍʽˋˍʽˁʺˌ 
ˉˊ˖ˍʶˏˇˎˋʰˌ ˍʹˌ ɳˎˊ˗ˉʹˌΣ ɸʶˋˋʰ˂ˇ˄ʾˁʹΣ мффтΦ 

9. LƴƎƳŀǊ .ŜǊƎƳŀƴΣ ζɾʶˍʱ ˍʹ˄ ˉˊˈʲʰηΣ ˃ˍ˒Φ ɿʽˁʹ˒ˈˊˇˌ ʃʰˉʰ˄ʵˊʷˇˎΣ ɸʶʰˍˊʽˁʱ ʆʶˍˊʱʵʽʰΣ ˉʶˊʽˇʵʽˁʺ 
ʷˁʵˇˋʹΣ ʰˊΦ ˍʶˏ˔ˇˎˌ нлΦ 

10. ʄˇ˂ʱ˄ ɾˉʰˊˍΣ ʁ ˒˖ˍʶʽ˄ˈˌ ʻʱ˂ʰ˃ˇˌΣ ˃ˍ˒Φ ɱʽʱ˄˄ʹˌ ɼˊʹˍʽˁˈˌΣ ɼʷʵˊˇˌΣ ɲʶˁʷ˃ʲˊʽˇˌ нллуΦ 
11. ɱʽʱ˄˄ʹˌ ɼˇˎ˄ʷ˂˂ʹˌΣ ɽʽ˃˄ʰʾʰ ʁʵˏˋˋʶʽʰΣ ˃ˍ˒Φ ɮ˄ˍʰʾˇˌ ʋˊˎˋˇˋˍˇ˃ʾʵʹˌΣ ɳˁʵΦ ɯʴˊʰ ς ɱˁʰ˂ʶˊʾ .ŜǊƴƛŜǊΣ мффмΦ 
12. Jerzy Grotowski, ɱʽʰ ʷ˄ʰ ˒ˍ˖˔ˈ ʻʷʰˍˊˇΣ ˃ˍ˒Φ ɼ˗ˋˍʰˌ ɾʹ˂ˍʽʱʵʹˌΣ ʶˁʵΦ ɼˇˊˇ˄ˍʸʺˌΣ нлмлΦ 

 

Genres and types of opera and the new musical theatre 

1. GENERAL INFORMATION 
SCHOOL FACULTY OF HUMANITIES AND SOCIAL SCIENCES 

DEPARTMENT THEATRE STUDIES 

COURSE LEVEL UNDERGRADUATE 
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COURSE CODE W 064 SEMESTER OF STUDIES 2nd  

COURSE TITLE Genres and types of opera and the new musical theatre 

INDEPENDENT TEACHING ACTIVITIES  
TEACHING 

HOURS  
PER WEEK 

ECTS CREDITS 

Lectures 3 5 

COURSE TYPE 
 

Academic field: World Theatre 
Mandatory 

PREREQUISITES  

INSTRUCTION AND 
EVALUATION LANGUAGE 

Greek. Teaching may be performed in English or French in case foreign 
students attend the course. 

THE COURSE IS OFFERED TO 
ERASMUS STUDENTS 

ʇes, in English and French 

COURSE WEBPAGE (URL)   https://eclass.upatras.gr/courses/THE770/ 
 

2. LEARNING OUTCOMES 

Learning outcomes 
 

By the end of this course the student will be able to: 
1. Recognize the types of voices in the classical/romantic opera, as well as the various ways of singing and 
enouncing the text in opera 
2. Know the old and new vocal and orchestral forms of musical theatre (such as arias, duets, cavatinas, 
overtures etc) 
3. Understand the impact of theatre and poetry on the evolution and renovation of new music theatre 
4. Distinguish the differences between traditional opera and new music theatre 
5. Be familiar with the new use of the voices in opera and the new music theatre of the 20th and 21st century. 

General skills 

By the end of this course the student will, furthermore, have developed the following skills (general 
abilities): 
 

¶ Classification/identification of the operatic voices according to their register and vocal style 

¶ LŘŜƴǘƛŦƛŎŀǘƛƻƴ ƻŦ ǘƘŜ ǎǳŎŎŜǎǎƛǾŜ ǇŀǊǘǎ ƻŦ ŀ ΨƴǳƳōŜǊ-ƻǇŜǊŀΩ 

¶ Appreciation of the specific role of vocal/orchestral forms in musical theatre  

¶ Distinction of the most important stylistic differences that occurred during the operatic evolution from 
16th to 21st century.  

¶ Research on the musical and extra-musical reasons that have led to the introduction of new vocal styles 

¶ Familiarization with singing techniques and vocal emission through choral practices. 

3. COURSE CONTENT 

Operatic voices and styles. Vocal forms. Orchestral forms. Theatrical and poetical impact on modern opera. 
Subjects of the opera. Transitional styles. The theatre of the voice: new trends, new sounds. Analysis of musical 
compositions (J. Cage, L. Berio, G. Aperghis, G. Ligeti). New roles of the musicians and the soloists. New 
approaches on stage direction and scenography. The use of technology (Die Soldaten by B. A. Zimmermann- 
contemporary performances). 

4. TEACHING AND LEARNING METHODS - EVALUATION 

INSTRUCTION METHOD 
Lectures ς Presentations by students 

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES 

 

Use of power-point presentations and recorded performances in 
teaching. The lectures content of the course for each chapter are 
uploaded on the internet (e-class), in the form of a series of power-
point files converted to PDF files, where from the students can 
freely download them using the password which is provided to 
them when they are enrolled at the Department.  

https://eclass.upatras.gr/courses/THE770/
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INSTRUCTION ORGANIZATION 
 

Activities 
Semester student 

workload  

Lectures (3 hours per week x 13 
weeks) 

3x13=39 

Hours for studentΩǎ individual study 
and preparation for each lecture  

               5x3=15 

Hours for the composition of the plot 
of two plays (optional) 

6 

Hours for the preparation of a 
presentation in class (optional, 
homework for one or two students) 

8 

Hours for the composition of the final 
essay  

24 

Hours for the preparation for the final 
written examination 

33 

Total number of hours for the Course 
(25 hours of workload per ECTS 
credit) 

125 hours  
(total  

student workload) 
 

STUDENT{Ω EVAUATION 
 

3. Optionally, written description of the usual musical forms 
occurring in an 18th century opera (Gessay1). The essay must be 
handed over by the 4th week of the semester. 10% of the mean 
mark of the homework is added to the grade obtained in the final 
written examination. 

4. Optionally, personal or for a group of two students presentation 
of a topic in class during the last three courses of the semester 
(Goral). 20% of the mean mark of the presentation is added to the 
grade obtained in the final written examination. 

5. Mandatory composition of a written essay in which the student 
practices their ability to analyze the structure and content of an 
opera (Gessay2). The mean mark from the essay consists 30% of the 
final course grade. 

6. Mandatory written examination after the end of the semester - 
final grade (Gwexam). Unless the student has prepared the optional 
Gessay1 and Goral the examination mark consists 70% of the final 
grade. 

Minimum passing grade:  5 
Final Course Grade (FCG) : FCG = Gexam (Gessay1+Goral +Gwexam) + Gessay 

5. RECOMMENDED LITERATURE 

Libretti-Books 

¶ KAGEL, Mauricio, Tam-tam. Monologues et dialogues sur la musique, ed. Christian Bourgois, Paris 1983. 

¶ RIO, Marie-Noel et ROSTAIN, Michel, [ΩƻǇŞǊŀ ƳƻǊǘ ƻǳ ǾƛŦ, ed. Recherches/Encres, Paris 1982. 

¶ STOIANOVA, Ivanka, Geste-texte-musique, 10/18, U.G.E., Paris 1978. 

¶ COOKE, Mervyn, The Cambridge Companion to Twentieth-Century Opera, Cambridge 2005. 

¶ SALZMAN, Eric, The ɿew ɾusic ʆheater: Seeing the Voice, Hearing the Body, Oxford 2008. 

¶ MICHELS, Ulrich, Ψ!ˍ˂ʰˌ ˍʹˌ ˃ˇˎˋʽˁʺˌ όˍˈ˃ˇʽ нύΣ ʊʾ˂ʽˉˉˇˌ ɿʱˁʰˌΣ мффрΦ 

¶ BOURNE, Joyce, ²ƘƻΩǎ ǿƘƻ ƛƴ ƻǇŜǊŀΥ ŀ ƎǳƛŘŜ ǘƻ ƻǇŜǊŀ ŎƘŀǊŀŎǘŜǊǎ, Oxford university press,  

¶ BURKHOLDER, Peter J. - PALISCA, Claude V., Norton anthology of western music. Vol.2: classical to 
twentieth century. 5th ed., W.W. Norton & company, 2006. 

¶ CHARLTON, David, The Cambridge companion to Grand opera, Cambridge University Press, 2003. 

¶ CROCKER, Richard, A history of musical style, Dover Publications, N.Y. 1986. 

¶ HELLER, Wendy, Emblems of eloquence: opera and women's voices in seventeenth-century Venice, 
University of California press, 2003. 

¶ TARUSKIN, Richard, The Oxford history of western music, vol.1-5, Oxford University Press, 2005. 
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MANDATORY COURSES  
SEMINARS 

 

Seminar I (Ancient Theatre):  
Introduction to academic writing and research methodology 

1. GENERAL INFORMATION 

FACULTY FACULTY OF HUMANITIES AND SOCIAL SCIENCES 

DEPARTMENT THEATRE STUDIES 

COURSE LEVEL  UNDERGRADUATE 

COURSE CODE SEM 071 SEMESTER OF STUDIES 5th  

COURSE TITLE 
Seminar I (Ancient Theatre): Introduction to academic writing and research 
methodology  

INDEPENDENT TEACHING ACTIVITIES 
TEACHING HOURS  

PER WEEK 
ECTS CREDITS 

Lectures and individual assignments 3 5 

COURSE TYPE 
 

Academic field: Ancient Theatre, Seminars  
Mandatory, Prerequisite 

PREREQUISITES 
 

Successful completion of the course ATH011 Introduction to Ancient Theatre 
 

INSTRUCTION AND 
EVALUATION LANGUAGE 

Greek 

COURSE OFFERED TO 
ERASMUS STUDENTS 

No 

COURSE WEBPAGE (URL) http://www.theaterst.upatras.gr/wp-
content/uploads/2016/09/%CE%A3%CE%B5%CE%BC%CE%B9%CE%BD%CE%AC
%CF%81%CE%B9%CE%BF-%CE%99.-
%CE%A0%CE%B5%CF%81%CE%B9%CE%B3%CF%81%CE%B1%CF%86%CE%AE-
%CE%9C%CE%B1%CE%B8%CE%AE%CE%BC%CE%B1%CF%84%CE%BF%CF%82.d
ocx 

2. LEARNING OUTCOMES 

Learning outcomes  
 

By the end of this course the student will: 
1. Be acquainted with the types of academic research work. 
2. Recognize the distinctive characteristics of academic research work (research paper, scholarly essay, etc.). 
3. Be familiar with the problems encountered in writing academic papers. 
4. Be familiar with the problems and methods of academic research. 
5. Master the basic methodological tools for doing (composing, writing) academic papers. 
6. Be familiar with survey methods of sources (according to a research topic).    
7. Master the tools of bibliographical research.  
8. Have adequate knowledge of the bibliography pertaining to the academic field of ancient theatre.  
9. Thoroughly know the sources of their assigned research topic. 
10. Be familiar with the correct use of academic complements (references, footnotes, quotations) in most 

prevailing systems (European, author-date system). 
11. Be acquainted with the rules of academic conduct concerning the approach to research sources and the 

use of bibliography. 

General skills 

By the end of the course the student will have developed the following skills (general abilities): 
 

http://www.theaterst.upatras.gr/wp-content/uploads/2016/09/%CE%A3%CE%B5%CE%BC%CE%B9%CE%BD%CE%AC%CF%81%CE%B9%CE%BF-%CE%99.-%CE%A0%CE%B5%CF%81%CE%B9%CE%B3%CF%81%CE%B1%CF%86%CE%AE-%CE%9C%CE%B1%CE%B8%CE%AE%CE%BC%CE%B1%CF%84%CE%BF%CF%82.docx
http://www.theaterst.upatras.gr/wp-content/uploads/2016/09/%CE%A3%CE%B5%CE%BC%CE%B9%CE%BD%CE%AC%CF%81%CE%B9%CE%BF-%CE%99.-%CE%A0%CE%B5%CF%81%CE%B9%CE%B3%CF%81%CE%B1%CF%86%CE%AE-%CE%9C%CE%B1%CE%B8%CE%AE%CE%BC%CE%B1%CF%84%CE%BF%CF%82.docx
http://www.theaterst.upatras.gr/wp-content/uploads/2016/09/%CE%A3%CE%B5%CE%BC%CE%B9%CE%BD%CE%AC%CF%81%CE%B9%CE%BF-%CE%99.-%CE%A0%CE%B5%CF%81%CE%B9%CE%B3%CF%81%CE%B1%CF%86%CE%AE-%CE%9C%CE%B1%CE%B8%CE%AE%CE%BC%CE%B1%CF%84%CE%BF%CF%82.docx
http://www.theaterst.upatras.gr/wp-content/uploads/2016/09/%CE%A3%CE%B5%CE%BC%CE%B9%CE%BD%CE%AC%CF%81%CE%B9%CE%BF-%CE%99.-%CE%A0%CE%B5%CF%81%CE%B9%CE%B3%CF%81%CE%B1%CF%86%CE%AE-%CE%9C%CE%B1%CE%B8%CE%AE%CE%BC%CE%B1%CF%84%CE%BF%CF%82.docx
http://www.theaterst.upatras.gr/wp-content/uploads/2016/09/%CE%A3%CE%B5%CE%BC%CE%B9%CE%BD%CE%AC%CF%81%CE%B9%CE%BF-%CE%99.-%CE%A0%CE%B5%CF%81%CE%B9%CE%B3%CF%81%CE%B1%CF%86%CE%AE-%CE%9C%CE%B1%CE%B8%CE%AE%CE%BC%CE%B1%CF%84%CE%BF%CF%82.docx
http://www.theaterst.upatras.gr/wp-content/uploads/2016/09/%CE%A3%CE%B5%CE%BC%CE%B9%CE%BD%CE%AC%CF%81%CE%B9%CE%BF-%CE%99.-%CE%A0%CE%B5%CF%81%CE%B9%CE%B3%CF%81%CE%B1%CF%86%CE%AE-%CE%9C%CE%B1%CE%B8%CE%AE%CE%BC%CE%B1%CF%84%CE%BF%CF%82.docx
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¶  Expand on issues of ancient theatre 

¶ Collect and evaluate research material necessary for the composition of an academic paper (assignment). 

¶ Appropriately sort, classify and index research material.  

¶ Correctly use academic complements (references, footnotes, quotations). 

¶ Apply the rules of academic conduct in approaching sources and using bibliography.  

¶ Correctly use terminology. 

¶ Adhere to the strict academic method of composing academic work (research assignments). 

¶ Be able to write their own research assignments-essays.  

¶ Generally, apply theoretical knowledge in practice while studying a play of ancient Greek theatre.  

3. COURSE CONTENT 

Meaning and types of academic assignment. Searching and organizing material. Research bibliographical 
tools. Academic complements: references, footnotes, quotations, bibliography. Use of sources and rules 
of academic conduct. Organization of material and academic assignment writing. Applying theoretical 
knowledge on the study of a play of ancient Greek drama.   

4. TEACHING AND LEARNING METHODS - EVALUATION 

INSTRUCTION METHOD In class 

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES 

The main points of each lecture are presented via slides 
(PowerPoint). Relevant audio and visual materials are also 
presented. Visiting via the net reliable academic webpages for 
ǎŜŀǊŎƘƛƴƎ ōƛōƭƛƻƎǊŀǇƘƛŎŀƭ ƳŀǘŜǊƛŀƭ όƧǎǘƻǊΣ tŜǊǎŞŜΣ !ƴƴŞŜ tƘƛƭƻƭƻƎƛǉǳŜ 
etc.). 

INSTRUCTION ORGANIZATION 
 

Activities 
Semester  

student workload 

Lectures 3x7=21 

hǊŀƭ ǇǊŜǎŜƴǘŀǘƛƻƴ ƻŦ ǎǘǳŘŜƴǘǎΩ 
assignments during research and 
preparation period ς Discussion of 
problems  

3x6=18 

Composition of short individual 
assignments on bibliography research 
along with the lectures 

16 

Research work, source indexing  25 

Final assignment writing  45 

Total number of hours for the course 
(25 hours of workload per ECTS credit) 

125 hours  
(total student 

workload) 
 

STUDENTSΩ EVALUATION Evaluation and final grade criteria as following:  
ɹύ {ǘǳŘŜƴǘΩǎ ŎƻƴǘǊƛōǳǘƛƻƴ ǘƻ ǘƘŜ ŘƛǎŎǳǎǎƛƻƴ ƻŦ ǇǊƻōƭŜƳǎ-issues raised 

in lectures and oral presentations of assignments  [10%], 
ɹɹ) Assessment of short assignments during the semester (e.g. short-

length bibliography research, presentation and commentary of a 
research article, composition of references, footnotes, 
bibliography list etc.) [10%],  

ɹɹ) Presentation of assignment draft in class [10%], and  
IV) Composition (writing) and presentation of written assignment-

essay in the form of an academic article (2500-3000 words) [70%]. 
 
Evaluation (i.e. composition of assignment) is conducted in Greek.  

5. RECOMMENDED LITERATURE 

Theoretical section: 
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¶ ɲʰ˃ʰˋˁʹ˄ʾʵʹˌΣ ɱΦ ϧ ʋˊʽˋˍˇʵˇˏ˂ˇˎΣ ɮΦΣ ɶ ʶˊʶˎ˄ʹˍʽˁʺ ˉˊˈˍʰˋʹ ˋˍʹ ˃ʶˍʰˉˍˎ˔ʽʰˁʺ ˁʰʽ ʵʽʵʰˁˍˇˊʽˁʺ ʷˊʶˎ˄ʰ, 

ɮʻʺ˄ʰ нлмпΦ 

¶ Dunleavy, P., ɶ ʵʽʵʰˁˍˇˊʽˁʺ ʵʽʰˍˊʽʲʺΥ ˇˊʴʱ˄˖ˋʹ-ˋ˔ʶʵʽʰˋ˃ˈˌΣ ˋˎʴʴˊʰ˒ʺ-ˇ˂ˇˁ˂ʺˊ˖ˋʹΣ ˃ˍ˒ˊΦ ɿ. ɶ˂ʽʱʵʹˌ, 

ɮʻʺ˄ʰ 2003 [= Authoring a PhD. How to plan, draft, write and finish a Doctorate Thesis or Dissertation, 

New York 2003].  

¶ Eco, Umb., ʃ˗ˌ ʴʾ˄ʶˍʰʽ ˃ʽʰ ʵʽˉ˂˖˃ʰˍʽˁʺ ʶˊʴʰˋʾʰΣ ˃ˍ˒ˊΦ ɾʰˊʽʱ˄˄ʰ ɼˇ˄ʵˏ˂ʹ, ɮʻʺ˄ʰ 1994 [= Come si fa 

una tesi di laurea, Milano 1977]. 

¶ ɵʺˊʰˌΣ ɮ˂ΦΣ ɶ ˍʷ˔˄ʹ ˍʹˌ ʴˊʰ˒ʺˌ ˋˍˇ˄ нлˇ h ʽ˗˄ʰΣ ɮʻʺ˄ʰ нлллΦ 

¶ ɼʰˊʰʴʽʰ˄˄ˈˉˇˎ˂ˇˌΣ ɹΦΣ ɳʽˋʰʴ˖ʴʺ ˋˍʹ˄ ˍʶ˔˄ʽˁʺ ˍʹˌ ʶˉʽˋˍʹ˃ˇ˄ʽˁʺˌ ʽˋˍˇˊʽˁʺˌ ʶˊʴʰˋʾʰˌΣ ɸʶˋˋʰ˂ˇ˄ʾˁʹ 31993. 

¶ ʃʰˉˉʱˌΣ ɸΦ ɱΦΣ ɶ ˃ʶʻˇʵˇ˂ˇʴʾʰ ˍʹˌ ʶˉʽˋˍʹ˃ˇ˄ʽˁʺˌ ʷˊʶˎ˄ʰˌ ˋˍʽˌ ʰ˄ʻˊ˖ˉʽˋˍʽˁʷˌ ʶˉʽˋˍʺ˃ʶˌ, 2ʹ ʷˁʵΦ 

ʰ˄ʰ̒ʁ ˖ˊʹ˃ʷ˄ʹ ˃ʶ ˉˊˇˋʻʺˁʶˌ ˁʰʽ ʵʽˇˊʻ˗ˋʶʽˌΣ ɮʻʺ˄ʰ нлмсΦ 

¶ ʃˇ˂ʾˍʹˌΣ ɮ˂ΦΣ ʇˉˇˋʹ˃ʶʽ˗ˋʶʽˌ ˁʰʽ ˉʰˊʰˉˇ˃ˉʷˌΣ ɶˊʱˁ˂ʶʽˇ 21999. 

Regarding the section of applying research knowledge (i.e. writing academic assignments) an individualized 
bibliography of specialized interest is given to each student, which is also uploaded to the computers based 
ŀǘ ǘƘŜ 5ŜǇŀǊǘƳŜƴǘΩǎ [ƛōǊŀǊȅΦ   

Seminar II (Ancient Theatre) 

1. GENERAL INFORMATION 

SCHOOL FACULTY OF HUMANITIES AND SOCIAL SCIENCES 

DEPARTMENT THEATRE STUDIES 

COURSE LEVEL UNDERGRADUATE 

COURSE CODE SEM 072 SEMESTER OF STUDIES 7th 

COURSE TITLE SEMINAR II (ANCIENT THEATRE) 

INDEPENDENT TEACHING ACTIVITIES  
TEACHING HOURS  

PER WEEK 
ECTS CREDITS 

Lectures 3 5 

COURSE TYPE 
 

Academic field: Ancient Theatre  
Mandatory 

PREREQUISITES 
 

Successful completion of the course SEM 071: Seminar I (Ancient 
Theatre): Introduction to the Methology of Research 

TEACHING AND EVALUATION 
LANGUAGE 

Greek  

THE COURSE CAN BE OFFERED 
TO ERASMUS STUDENTS 

ʇŜǎΣ ƛƴ DǊŜŜƪ 

COURSE WEBPAGE (URL) https://eclass.upatras.gr/courses/THE743/  

2. LEARNING OUTCOMES 

Learning outcomes 

By the end of this course the student will be able to: 
1. IŀǾŜ ŀƴ ƻǾŜǊǾƛŜǿ ƻŦ DǊŜŜƪ bŜǿ /ƻƳŜŘȅΣ ƻŦ aŜƴŀƴŘŜǊΩǎ ƭƛŦŜ ŀƴŘ ǿƻǊƪǎΦ 
2. Perform a close reading of a comedy by Menander, on which the seminar focuses.  
3. Be aware of the research issues related to the specific comedy, with an emphasis on dramatological and 

interpretative approaches. 
4. Compare similar characters, themes, scenes among different comedies, Greek and Roman. 
5. Know the basic methodological tools for the composition of a scholarly paper.  
6. Write properly references, footnotes, quotations, and bibliography lists.  
7. Use correctly the bibliography. 
 

General skills 

https://eclass.upatras.gr/courses/THE743/
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By the end of this course the student will, furthermore, have developed the following skills (general 
abilities): 
 

¶ To express their own interpretative ideas on a ŘǊŀƳŀǘƛŎ ǘŜȄǘ ŀƴŘ ǉǳŜǎǘƛƻƴ ǘƘŜ ǾŀƭƛŘƛǘȅ ƻŦ ƻǘƘŜǊǎΩ 

opinions. 

¶ To collect and evaluate the necessary material for writing a scholarly essay.   

¶ To use appropriately references, footnotes, quotations. 

¶ To compose correctly a bibliography list.  

¶ To avoid plagiarism when using bibliography. 

¶ To use terminology correctly. 

¶ To be able to write their own scholarly papers. 

3. COURSE CONTENT 

The seminar aims at familiarising the students with the scholarly methods of approaching and studying specific 
issues of ancient Greek drama. 
During the first weeks the instructor applies a close reading to the Greek text with the active participation of 
the students. In the next weeks each student presents orally her/his specific topic and is subjected to criticism 
by the instructor and her/his fellow students. After the end of the seminar, the students submit their written 
final papers. 

4. TEACHING AND LEARNING METHODS - EVALUATION 

INSTRUCTION METHOD 
Lectures 

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES  

The students watch a power-point presentation of photographs of 
theaters, masks, costumes, mosaics, frescoes, statues, etc. which 
are related to the Greek theater. The students also watch a filmed 
ǘƘŜŀǘǊƛŎŀƭ ǇŜǊŦƻǊƳŀƴŎŜ ƻŦ ƻƴŜ ƻŦ aŜƴŀƴŘŜǊΩǎ ŎƻƳŜŘƛŜǎ ƛƴ aƻŘŜǊƴ 
Greek. The students have access to a e-class site from which they 
can download modern Greek and mainly English bibliography for 
their seminar papers. 

INSTRUCTION ORGANIZATION 
 

Activities 
Semester  

student workload 

Lectures (3 hours per week x 13 weeks) 39 

Oral presentation of the seminar paper                    30 

Preparation for the final written seminar 
paper 

56 

Total number of hours for the Course 
(25 hours of workload per ECTS credit) 

125 hours  
(total  

student workload) 
 

{¢¦59b¢{Ω 9±![¦!¢Lhb 
 

¶ {ǘǳŘŜƴǘΩǎ ŀŎǘƛǾŜ ǇŀǊǘƛŎƛǇŀǘƛƻƴ ƛƴ ǘƘŜ ŘǊŀƳŀǘƻƭƻƎƛŎŀƭ ǊŜŀŘƛƴƎ ƻŦ ǘƘŜ 
particular comedy (15%) 

¶ Oral presentation of her/his seminar paper (15%) 

¶ Submission of her/his written final seminar paper (70%) 

¶ The seminar paper is written in modern Greek. In case Erasmus 
students attend the seminar, they can submit their paper in 
English or in German. 

5. RECOMMENDED LITERATURE 

1. Plays 
1. aŜƴŀƴŘŜǊΩǎ Samia (in ancient Greek) for all students 

Furthermore, each student, depending on her/his topic, must read more plays in Modern Greek 
translation from the following list: 
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2. aŜƴŀƴŘŜǊΩǎ The Grouch 
3. aŜƴŀƴŘŜǊǎΩ Shield. 
4. aŜƴŀƴŘŜǊΩǎ Arbitration 
5. aŜƴŀƴŘŜǊΩǎ The Girl with her Hair cut short 
6. ¢ŜǊŜƴŎŜΩǎ Andria 
7. ¢ŜǊŜƴŎŜΩǎ The Brothers 
8. ¢ŜǊŜƴŎŜΩǎ Eunuch 
9. ¢ŜǊŜƴŎŜΩǎ Hecyra 
10. 9ǳǊƛǇƛŘŜǎΩ Hippolytos 
11. {ŜƴŜŎŀΩǎ Phaedra 
12. tƭŀǳǘǳǎΩ Rope 
13. tƭŀǳǘǳǎΩ Truculentus (in English translation) 
2. Bibliography 
!b5w9²9{Σ aΦ мфнпΦ ά9ǳǊƛǇƛŘŜǎ ŀƴŘ aŜƴŀƴŘŜǊέΣ Classical Quarterly 18, 1-10    
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32-57 
ψψψψψψ мфтнΦ άCǊƻƳ !ǊƛǎǘƻǇƘŀƴŜǎ ǘƻ aŜƴŀƴŘŜǊέΣ Greece & Rome 19, 65-80 
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ʋɮɿɹʍʆɶʅΣ ɮΦ нллфΦ ɸʶʰˍˊʽˁˈˍʹˍʰ ˁʰʽ ʵʹ˃ˈˋʽˇˌ ʲʾˇˌ ˋˍˇ˄ ʶ˂˂ʹ˄ʽˋˍʽˁˈ ˁˈˋ˃ˇΦ ɶˊʱˁ˂ʶʽˇ 
ʋʁʇʄɾʁʇɵɹɮɲɶʅΣ ɿΦʋΦ нллоΦ ζʁʽ ʇˉˇˁˊʽˍʷˌ ˍˇˎ ɾʶ˄ʱ˄ʵˊˇˎηΣ ˋʶ ɸʶʰˍˊʽˁʷˌ ʵʽʰʵˊˇ˃ʷˌΦ ɮʻʺ˄ʰ   
 
3. Archaeological material  
T. B. L. WEBSTER. 1995. Monuments Illustrating New Comedy, 3rd ed. revised & enlarged by J. R. GREEN 

and A. SEEBERG, III, London  
L. BERNABO BREA. 1981. Menandro e il teatro Greco nelle terracotta liparese. Genova  

 

Seminar III (Modern Theatre with Emphasis on Drama) 

1. GENERAL INFORMATION 

SCHOOL FACULTY OF HUMANITIES AND SOCIAL SCIENCES 

DEPARTMENT THEATRE STUDIES 

COURSE LEVEL UNDERGRADUATE 

COURSE CODE SEM 073 SEMESTER OF 
STUDIES 

6th 

COURSE TITLE Seminar III (Modern Theatre with Emphasis on Drama) 

INDEPENDENT TEACHING ACTIVITIES  
TEACHING HOURS  

PER WEEK 
ECTS CREDITS 

Lectures 3 5 

COURSE TYPE 
 

Academic field: History/Theory of World and Modern Greek Theatre 
Mandatory 

PREREQUISITES 
 

Successful completion of the SEM 071:  Seminar I (Ancient Theatre): 
Introduction to the Methodology of Research 

TEACHING AND EVALUATION 
LANGUAGE 

Greek. Teaching may be performed in English in case foreign students 
attend the course 

THE COURSE IS OFFERED TO 
ERASMUS STUDENTS 

ʇŜǎΣ whenever needed 

COURSE WEBPAGE (URL) https:// eclass.upatras.gr/courses/THE769/ 
 

2. LEARNING OUTCOMES 

Learning outcomes 
 

By the end of this course the student will be able to: 
 
1. Distinguish the research problems involved in the scholarly analysis of a dramatic text. 
2. Undertake a public presentation and discussion of his/her research in progress. 
3. Utilise the bibliography on modern drama. 
4. Apply at least one methodological approach to the study of dramatic writing. 
5. Discern the structure of a play. 
6. Deal with issues of intertextuality.  
7. Recognise the aesthetic influence of other art forms on drama, as well as the impact of the social and 

historical context on dramatic writing. 
8. Identify: a) the identity of the dramatis personae b) the factors that defined that identity, and c) the way 

in which this identity is perceived by others. 

General skills 

By the end of this course the student will, furthermore, have developed the following skills (general 
abilities): 
 

¶ Ability to write a short scholarly essay. 

¶ Ability to build a scholarly argument and produce probative discourse. 

¶ Ability to present the progress of the research project in public. 

¶ Ability to apply at least one methodological approach to the study of dramatic writing. 

https://eclass.upatras.gr/courses/THE769/


THEATRE STUDIES- POSTGRADUATE PROGRAMMES ï ECTS GUIDE  

94  

¶ Ability to evaluate the related bibliography and use it creatively. 

¶ Ability to identify the aesthetic, ideological and conceptual context of a play. 

3. COURSE CONTENT 

The seminar focuses upon investigating issues related to dramatic writing and the history of Modern Greek, 
European and American Theatre. It also explores, while drawing from the relevant theories, issues 
concerning contemporary theatre, sucƘ ŀǎ ǇǊƻōƭŜƳǎ ƻŦ ƛŘŜƴǘƛǘȅ όŘƛŦŦŜǊŜƴǘ ŦƻǊƳǎ ƻŦ άƻǘƘŜǊƴŜǎǎέΣ ǘƘŜ Ǉƻǎǘ-
modern fragmentary subject), the representation of dramatic space and time, and forms of dramatic 
discourse (intertextuality and the aesthetic influence of other art forms). At the same time the seminar looks 
into traditional drama and the forms of popular theatre. 

4. TEACHING AND LEARNING METHODS - EVALUATION 

INSTRUCTION METHOD 
Lectures 

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES 

 

Use of power-point and videotaped performances  

INSTRUCTION ORGANIZATION 
 

Activities 
Semester 

student workload 

Lectures (3 hours per week x 13 
weeks) 

39 

Hours for ǎǘǳŘŜƴǘΩǎ ƛƴŘƛǾƛŘǳŀƭ study 
and preparation for each lecture 
(study of drama texts) 

               7x3=21 

Preparatory hours for the oral 
ǇǊŜǎŜƴǘŀǘƛƻƴ ƻŦ ǎǘǳŘŜƴǘǎΩ Ŝǎǎŀȅǎ ƛƴ 
the classroom 

20 

Preparation for the final written 
essay/research 

45 

Total number of hours for the 
Course (25 hours of workload per 
ECTS credit) 

125 hours (total 
student workload) 

 

{¢¦59b¢{Ω 9±![¦!¢Lhb 
 

I. Two compulsory oral presentations per student throughout the 
course of the semester (analysis of theoretical texts about Greek 
and World theatre and description of the research process before 
the completion of the final paper). The mean mark from the oral 
essays (Gessay) represents 30% of the final course grade. 

II. Final written paper, in which every student elaborates upon a 
specific research project/topic from the history or the theory of 
the Greek or the World theatre, using the recommended 
bibliography in a creative manner. The grade of the written paper 
(Gessay) represents 70% of the final course grade.  

5. RECOMMENDED LITERATURE 

1. Cardullo, R. J., A Play Analysis: A Casebook on Modern Western Drama, Sense Publishers, Rotterdam 2015. 
2. Pfister, M., The Theory and Analysis of Drama, Cambridge UP, Cambridge 1988. 
3. Rush, D., A Student Guide to Play Analysis, Southern Illinois UP, Carbondale 2005. 
4. Grammatas, Th., ɲʽʰʵˊˇ˃ʷˌ ˋˍʹ ʻʶʰˍˊʽˁʺ ʽˋˍˇˊʾʰΣ ʶˁʵΦ ζɳ˅ʱ˄ˍʰˌηΣ Athens 2004. 
5. Grammatas, Th., ɱʽʰ ˍˇ ʵˊʱ˃ʰ ˁʰʽ ˍˇ ʻʷʰˍˊˇΣ ʶˁʵΦ ζɳ˅ʱ˄ˍʰˌηΣ Athens 2006. 
6. Dawson, S. W., ɲˊʱ˃ʰ ˁʰʽ ʵˊʰ˃ʰˍʽˁˈ ˋˍˇʽ˔ʶʾˇΣ ˃ˍ˒ˊΦ ɹΦ ʄʱ˂˂ʹΣ ʶˁʵΦ ζɳˊ˃ʺˌηΣ Athens 1986.  
7. Gouhier, H., ʆˇ ʻʷʰˍˊˇ ˁʰʽ ʹ ˏˉʰˊ˅ʹΣ ˃ˍ˒ˊΦ ʋΦ ɾˉʰˁˇ˄ʽˁˈ˂ʰ-ɱʶ˖ˊʴˇˉˇˏ˂ˇˎΣ ʶˁʵΦ ɼʰˊʵʰ˃ʾˍˋʰΣ Athens 

1991. 
8. Maraka, L., ɸʷʰˍˊˇ ˁʰʽ ʵˊʱ˃ʰ. ɾʶ˂ʶˍʺ˃ʰˍʰ ʴʽʰ ˍʹ ʴʶˊ˃ʰ˄ˈ˒˖˄ʹ ʵˊʰ˃ʰˍˇ˂ˇʴʾʰΣ ʶˁʵΦ ζʃˇ˂ˏˍˊˇˉˇ˄ηΣ 

Athens 2005. 
9. Maraka, L., ɲˊʱ˃ʰ ˁʰʽ ˉʰˊʱˋˍʰˋʹΣ ʶˁʵΦ ζʃˇ˂ˏˍˊˇˉˇ˄ηΣ Athens 2006. 
10. Baconicola - Georgopoulou, Ch., ɸʷ˃ʰˍʰ ˁʰʽ ˉˊˈˋ˖ˉʰ ˍˇˎ ˋˏʴ˔ˊˇ˄ˇˎ ʵˊʱ˃ʰˍˇˌΣ ʶˁʵΦ ʃʰˍʱˁʹΣ ɮʻʺ˄ʰ 

1998. 
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11. Baconicola - Georgopoulou, Ch., ʃˍˎ˔ʷˌ ˍˇˎ ʶˎˊ˖ˉʰʿˁˇˏ ʵˊʱ˃ʰˍˇˌΣ ʶˁʵΦ ζɳˉˍʱ˂ˇ˒ˇηΣ Athens 2003. 
12. Papandreou, ɿ., ʃʶˊʾ ̒ ʶʱˍˊˇˎ, University Studio Press, Thessaloniki 1994. 
13. Patsalides, S., ɸʷʰˍˊˇ ˁ ʰʽ ̒ ʶ˖ˊʾʰ, University Studio Press, Thessaloniki 2000. 
14. Patsalides, S., ɮˉˈ ˍʹ˄ ʰ˄ʰˉʰˊʱˋˍʰˋʹ ˋˍʹ˄ ˉʰˊʱˋˍʰˋʹ όˋˉˇˎʵʺ ˇˊʾ˖˄ ˁʰʽ ˉʶˊʽʻ˖ˊʾ˖˄ύΣ ʶˁʵΦ 
ζɳ˂˂ʹ˄ʽˁʱ ɱˊʱ˃˃ʰˍʰηΣ Athens 2004. 

15. Pefanis, G., ʅˁʹ˄ʷˌ ˍʹˌ ʻʶ˖ˊʾʰˌΦ ɮ˄ˇʽ˔ˍʱ ˉʶʵʾʰ ˋˍʹ ʻʶ˖ˊʾʰ ˁʰʽ ˍʹ˄ ˁˊʽˍʽˁʺ ˍˇˎ ʻʶʱˍˊˇˎΣ ʶˁʵΦ 
ʃʰˉʰʸʺˋʹΣ Athens 2007. 

16. Puchner, W., ɲˊʰ˃ʰˍˇˎˊʴʽˁʷˌ ʰ˄ʰʸʹˍʺˋʶʽˌΦ ʃʷ˄ˍʶ ˃ʶ˂ʶˍʺ˃ʰˍʰΣ ʶˁʵΦ ɼʰˋˍʰ˄ʽ˗ˍʹΣ Athens 1995. 
17. Pavis, P., ɽʶ˅ʽˁˈ ˍˇˎ ʻʶʱˍˊˇˎΣ ˃ˍ˒ˊΦ ɮΦ ʅˍˊˇˎ˃ˉˇˏ˂ʹΣ ʶˁʵΦ DǳǘŜƴōŜǊƎΣ Athens 2006.  
18. SakelaridouΣ ɳΦΣ ʅˏʴ˔ˊˇ˄ˇ ʴˎ˄ʰʽˁʶʾˇ ʻʷʰˍˊˇ όʰˉˈ ˍʹ ˃ʶˍʰ˃ˉˊʶ˔ˍʽˁʺ ˋˍʹ ˃ʶˍʰ˒ʶ˃ʽ˄ʽˋˍʽˁʺ 
ʰ˄ʰˉʰˊʱˋˍʰˋʹύΣ ʶˁʵΦ ζɳ˂˂ʹ˄ʽˁʱ ɱˊʱ˃˃ʰˍʰηΣ Athens 2007. 

19. Spathis, D., ʆˇ ɿʶˇʶ˂˂ʹ˄ʽˁˈ ɸʷʰˍˊˇΣ ʰ˄ʱˍˎˉˇ ʰˉˈ ˍʹ˄ ʷˁʵˇˋʹ ɳ˂˂ʱʵʰ ς ɹˋˍˇˊʾʰ ˁʰʽ ʃˇ˂ʽˍʽˋ˃ˈˌ, vol., 
10, 1983.  

20. Spathis, D., ɮˉˈ ˍˇ˄ ʋˇˊˍʱˍˋʹ ˋˍˇ˄ ɼˇˎ˄Σ ɾˇˊ˒˖ˍʽˁˈ ɺʵˊˎ˃ʰ ɳʻ˄ʽˁʺˌ ʆˊʰˉʷʸʹˌΣ ɮʻʺ˄ʰ нлмрΦ 
21. TabakiΣ ɮΦΣ ɶ ˄ʶˇʶ˂˂ʹ˄ʽˁʺ ʵˊʰ˃ʰˍˇˎˊʴʾʰ ˁʰʽ ˇʽ ʵˎˍʽˁʷˌ ˍʹˌ ʶˉʽʵˊʱˋʶʽˌ όмуˇˌ-мфˇˌ ʰʽΦύΦ ɾʽʰ ˋˎʴˁˊʽˍʽˁʺ 
ˉˊˇˋʷʴʴʽˋʹΣ ʶˁʵΦ ɳǊƎƻΣ ɮʻʺ˄ʰ нллнΦ 

22. Tsatsoulis, D., ʅʹ˃ʶʾʰ ʴˊʰ˒ʺˌ ˁ˗ʵʽˁʶˌ ˋˁʹ˄ʺˌ ˋˍˇ ˋˏʴ˔ˊˇ˄ˇ ʶ˂˂ʹ˄ʽˁˈ ʻʷʰˍˊˇΣ ʶˁʵΦ ζɿʶ˒ʷ˂ʹηΣ Athens 
2007. 

23. Hasapi-ChristodoulouΣ ɳΦΣ ɶ ʶ˂˂ʹ˄ʽˁʺ ˃ˎʻˇ˂ˇʴʾʰ ˋˍˇ ˄ʶˇʶ˂˂ʹ˄ʽˁˈ ʵˊʱ˃ʰ ɹΣ ɹɹ, University Studio Press, 
Thessaloniki 2002. 

24. Chatzipantazis, Th., ɲʽʱʴˊʰ˃˃ʰ ɹˋˍˇˊʾʰˌ ˍˇˎ ɿʶˇʶ˂˂ʹ˄ʽˁˇˏ ɸʶʱˍˊˇˎΣ ʃʰ˄ʶˉʽˋˍʹ˃ʽʰˁʷˌ ɳˁʵˈˋʶʽˌ 
ɼˊʺˍʹˌΣ Heraklion - Crete 2014.  

25. Asmuth, Bernard, 1997. 9ƛƴŦǸƘǊǳƴƎ ƛƴ ŘƛŜ 5ǊŀƳŜƴŀƴŀƭȅǎŜ. Stuttgart: Metzler. 
26. Banham, Martin, ed. 1995. The Cambridge Guide to Theatre. Cambridge: Cambridge University Press. 
27. Borie, Monique - De Rougemont, Martine - Scherer, Jacques, 1982.  9ǎǘƘŞǘƛǉǳŜ ǘƘŞŃǘǊŀƭŜΦ ¢ŜȄǘŜǎ ŘŜ 
tƭŀǘƻƴ Ł .ǊŜŎƘǘ, SEDES.  

28. Brandt, George W., ed. Modern Theories of Drama: A Selection of Writings on Drama and Theatre, 1840-
1990. London: Oxford University Press, 1997. 

29. Esslin, Martin, 1974. The Theatre of the Absurd. London: Methuen. 
30. Esslin, Martin, 1977. An Anatomy of Drama. New York: Hill and Wang. 
31. Basics of English Studies, Version 03/04, Drama 138 
32. Fielitz, Sonja, 1999. Drama: Text und Theater. Berlin: Cornelsen. 
33. Kesting, Marianne, 1989. Das epische Theater: Zur Struktur des modernen Dramas. Stuttgart: 

Kohlhammer. 
34. Klotz, Volker, 1999. Geschlossene und offene Form im Drama. aǸƴŎƘŜƴΥ /ŀǊƭ IŀƴǎŜǊΦ 
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COURSE CODE SEM074 SEMESTER OF STUDIES 8th  

COURSE TITLE Seminar IV (Modern Theatre with emphasis on Performance) 

INDEPENDENT TEACHING ACTIVITIES 
TEACHING HOURS  

PER WEEK 
ECTS CREDITS 

[ŜŎǘǳǊŜǎ ŀƴŘ ǎǘǳŘŜƴǘǎΩ ƻǊŀƭ ŀǎǎƛƎƴƳŜƴǘǎ  3 5 

COURSE TYPE Academic field: Modern Theatre 
Mandatory 

PREREQUISITES 
 

Successful completion of Seminar I Ancient Theatre Introduction to 
academic writing and research methodology, SEM071 

INSTRUCTION AND EVALUATION 
LANGUAGE 

Greek 

COURSE OFFERED TO ERASMUS 
STUDENTS 

No 

COURSE WEBPAGE (URL) https://eclass.upatras.gr/courses/THE711/ 

2. LEARNING OUTCOMES 

Learning outcomes 
 

By the end of this course the student will be able to: 
 

1. Recognise the different types of modern world theatre as far as their stage realisations are 
concerned (traditional, ritual, intra- and cross-cultural, post-modern etc). 

2. Have adequate knowledge of the different theories which focus on performance and the role of 
the director. 

3. Be familiar with the dominant role of stage space, music, lighting, video art components in modern 
performance forms. 

4. Have adequate knowledge of the forms of physical theatre (from visual and theatrical 
performances to devised theatre). 

5. Be aware, via theoretical tools, of the function of criticism and its role in the reception and 
perception of the performance event. 

6. Be familiar with the tools of bibliographical research on performance.  
7. Be familiar with the appropriate way of reading performance material, either live or videotaped.  
8. Understand the presence of inter-performance elements and inter-artistic references. 
9. Be familiar with the correct use of terminology, and with the search for sources regarding 

performance and criticism.  
10. Be acquainted with the standard mode of composing academic assignments and papers on theatre 

(bibliography, quotations, footnotes, references). 

General skills 

By the end of the course the student will have developed the following skills (general abilities): 
 

¶ To comprehend modern forms of performance. 

¶ To deal with modern theories and apply them to the analysis of performances. 

¶ To use theoretical tools to reach creative-artistic goals. 

¶ To process videotaped material from performances, with an awareness of the factors that govern 
video recording process and the limits of its reliability. 

¶ To index, electronically register, and evaluate critical texts. 

¶ To compile reliable Lists of Theatre Reviews  and Lists of Performance Reviews 

¶ To engage in bibliographical and field work research resulting in an academic paper on aspects of 
the performance event, which also entails pursuing personal contact and targeted interviews 
with theatre practitioners. 

¶ To compose an academic paper-essay applying research methodology, rules of academic ethics 
and structural integrity, as well as using bibliography sources and field work material.   

3. COURSE CONTENT 

https://eclass.upatras.gr/courses/THE711/
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Taking into consideration the complex nature of performance (a process characterised by immediacy, 
existence in the present, two-way communication etc.), the seminar explores issues that, depending on 
the case, refer to the following issues: a) The idea of stage-director and its development in the 20th 
century; b) Older and contemporary forms of performance writing (performance and intercultural, 
postmodern, post-colonial, and feminist theatre) and performance theories; c) The actor: voice and body 
in theatre and the performing arts; d) Components of scenic place, music and lighting: from plastic theatre 
to the introduction of technology on stage; e) Theory of theatre studies and theatre criticism. Reception 
and reading of the performance. Criticism as a vehicle of ideology and aesthetics; f) The review as source 
of performance material. Arrangement, filing and evaluation of research material; g) Historical issues of 
modern Greek and European theatre: the repertory of certain theatre companies in specific periods - 
trends in stage direction (i.e. the National Theatre of Greece, the Art Theatre Karolos Koun), etc.   

4. TEACHING AND LEARNING METHODS - EVALUATION 

INSTRUCTION METHOD In class 

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES  

 

All seminar lectures are supported by a great number of 
videotaped performance extracts from Greek or international 
productions. When this is not possible, seminar lectures are 
supported by photograph/image screening or by PowerPoint 
slides.   

INSTRUCTION ORGANISATION  
 

Activities 
Semester  

student workload 

Lectures 3x13=39 

Preparation for requested contribution 
to the discussion at oral presentation of 
ŦŜƭƭƻǿ ǎǘǳŘŜƴǘǎΩ ŀǎǎƛƎƴƳŜƴǘǎ  

16 

Preparation for requested oral 
presentation of assignment (group or 
individual)  

25 

Writing of mandatory final written 
assignment 

45 

Total number of hours for the course 
(25 hours of workload per ECTS credit) 

125 hours (total 
student workload) 

 

STUDENTSΩ EVALUATION Students are requested to hand in an assignment of considerable 
length, which is presented in oral and written form. At the 
beginning of the Seminar the instructor proposes assignment 
topics. Students are free to choose a topic of their interest. 
Assignment topics cover a great span of theatrological areas and 
refer directly or indirectly to the subjects discussed at the seminar 
lectures.  
 
Total evaluation and final grade criteria as following: 

1. Midterm exams grade 

2. Written assignment grade 

1. Midterm Exams Grade counts 30% of the total grade and 
consists of the following requirements:  
a. {ǘǳŘŜƴǘΩǎ ǊŜƎǳƭŀǊ ŀǘǘŜƴŘŀƴŎŜ ŀƴŘ ŎƻƴǘǊƛōǳǘƛƻƴ ƛƴ ŎƭŀǎǎΦ  Lǘ ƛǎ 

reminded that attendance in Seminars is mandatory; Students 
may have up to two excused absences during the semester.  

b. Oral presentation of assignment predefined from the beginning 
of semester on a predefined date.  

c. {ǘǳŘŜƴǘΩǎ ŎƻƴǘǊƛōǳǘƛƻƴ ǿƛǘƘ comments and questions to the 
ŘƛǎŎǳǎǎƛƻƴ ŦƻƭƭƻǿƛƴƎ ǘƘŜ ƻǊŀƭ ǇǊŜǎŜƴǘŀǘƛƻƴ ƻŦ ǎǘǳŘŜƴǘǎΩ 
assignment, which entails doing homework on the subject. 
Students get extra credit for such contribution. 
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2. Written assignment counts 70% of the total grade. 

It is the final revised version of the assignment orally presented. 
It takes into consideration comments made by fellow students 
and the instructor. Students are further guided individually by the 
instructor during the semester, or afterwards in case the 
assignment is to be handed in at a later exam period. The 
assignment follows the standards of an academic paper with 
ǇŜǊǘƛƴŜƴǘ ǉǳƻǘŀǘƛƻƴǎκǊŜŦŜǊŜƴŎŜǎ ŀǎ ǿŜƭƭ ŀǎ άwŜŦŜǊŜƴŎŜ [ƛǎǘέ ƻǊ 
ά.ƛōƭƛƻƎǊŀǇƘȅέ ŀƴŘΣ ŘŜǇŜƴŘƛƴƎ ƻƴ ŎŀǎŜΣ ά[ƛǎǘ ƻŦ ¢ƘŜŀǘǊŜ wŜǾƛŜǿǎέΣ 
ά[ƛǎǘ ƻŦ tŜǊŦƻǊƳŀƴŎŜ wŜǾƛŜǿǎέΣ ŀǇǇŜƴŘƛŎŜǎ ǿith photographs, 
interviews with performance contributors etc. Due to the variety 
of topics assigned, no specific number of pages is predefined. 
However, there is a word limit of 7000 words. 

5. RECOMMENDED LITERATURE 

¶ ABIRACHED, Robert, La crise du ǇŜǊǎƻƴƴŀƎŜ Řŀƴǎ ƭŜ ǘƘŞŃǘǊŜ ƳƻŘŜǊƴŜ, Paris, Gallimard, 1994. 

¶ ASLAN, Odette (ed.), LanghoffΣ tŀǊƛǎΣ /bw{ ;ŘƛǘƛƻƴǎΣ мффпΦ 

¶ BANU, Georges, [Ŝ ǘƘŞŃǘǊŜ ƻǳ ƭΩƛƴǎǘŀƴǘ ƘŀōƛǘŞΣ tŀǊƛǎΣ 9ŘΦ ŘŜ ƭΩ IŜǊƴŜΣ мффоΦ  

¶ BARBA, Eugenio, Nicola SAVARESE, The Secret Art of the Performer. A Dictionary of Theatre 
Anthropology, London and New York, Routledge, 1995, 1991 - ɶ ˃ˎˋˍʽˁʺ ˍʷ˔˄ʹ ˍˇˎ ʹʻˇˉˇʽˇˏ. ɮˊ˔ʷˌ 
ʻʶʰˍˊʽˁʺˌ h ˄ʻˊ˖ˉˇ˂ˇʴʾʰˌ. ɾˍ˒ˊ. ɾʰˊʾʰ ʋʰˍʸʹʶ˃˃ʰ˄ˇˎʺ˂Σ  ɮʻʺ˄ʰΣ ɼʁɮɿΣ нллу.  

¶ BAUDRILLARD, Jean, ɶ ʷˁˋˍʰˋʹ ˍʹˌ ʶˉʽˁˇʽ˄˖˄ʾʰˌΣ ɮʻʺ˄ʰΣ ɼʰˊʵʰ˃ʾˍˋʰΣ мффмΦ  

¶ BENNET, Susan, Theatre Audiences. A Theory of Production and Reception, London and New York, 
Routledge, 1994 (1990).  

¶ BRECHT, Stefan, The Theatre of Visions: Robert Wilson, London, Methuen Drama, 1994 (19781, Germany). 

¶ CARLSON, Marvin, Performance, a Critical Introduction, London and New York, Routledge, 1996 - 
Performance. ɾʽʰ ˁˊʽˍʽˁʺ ʶʽˋʰʴ˖ʴʺΣ ɮʻʺ˄ʰΣ ʃʰˉʰʸʺˋʹˌΣ нлмп. 

¶ CASTELLUCCI, Claudia & Romeo. [Ŝǎ tŝƭŜǊƛƴǎ ŘŜ ƭŀ ƳŀǘƛŝǊŜΦ ¢ƘŞƻǊƛŜ Ŝǘ ǇǊŀȄƛǎ Řǳ ǘƘŞŃǘǊŜΣ ˃ˍ˒ˊΦ Karin 
9ǎǇƛƴƻǎŀΣ .ŜǎŀƴœƻƴΣ [Ŝǎ {ƻƭƛǘŀƛǊŜǎ LƴǘŜƳǇŜǎǘƛŦǎΣ нллмΦ  

¶ CASTELLUCCI, Claudia & Romeo, Chiara Guidi, Joe Kelleher, Nicholas Ridout, ¢ƘŜ ¢ƘŜŀǘǊŜ ƻŦ {ƻŎƜŜǘŀǎ 
Raffaello Sanzio, London & N.Y., Routledge, 2007. 

¶ CONNOR, Steven, Postmodernist Culture. An Introduction to Theories of the Contemporary, Oxford, 
Blackwell, 1999 (1989). 

¶ DE MARINIS, Marco, The Semiotics of Performance (˃ˍ˒ˊ. !ƭƛƴŜ hΩ IŜŀƭȅύΣ .ƭƻƻƳƛƴƎǘƻƴ ŀƴŘ LƴŘƛŀƴŀǇƻƭƛǎΣ 
Indiana University Press, 1993.  

¶ DERRIDA, Jacques, [ϥ ŞŎǊƛǘǳǊŜ Ŝǘ ƭŀ ŘƛŦŦŞǊŜƴŎŜ, Paris, Seuil, 1967. 

¶ DETIENNE, Marcel et Jean-Pierre Vernant, La cuisine du sacrifice en pays grec, Paris, Gallimard, 1979. 

¶ DORT, Bernard, [ŀ {ǇŜŎǘŀǘŜǳǊ Ŝƴ ŘƛŀƭƻƎǳŜΦ [Ŝ ƧŜǳ Řǳ ¢ƘŞŃǘǊŜ, Paris, P.O.L., 1995.  

¶ ELAM Keir, ɶ ˋʹ˃ʶʽ˖ˍʽˁʺ ʻʶʱˍˊˇˎ ˁʰʽ ʵˊʱ˃ʰˍˇˌ ό˃ˍ˒ˊΦ ɼʰʾˍʹ ɲʽʰ˃ʰ˄ˍʱˁˇˎύΣ ɮʻʺ˄ʰΣ ɳ˂˂ʹ˄ʽˁʱ 
ɱˊʱ˃˃ʰˍʰΣ нллмΦ 

¶ FENEYROU, Laurent (dir.), aǳǎƛǉǳŜ Ŝǘ ŘǊŀƳŀǘǳǊƎƛŜΦ 9ǎǘƘŞǘƛǉǳŜ ŘŜ ƭŀ representation au XXe ǎƛŝŎƭŜ, Paris, 
Publications de la Sorbonne, 2003.  

¶ FISCHER - LICHTE, Erika, Theatre, Sacrifice, Ritual. Exploring Forms of Political Theatre, London & New 
York, Routledge, 2005. 

¶ FISCHER - LICHTE, Erika, ɸʷʰˍˊˇ ˁʰʽ ˃ʶˍʰ˃ˈˊ˒˖ˋʹΦ ʃˊˇˌ ˃ʽʰ ˄ʷʰ ʰʽˋʻʹˍʽˁʺ ˍˇˎ ʶˉʽˍʶ˂ʶˋˍʽˁˇˏΣ ˃ˍ˒ˊΦ 
ɿʰˍʱˋʰ ʅʽˇˎʸˇˎ˂ʺΣ ɮʻʺ˄ʰΣ ʃʰˍʱˁʹˌΣ нлмнΦ 

¶ FOUCAULT, Michel, 5ƛǘǎ Ŝǘ ŞŎǊƛǘǎ мфрп-1988, T. II: 1967-1988, Paris, Gallimard, 2001. 

¶ GOLDBERTG, Rose Lee, Performance Art. From Futurism to the Present, Slovenia, London, Thames and 
Hudson, 1993 (1988).  

¶ GOTTDIENER, M., Postmodern Semiotics. Material Culture and the Forms of Postmodern Life, Oxford and 
Cambridge, Blackwell, 1998 (1995).  

¶   I;.9w¢Σ /ƘŀƴǘŀƭΣ LǊŝƴŜ t9w9[[L-CONTOS, [ŀ ŦŀŎŜ ŎŀŎƘŞŜ Řǳ ǘƘŞŃǘǊŜ ŘŜ ƭΩ ƛƳŀƎŜΣ vǳŞōŜŎΣ [Ŝǎ tǊŜǎǎŜǎ ŘŜ 
ƭΩ ¦ƴƛǾŜǊǎƛǘŞ [ŀǾŀƭΣ нллмΦ  



THEATRE STUDIES- POSTGRADUATE PROGRAMMES ï ECTS GUIDE  

99  
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¶ JAUSS, Hans Robert, ɶ ʻʶ˖ˊʾʰ ˍʹˌ ˉˊˈˋ˂ʹ˕ʹˌ ς ˍˊʾʰ ˃ʶ˂ʶˍʺ˃ʰˍʰΣ όʶʽˋΦΣ ˃ˍ˒ˊΦΣ ˋ˔ˈ˂ʽʰΥ ɾʾ˂ˍˇˌ 
ʃʶ˔˂ʽʲʱ˄ˇˌύΣ ɮʻʺ˄ʰΣ ɳˋˍʾʰΣ мффрΦ  

¶ INNES, Christopher, Avant-Guarde, Role Theater 1892-1992, Routledge, 1993. 

¶ KAHN, Douglas, Noise Water Meat. A History of Sound in the Arts, Cambridge-London, The MIT Press, 
1999.  

¶ KERSHAW, Baz, The Politics of Performance, London, Routledge, 1992. 

¶ KONDYLAKI, Dimitra, "From Work to Text, Then Where? Observations on French Postdramatic Poetics 
from 1980 Onwards", Gramma. Journal of Theory and Criticism, Volume 17, Aristotle University of 
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¶ MASON, Bim, Street Theater, London, Routledge, 1999. 
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¶ PATSALIDIS, Savas and Elisabeth SAKELLARIDOU (ed.), (Dis)Placing Classical Greek Theatre, Thessaloniki, 
University Studio Press, 1999.  

¶ PATSALIDIS, Savas and Elisabeth SAKELLARIDOU (ed.), The Text Strikes Back: The Dynamics of 
Performativity, Gramma. Journal of Theory and Criticism 17, 2009. 

¶ PATSALIDIS, Savas and Elisabeth SAKELLARIDOU (ed.), Theatre(s) in the Age of New Technologies, 
Gramma. Journal of Theory and Criticism 10, 2002. 
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¶ PAVIS, Patrice, [Ŝ ǘƘŞŃǘǊŜ ŀǳ ŎǊƻƛǎŜƳŜƴǘ ŘŜǎ ŎǳƭǘǳǊŜǎΣ tŀǊƛǎΣ WƻǎŞ /ƻǊǘƛΣ мффлΦ  
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ǘƘŞŃǘǊŀƭŜ, Lille, Presses Universitaires de Lille, 1980, ̀ .̀ 27-54. 
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¶ QUADRI, Franco / Franco BERTONI / Robert STEARNS, Robert Wilson, Paris, Ed. Plume, 1997.  

¶ QUICK, Andrew, The Wooster Group Work Book, New York and London, Routledge, 2007. 

¶ RADDATZ, Frank. M. (ʁ ˉʽ˃.), Journey with Dionysos. The Theatre of Theodoros Terzopoulos, Berlin, 
Theater der Zeit, 2006. 
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ɱˊʱ˃˃ʰˍʰΣ нллмΦ  

¶ ɽɳɼʁɼΦ ɵʰˁΣ ʆˇ ˉˇʽʹˍʽˁˈ ˋ˗˃ʰΦ ɾʽʰ ʵʽʵʰˋˁʰ˂ʾʰ ˍʹˌ ʻʶʰˍˊʽˁʺˌ ˉˊʱ˅ʹˌΣ ˃ˍ˒ˊΦ ɴ˂ʶ˄ʰ ɰˈʴ˂ʹΣ ɮʻʺ˄ʰΣ 
ɼʁɮɿΣ нллрΦ 

¶ ɾɮɼʄʇɿɹʍʆɶΣ ɲʺ˃ʹˍˊʰ όʶˉʽ˃ΦύΣ ʆʰ ˈˊʽʰ ˍˇˎ ˋ˗˃ʰˍˇˌΦ ɲʽʶˉʽˋˍʹ˃ˇ˄ʽˁʷˌ ˉˊˇˋʶʴʴʾˋʶʽˌΣ ɮʻʺ˄ʰΣ ɿʺˋˇˌΣ 
2004. 

¶ ɾɮʄɾɮʄɹɿʁʅΣ ɾʽ˔ʰʺ˂Σ ζɶ ʻʶʰˍˊˇˎˊʴʾʰ ˖ˌ ʵˊʰ˃ʰˍˇˎˊʴʾʰη όˋˎ˄ʷ˄ˍʶˎ˅ʹ ˋˍʹ˄ ɮ˄ʵˊΦ ʆʰˋʽˇˏ˂ʰύΣ 
ɸʶʰˍˊˇʴˊʰ˒ʾʶˌΣ ˍ˔Φ мпΣ ɹʰ˄ˇˎʱˊʽˇˌ нллсΣ ˋˋΦ ст-75. 

¶ ɾɮʇʄʁɽɳʍɿΣ ɯ˄˄ʰΣ ɶ ʷˊʶˎ˄ʰ ˋˍˇ ʻʷʰˍˊˇΦ ɵʹˍʺ˃ʰˍʰ ɾʶʻˇʵˇ˂ˇʴʾʰˌΣ ɮʻʺ˄ʰΣ ɹΦ ʅʽʵʷˊʹˌΣ нлмлΦ 

¶ ʃɮʃɮɽɳʀɹʁʇΣ ɴ˂ʶ˄ʰΣ ʂˍʰ˄ ˇ ˂ˈʴˇˌ ˃ʶˍʰˍˊʷˉʶˍʰʽ ˋʶ ˏ˂ʹΦ Romeo Castellucci/SocƜetas Raffaello Sanzio, 
ɮʻʺ˄ʰ, ʃ˂ʷʻˊˇ˄, 2009. 

¶ ʃɮʆʅɮɽɹɲɶʅΣ ʅʱʲʲʰˌΣ ɸʷʰˍˊˇ ˁʰʽ ˉʰʴˁˇˋ˃ʽˇˉˇʾʹˋʹΦ ɮ˄ʰʸʹˍ˗˄ˍʰˌ ˍʹ ζ ˔ʰ˃ʷ˄ʹ ˉˊʰʴ˃ʰˍʽˁˈˍʹˍʰ η, 
ɮʻʺ˄ʰΣ ʃʰˉʰʸʺˋʹˌΣ нлмнΦ 

¶ ʃɮʆʅɮɽɹɲɶʅΣ ʅʱʲʲʰˌΣ ɮˉˈ ˍʹ˄ ɮ˄ʰˉʰˊʱˋˍʰˋʹ ˋˍʹ˄ ˉʰˊʱˋˍʰˋʹΦ ʅˉˇˎʵʺ ˇˊʾ˖˄ ˁʰʽ ˉʶˊʽʻ˖ˊʾ˖˄Σ ɮʻʺ˄ʰΣ 
ɳ˂˂ʹ˄ʽˁʱ ɱˊʱ˃˃ʰˍʰΣ нллпΦ  

¶ ʃɮʆʅɮɽɹɲɶʅ ΣʅʱʲʲʰˌΣ ζʆˇ ʻʷʰ˃ʰ ˍˇˎ ˋ˗˃ʰˍˇˌΣ ˍˇ ˎˉʶˊʻʷʰ˃ʰ ˍʹˌ όʽʰˍˊʽˁʺˌύ ˍʶ˔˄ˇ˂ˇʴʾʰˌ ˁʰʽ ʹ 
ˉʶˊʾˉˍ˖ˋʹ ˍʹˌ OrlanηΣ ʁˎˍˇˉʾʰ слΣ ɾʱʽˇˌ-ɹˇˏ˄ʽˇˌ нллпΣ ˋˋΦ мнм-137.  

¶ ʃɮʆʅɮɽɹɲɶʅΣ ʅʱʲʲʰˌΣ ɸʷʰˍˊˇ ˁʰʽ ɸʶ˖ˊʾʰΦ ʃʶˊʾ όʇˉˇύˁʶʽ˃ʷ˄˖˄ ˁʰʽ όɲʽʰύˁʶʽ˃ʷ˄˖˄Φ ɸʶˋˋʰ˂ˇ˄ʾˁʹΣ 
University Studio Press, 2000.  

¶ ʃɮʆʅɮɽɹɲɶʅΣ ʅʱʲʲʰˌΣ ɱʽˇˏ˂ʹ ɸɳʁɲʁʅɹɮɲʁʇ όʶˉʽ˃ΦύΣ ɹˋˍˇˊʾʶˌ ˁʰʽ όɾˎʻύʽˋˍˇˊʾʶˌ Made in U.S.A., 
ɸʶˋˋʰ˂ˇ˄ʾˁʹΣ ɳ˂˂ʹ˄ʽˁʺ ɳˍʰʽˊʶʾʰ ɮ˃ʶˊʽˁʰ˄ʽˁ˗˄ ʅˉˇˎʵ˗˄Σ нлллΦ  

¶ ʃɮʆʅɮɽɹɲɶʅΣ ʅʱʲʲʰˌΣ όɳ˄ύˍʱˋʶʽˌ ˁʰʽ όɲʽʰύˋˍʱˋʶʽˌΦ ɶ ɳ˂˂ʹ˄ʽˁʺ ʆˊʰʴ˖ʵʾʰ ˁʰʽ ʹ ɸʶ˖ˊʾʰ ˍˇˎ ɳʽˁˇˋˍˇˏ 
ɮʽ˗˄ʰΣ ɮʻʺ˄ʰΣ ʆˎˉ˖ʻʺˍ˖ ς ɱʽ˗ˊʴˇˌ ɲʰˊʵʰ˄ˈˌΣ мффтΦ  

¶ ʃɮʆʅɮɽɹɲɶʅΣ ʅʱʲʲʰˌΣ ɾʶˍʰʻʶʰˍˊʽˁʱΦ мфуу-95Φ ɸʶˋˋʰ˂ˇ˄ʾˁʹΣ ʃʰˊʰˍʹˊʹˍʺˌΣ мффрΦ  

¶ ʃɮʆʅɮɽɹɲɶʅΣ ʅʱʲʲʰˌΣ ɴ˂ˋʹ ʅɮɼɳɽɽɮʄɹɲʁʇ όʶˉʽ˃ΦύΣ ɸʷʰˍˊˇ κ ɳ˅ˇˎˋʾʰ κ ʃˇ˂ʽˍʽˋ˃ˈˌ, GRAMMA / 
ɱʄɮɾɾɮΣ ʃʶˊʽˇʵʽˁˈ ɸʶ˖ˊʾʰˌ ˁʰʽ ɼˊʽˍʽˁʺˌΣ ˍˈ˃ˇˌ нΣ мффпΣ ɮˊʽˋˍˇˍʷ˂ʶʽˇ ʃʰ˄ʶˉʽˋˍʺ˃ʽˇ ɸʶˋˋʰ˂ˇ˄ʾˁʹˌΦ  

¶ ʃɳʊɮɿɶʅΣ ɱʽ˗ˊʴˇˌΣ ʅˁʹ˄ʷˌ ˍʹˌ ʻʶ˖ˊʾʰˌ ς ɮ˄ˇʽ˔ˍʱ ˉʶʵʾʰ ˋˍʹ ʻʶ˖ˊʾʰ ˁʰʽ ˍʹ˄ ˁˊʽˍʽˁʺ ˍˇˎ ʻʶʱˍˊˇˎ, 
ɮʻʺ˄ʰΣ ʃʰˉʰʸʺˋʹˌΣ нллтΦ 

¶ ʃʁʇʋɿɳʄΣ ɰʱ˂ˍʶˊΣ ɮˉˈ ˍʹ ɸʶ˖ˊʾʰ ˍˇˎ ɸʶʱˍˊˇˎ ˋˍʽˌ ɸʶ˖ˊʾʶˌ ˍˇˎ ɸʶʰˍˊʽˁˇˏΦ ɳ˅ʶ˂ʾ˅ʶʽˌ ˋˍʹ˄ ʶˉʽˋˍʺ˃ʹ 
ˍˇˎ ʻʶʱˍˊˇˎ ˋˍˇ ˍʷ˂ˇˌ ˍˇˎ нлˇˎ h ʽ˗˄ʰΣ ɮʻʺ˄ʰΣ ʃʰˍʱˁʹˌΣ нллоΦ  

¶ ʄɶɱʁʃʁʇɽʁʇΣ ʃʷˉʹΣ ʆˇ ˋ˗˃ʰΦ ɹˁʶˋʾʰ ˁʰʽ ʰˉʶʽ˂ʺΣ ɮʻʺ˄ʰΣ ʃ˂ʷʻˊˇ˄Σ нллоΦ  

¶ ʄʁɵɶΣ ɽʾ˄ʰΣ ʁ ˔˗ˊˇˌ ˍʹˌ ˋˁʹ˄ʺˌ ˁʰʽ ʹ ʴʶ˖ʴˊʰ˒ʾʰ ˍˇˎ ˋˏʴ˔ˊˇ˄ˇˎ ˁˈˋ˃ˇˎ ˋˍʹ ʵˊʰ˃ʰˍˇˎˊʴʾʰ ˍˇˎ 
Bernard-Marie ColtŝsΣ ɮʻʺ˄ʰΣ ɿʶ˒ʷ˂ʹΣ нлммΦ 

¶ ʅɮɰʄɮɾɶΣ ɼʱˍʽʰΣ ζʋˇˊˈˌ ˁʰʽ ˁˊʽˍʽˁʺηΣ ˋˍˇΥ ʆʶ˔˄˗˄ ˁˊʾˋʶʽˌΦ ɼʶʾ˃ʶ˄ʰ ʴʽʰ ˍʹ˄ ˁˊʽˍʽˁʺΣ ɮʻʺ˄ʰΣ DIAN, 2002, 
ˋˋΦ рр-78. 

¶ ʅɮɼɳɽɽɮʄɹɲʁʇΣ ɳ˂ʽˋʱʲʶˍΣ ʃɮʆʅɮɽɹɲɶʅ ʅʱʲʲʰˌ όʶˉʽ˃ΦύΣ ʆˇ ʻʷʰˍˊˇ ˋˍʹ˄ ɳˉˇ˔ʺ ˍ˖˄ ɿʷ˖˄ ʆʶ˔˄ˇ˂ˇʴʽ˗˄, 
GRAMMA κ ɱʄɮɾɾɮΣ ʃʶˊʽˇʵʽˁˈ ɸʶ˖ˊʾʰˌ ˁʰʽ ɼˊʽˍʽˁʺˌΣ ʆˈ˃ˇˌ млΣ нллнΣ ɮˊʽˋˍˇˍʷ˂ʶʽˇ ʃʰ˄ʶˉʽˋˍʺ˃ʽˇ 
ɸʶˋˋʰ˂ˇ˄ʾˁʹˌΦ  

¶ ʅɮɼɳɽɽɮʄɹɲʁʇΣ ɴ˂ˋʹΣ ʅˏʴ˔ˊˇ˄ˇ ʴˎ˄ʰʽˁʶʾˇ ʻʷʰˍˊˇΦ ɮˉˈ ˍʹ ˃ʶˍʰκ˃ˉˊʶ˔ˍʽˁʺ ˋˍʹ ˃ʶˍʰκ˒ʶ˃ʽ˄ʽˋˍʽˁʺ 
ʰ˄ʰˉʰˊʱˋˍʰˋʹΣ ɮʻʺ˄ʰΣ ɳ˂˂ʹ˄ʽˁʱ ɱˊʱ˃˃ʰˍʰΣ нллсΦ 
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¶ ʅɮɼɳɽɽɮʄɹɲʁʇΣ ɴ˂ˋʹΣ ɸʷʰˍˊˇ ɮʽˋʻʹˍʽˁʺ ʃˇ˂ʽˍʽˁʺΦ ʃʶˊʽ-ɲʽʰʲʱʸˇ˄ˍʰˌ ˍʹ ʅˏʴ˔ˊˇ˄ʹ ɰˊʶˍʰ˄ʽˁʺ ʅˁʹ˄ʺ ˋˍˇ 
ʴˏˊʽˋ˃ʰ ˍʹˌ ˔ʽ˂ʽʶˍʾʰˌΣ ɮʻʺ˄ʰΣ ʃʰˉʰʸʺˋʹˌΣ нлмнΦ 

¶ ʅɮɾɮʄɮΣ ɵ˖ʺΣ ʁ ˁʰˍˇˉˍˊʽˋ˃ˈˌ ˍˇˎ ʱ˂˂ˇˎ ˁʶʽ˃ʷ˄ˇˎΣ ɸʶˋˋʰ˂ˇ˄ʾˁʹΣ University Studio Press, 2003.  

¶ ʅɮɾɮʄɮΣ ɵ˖ʺΣ ʆʰ ʱʵˎˍʰ ˍˇˎ ˋʹ˃ʶʾˇˎΦ ʃˊˇˇˉˍʽˁʷˌ ˍˇˎ ʻʶʰˍˊʽˁˇˏ ˁʶʽ˃ʷ˄ˇˎΣ ɮʻʺ˄ʰΣ ɳ˂˂ʹ˄ʽˁʱ ɱˊʱ˃˃ʰˍʰΣ 
2002.  

¶ ʅɮɾɮʄɮΣ ɵ˖ʺΣ ʇˉˈˁˊʽˋʹ ʻʶʰˍˊʽˁˇˏ ˂ˈʴˇˎΦ ɸʶʰˍˊʽˁˈ ʵˇˁʾ˃ʽˇΦ ɸʶˋˋʰ˂ˇ˄ʾˁʹΣ University Studio Press, 
1996.  

¶ ʅɮɾʃɮʆɮɼɮɼɶʅΣ ɱʽ˗ˊʴˇˌΣ ɱʶ˖˃ʶˍˊ˗˄ˍʰˌ ˍˇ ˔ʱˇˌΦ ɾˇˊ˒ʺ ˁʰʽ ˃ʶˍʰ˒ˎˋʽˁʺ ˋˍˇ ʻʷʰˍˊˇ ˍˇˎ ɸʶˈʵ˖ˊˇˎ 
ʆʶˊʸˈˉˇˎ˂ˇˎΣ ɮʻʺ˄ʰΣ ɾʶˍʰʾ˔˃ʽˇΣ нллуΦ 

¶ ʅɹɮʊɽɳɼɶʅΣ ɵΦɹΦ ς ɾɮʄɾɮʄɹɿʁʇ ɳΦ ˁΦʱΦ όʶˉʽ˃ΦύΣ ʆʰˎˍˈˍʹˍʰ ˁʰʽ ʶˍʶˊˈˍʹˍʰ ˋˍʹ ɽˇʴˇˍʶ˔˄ʾʰΣ муˇˌ ς 20ˇˌ h ʽΦΣ 
о ˍˈ˃ˇʽΣ ɮʻʺ˄ʰΣ ɲˈ˃ˇˌΣ нлл0.  

¶ ʅʆɮʇʄɹɲɶʅΣ ʅˍʰˏˊˇˌΣ ɮˉˈ ˍʹ˄ ˉˈ˂ʹ ˇʻˈ˄ʹ ˋˍʹ˄ ˉˈ˂ʹ ˋˁʹ˄ʺΣ ɮʻʺ˄ʰΣ ɳ˂˂ʹ˄ʽˁʱ ɱˊʱ˃˃ʰˍʰΣ нллнΦ  

¶ ʅʇɽɽʁɱɹɼʁΣ ɾˇ˄ˍʷˊ˄ˇ ς ɾʶˍʰ˃ˇ˄ˍʷˊ˄ˇΣ ɮʻʺ˄ʰΣ ʅ˃ʾ˂ʹΣ мфууΦ  

¶ ʆʅɮʆʅʁʇɽɶʅΣ ɲʹ˃ʺˍˊʹˌΣ ɲˎˍʽˁˈ ʹʴʶ˃ˇ˄ʽˁˈ ζˉʰˊʱʵʶʽʴ˃ʰη ˁʰʽ ʵʽʰˉˇ˂ʽˍʽˋ˃ʽˁˈ ʻʷʰˍˊˇΦ ɱʽʰ ˍʹ˄ ˉˊˈˋ˂ʹ˕ʹ 
ˍˇˎ ʰˊ˔ʰʽˇʶ˂˂ʹ˄ʽˁˇˏ ʵˊʱ˃ʰˍˇˌ ˋˍʹ˄ ɳ˂˂ʹ˄ʽˁʺ ˁʰʽ ˃ʹ ɲˎˍʽˁʺ ʅˁʹ˄ʺΣ ɮʻʺ˄ʰΣ ʃʰˉʰʸʺˋʹˌΣ нлмтΦ 

¶ ʆʅɮʆʅʁʇɽɶʅΣ ɲʹ˃ʺˍˊʹˌΣ ɲʽʱ˂ˇʴˇˌ ɳʽˁˈ˄˖˄Φ ʊ˖ˍˇʴˊʰ˒ʾʰ ˁʰʽ ʅˇˎˊˊʶʰ˂ʽˋˍʽˁʺ ɮʽˋʻʹˍʽˁʺ ˋˍʹ ʅˁʹ˄ʽˁʺ 
ʴˊʰ˒ʺ ˍʹˌ {ƻŎƜetas Raffaello Sanzio/Conversing Images. Photography and Surrealist Aesthetics on the 
{ǘŀƎŜ ²ǊƛǘƛƴƎ ƻŦ {ƻŎƜŜǘŀǎ wŀŦŦŀŜƭƭƻ {ŀƴȊƛƻΣ ɮʻʺ˄ʰ, ʃʰˉʰʸʺˋʹˌ, 2011. 

¶ ʆʅɮʆʅʁʇɽɶʅΣ ɲʹ˃ʺˍˊʹˌΣ Ϧɱʶ˖˃ʶˍˊ˗˄ˍʰˌ ˍˇ˄ ʋ˗ˊˇ - ɲʽʰˋ˔ʾʸˇ˄ˍʰˌ ˍˇ˄ ʋˊˈ˄ˇΦ ʆˇ ˋˎ˃ˉʰ˄ˍʽˁˈ ˋ˗˃ʰ ˋˍʹ 
ʴˊʰ˒ʺ ˍˇˎ ɸʶˈʵ˖ˊˇˎ ʆʶˊʸˈˉˇˎ˂ˇˎϦΣ ˋˍˇΥ ɸʷʰˍˊˇ ɯˍˍʽˌΣ ʃˊʰˁˍʽˁʱ  мʹˌ ϧ нʹˌ ɲʽʶʻ˄ˇˏˌ ʅˎ˄ʱ˄ˍʹˋʹˌ 
ɮˊ˔ʰʾˇˎ ɲˊʱ˃ʰˍˇˌ ʅʽˁˎ˗˄ˇˌΣ мʹ ʅˎ˄ʱ˄ˍʹˋʹΥ Ϧʅˁˈˍˇˌ ʶ˃ˈ˄ ˒ʱˇˌϦ - ʅʶˉˍʷ˃ʲˊʽˇˌ нллрΣ ɼʽʱˍˇΣ 
ɼʰˍʱʴˊʰ˃˃ʰΣ нлммΣ ˋˋΦ пф-98. 

¶ ʆʅɮʆʅʁʇɽɶʅΣ ɲʹ˃ʺˍˊʹˌΣ ʅʹ˃ʶʾʰ ʴˊʰ˒ʺˌ ς ɼ˗ʵʽˁʶˌ ˋˁʹ˄ʺˌ ˋˍˇ ˋˏʴ˔ˊˇ˄ˇ ʶ˂˂ʹ˄ʽˁˈ ʻʷʰˍˊˇΣ ɮʻʺ˄ʰΣ 
ɿʶ˒ʷ˂ʹΣ нллтΦ 

¶ ʆʅɮʆʅʁʇɽɶʅ ɲʹ˃ʺˍˊʹˌΣ ζʆˇ ʻʷʰˍˊˇ ˍʹˌ ˋˍʷˊʹˋʹˌ ˁʰʽ ˍʹˌ ˁʰˍʰˋˍˊˇ˒ʺˌηΣ ˋˍˇΥ ɲʹ˃ʺˍˊʹˌ ɲʹ˃ʹˍˊʽʱʵʹˌΣ 
ʁ˃ʹˊʽʱʵʰ ς ɳˉʾ˃ʶˍˊˇ όˋˋΦ млм-мнпрύΣ ɮʻʺ˄ʰΣ ɺ˄ʵʽˁˍˇˌΣ нллтΦ 

¶ ¢{!¢{h¦[L{ 5ƛƳƛǘǊƛǎΣ ά¢ƘŜ /ƛǊŎƭŜ ŀƴŘ ǘƘŜ {ǉǳŀǊŜέΣ ˋˍˇ: Frank M. Raddatz (ʁˉʽ˃.), Journey with Dionysos. 
The Theatre of Theodoros Terzopoulos, Berlin, Theater der Zeit, 2006, ̀ .̀ 42-54.  

¶ ʆʅɮʆʅʁʇɽɶʅΣ ɲʹ˃ʺˍˊʹˌΣ ζɲʽʰˉˇ˂ʽˍʽˋ˃ʽˁʱ ʰˊ˔ʷˍˎˉʰ ˋˍʹ ˋˁʹ˄ˇʻʶˍʽˁʺ Ϧʴˊʰ˒ʺϦ ˍˇˎ ɸʶˈʵ˖ˊˇˎ 
ʆʶˊʸˈˉˇˎ˂ˇˎΣ ɸʶʰˍˊˇʴˊʰ˒ʾʶˌΣ ˍ˔Φ моΣ ɮˉˊʾ˂ʽˇˌ нллрΣ ˋˋΦ мон-149. 

¶ ʆʅɮʆʅʁʇɽɶʅ ɲʹ˃ʺˍˊʹˌΣ ζɮ˄ʰʸʹˍ˗˄ˍʰˌ ˊʾʸʶˌΥ ɮˉˈ ˍʹ˄ Ϧʶ˂˂ʹ˄ʽˁˈˍʹˍʰϦ ˍˇˎ ɼˇˎ˄ ˋˍʽˌ Ϧɰʱˁ˔ʶˌϦ όˋˁʹ˄ˇʻΦ 
ɸΦ ʆʶˊʸˈˉˇˎ˂ˇˎύ ˁʰʽ ˋˍʹ˄ Ϧɮ˄ˍʽʴˈ˄ʹϦ όˋˁʹ˄ˇʻΦ ɱΦ ɼʽ˃ˇˏ˂ʹύ ˖ˌ ˉʰˊʰʵʶʾʴ˃ʰˍʰ ʵʽʰˉˇ˂ʽˍʽˋ˃ʽˁʺˌ ˋˁʹ˄ʽˁʺˌ 
ʴˊʰ˒ʺˌηΣ ʃʰˊʱʲʰˋʽˌΣ ʆˈ˃ˇˌ сΣ нллрΣ ˋˋΦ ост-377.  

¶ ʆʅɮʆʅʁʇɽɶʅ ɲʹ˃ʺˍˊʹˌΣ ζɾʶˍʰ˃ˇ˄ˍʷˊ˄ʰ Ψʴˊʰ˒ʺΩ ˋˍʹ ˄ʶˇʶ˂˂ʹ˄ʽˁʺ ˋˁʹ˄ʺηΣ ˋˍˇΥ ʃˊʰˁˍʽˁʱ ɰ˘ 
ʃʰ˄ʶ˂˂ʹ˄ʾˇˎ ɸʶʰˍˊˇ˂ˇʴʽˁˇˏ ʅˎ˄ʶʵˊʾˇˎΥ ʅ˔ʷˋʶʽˌ ˍˇˎ ˄ʶˇʶ˂˂ʹ˄ʽˁˇˏ ʻʶʱˍˊˇˎ ˃ʶ ˍˇ ɳˎˊ˖ˉʰʿˁˈΣ ʆΦɸΦʅΦ 
ɮʻʹ˄˗˄ κ ErgoΣ ɮʻʺ˄ʰΣ нллпΣ ˋˋΦ рлф-524.  

¶ ʆʅɮʆʅʁʇɽɶʅ ɲʹ˃ʺˍˊʹˌΣ ɮ˕ˇ˒ʹˍʾΧ ɼˊʽˍʽˁʷˌ ˉˊˇˋʶʴʴʾˋʶʽˌ ʶ˂˂ʹ˄ʽˁʺˌ ˉʶʸˇʴˊʰ˒ʾʰˌΣ ɮʻʺ˄ʰΣ ɳ˂˂ʹ˄ʽˁʱ 
ɱˊʱ˃˃ʰˍʰΣ нллмΦ 

¶ ʆʅɮʆʅʁʇɽɶʅ ɲʹ˃ʺˍˊʹˌΣ ɶ ʴ˂˗ˋˋʰ ˍʹˌ ʶʽˁˈ˄ʰˌΣ ɮʻʺ˄ʰΣ ɳ˂˂ʹ˄ʽˁʱ ɱˊʱ˃˃ʰˍʰΣ нлллΦ 

¶ ʆʅɮʆʅʁʇɽɶʅ ɲʹ˃ʺˍˊʹˌΣ ʅʹ˃ʶʽˇ˂ˇʴʽˁʷˌ ˉˊˇˋʶʴʴʾˋʶʽˌ ˍˇˎ ʻʶʰˍˊʽˁˇˏ ˒ʰʽ˄ˇ˃ʷ˄ˇˎΣ ɮʻʺ˄ʰΣ ɲʶ˂˒ʾ˄ʽΣ мффт 
ς ɳ˂˂ʹ˄ʽˁʱ ɱˊʱ˃˃ʰˍʰΣ мффф2. 

¶ ʆʅɮʆʅʁʇɽɶʅ ɲʹ˃ʺˍˊʹˌΣ ɶ ˉʶˊʽˉʷˍʶʽʰ ˍʹˌ ʰ˒ʺʴʹˋʹˌΣ ɮʻʺ˄ʰΣ ɳ˂˂ʹ˄ʽˁʱ ɱˊʱ˃˃ʰˍʰΣ нллн2 (1997). 

¶ ʊɹʁʄɳɰɮɿʆɳʅ ɰʰˋʾ˂ʹˌΣ ɼˇʽ˄˖˄ʽˁʺ ʰʽˋʻʹˍʽˁʺ ˁʰʽ ʵʽʰˉˇ˂ʽˍʽˋ˃ʽˁˈˍʹˍʰΣ ɮʻʺ˄ʰΣ ɳ˂˂ʹ˄ʽˁʱ ɱˊʱ˃˃ʰˍʰΣ мффтΦ 

¶ ʋɮʆɵɶɲɶɾɶʆʄɹʁʇ  ʃʹ˄ʶ˂ˈˉʹΣ ɸʶˈʵ˖ˊˇˌ ʆʶˊʸˈˉˇˎ˂ˇˌΦ ɮˉˈ ˍˇ ˉˊˇˋ˖ˉʽˁˈ ˋˍˇ ˉʰʴˁˈˋ˃ʽˇ, 
ɸʶˋˋʰ˂ˇ˄ʾˁʹΣ {ǘǳŘƛƻ ¦ƴƛǾŜǊǎƛǘȅ tǊŜǎǎΣ нлмлΦ 
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ELECTIVE COURSES offered in the academic year 2018-19 
 

First- and Second-Year Courses  
 

 Elective Lectures 

Menander and New Comedy  

1. GENERAL INFORMATION 

SCHOOL FACULTY OF HUMANITIES AND SOCIAL SCIENCES 

DEPARTMENT THEATRE STUDIES 

COURSE LEVEL  Undergraduate 

COURSE CODE ATH111 SEMESTER OF STUDIES 1st  

COURSE TITLE Menander and New Comedy 

INDEPENDENT TEACHING ACTIVITIES  
TEACHING HOURS  

PER WEEK 
ECTS CREDITS 

Lectures 3 5 

COURSE TYPE 
 

Academic field: Ancient Theatre 
Elective 

PREREQUISITES  Introduction to Ancient Theatre  (ATH011) 

TEACHING AND EVALUATION 
LANGUAGE 

Greek 

THE COURSE IS OFFERED TO 
ERASMUS STUDENTS 

Yes, in English 

COURSE WEBPAGE (URL) https://eclass.upatras.gr/courses/THE722/  

2. LEARNING OUTCOMES 

Learning outcomes 
 

By the end of this course the student will be able to: 
1. Have a good knowledge of the origins and the beginnings of New Comedy. 
2. Describe the conditions (place, time etc.) and the terms of performance of a play of New Comedy. 
3. Be well informed on the comedy text tradition - mainly of the Menandrean comedies. 
4. Be familiar with the most important subjects that preoccupied Menander in his work and with his dramatic 

technique and the ways that produce comic effect. 
5. Recognize the main structural and thematic elements of the comedy of Menander, his subtle irony, human 

characters, stock-types, themes and jokes. 
6. Understand the connection of New Comedy with the socio-political conditions of its time. 

General skills 

By the end of this course the student will, furthermore, have developed the following skills (general 
abilities): 
 

¶ !ƴŀƭȅǎŜ ŀƴŘ ƛƴǘŜǊǇǊŜǘ ǘƘŜ ǘŜȄǘ ƻŦ aŜƴŀƴŘŜǊΩǎ Dyskolos and parallel scenes of two more plays. 

¶ Recognize the comic inventions of a Menandrean comedy. 

¶ Use the basic bibliography on the comedies of Menander. 

¶ Detect and justify the presence of certain fundamental characteristics, themes, and types of New Comedy. 

3. COURSE CONTENT 

https://eclass.upatras.gr/courses/THE722/
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The introduction to ancient Greek comedy and to the comedies of Menander deals with the conditions of 
performances, with the historical and social environment, with the action, the structure and the thematic 
ƻŦ aŜƴŀƴŘŜǊΩǎ ŎƻƳŜŘȅΣ ǿƛǘƘ ǘƘŜ ƭŀƴƎǳŀƎŜ ŀƴŘ ǎǘȅƭŜΣ ǿƛǘƘ ǎǳōǘƭŜ ƛǊƻƴȅΣ ǘƘŜƳŜǎ ŀƴŘ ǘȅǇŜǎΣ ŀǎ ǿŜƭƭ ŀǎ ǿƛǘƘ 
the ways that create comic effect. 

4. TEACHING AND LEARNING METHODS - EVALUATION 

INSTRUCTION METHOD 
Lectures 

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES 

 

 Mainly power-point. The lectures content of the course is 
uploaded on the internet (e-class), where from the students can 
freely download the slides, using the password which is provided 
to them at their enrollment at the Department.  

INSTRUCTION ORGANIZATION 
 

ActivitIES 
Semester  

student workload 

Lectures (3 hours per week x 13 
weeks) 

39 

Hours for private study of the 
student and preparation for each 
lecture (study of drama texts) 

               7x3=21 

ɶours for the preparation and 
presentation of the optional written 
essay 

20 

Hours for the preparation for the 
final examination 

45 

Total number of hours for the Course 
(25 hours of workload per ECTS 
credit) 

125 hours  
(total student 
workload) 

 

STUDENT{Ω EVALUATION  
 

1. Optionally, preparation of a written-essay in which the 

student applies his/her ability to analyse a play of Menander. 

2. Written examination after the end of the semester - final 

grade (Gexam). Unless the student has prepared the optional 

essay (1), the examination mark consists the 100% of the final 

grade. 

Minimum passing grade:  5 
Final Course Grade (FCG) : FCG = Gessay + Gexam 

5. RECOMMENDED LITERATURE 

1. Gomme, A.W.- Sandbach, F.H., Menander: A Commentary, Oxford 1973. 
2. Hunter, R. L., The New Comedy of Greece and Rome, Cambridge 1985. 
3. Ireland Stanley, Menander The Bad ς ¢ŜƳǇŜǊŜŘ aŀƴ όɲˏˋˁˇ˂ˇˌύΦ 9ŘƛǘŜŘ ǿƛǘƘ ¢ǊŀƴǎƭŀǘƛƻƴΣ LƴǘǊƻŘǳŎǘƛƻƴ 

and Commentary, Warminster 1995. 
4. Zimmermann, Bernhard, Die griechische YƻƳǀŘƛŜΣ 5ǸǎǎŜƭŘƻǊŦ ǳƴŘ ½ǸǊƛŎƘ мффуΦ 

Introduction to the Archaelogy of Ancient Theatre 

1. GENERAL INFORMATION 

SCHOOL FACULTY OF HUMANITIES AND SOCIAL SCIENCES 

DEPARTMENT THEATRE STUDIES 

COURSE LEVEL UNDERGRADUATE 

COURSE CODE ATH 113 SEMESTER OF STUDIES 3rd 

COURSE TITLE INTRODUCTION TO THE ARCHAEOLOGY OF ANCIENT THEATRE 
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INDEPENDENT TEACHING ACTIVITIES  
 

TEACHING 
HOURS  

PER WEEK 
ECTS CREDITS 

Lectures 3 5 

   

COURSE TYPE 
 

Special background 
Elective 

PREREQUISITES 
 

Introduction to Ancient Theatre, ATH011 

 

INSTRUCTION AND 
EVALUATION LANGUAGE 

Greek (and English, Italian or French in case foreign students attend the 
course)  

THE COURSE IS OFFERED TO 
ERASMUS STUDENTS 

ʇes (in English, Italian or French) 

COURSE WEBPAGE (URL) https://eclass.upatras.gr/courses/THE757/ 
 

2. LEARNING OUTCOMES 

Learning outcomes 
 

The course is an introduction, as complete as possible, to the archaeology of ancient Greek and Roman 
theatre. Thanks to a rich bibliography and independent readings, students will be encouraged to continue 
research on this topic. 

The material which is presented during the class will introduce the students to the issues related to the 
archaeological testimonies (remains of ancient monuments, vase paintings, mosaics, clay figurines, wall 
paintings, etc.) which pertain to the ancient Greek and Roman theatre. Furthermore, students will be 
helped understanding the basic outline of an ancient theatre. 

The aim of the course is that students understand the key issues in the archaeological research related to 
the ancient theatre and are able to make independent readings of texts about the topic of ancient theatre. 

Upon successful completion of the course, students will: 

¶ Become familiar with the iconography related to the ancient theatre (vase painting, clay production, 

mosaics, wall paintings) and be able to understand and interpret it 

¶ Learn the terminology of the ancient Greek and Roman theatre 

¶ Be able to recognize and describe with proper archaeological and architectural terminology an 

ancient Greek or Roman theatre 

¶ Discuss in class, with their university colleagues and under the supervision of the instructor, several 

texts (articles or chapters in books) which relate to the archaeology of the ancient theatre 

¶ Know the most significant examples of theatrical architecture which survive in Greek and Asia Minor, 

as well as in Magna Graecia and Sicily, putting them in the context of the history and society of those 

times 

¶ Understand the key issues which those who deal with the research, reconstruction and restoration of 

ancient theatrical buildings have to face. 

General skills 

By the end of this course the student will, furthermore, have developed the following skills (general 
abilities): 
1. Autonomous (independent) work  
2. Exercise of criticism and self-criticism  
3. Promotion of free, creative and inductive thinking 

3. COURSE CONTENT 

https://eclass.upatras.gr/courses/THE757/
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ɹ. Introduction to archaeology (methods, goals, importance) and discussion of its relevance for the research 

in ancient theatre 
ɹɹ. Terms and concepts: terminology of the ancient theatre, philological sources which provide information 

about  ancient theatre, the iconography which relates to ancient theatre (vase painting, 
representations on mosaics, clay figurines, wall paintings). Basic archaeological terminology 

ɹɹɹ. The earliest theatrical buildings: Thorikos, Rhamnous, Ikarion in Attica, Euonymon, Acharnes. Analysis of 
the typology of the so-ŎŀƭƭŜŘ άǘƘŜŀǘǊŜ ǿƛǘƘ ǊŜŎǘƛƭƛƴŜŀǊ ǎŜŀǘǎέΦ ¢ƘŜ ƻǊŎƘŜǎǘǊŀ ƛƴ ǘƘŜ !ƴŎƛŜƴǘ !ƎƻǊŀ ƻŦ 
Athens and the related problems. The cult of Dionysus and its importance for the birth of ancient 
drama 

ɹV. The musical contests, and especially the dramatic contests. The Athenian society during the Classical 
age and the role of women and slaves in this society. Basic outline of the topography of ancient 
Athens. Uses of theatres besides dramatic performances. The public of theatres and the city 

V. Detailed presentation of the Theatre of Dionysus at Athens 
VI. Ancient theatrical buildings outside Attica during the Classical period: Chaeroneia, Argos, Isthmia, 

Corinth. First elements regarding the architectural development of the ancient Greek theatre. 
Choregy in ancient Athens and some choregic monuments. The decorative elements of ancient 
theatres (sculptures, the role of inscriptions) and their relationship with the circulation of spectators 
in theatres 

VII. Theatrical buildings during the Hellenistic period: transformations, evolution, typologies of theatres. 
The introduction of the two-storeyed skene. Ancient theatres with movable scene: Sparta, 
Megalopolis, Messene. The Hellenistic world, a άcosmopolitanέ society 

VIII. The theatres at Epidaurus and Delos, two representative examples of a Hellenistic theatre. Acoustics 
of ancient theatres 

ɹʋ. Scenery, theatrical machinery, costumes and masks, and scenic supply. The profession of actor in 
ancient times 

ʋ. Ancient theatres outside Greece: Asia Minor, Magna Graecia, Sicily. Brief introduction to the most 
representative examples and their importance in the evolutionary process of the ancient theatre 

ʋɹ. The Roman theatre, with special attention to the evolution of theatres in Greece during the imperial 
period. Differences between theatrical buildings of the Greek and of the Roman type. The typology of 
the roofed theatre of small dimensions (odeion) and its functions. 

4. TEACHING AND LEARNING METHODS - EVALUATION 

INSTRUCTION METHOD 
Lectures in class (face to face) 

Visit to (an) ancient theatre(s) 

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES 

 

Use of Information and Communication Technologies (ICTs) 
(PowerPoint) in teaching. The lectures content of the course for 
each chapter, as well as assigned readings, are uploaded on the 
internet, in the form of a series of PDF files, which students can 
freely download (e-class platform). 

INSTRUCTION ORGANIZATION 
 

Activities 
Semester studen 

workload 

Lectures (3 hours per week x 13 
weeks) 

39 

Group discussions about assigned 
readings   

21 

Visit(s) / excursion(s)  20 

Independent study   45 

Total number of hours for the Course 
(25 hours of workload per ECTS 
credit) 

125 hours 

 

STUDENT{Ω EVALUATION 
 

7. Written examination after the end of the semester (75%) 
which includes: 
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- interpretation and comments about a picture related to 
the ancient theatre 

- two questions which request the discussion of a topic 
 
8. Discussions in class about assigned readings (25%) 
 
Minimum passing grade:  5 
 
Erasmus students will have the possibility of submitting a written 
research on an assigned topic instead of passing written 
examinations 

5. RECOMMENDED LITERATURE 

General bibliography: 
- J.R. Green ς E. Handley, Images of the Greek Theatre (London 1995) 
- H.-D. Blume, EinfǸhrung in das antike Theaterwesen (Darmstadt 1984)2 
- J.-Ch. Moretti, ThŞŃtre et sociŞtŞ dans la Grŝce antique (Paris 2001) 
- M. McDonald ς J.M. Walton, The Cambridge Companion to Greek and Roman Theatre (Cambridge 2007) 
 
For the independent readings (and discussions in class): 
- G. Sifakis, High stage and chorus in the Hellenistic theater, BICS 10, 1963, 31-45 
- H.W. Parke, Festivals of the Athenians (London 1977) 
- F. Dupont, L'acteur-ǊƻƛΣ ƻǳ ƭŜ ǘƘŞŃǘǊŜ Řŀƴǎ ƭŀ wƻƳŜ ŀƴǘƛǉǳŜ όtŀǊƛǎ мфурύ 
- J.R. Green, Theatre in Ancient Greek Society (London ς New York 1994) 
- L. Bruit Zaidman ς tΦ {ŎƘƳƛǘǘ tŀƴǘŜƭΣ [ŀ ǊŜƭƛƎƛƻƴ ƎǊŜŎǉǳŜ Řŀƴǎ ƭŜǎ ŎƛǘŞǎ Ł ƭΩŞǇƻǉǳŜ ŎƭŀǎǎƛǉǳŜ όtŀǊƛǎ мфффύ 
- E. Fantham ς H. Peet Foley ς N. Boymel Kampen ς S.B. Pomeroy ς H.A. Shapiro, Women in the Classical 
World. Image and Text (Oxford 1995) 
- D. Wiles, Greek Theatre Performance: An Introduction (Cambridge 2000) 
- M. McDonald ς J.M. Walton, The Cambridge Companion to Greek and Roman Theatre (Cambridge 2007) 
 
- !ǊǘƛŎƭŜǎ ǇǳōƭƛǎƘŜŘ ƛƴ ǘƘŜ ƧƻǳǊƴŀƭ ζɽˇʴʶˇ˄η 

 

Dramaturgical analysis of ancient Greek tragedy 

1. GENERAL 

SCHOOL FACULTY OF HUMANITIES AND SOCIAL SCIENCES 

ACADEMIC UNIT THEATRE STUDIES 

LEVEL OF STUDIES UNDERGRADUATE 

COURSE CODE ɮ¢I мму SEMESTER 1st  

COURSE TITLE Dramaturgical analysis of ancient Greek tragedy 

INDEPENDENT TEACHING ACTIVITIES  
 

WEEKLY 
TEACHING HOURS 

CREDITS 

Lectures 3 5 

COURSE TYPE 

 
Academic field: Ancient Greek Theatre 
Elective 

PREREQUISITE COURSES 
 

Successful completion of the course Introduction to Ancient Greek 
Theatre (ɮTH011) 

LANGUAGE OF INSTRUCTION and 
EXAMINATIONS 

Greek  

IS THE COURSE OFFERED TO 
ERASMUS STUDENTS 

Yes. Instruction may be performed in English and French, in case 
foreign students attend the course.  
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COURSE WEBSITE (URL) https://eclass.upatras.gr/courses/  

2. LEARNING OUTCOMES 

Learning outcomes 

By the end of this course the student will: 
1. Have a clear view of the conditions (place, time, religious framework, material 

infrastructure etc.) and the way in which tragedies were presented on stage in the 
classical period.  

2. Possess basic knowledge on the origins and beginnings of ancient Greek tragedy.  
3. Possess adequate knowledge on the way the text of the three tragedians (Aeschylus, 

Sophocles and Euripides) was transmitted in the following centuries. 
4. Be familiar with the most important themes that can be found in ancient Greek tragedy.  
5. Be conversant with the methodology of analysis and critical approach of a tragic drama of 

the classical period of ancient Greek theatre (5th cent. BC). 
6. Recognise the main structural elements of ancient Greek tragedy, its linguistic style, the 

handling of the tragic characters and the chorus by the tragic poet. 
 

General Competences  

By the end of this course the students will, furthermore, have developed the following skills (general 
abilities): 

¶ Not only to read but more importantly to offer an interpretation of the text of an ancient Greek tragedy. 

¶ To recognize the basic differences between an early Aeschylean tragedy (5th cent. BC) and a drama by 
Euripides.  

¶ To be aware of the influences received by Aeschylus, but also the influence exerted by Aeschylus on later 
dramatic poets.  

¶ To be aware of the mutual influence between Sophocles and Euripides.   

¶ To consult the basic works of the bibliography on the three major tragedians of ancient Greece.  

¶ To identify and explain the presence of fundamental themes and motifs of ancient Greek tragedy.  
 

3. SYLLABUS 

¢ƘŜ ŎƻǳǊǎŜ ά5ǊŀƳŀǘǳǊƎƛŎŀƭ ŀƴŀƭȅǎƛǎ ƻŦ ŀƴŎƛŜƴǘ DǊŜŜƪ ǘǊŀƎŜŘȅέ ŀƛƳǎ ŀǘ ǊŜƴŘŜǊƛƴƎ ǘƘŜ ǎǘǳŘŜƴǘǎ ŦŀƳƛƭƛŀǊ 
with this dramatic genre (i.e. Greek tragedy). Through the analysis of an ancient Greek tragedy we 
examine the way the poet adapts a traditional myth in relation to the structure and theme of a tragic 
play, its characters and linguistic style, the dramatis personae, as well as the staging of the play and the 
interpretation of the drama from the point-of-view of the ideological currents prevalent in that era. 

4. TEACHING and LEARNING METHODS - EVALUATION 

DELIVERY 
 

Lectures 

USE OF INFORMATION AND 
COMMUNICATIONS TECHNOLOGY  

 

Use of Information and Communication Technologies (ICTs): mainly 
power-point but also related websites are employed in teaching, 
ǘƻƻΦ ¢ƘŜ ŎƻǳǊǎŜ ƭŜŎǘǳǊŜǎΩ ŎƻƴǘŜƴǘ ŦƻǊ ŜŀŎƘ ŎƘŀǇǘŜǊ ŀǊŜ ǳǇƭƻŀŘŜŘ ƻƴ 
the internet (e-class), in the form of a series of power-point files 
converted into PDF files, where from the students can freely 
download them using the password which is provided to them at 
their enrolment at the Department. 

TEACHING METHODS 
 

Activity Semester workload 

Lectures (3 hours per week x 13 
weeks) 

3x13= 39 

Hours for individual study and 
preparation for each lecture (study 
of drama texts) 

                7x3= 21 

https://eclass.upatras.gr/courses/
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ɶours for the preparation of 
optional written essay 

21 

Hours for the preparation for the 
final examination 

44 

Course total 125 hours (total 
student workload) 

 

STUDENT PERFORMANCE 
EVALUATION 

 

7. Optionally, preparation of a written essay on a certain 
aspect/passage of an ancient Greek tragedy. The mean mark 
from the essay (Gessay) consists of 30% of the final course grade. 

8. Written examination after the end of the semester - final grade 
(Gexam). Unless the student has prepared the optional essay (1), 
the examination mark consists the 100% of the final grade. 

 
Minimum passing grade:  5. 
Final Course Grade (FCG) : FCG = Gessay + Gexam 

5. RECOMMENDED LITERATURE 

Greek: 
1. Goldhill, S. (2008) ɮʽˋ˔ˏ˂ˇˎ ʁˊʷˋˍʶʽʰΣ ˃ʶˍΦ ɮΦ ʃʰˉʰˋˎˊʽˈˉˇˎ˂ˇˌΣ ɮʻʺ˄ʰΦ 
2. Hose, M. (2006) 9ˎˊʽˉʾʵʹˌΦ ʁ ˉˇʽʹˍʺˌ ˍ˖˄ ˉʰʻ˗˄Σ ˃ʶˍΦ ɿΦ ʃΦ ɾˉʶʸʰ˄ˍʱˁˇˌΣ ɮʻʺ˄ʰΦ 
3. Lossau, M.-J. (2009) ɮʽˋ˔ˏ˂ˇˌΣ ˃ ʶˍΦ ɿΦ ʃΦ ɾˉʶʸʰ˄ˍʱˁˇˌΣ ɮʻʺ˄ʰΦ  
4. {ƻƳƳŜǊǎǘŜƛƴΣ ɮΦ ɶΦ όнлмтύ ɶ ɵ˖ʺ ˁʰʽ ˍˇ ɴˊʴˇ ˍˇˎ ɮʽˋ˔ˏ˂ˇˎΣ ˃ʶˍΦ ʃΦ ʃˇ˂ˎˁʱˊˉˇˎΣ ʶˉʽ˃Φ ɮΦ 
ɾʰˊˁʰ˄ˍ˖˄ʱˍˇˌΣ ɮʻʺ˄ʰΦ 

5. Winnington-Ingram, R. P. (1999, 20162) ʅˇ˒ˇˁ˂ʺˌ. ɳˊ˃ʹ˄ʶˎˍʽˁʺ ˉˊˇˋʷʴʴʽˋʹΣ ˃ʶˍΦ ɿΦ ʃʶˍˊˈˉˇˎ˂ˇˌΣ 
ɮʻʺ˄ʰΦ 

6. ʋˇˎˊ˃ˇˎʸʽʱʵʹˌΣ bΦ ·Φ όнлмлύ  ̝ ˇˊ̩ ˋˍ ˊ˔ʰ̌ ˂˂ʹ˄ʽˁ ɻ ˊʱ˃ʰΣ ɮʻʺ˄ʰΦ 
 
Foreign: 

7. Blundell, M.W. 1989. Helping Friends and Harming Enemies: A Study in Sophocles and 
8. Greek Ethics. Cambridge. 
9. Burton, R.W.B. (1980) ¢ƘŜ /ƘƻǊǳǎ ƛƴ {ƻǇƘƻŎƭŜǎΩ ¢ragedies. O˅ ˒ˈˊʵʹ. 
10. Cairns, D. (ʁ ˉʽ˃.) (2013) Tragedy and Archaic Greek Thought, Swansea. 
11. Foley, H. (2000) Female Acts in Greek Tragedy. Princeton, UP.  
12. Garvie, A. F. (2009) Aeschylus, Persae, O˅ ˒ˈˊʵʹ. 
13. Goldhill, S. (1986) Reading Greek Tragedy, Cambridge. 
14. Goward, B. (2004) Telling Tragedy: Narrative Technique in Aeschylus, Sophocles and 
15. Euripides. ɽˇ˄ʵʾ˄ˇ.  
16. Jouanna, J. ˁ  hMontanari, F. (ʁ ˉʽ˃.) (2009) 9ǎŎƘȅƭŜ Ł ƭΩŀǳōŜ Řǳ ǘƘŞŃǘǊŜ ƻŎŎƛŘŜƴǘŀƭΦ bŜǳŦ ŜȄǇƻǎŞǎ  
17. ǎǳƛǾƛǎ ŘŜ ŘƛǎŎǳǎǎƛƻƴǎΣ ±ŀƴŘǆǳǾǊŜǎ-DŜƴŝǾŜ нр-нф ŀƻǶǘ нллу, ɱʶ˄ʶˏʹ. 
18. Kitto, H. D. F. (1961) Greek Tragedy. A Literary Study, ɽˇ˄ʵʾ˄ˇ. 
19. Knox, B. (1979) Word and Action: Essays on the Ancient Theater. ɰʰ˂ˍʽ˃ˈˊʹ 
20. Knox, ɰ.ɾ.W. (1983) The Heroic Temper: Studies in Sophoclean Tragedy. Berkeley.  
21. Michelini, A.N. (1987) Euripides and the Tragic Tradition. Madison, Wisc. 
22. Lloyd, M. (ʁ ˉʽ˃.) (2007) Oxford Readings in Aeschylus, ʁ˅˒ˈˊʵʹ. 
23. Segal, C. (1995) {ƻǇƘƻŎƭŜǎΩ Tragic World: Divinity, Nature, Society. Cambridge, Mass.  
24. Sewell-Rutter, N. J. (2007) Guilt by Descent. Moral Inheritane and Decision Making in Greek Tragedy, 
ʁ˅˒ˈˊʵʹ. 

25. Taplin, ʁ. (1977) The Stagecraft of Aeschylus, ʁ˅˒ˈˊʵʹ. 
26. Taplin, O. (1978) Greek Tragedy in Action. Berkeley. 
27. ½ŜƛǘƭƛƴΣ CΦ LΦ όмффсύ άtƭŀȅƛƴƎ ǘƘŜ hǘƘŜǊΥ ¢ƘŜŀǘŜǊΣ ¢ƘŜŀǘǊƛŎŀƭƛǘȅΣ ŀƴŘ ǘƘŜ CŜƳƛƴƛƴŜ ƛƴ DǊŜŜƪ 5ǊŀƳŀέΣ ˋˍˇ 

Playing the Other: Gender and Society in Classical Greek Literature, Chicago, ̀ ʶ˂. 341-374. 
 

Related academic journals: 
ά[ƻƎŜƛƻƴέΣ άWƻǳǊƴŀƭ ƻŦ IŜƭƭŜƴƛŎ {ǘǳŘƛŜǎέΣ ά!ƳŜǊƛŎŀƴ WƻǳǊƴŀƭ ƻŦ tƘƛƭƻƭƻƎȅέΣ ά¢ǊŀƴǎŀŎǘƛƻƴǎ ƻŦ ǘƘŜ !ƳŜǊƛŎŀƴ 
tƘƛƭƻƭƻƎƛŎŀƭ !ǎǎƻŎƛŀǘƛƻƴέΣ άIŜƭƛƻǎέΣ ά/ƭŀǎǎƛŎŀƭ vǳŀǊǘŜǊƭȅέΦ 
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American Theatre I 

1. GENERAL INFORMATION 

FACULTY FACULTY OF HUMANITIES AND SOCIAL SCIENCES 

DEPARTMENT THEATRE STUDIES 

COURSE LEVEL  UNDERGRADUATE 

COURSE CODE WTH214 SEMESTER OF STUDIES 3rd  

COURSE TITLE AMERICAN THEATRE I 

INDEPENDENT TEACHING ACTIVITIES  
TEACHING HOURS  

PER WEEK 
ECTS CREDITS 

[ŜŎǘǳǊŜǎ ŀƴŘ ǎǘǳŘŜƴǘǎΩ ŀǎǎƛƎƴƳŜƴǘǎ  3 5 

COURSE TYPE 
 

Academic field: World Theatre 
ɳlective  

PREREQUISITES Successful completion of the course THE041 Introduction to Theatre 
Studies (Modern Theatre) 

INSTRUCTION AND 
EVALUATION LANGUAGE 

Greek  

COURSE OFFERED TO ERASMUS 
STUDENTS  

Yes (in English) 

COURSE WEBPAGE (URL)  https://eclass.upatras.gr/courses/THE761/ 

2. LEARNING OUTCOMES 

Learning outcomes 
 

By the end of this course the student is expected to: 

1. recognize the salient characteristics of the American dramaturgy in the first half of the 20th century  

2. master basic methodological tools for the analysis of a dramatic text of the American dramaturgy  

3. recognize the salient characteristics of the playwrights they study  

4. be familiar with the historical and social background in which a playwright lived   

5. be able to recognize the influences a playwright has accepted and offered likewise 

6. ōŜ ŦŀƳƛƭƛŀǊ ǿƛǘƘ ǘƘŜ ŘǊŀƳŀǘƛŎ ƭŀƴƎǳŀƎŜΣ ǎǘȅƭŜΣ ǘƘŜ ǇƭŀȅǿǊƛƎƘǘǎΩ ǎǘŀƎŜ ŘƛǊŜŎǘƛƻƴǎΣ ǘƘŜ ǎǇŀŎŜ ŀƴŘ ǘƘŜ 

time used by the author in writing his play  

7. have acquired quite a comprehensive view of the stage representation of the plays they have studied. 

General skills 

By the end of the course the student will have developed the following skills (general abilities): 
 

¶ familiar with the characteristics of American dramatic literature and American culture 

¶ familiar with the dramatists of the first half of the 20th century, whose dramatic work has an 

outstanding impact on world level 

¶ recognize the factors which influenced the reception of American dramaturgy in the Greek theatre 

¶ analyze the structure and content of dramatic texts 

¶ analyze and compare topics and characters in a dramatic text 

¶ develop a view on characters, in relation to their dramaturgical role and their position in the plays 

of American dramatists they have studied  

¶ intertextually approach drama texts, issues, and characters  

¶ develop argumentation and produce evidentiary discourse  

¶ further their analytical thought and skill, so as to write academic texts on modern American drama 

and culture  

https://eclass.upatras.gr/courses/THE761/
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¶ spot the aesthetic, ideological, philosophical, and dramaturgical parameters reflected in a dramatic 

text they have studied 

¶ have an adequate knowledge of modern American dramaturgy bibliography, and of individual 

playwrights.  

3. COURSE CONTENT 

This is the first part of a series of lectures on American theatre. Chronologically the course American Theatre 
I focuses on the American dramaturgy and the American theatre of the 20th century, from the beginning of 
the century to the 1960s. It also offers an introduction to American literary tradition before the 20th century. 
Topics discussed: the American identity/identities, landmarks in the history of American theatre before the 
20th century (melodrama). The course focuses on the most representative modern American playwrights 
through discussion and case study analysis. Playwrights and plays under discussion and assessment: Lillian 
Hellman (Toys in the Attic), Thornton Wilder (Our TownύΣ 9ǳƎŜƴŜ hΩ bŜƛƭƭ όMourning Becomes Electra), 
Tennessee Williams (A Streetcar Named Desire and Glass Menagerie), Arthur Miller (Death of a Salesman). 

4. TEACHING AND LEARNING METHODS - EVALUATION 

INSTRUCTION METHOD In class (lectures, discussion, oral presentations of assignments, 
feedback) 

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES 

Supportive images and the main points of each lecture are 
presented via slides (PowerPoint). Then the slides are converted 
into pdf files and are uploaded to the e-class, so as students can 
easily access and use them. Screening of videotaped theatre 
performances. Worksheets, handouts, bibliographical material for 
classroom use. Select webpages are suggested for autonomous 
study.  

INSTRUCTION ORGANIZATION 
 

Activities 
Semester  

Student workload 

Lectures 3x13=39 

Class preparation: Reading plays   6x3=18 

Assignment preparation and writing 33 

Autonomous study 35 

Total number of hours for the course 
(25 hours of workload per ECTS 
credit) 

125 hours (total 
student workload) 

 

STUDENTSΩ EVALUATION  ɹ. Written assignment (mandatory) (30%) in which a topic 
concerning a play, among those studied, is analyzed (approach, 
views, dramatic persona, etc.). A draft of the assignment is orally 
presented in class before the last week of the semester.  

ɹɹ. Written final evaluation (70%) consisting of open and closed 
ǉǳŜǎǘƛƻƴǎΣ ǿƘƛŎƘ ǇǊƻƳƻǘŜ ǎǘǳŘŜƴǘǎΩ ŎǊƛǘƛŎŀƭ ǘƘƛƴƪƛƴƎΦ   

     
Assessment is conducted in Greek. Should any Erasmus students 
enroll in the course, they will be asked to write an essay in English.   

5. RECOMMENDED LITERATURE 
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-ʃɮʆʅɮɽɹɲɶʅ, ʅɮɰɰɮʅ (2009) ɸʷʰˍˊˇΣ ˁˇʽ˄˖˄ʾʰΣ ʷʻ˄ˇˌΦ ɮˉˈ ˍʹ˄ ζɮ˃ʶˊʽˁʺη ˋˍʽˌ ɶ˄˖˃ʷ˄ʶˌ ʃˇ˂ʽˍʶʾʶˌ όмснл-1990). 
ʆˈ˃ˇˌ ɮΩΦ ɸʶˋˋʰ˂ˇ˄ʾˁʹΥ University Studio Press.  
ς LEVINE, PAUL ˁ ʰʽ ʆʅɹɾʃʁʇɼɶ, ɿʆʁʄɮ (2002) ɮ˃ʶˊʽˁʰ˄ʽˁʷˌ ʆʰˎˍˈˍʹˍʶˌΦ ɶ ɽˇʴˇˍʶ˔˄ʽˁʺ ɹˋˍˇˊʾʰ ˍ˖˄ ɶ˄˖˃ʷ˄˖˄ 
ʃˇ˂ʽˍʶʽ˗˄ мсло-2000Φ ɮʻʺ˄ʰΥ ʃʰˍʱˁʹˌΦ 
ς ʃɮʆʅɮɽɹɲɶʅ, ʅɮɰɰɮʅ ˁʰʽ ɿɹɼʁɽʁʃʁʇɽʁʇ, ɮɿɮʅʆɮʅɹɮ όʶˉʽ˃Φύ όнллмύ ɾʶ˂ˈʵˊʰ˃ʰΦ ɳʽʵˇ˂ˇʴʽˁˇʾ ˁʰʽ ɹʵʶˇ˂ˇʴʽˁˇʾ 
ɾʶˍʰˋ˔ʹ˃ʰˍʽˋ˃ˇʾΦ ɸʶˋˋʰ˂ˇ˄ʾˁʹΥ ¦ƴƛǾŜǊǎƛǘȅ {ǘǳŘƛƻ tǊŜǎǎΦ 
ς ʋɳɽɽɾɮɿ, ɽɹɽɽɹɮɿ (1977) ʃʰʽ˔˄ʾʵʽʰ ˋˍʹ ˋˇ˒ʾˍʰΣ ˃ˍ˒Φ ɼΦ ɿˍʶ˂ˈˉˇˎ˂ˇˌΣ ɮʻʺ˄ʰΥ ɲ˖ʵ˗˄ʹΦ 
ς WILDER, THORNTON ό˔Φ˔Φύ ɶ ˃ʽˁˊʺ ˃ʰˌ ˉˈ˂ʹΦ ʅʶ ˍˊʶʽˌ ˉˊʱ˅ʶʽˌΣ ˃ˍ˒Φ ɾΦ ɰˇ˂ʰ˄ʱˁʹˌΣ ɮʻʺ˄ʰΥ ɺˁʰˊˇˌΦ  
ς  ʁΩɿɶɽ, ɳˎʴʷ˄ʽˇˌ όмфусύ ʆˇ ˉʷ˄ʻˇˌ ˍʰʽˊʽʱʸʶʽ ˋˍʹ˄ ɶ˂ʷˁˍˊʰΦ ʆˊʽ˂ˇʴʾʰΦ ʁ ʴˎˊʽˋ˃ˈˌ ς ʁʽ  ˁˎ˄ʹʴʹ˃ʷ˄ˇʽ ς ʁʽ 
ˋˍˇʽ˔ʶʽ˖˃ʷ˄ˇʽΣ ˃ˍ˒Φ ɲΦ ɲʽʰ˃ʰ˄ˍʾʵˇˎΣ ɮʻʺ˄ʰ-ɱʽʱ˄˄ʽ˄ʰΥ ɲ˖ʵ˗˄ʹΦ   
ς ʁʇɹɽɽɹɮɾʅ, ʆɳɿɿɳʅʅɶ (2012) ɽʶ˖˒ˇˊʶʾˇ ˇ ˉˈʻˇˌΣ ˃ˍ˒Φ ɳΦ ɾˉʶ˂ʽʷˌΣ ɮʻʺ˄ʰΥ ɶˊʽʵʰ˄ˈˌΦ  
ς ʁʇɹɽɽɹɮɾʅ, ʆɳɿɿɳʅʅɶ (2012) ʁ ʴˎʱ˂ʽ˄ˇˌ ˁˈˋ˃ˇˌΣ ˃ˍ˒Φ ɳΦ ɾˉʶ˂ʽʷˌΣ ɮʻʺ˄ʰΥ ɶˊʽʵʰ˄ˈˌΦ  
ς ɾɹɽɽɳʄ, ɯʄɸʁʇʄ (2016) ʁ ʻʱ˄ʰˍˇˌ ˍˇˎ ʶ˃ˉˇˊʱˁˇˎ όɾʶˊʽˁʷˌ ʽʵʽ˖ˍʽˁʷˌ ˋˎ˄ˇ˃ʽ˂ʾʶˌ ˋʶ ʵˏˇ ˉˊʱ˅ʶʽˌ ˁʰʽ ʷ˄ʰ 
ˊʷˁʲʽʶ˃ύ, 9ʹ ʁ ˁʵΦΣ ˃ˍ˒Φ ɳΦ ɾˉʶ˂ʽʷˌΣ ɮʻʺ˄ʰΥ ʃʰˍʱˁʹˌΦ 
 
Assigned course readings: 
1st choice: ʃɮʆʅɮɽɹɲɶʅ, ʅɮɰɰɮʅ (2009) ɸʷʰˍˊˇΣ ˁˇʽ˄˖˄ʾʰΣ ʷʻ˄ˇˌΦ ɮˉˈ ˍʹ˄ ζɮ˃ʶˊʽˁʺη ˋˍʽˌ ɶ˄˖˃ʷ˄ʶˌ ʃˇ˂ʽˍʶʾʶˌ 
(1620-1990)Φ ʆˈ˃ˇˌ ɮΩΦ ɸʶˋˋʰ˂ˇ˄ʾˁʹΥ University Studio Press. 
2nd choice: ʃɮʆʅɮɽɹɲɶʅ, ʅɮɰɰɮʅ ˁʰʽ ɿɹɼʁɽʁʃʁʇɽʁʇ, ɮɿɮʅʆɮʅɹɮ όʶˉʽ˃Φύ όнллмύ ɾʶ˂ˈʵˊʰ˃ʰΦ ɳʽʵˇ˂ˇʴʽˁˇʾ ˁʰʽ 
ɹʵʶˇ˂ˇʴʽˁˇʾ ɾʶˍʰˋ˔ʹ˃ʰˍʽˋ˃ˇʾΦ ɸʶˋˋʰ˂ˇ˄ʾˁʹΥ ¦ƴƛǾŜǊǎƛǘȅ {ǘǳŘƛƻ tǊŜǎǎΦ 
3rd choice: LEVINE, PAUL ˁ ʰʽ ʆʅɹɾʃʁʇɼɶ, ɿʆʁʄɮ (2002) ɮ˃ʶˊʽˁʰ˄ʽˁʷˌ ʆʰˎˍˈˍʹˍʶˌΦ ɶ ɽˇʴˇˍʶ˔˄ʽˁʺ ɹˋˍˇˊʾʰ ˍ˖˄ 
ɶ˄˖˃ʷ˄˖˄ ʃˇ˂ʽˍʶʽ˗˄ 1603-2000Φ ɮʻʺ˄ʰΥ ʃʰˍʱˁʹˌΦ 

 

Twentieth Century Greek Comedy   

1. GENERAL INFORMATION 

FACULTY FACULTY OF HUMANITIES AND SOCIAL SCIENCES 

DEPARTMENT THEATRE STUDIES 

COURSE LEVEL UNDERGRADUATE 

COURSE CODE MGTH 315 SEMESTER OF STUDIES 2nd  

COURSE TITLE TWENTIETH CENTURY GREEK COMEDY 

INDEPENDENT TEACHING ACTIVITIES  
TEACHING HOURS  

PER WEEK 
ECTS CREDITS 

Lectures and individual assignments 3 5 

 COURSE TYPE Academic field: Modern Greek Theatre 
ɳlective  

PREREQUISITES  Successful completion of the course THE041 Introduction to Theatre 
Studies (Modern Theatre) 

INSTRUCTION AND EVALUATION 
LANGUAGE 

Greek 

COURSE OFFERED TO ERASMUS 
STUDENTS 

Yes (in English) 

COURSE WEBPAGE (URL) https://eclass.upatras.gr/courses/THE748/   

2. LEARNING OUTCOMES 

Learning outcomes 
 

By the end of this course the student is expected to: 

1. recognize the basic genres of comedy: didactic moralizing, boulevard, social and political satire, 
grotesque, black comedy, parody, farce, romantic comedy, comedy of morals, comedy of plot, and 
the theories of the comic (e.g. Freud, Bergson). 

https://eclass.upatras.gr/courses/THE748/
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2. Be familiar with the landmarks in the history of 20th century Greek comedy, its main representatives 
and their most characteristic plays.  

3. Be familiar with the thematic motifs and the typology of dramatic characters, the loan elements 
incorporated in the genre, and the modes generating comic effect, through the study of characteristic 
examples of Greek comedies.  

General skills 

By the end of the course the student will have developed the following skills (general abilities): 
ω Interpret the clashes, continuity and discontinuity in the history of 20th century Greek comedy. 
ω Interpret the relation of a specific comedy (play) with its time in political, social, cultural and theatrical 

terms (historical and ideological conditions, certain theatrical practice, production elements, actors and 
theatre companies, censorship). 

ω Trace the basic models which influenced comedy playwrights. 

3. COURSE CONTENT 

The course focuses on the history of Greek comedy in the 20th century. In the beginning it offers a short 
introduction to 19th century, to vaudeville and the reactions to the genre resulting in the development of 
Greek bourgeois moral writing and dramatic idyl(l)s. The course examines systematically the revue, its birth 
and development during the 20th ŎŜƴǘǳǊȅΦ 9ƳǇƘŀǎƛǎ ƛǎ ƎƛǾŜƴ ǘƻ ·ŜƴƻǇƻǳƭƻǎΩǎ ŎƻƳŜŘƛŜǎ ƻŦ ǘƘŜ ŦƛǊǎǘ ŘŜŎŀŘŜ 
of the century with their distinctive farcical element and to the comedies of mid-war with references to 
specific playwrights. Other issues examined in the course: the attempts to renew comedy during the 
hŎŎǳǇŀǘƛƻƴ ǇŜǊƛƻŘ ƛƴ DǊŜŜŎŜΣ ǘƘŜ ŜȄǇŜǊƛƳŜƴǘŀǘƛƻƴ ǿƛǘƘ {ƘŀƪŜǎǇŜŀǊŜŀƴ ŎƻƳŜŘȅ ŀƴŘ ǿƛǘƘ YŀǊŀƎƘƛƻȊƛǎΩǎ 
carnival laughter; post-war farcical comedy, post-war experimentation with the grotesque and black 
comedy in the context of the theatre of absurd, as well as postmodern experimentation with the comic. At 
last, the course    refers to contemporary quests in the genre of comedy at the end of the 20th century.  

 

4. TEACHING AND LEARNING METHODS - EVALUATION 

INSTRUCTION METHOD In class  

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES 

Supportive images and the main points of each lecture are 
presented via slides (PowerPoint). Then the slides are converted 
into pdf files and are uploaded to the e-class, so as students can 
easily access and use them. Screening of videotaped theatre 
performances as well as material from select webpages. 

INSTRUCTION ORGANIZATION 
 

Activities 
Semester student  

workload 

Lectures 3x13=39 

Class preparation: Study of a specific 
comedic genre employing specific web 
sources  

7x3=21 

Individual written assignment (optional) 20 

Preparation for final written evaluation  45 

Total number of hours for the course 
(25 hours of workload per ECTS credit) 

125 
 

STUDENTSΩ EVALUATION ɹ. Individual written assignment (optional) (30%) 
ɹɹ. Written final examination (70% or 100%, in case no written 

assignment is handed in) comprising of two parts with an option 
of choice in each part: the first part of the exam refers to the 
history of Greek comedy of the 20th century; the second part 
refers to selected plays. 

 
Assessment is conducted in Greek. Should any Erasmus students 
enroll in the course, they will be asked to write an essay in English.   

5. RECOMMENDED LITERATURE 
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Research problems and Methodology in Modern Greek Theatre Historiography 

1. GENERAL INFORMATION 

SCHOOL FACULTY OF HUMANITIES AND SOCIAL SCIENCES 

DEPARTMENT THEATRE STUDIES 

COURSE LEVEL UNDERGRADUATE 

COURSE CODE ɿʆɶ омс SEMESTER OF STUDIES 3rd 

COURSE TITLE 
Research problems and Methodology in Modern Greek Theatre 
Historiography  

INDEPENDENT TEACHING ACTIVITIES  
TEACHING 

HOURS  
PER WEEK 

ECTS CREDITS 

Lectures 3 5 

COURSE TYPE 
 

Academic field: Modern Greek Theatre 
Elective 

PREREQUISITES 
 

Successful completion of the course Introduction to Theatre Studies 
(Modern Theatre) (THE041) 

INSTRUCTION AND 
EVALUATION LANGUAGE 

Greek. Teaching may be performed in English in case foreign students 
attend the course. 

THE COURSE IS OFFERED TO 
ERASMUS STUDENTS 

ʇŜǎΣ in English 

COURSE WEBPAGE (URL) https://eclass.upatras.gr/courses/THE775/    

2. LEARNING OUTCOMES 

Learning outcomes 
 

By the end of the course the student / student should: 
 

1. Know the basic principles of historical thought and the new trends in theatre historiography 
2. Be familiar with the main sources of Modern Greek Theatre historiography, the main archives, the 

problems of theatrical research 
3. Recognize the style, the basic characteristics and the main differences of the historiographical 

methodology that historians of Modern Greek Theatre use 
4. Know the rules of using sources and bibliography, and be acquainted with the methods of recording 

scholarly information (references, footnotes, and quotations), of writing a thesis for a research 
topic 

General skills 

By the end of this course the student will, furthermore, have developed the following skills (general 
abilities):  
 

1. Understand of the potential roles of the theatre historian in contemporary archive and museum 
contexts. 

2. Make explicit the theoretical, methodological and evaluative assumptions which guide the 
historians of Modern Greek theatre research and writing 

3. Interpret continuities, discontinuities, ruptures in the history of Modern Greek theatre 

https://eclass.upatras.gr/courses/THE775/
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4. Become a historian in Modern Greek theatre and comment by arguments how the other theatre 
historians write. 

3. COURSE CONTENT 

This course investigates the methods and aims of historical study in Modern Greek theatre, from archival 
research to historical writing.  At first there is a brief overview of modern Greek theatre history. The historical 
documents are presented in detail (photos, manuscripts of the plays, scenery, critics, etc. and are used as 
historical sources). The student is then guided to compare existing histories of modern Greek theatre and to 
become a theatre historian himself by setting appropriate historical questions, combining evidence and 
developing historical arguments and narratives, placing performance event in relation to the political and 
social conditions, artistic tradition, audience response, and historical period. 

4. TEACHING AND LEARNING METHODS - EVALUATION 

INSTRUCTION METHOD 
Lectures 

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES 

 

Use of power-point presentations, recorded performances and 
supplementary material in teaching to highlight a source. The 
lectures content of the course for each chapter are uploaded on the 
internet (e-class), in the form of a series of power-point files 
converted to PDF files, where from the students can freely 
download them using the password which is provided to them 
when they are enrolled at the Department.  

INSTRUCTION ORGANIZATION 
 

Activities 
Semester student 

workload  

Lectures (3 hours per week x 13 weeks) 3x13=39 

IƻǳǊǎ ŦƻǊ ǎǘǳŘŜƴǘΩǎ ƛƴŘƛǾƛŘǳŀƭ ǎǘǳŘȅ ŀƴŘ 
preparation for each lecture (study of 
sources or comparison of theatre 
histories) 

               7x3=21 

Hours for the research of a topic 
(optional) 

20 

Hours for the preparation for the final 
written examination 

45 

Total number of hours for the Course 
(25 hours of workload per ECTS credit) 

125 hours  
(total  

student workload) 
 

STUDENT{Ω EVALUATION 
 

1. Optionally, a research topic is given (comparing two Greek 
historians of Modern Greek Theatre or using documents of an 
ŀǳǘƘƻǊΩǎ ŀǊŎƘƛǾŜ όŜΦƎΦ [ƛŘƻǊƛƪƛǎΩ ŀǊŎƘƛǾŜύ ŀǎ ŀ ǎƻǳǊŎŜ ƻŦ ǿǊƛǘƛƴƎ 
theatre history (Gessay). This research must be presented in class 
during the last three courses of the semester (Goral).The mean 
mark from the essay and the oral presentation consists the 50% 
of the final course grade. 

2. Mandatory written examination after the end of the semester - 
final grade (Gwexam). Unless the student has prepared the optional 
Gessay1 and Goral the examination mark consists 50% of the final 
grade or 100% of the final grade. 

Minimum passing grade:  5 

5. RECOMMENDED LITERATURE 

Essays on the role of history, archives, theatre historiography and theatre research:  
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¶ ɱˁʷˇˊʴˁ ɺʴˁʶˊˌΣ ɶ ̔ˋˍˇˊʽˇʴˊʰ˒ʾʰ ˋˍˇ˄ нлˇ h ʽ˗˄ʰΣ ɿʶ˒ʷ˂ʹ мфффΣ ˋΦ оф-62. 

¶ ¢ƘˇƳŀǎ tƻǎǘƭŜǿŀƛǘΣ The Cambridge Introduction to Theatre Historiography, Cambridge University Press, 
нллуΣ ˋ. 1-24. 

¶ ɯ˄˄ʰ ɾʰˎˊˇ˂ʷ˖˄Σ ɶ ʷˊʶˎ˄ʰ ˋˍˇ ʻʷʰˍˊˇΦ ɼ˖ʵʽˁˈˌ ʲʽʲ˂ʾˇˎ ˋˍˇ˄ ɳˏʵˇ˅ˇΥ уурмΦ ώоrd choice]. [list of 
sources].  

 

¶ Bibliography for the historiography of modern Greek theatre [in Greek]: 

¶ ɵʹˍʺ˃ʰˍʰ ʽˋˍˇˊʾʰˌ ˍˇˎ ˄ʶˇʶ˂˂ʹ˄ʽˁˇˏ ʻʶʱˍˊˇˎ  
όɾʶ˂ʷˍʶˌ ʰ˒ʽʶˊ˖˃ʷ˄ʶˌ ˋˍˇ˄ ɲʹ˃ʺˍˊʹ ʅˉʱʻʹύΣ ʶˉʽ˃Φ ɿʽˁʹ˒ˈˊˇˌ ʃʰˉʰ˄ʵˊʷˇˎ ˁʰʽ ɴ˒ʹ ɰʰ˒ʶʽʱʵʹΣ 
ʃʰ˄ʶˉʽˋˍʹ˃ʽʰˁʷˌ ɳˁʵˈˋʶʽˌ ɼˊʺˍʹˌΣ нллтΣ p. 317-334. 

¶ ʅˁʹ˄ʽˁʺ ˉˊʱ˅ʹ ˋˍˇ ˃ʶˍʰˉˇ˂ʶ˃ʽˁˈ ʻʷʰˍˊˇΥ ˋˎ˄ʷ˔ʶʽʶˌ ˁʰʽ ˊʺ˅ʶʽˌΦ ɲʽʶʻ˄ʷˌ ʶˉʽˋˍʹ˃ˇ˄ʽˁˈ ˋˎ˄ʷʵˊʽˇ 
ʰ˒ʽʶˊ˖˃ʷ˄ˇ ˋˍˇ˄ ɿʽˁʹ˒ˈˊˇ ʃʰˉʰ˄ʵˊʷˇˎΣ ʶˉʽ˃Φ ɮ˄ˍˊʷʰˌ ɲʹ˃ʹˍˊʽʱʵʹˌΣ ɯ˄˄ʰ ʅˍʰˎˊʰˁˇˉˇˏ˂ˇˎΣ ɹˇˎ˂ʾʰ 
ʃʽˉʽ˄ʽʱΣ ɳˁʵˈˋʶʽˌ ɮʃɸΣ ɸʶˋˋʰ˂ˇ˄ʾˁʹ нлмпΣ p.513-526.  

¶ ɹˋˍˇˊʾʰ ˍˇˎ ɿʷˇˎ ɳ˂˂ʹ˄ʽˋ˃ˇˏΣ мттл-2000 όʶˉʽ˃Φ ɰΦ ʃʰ˄ʰʴʽ˖ˍˈˉˇˎ˂ˇˌύΣ ɮʻʺ˄ʰΥ ɳ˂˂ʹ˄ʽˁʱ ɱˊʱ˃˃ʰˍʰΣ 
2003. Especially the articles:   

¶ ʅˉʱʻʹˌ ɲΦ Σ ζʆˇ ʶ˂˂ʹ˄ʽˁˈ ʻʷʰˍˊˇΥ ˍˇ ʻʷʰˍˊˇ ʰ˄ʱ˃ʶˋʰ ˋʶ ʵˏˇ ˉˇ˂ʷ˃ˇˎˌηΣ ˋˍˇ ɹˋˍˇˊʾʰ ˍˇˎ ˄ʷˇˎ 
ʶ˂˂ʹ˄ʽˋ˃ˇˏ мттл-2000Σ ˍΦ тΥ ˇ ɾʶˋˇˉˈ˂ʶ˃ˇˌ мфнн-мфплΣ ɳ˂˂ʹ˄ʽˁʱ ɱˊʱ˃˃ʰˍʰ κ ʆɮ ɿɳɮΣ ɮʻʺ˄ʰ нллпΣ 
p. 229 -248. 

¶ ττΣ ζʆˇ ʻʷʰˍˊˇΥ ʰ˄ʰˋˎʴˁˊˈˍʹˋʹ ˁʰʽ ʰˁ˃ʺ ˍʹˌ ʶ˂˂ʹ˄ʽˁʺˌ ˋˁʹ˄ʺˌηΣ ˋˍˇ ɹˋˍˇˊʾʰ ˍˇˎ ˄ʷˇˎ 
ʶ˂˂ʹ˄ʽˋ˃ˇˏ мттл-2000Σ ˍΦ фΥ ɿʽˁʹˍʷˌ ˁʰʽ ʹˍˍʹ˃ʷ˄ˇʽ мфпф-мфтпΣ ɳ˂˂ʹ˄ʽˁʱ ɱˊʱ˃˃ʰˍʰ κ ʆɮ ɿɳɮΣ ɮʻʺ˄ʰ 
2004, p. 239-258. 

¶ ʅˉʱʻʹˌΣ ɲʹ˃ʺˍˊʹˌΣ ζʆˇ ˄ʶˇʶ˂˂ʹ˄ʽˁˈ ʻʷʰˍˊˇηΦ ʅˍˇ˄ ˍˈ˃ˇ ɳ˂˂ʱʵʰΥ ɹˋˍˇˊʾʰ ˁʰʽ ˉˇ˂ʽˍʽˋ˃ˈˌΦ ʆˈ˃Φ млˇˌΦ 
ɸʶˋˋʰ˂ˇ˄ʾˁʹΥ ɾʰ˂˂ʽʱˊʹˌΣ мфуоΣ p. 11-67. 

¶ ʅˉʱʻʹˌ ɲʹ˃ʺˍˊʹˌΣ ɮˉˈ ˍˇ˄ ʋˇˊˍʱˍˋʹ ˋˍˇ˄ ɼˇˎ˄Σ ώмst choice: Evdoxos book  code in Evdoxos: 59365375], 
p. 589-609, 712-728, 756-790).   

¶ ʅʽʵʷˊʹˌ ɱΦΣ ɹˋˍˇˊʾʰ ˍˇˎ ˄ʷˇˎ ʶ˂˂ʹ˄ʽˁˇˏ ʻʶʱˍˊˇˎ мтфп-1944Σ ˍΦ ɮ-ɰмκɰнΣ ɼʰˋˍʰ˄ʽ˗ˍʹˌΣ ɮʻʺ˄ʰ мффл ϧ 
1999, p. 243-309. 

¶ ʋʰˍʸʹˉʰ˄ˍʰʸʺˌ ɸˈʵ˖ˊˇˌΣ ɲʽʱʴˊʰ˃˃ʰ ʽˋˍˇˊʾʰˌ ˍˇˎ ˄ʶˇʶ˂˂ʹ˄ʽˁˇˏ ʻʶʱˍˊˇˎΦ ɹˋˍˇˊʾʰ ˍˇˎ ʻʶʱˍˊˇˎ, 
ʃʰ˄ʶˉʽˋˍʹ˃ʽʰˁʷˌ ɳˁʵˈˋʶʽˌ ɼˊʺˍʹˌΣ ɶˊʱˁ˂ʶʽˇ нлмпΦ ώнnd ŎƘƻƛŎŜ ƛƴ 9ǾŘƻȄƻǎϐΥ ˁʶ˒Φ мн Σ моΣ мпΦ p. 415-568.  

¶ ɰʰˋʽ˂ʶʾˇˎ ɮˊʶˍʺΣ ɳˁˋˎʴ˔ˊˇ˄ʽˋ˃ˈˌ ʺ ˉʰˊʱʵˇˋʹΤ ʆˇ ʻʷʰˍˊˇ ˉˊˈʸʰˌ ˋˍʹ˄ ɮʻʺ˄ʰ ˍˇˎ ɾʶˋˇˉˇ˂ʷ˃ˇˎ, 
ɾʶˍʰʾ˔˃ʽˇΣ ɮʻʺ˄ʰ нллпΣ p.222-241. 

¶ ɱ˂ˎˍʸˇˎˊʺˌ ɮ˄ˍ˗˄ʹˌΣ ɶ ˋˁʹ˄ˇʻʶˍʽˁʺ ˍʷ˔˄ʹ ˋˍʹ˄ ɳ˂˂ʱʵʰΦ ɶ ʰ˄ʱʵˎˋʹ ˁʰʽ ʹ ʶʵˊʰʾ˖ˋʹ ˍʹˌ ˍʷ˔˄ʹˌ ˍˇˎ 
ˋˁʹ˄ˇʻʷˍʹ ˋˍˇ ˄ʶˇʶ˂˂ʹ˄ʽˁˈ ʻʷʰˍˊˇΣ ɳ˂˂ʹ˄ʽˁʱ ɱˊʱ˃˃ʰˍʰΣ ɮʻʺ˄ʰ нллмΣ p.148-179. 

¶ ττΣ ζɸʷʰˍˊˇΥ ɮ˄ʰ˄ʷ˖ˋʹ ˁʰʽ ˁˊʾˋʹΦ ɲʶˁʰʶˍʾʰ мфнл-мфолη ˋˍˇ ɳ˂˂ʱʵʰ нлˇˌ h ʽ˗˄ʰˌ, ɼʰʻʹ˃ʶˊʽ˄ʺ, 2017.  

¶ ττ, ζɲʶ˄ ʲˊʷʻʹˁʶ ˇ ʶ˅ˎˉʹˊʶˍʹˍʺˌηΥ ʷ˅ʽ ˔ˊˈ˄ʽʰ ˔˖ˊʾˌ ɸʶʰˍˊʽˁˈ ɾˇˎˋʶʾˇΣ ˉʶˊΦ ʅˁʹ˄ʺΣ ʆˇ˃Σ у όнлмсύΣ 
ˉˊˇˋʲʱˋʽ˃ˇ ˋˍʹ˄ ˍˇˉˇʻʶˋʾʰ http:// ejournals.lib.auth.gr/skene/article/view/5650/5546 

¶ ɾʰˎˊˇ˃ˇˏˋˍʰˁˇˌ ʃΦΣ ʆˇ ʻʷʰˍˊˇ ˋˍʹ˄ ɳ˂˂ʱʵʰ мфпл-2000, ɼʰˋˍʰ˄ʽ˗ˍʹˌΣ ɮʻʺ˄ʰ нллрΦΣ p.32-66. 

¶ Puchner, W, ʅˎ˄ˇ˔ʷˌ ˁʰʽ ˊʺʴ˃ʰˍʰΣ ʃˇ˂ˏˍˊˇˉˇ˄Σ нллрΣ p. 630-667. 

¶ LƴǎǘǊǳŎǘƻǊΩǎ ƭŜŎǘǳǊŜ ƴƻǘŜǎ ƛƴ DǊŜŜƪ ƛƴ t5C ŦƻǊƳ όŜ-class).  

 

Introduction to the theory of literature 

1. GENERAL 

SCHOOL FACULTY OF HUMANITIES AND SOCIAL SCIENCES 

ACADEMIC UNIT THEATRE STUDIES 

LEVEL OF STUDIES Undergraduate 

COURSE CODE THE416 SEMESTER 1st 

COURSE TITLE Introduction to the theory of literature 

INDEPENDENT TEACHING ACTIVITIES  
 

WEEKLY TEACHING 
HOURS 

CREDITS 

Lectures 3 5 

COURSE TYPE  Academic field 

http://ejournals.lib.auth.gr/skene/article/view/5650/5546
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PREREQUISITE COURSES 
 

Introduction to Theatre Studies (Modern Theatre) THE041 

LANGUAGE OF INSTRUCTION and 
EXAMINATIONS 

Greek 

IS THE COURSE OFFERED TO 
ERASMUS STUDENTS 

No 

COURSE WEBSITE (URL) -- 

2. LEARNING OUTCOMES 

Learning outcomes 

Upon successful completion of the course the student will be familiar with basic theoretical concepts, will 
be aware of basic elements of modern perceptions on literature and will be able to apply theoretical 
models in their interpretative approaches in literature and in drama.  

General Competences  

¶ Autonomous work 

¶ Team work 

¶ Criticism and self-criticism 

¶ Production of free, creative and inductive thinking 

3. SYLLABUS 

Introduction to basic concepts and issues of the theory of literature and to main methods of critical analysis 
of literary texts: nature and function of literary text, factors of literary communication (author, text, reader, 
language, historical-social background) and presentation of main schools and trends of theoretical 
reflections on 20th century literature (Russian formalism, New Criticism, structuralism, deconstruction, 
reader response theories, Marxist criticism, psychoanalytic criticism, cultural studies). Familiarisation with 
basic concepts of narratology (mainly G. Genette).  
The course examines extracts from representative essays (Jakobson, Shklovski, Eco, Barthes, Bakhtin, 
Derrida, etc.). Literary texts are also analysed in relation with basic concepts or schools of the theory of 
literature. 

 

4. TEACHING and LEARNING METHODS - EVALUATION 

DELIVERY 
 

In class 

USE OF INFORMATION AND 
COMMUNICATIONS TECHNOLOGY  

Support of teaching method via electronic platform (e-class) 

TEACHING METHODS 
 

Activity Semester workload 

Lectures 3 x13=39 

Autonomous study 50 

Preparation for final written exam 36 

Course total  125 
 

STUDENT PERFORMANCE 
EVALUATION 

 

Written/Oral final exam (evaluation) (100%) 

5. RECOMMENDED LITERATURE 

¶ aΦ !ƴƎŜƴƻǘ ˁΦʱΦ όʶˉʽ˃ύΣ ɸʶ˖ˊʾʰ ˍʹˌ ˂ˇʴˇˍʶ˔˄ʾʰˌΦ ʃˊˇʲ˂ʺ˃ʰˍʰ ˁʰʽ ˉˊˇˇˉˍʽˁʷˌΣ ɮʻʺ˄ʰ нлмлΦ  

¶ M. H. Abrams, ɽʶ˅ʽˁˈ ˂ˇʴˇˍʶ˔˄ʽˁ˗˄ ˈˊ˖˄ όɸʶ˖ˊʾʰΣ ɹˋˍˇˊʾʰΣ ɼˊʽˍʽˁʺ ˂ˇʴˇˍʶ˔˄ʾʰˌύΣ ɮʻʺ˄ʰ нллрΦ 
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Pedagogical and Teaching Instruction: Cognitive Analysis of Learning in Education I  

1. GENERAL INFORMATION 

FACULTY FACULTY OF HUMANITIES AND SOCIAL SCIENCES 

DEPARTMENT THEATRE STUDIES 

COURSE LEVEL  UNDERGRADUATE 

COURSE CODE GI517 SEMESTER OF STUDIES 2nd  

COURSE TITLE 
PEDAGOGICAL AND TEACHING INSTRUCTION ɹ: COGNITIVE 
ANALYSIS OF LEARNING IN EDUCATION I 

INDEPENDENT TEACHING ACTIVITIES 
 

TEACHING HOURS  
PER WEEK 

ECTS CREDITS 

Lectures 3 5 

COURSE TYPE 
 

Academic field: Pedagogical instruction 
Optional 

PREREQUISITES 
 

None 

INSTRUCTION AND EVALUATION 
LANGUAGE 

Greek 

COURSE OFFERED TO ERASMUS 
STUDENTS 

Yes 

COURSE WEBPAGE (URL)  

2. LEARNING OUTCOMES 

Learning outcomes 

By the end of the course students will have gained knowledge of processing learning and the procedure of 
acquiring knowledge. Also, the students will be familiar with basic introductory concepts, such as perception, 
memory, language and thought. 

General skills 

¶ Autonomous work 

¶ Team work 

¶ Promotion of free, creative and inductive thinking  

3. COURSE CONTENT 

Learning and acquiring knowledge in Greek education. Cognitive and behaviorist approach of learning.  
Cognitive function of perceiving information. Mnemonic retention of information (structure, organization 
and function of memory). Working memory, short-term memory and long-term memory. Learning of 
language. Cognitive function of thought. Association of language and thought. Conclusions and 
applications of cognitive approach of learning in the context of school class.  

4. TEACHING AND LEARNING METHODS - EVALUATION 

INSTRUCTION METHOD LƴǎǘǊǳŎǘƻǊΩǎ ƭŜŎǘǳǊŜǎ ƻƴ ǘƘŜƻǊŜǘƛŎŀƭ ƭŜǾŜƭ ǳǎƛƴƎ ǎǳƎƎŜǎǘƛǾŜ 
examples for each topic. Discussion in class of the topics of 
interest. 

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES 

 

INSTRUCTION ORGANIZATION 
 

Activities 
Semester student  

workload 

Lectures о ʋ мо Ґоф 

Preparation for lectures  53 

Preparation for final written 
evaluation 

35 
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Total number of hours for the 
course (25 hours of workload per 
ECTS credit) 

125 hours  
(total student workload) 

 

{¢¦59b¢{Ω 9±![¦!¢Lhb 
 

Written final examination at the end of the semester 
 

5. RECOMMENDED LITERATURE 

1. ɼ˖ˋˍʰˊʾʵˇˎ-ɳˎˁ˂ʶʾʵʹΣ ɮΦ όнлммύΦ ɾʶˍʰʴ˄˖ˋˍʽˁʷˌ ɲʽʶˊʴʰˋʾʶˌ ˁʰʽ ɮˎˍˇˊˊˏʻ˃ʽˋʹΦ ɮʻʺ˄ʰΥ ɳˁʵˈˋʶʽˌ 

ʃʶʵʾˇΦ 

2. ʃˈˊˉˇʵʰˌΣ ɼΦ όнлммύΦ ɾʱʻʹˋʹ ˁʰʽ ʴ˄˗ˋʹ ˋˍʹ˄ ʶˁˉʰʾʵʶˎˋʹΦ ʃʱˍˊʰΥ ʰˎˍˇʷˁʵˇˋʹΦ 

 

Pedagogical Instruction II: Developmental Psychology  

1. GENERAL INFORMATION 

FACULTY FACULTY OF HUMANITIES AND SOCIAL SCIENCES 

DEPARTMENT THEATRE STUDIES 

COURSE LEVEL  UNDERGRADUATE 

COURSE TITLE GI 518 SEMESTER OF STUDIES 3rd  

COURSE TITLE PEDAGOGICAL INSTRUCTION II: DEVELOPMENTAL PSYCHOLOGY 

INDEPENDENT TEACHING ACTIVITIES 
 

TEACHING HOURS  
PER WEEK 

ECTS CREDITS 

Lectures 3 5 

COURSE TYPE 
 

Academic field: Pedagogical instruction 
Optional 

PREREQUISITES 
 

None 

INSTRUCTION AND EVALUATION 
LANGUAGE 

Greek 

COURSE OFFERED TO ERASMUS 
STUDENTS 

Yes 

COURSE WEBPAGE (URL)   

2. LEARNING OUTCOMES 

Learning outcomes 

The subject of developmental psychology is the study of all aspects of human development, the description 
and identification of considerable changes characterizing and defining it especially in the first two decades 
of this development. Students and prospective teachers will be required to be involved in the education 
of a child at school age. It is then necessary that before they educate them and to educate them properly, 
they have the required knowledge in relation to the level of development of a child of middle childhood 
age in various spheres of development (physical, cognitive, emotional, social).The aim of the course is to 
help students to understand the general principles governing human development, the basic parameters 
of development, the change and the stability in human development, the universal characteristics of a 
developing human and those which render them unique.  

General skills 

¶ Autonomous work 

¶ Team work 

¶ Promotion of free, creative and inductive thinking 

3. COURSE CONTENT 
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General principles governing development, factors of development (genetic-environmental) and their 
interaction, periods of development, theoretical approaches to development, research methodology in 
Developmental Psychology.  Short introduction to biophysical development of children with emphasis to 
ǘƘŜ ƳŜƴǘŀƭ ŘŜǾŜƭƻǇƳŜƴǘ ƻŦ ƛƴŦŀƴǘǎΣ ǘƻŘŘƭŜǊǎ ŀƴŘ Ƴŀƛƴƭȅ ŎƘƛƭŘǊŜƴ ƻŦ ƳƛŘŘƭŜ ŎƘƛƭŘƘƻƻŘ ŀƎŜΦ tƛŀƎŜǘΩǎ ǘƘŜƻǊȅ 
is examined. However, references are made to neo-Piagetian theories of cognitive development and to 
approaches of information processing.   

4. TEACHING AND LEARNING METHODS - EVALUATION 

INSTRUCTION METHOD Lectures and discussion in class  

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES 

 

INSTRUCTION ORGANIZATION 
 

Activities 
Semester student  

workload 

Lectures о ʋ мо Ґоф 

Preparation for lectures 53 

Preparation for final written 
evaluation 

35 

Total number of hours for the 
course (25 hours of workload per 
ECTS credit) 

125 
(total student 

workload) 
 

{¢¦59b¢{Ω 9±![¦!¢Lhb 
 

Written final examination 
 

5. RECOMMENDED LITERATURE 

1. Feldman R. (2011). ɳ˅ʶ˂ʽˁˍʽˁʺ ˕ˎ˔ˇ˂ˇʴʾʰΣ ɲʽʰ ʲʾˇˎ ʰ˄ʱˉˍˎ˅ʹΦ ɳˉʽˋˍʹ˃ˇ˄ʽˁʺ ʶˉʽ˃ʷ˂ʶʽʰΥ ɶΦ 

ɾˉʶʸʶʲʷʴˁʹˌΦ ɳˁʵˈˋʶʽˌ Gutenberg. 

2. Lehalle ˁʰʽ Mellier (2009). ʌˎ˔ˇ˂ˇʴʾʰ ˍʹˌ ʰ˄ʱˉˍˎ˅ʹˌΣ ʃʰʽʵʽˁʺ ʹ˂ʽˁʾʰ ˁʰʽ ʶ˒ʹʲʶʾʰ. ɳˉʽˋˍʹ˃ˇ˄ʽˁʺ 

ʶˉʽ˃ʷ˂ʶʽʰΥ ɽΦ ɾˉʶʸʷΦ ɳˁʵˈˋʶʽˌ ʃʶʵʾˇΦ 

3. Lightfoot, C., Cole, M. & Cole, S. (2014). ɶ ʰ˄ʱˉˍˎ˅ʹ ˍ˖˄ ˉʰʽʵʽ˗˄Φ ɳˉʽ˃ʷ˂ʶʽʰΥ ɵΦ ɾˉʰ˃ˉ˂ʷˁˇˎΦ 

ɳˁʵˈˋʶʽˌ Gutenberg. 

4. Sieger, R. (2002). ʃ˗ˌ ˋˁʷ˒ˍˇ˄ˍʰʽ ˍʰ ˉʰʽʵʽʱΦ ɳˉʽ˃ʷ˂ʶʽʰΥ ʅˍʷ˂˂ʰ ɰˇˋ˄ʽʱʵˇˎΦ ɳˁʵˈˋʶʽˌΥ Gutenberg 

ʌˎ˔ˇ˂ˇʴʾʰΦ 

 

History of Art 

1. GENERAL INFORMATION 

FACULTY FACULTY OF HUMANITIES AND SOCIAL SCIENCES 

DEPARTMENT THEATRE STUDIES 

COURSE LEVEL Undergraduate 

COURSE CODE GI 523 SEMESTER OF STUDIES 3rd 

COURSE TITLE HISTORY OF ART 

INDEPENDENT TEACHING ACTIVITIES 
TEACHING HOURS  

PER WEEK 
ECTS CREDITS 

Seminar lectures 3 5 

COURSE TYPE 
 

Academic field: History of art 
Elective 

PREREQUISITES 
 

None 

INSTRUCTION AND EVALUATION 
LANGUAGE 

Greek  
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COURSE OFFERED TO ERASMUS 
STUDENTS 

Yes 

COURSE WEBPAGE (URL)  

2. LEARNING OUTCOMES 

Learning outcomes 

By the end of the course students are expected to be familiarized, via the use of new technologies, with 
the structure and the format (pattern) of European and Greek works of art, with emphasis on paintings, so 
as they can recognize these works and can also compare them with the structure and the format of 
ŎƘƛƭŘǊŜƴΩǎ ǿƻǊƪǎ ƻŦ ŀǊǘ όǇŀƛƴǘƛƴƎǎύΦ  

General skills 

¶ Searching, analysis and synthesis of data and information via use of technologies as needed  

¶ Independent work 

3. COURSE CONTENT 

Study of the underlying structure and the pattern features (Bouleau) of European and Greek works of art 
via the use of specialized software (slate) ˁʰʽ specialized websites. Thematic analysis of works of art based 
ƻƴ tŀƴƻŦǎƪȅΩǎ ƳŜǘƘƻŘΦ tǊŜǎŜƴǘŀǘƛƻƴ ƻŦ ǘƘŜ pattern features which comprise the visible part of the piece of 
art and in-depth analysis, designing and creation of painting works by the students using specialized 
software and specialized websites. Creation of personal art library; the library is enriched with the aid of 
special websites. Comparison of the structure and of the pattern features of European and Greek works of 
ŀǊǘ όǇŀƛƴǘƛƴƎǎύ ǿƛǘƘ ŎƘƛƭŘǊŜƴΩǎ ǇŀƛƴǘƛƴƎǎΦ 

4. TEACHING AND LEARNING METHODS - EVALUATION 

INSTRUCTION METHOD In class 

USE OF INFORMATION AND 
COMMUNICATION TECHNOLOGIES 

Use of specialized software and specialized websites 
 

INSTRUCTION ORGANISATION 
 

Activity 
Semester student  

workload 

Lectures о ʋ мо Ґоф 

Preparation for lectures 53 

Preparation for final course 
evaluation 

35 

Total number of hours for the 
course  

125 
(25 hours of workload per 

ECTS credit) 
 

{¢¦59b¢{Ω 9±![¦!¢Lhb Oral evaluation, assignment 

5. RECOMMENDED LITERATURE 

1. Arnheim, R. (1999). ʆʷ˔˄ʹ ˁʰʽ ʁˉˍʽˁʺ ɮ˄ˍʾ˂ʹ˕ʹΦ ɳˁʵˈˋʶʽˌ ɸʶ˃ʷ˂ʽˇΦ 
2. Bouleau C. (2002). ɶ ˁˊˎ˒ʺ ʴʶ˖˃ʶˍˊʾʰ ˍ˖˄ ʸ˖ʴˊʱ˒˖˄Φ ɴ˄˖ˋʹ ɼʰʻʹʴʹˍ˗˄ ɼʰ˂˂ʽˍʶ˔˄ʽˁ˗˄ 
ɾʰʻʹ˃ʱˍ˖˄Φ 

3. /ƘŀǳǾŜǘΣ CΦ όмффсύΦ ά¢ŜŀŎƘƛƴƎ ŎƻƭƻǊΥ 5ŜǎƛƎƴƛƴƎ ŀƴŘ ŜǾŀƭǳŀǘƛƻƴ ƻŦ ŀ ǎŜǉǳŜƴŎŜέΣ European Journal of 
Teacher Education, 19, 2, 121-136. 

4. 5ŀǾƛΣ WΦ ϧ DŀǊŘƴŜǊΣ IΦ όмффоύΦ ά¢ƘŜ ŀǊǘǎ ŀƴŘ ŜŀǊƭȅ ŎƘƛƭŘƘƻƻŘ ŜŘǳŎŀǘƛƻƴΥ ! ŎƻƎƴƛǘƛǾŜ ŘŜǾŜƭƻǇƳŜƴǘŀƭ 
ǇƻǊǘǊŀƛǘ ƻŦ ǘƘŜ ȅƻǳƴƎ ŎƘƛƭŘ ŀǎ ŀǊǘƛǎǘέΦ Lƴ .Φ {ǇƻŘŜƪ ό9ŘΦύ Handbook of research on the education of young 
children. McMillan, 191-206. 

5. Gombrich, E.H. (1998). ʆˇ ˔ˊˇ˄ʽˁˈ ˍʹˌ ˍʷ˔˄ʹˌΦ ɾˇˊ˒˖ˍʽˁˈ ɺʵˊˎ˃ʰ ɳʻ˄ʽˁʺˌ ʆˊʱˉʶʸʰˌΦ 
6. Gombrich, E.H. (1999). ʅˁʽʰʾ ʶˊˊʽ˃˃ʷ˄ʰʽΦ ɶ ʰˉˈʵˇˋʹ ˍʹˌ ˋˁʽʱˌ ˋˍʹ ʵˎˍʽˁʺ ˍʷ˔˄ʹΦ ɳˁʵˈˋʶʽˌ ɯʴˊʰΦ 
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¢ƘŜŀǘǊŜ ŦƻǊ ȅƻǳƴƎ ŀǳŘƛŜƴŎŜǎ 

1. D9b9w![ LbChwa!¢Lhb 

{/Ihh[ C!/¦[¢¸ hC I¦a!bL¢L9{ !b5 {h/L![ {/L9b/9{ 

59t!w¢a9b¢ ¢I9!¢w9 {¢¦5L9{ 

[9±9[ hC /h¦w{9 ¦b59wDw!5¦!¢9 

/h¦w{9 /h59 DLром {9a9{¢9w hC {¢¦5L9{ мƻ  

/h¦w{9 ¢L¢[9 ¢ƘŜŀǘǊŜ ŦƻǊ ȅƻǳƴƎ ŀǳŘƛŜƴŎŜǎ 

Lb59t9b59b¢ ¢9!/ILbD !/¢L±L¢L9{ 
¢9!/ILbD 
Ih¦w{ 
t9w ²99Y 

9/¢{ /w95L¢{ 

[ŜŎǘǳǊŜǎ о р 

/h¦w{9 ¢¸t9 
 
!ŎŀŘŜƳƛŎ ŦƛŜƭŘΥ ¢ƘŜƻǊȅ ƻŦ ¢ƘŜŀǘǊŜ 
9ƭŜŎǘƛǾŜ 

tw9w9v¦L{L¢9{ 
 
bƻƴŜ 

¢9!/ILbD !b5 9±![¦!¢Lhb 
[!bD¦!D9 

DǊŜŜƪ 

¢I9 /h¦w{9 L{ hCC9w95 ¢h 
9w!{a¦{ {¢¦59b¢{ 

ʇŜǎΣ ƛƴ  CǊŜƴŎƘ ŀƴŘ ƛƴ 9ƴƎƭƛǎƘ 

/h¦w{9 ²9.t!D9 ό¦w[ύ ƘǘǘǇǎΥκκŜŎƭŀǎǎΦǳǇŀǘǊŀǎΦƎǊκŎƻǳǊǎŜǎκ¢I9трсκ 
 

2. [9!wbLbD h¦¢/ha9{ 

[ŜŀǊƴƛƴƎ ƻǳǘŎƻƳŜǎ 
 

.ȅ ǘƘŜ ŜƴŘ ƻŦ ǘƘƛǎ ŎƻǳǊǎŜ ǘƘŜ ǎǘǳŘŜƴǘ ǿƛƭƭ ōŜ ŀōƭŜ ǘƻΥ 

1. wŜŎƻƎƴƛȊŜ ǘƘŜ ǎǇŜŎƛŦƛŎ ƛŘŜƴǘƛǘȅ ƻŦ ǘƘŜ ŘǊŀƳŀǘƛŎ ǘŜȄǘǎ ŦƻǊ ŎƘƛƭŘǊŜƴ ŀƴŘ ŀŘƻƭŜǎŎŜƴǘǎΦ 
2. IŀǾŜ ŀŎǉǳƛǊŜŘ ǘƘŜ ōŀǎƛŎ ƳŜǘƘƻŘƻƭƻƎȅ ŦƻǊ ǘƘŜ ŀƴŀƭȅǎƛǎ ƻŦ Ǉƭŀȅǎ ŦƻǊ ŎƘƛƭŘǊŜƴ ŀƴŘ ŀŘƻƭŜǎŎŜƴǘǎΦ 
3. Yƴƻǿ Ƙƻǿ ǘƻ ŀǇǇǊƻŀŎƘ ŎǊƛǘƛŎŀƭƭȅ ǘƘƛǎ ƪƛƴŘ ƻŦ ǘŜȄǘΦ 
4. Yƴƻǿ Ƙƻǿ ǘƻ ŎǊŜŀǘŜ ŀ ǇŜǊŦƻǊƳŀƴŎŜ ōŀǎŜŘ ƻƴ Ǉƭŀȅǎ ŦƻǊ ŎƘƛƭŘǊŜƴ ŀƴŘ ŀŘƻƭŜǎŎŜƴǘǎΦ 
5. 5ƛǎŎƻǾŜǊ ǘƘŜ Ƴŀƛƴ ǘƘŜƳŜǎΣ ǘƘŜ ŎƘŀǊŀŎǘŜǊǎ ŀƴŘ ǘƘŜ ŎƻƴŦƭƛŎǘ ƻŦ ŀ ǘŜȄǘ ŦƻǊ ŎƘƛƭŘǊŜƴ ŀƴŘ ŀŘƻƭŜǎŎŜƴǘǎΦ 
6. LŘŜƴǘƛŦȅ ōŀǎƛŎ ǎǘǊǳŎǘǳǊŜǎ ŀƴŘ ǊŜƭŀǘƛƻƴǎƘƛǇǎ ƛƴ ŀ ǎŎŜƴŜΦ 
7. 9ȄŀƳƛƴŜ ŀ ǘŜȄǘ ƛƴǘŜǊǘŜȄǘǳŀƭƭȅΦ 
8. wŜŎƻƎƴƛǎŜ ǘƘŜ ŘƛŦŦŜǊŜƴŎŜǎ ōŜǘǿŜŜƴ ǘƘŜŀǘǊŜ ŦƻǊ ŎƘƛƭŘǊŜƴ ŀƴŘ ǘƘŜŀǘǊŜ ŦƻǊ ŀŘƻƭŜǎŎŜƴǘǎΦ 
9. !ǇǇǊŜŎƛŀǘŜ ǘƘŜ ƭŀƴƎǳŀƎŜΣ ǘƘŜ ǎǘȅƭŜ ŀƴŘ ǘƘŜ ǎǘǊǳŎǘǳǊŜǎ ƻŦ ŘǊŀƳŀΦ 
10. IŀǾŜ ǎǳŦŦƛŎƛŜƴǘ ƪƴƻǿƭŜŘƎŜ ƻŦ ǘƘŜ ǊŜƭŜǾŀƴǘ ōƛōƭƛƻƎǊŀǇƘȅΦ 
11. 5ǊŀƳŀǘƛȊŜ ǎƘƻǊǘ ǎǘƻǊƛŜǎΦ 
12. /ǊŜŀǘŜ ƴŜǿ ŘǊŀƳŀǘƛŎ ŜƭŜƳŜƴǘǎ ŦǊƻƳ ŜȄƛǎǘƛƴƎ ǿƻǊƪǎΦ 
13. 5ŜƳƻƴǎǘǊŀǘŜ ƳƻǾŜƳŜƴǘ ŀƴŘ ǇŜǊŦƻǊƳΣ ōŀǎŜŘ ƻƴ ǎǘŀƎŜ ŘƛǊŜŎǘƛƻƴǎΦ 
14. 9ȄǇǊŜǎǎ ǘƘƻǳƎƘǘǎ ŀōƻǳǘ ŀ ŘǊŀƳŀǘƛȊŀǘƛƻƴ ƻǊ ŀ ǇŜǊŦƻǊƳŀƴŎŜ ŦƻǊ ŎƘƛƭŘǊŜƴ ŀƴŘ ŀŘƻƭŜǎŎŜƴǘǎΦ 

 DŜƴŜǊŀƭ ǎƪƛƭƭǎ 

.ȅ ǘƘŜ ŜƴŘ ƻŦ ǘƘƛǎ ŎƻǳǊǎŜ ǘƘŜ ǎǘǳŘŜƴǘ ǿƛƭƭΣ ŦǳǊǘƘŜǊƳƻǊŜΣ ƘŀǾŜ ŘŜǾŜƭƻǇŜŘ ǘƘŜ ŦƻƭƭƻǿƛƴƎ ǎƪƛƭƭǎ όƎŜƴŜǊŀƭ 
ŀōƛƭƛǘƛŜǎύΥ 
 

¶ ¢ƻ ŀƴŀƭȅǎŜ ŀ ǘŜȄǘ ƻŦ ŘǊŀƳŀǘǳǊƎȅ ŦƻǊ ŎƘƛƭŘǊŜƴ ŀƴŘ ŀŘƻƭŜǎŎŜƴǘǎΦ 

¶ ¢ƻ ǳǎŜ ǘƘŜ ōŀǎƛŎ ǘƻƻƭǎ ƻŦ ŘǊŀƳŀǘƛŎ ŀƴŀƭȅǎƛǎΦ 

¶ ¢ƻ ǇƭŀŎŜ ŀ ŘǊŀƳŀǘƛŎ ǘŜȄǘ ǿƛǘƘƛƴ ŀ ǎǇŜŎƛŦƛŎ άŘƛŘŀŎǘƛŎέ ƻǊ ǇŜŘŀƎƻƎƛŎŀƭ ƛƴǘŜƴǘƛƻƴ ƻŦ ŀ ǇƭŀȅǿǊƛƎƘǘΦ 

¶ ¢ƻ ŀƴŀƭȅǎŜ ŀƴŘ ŎƻƳǇŀǊŜ ŘǊŀƳŀǘƛŎ ǘŜȄǘǎΦ 

https://eclass.upatras.gr/courses/THE756/
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¶ ¢ƻ ǊŜŎƻƎƴƛȊŜ ƛƴǘŜǊǘŜȄǘǳŀƭƛǘȅ  ōŜǘǿŜŜƴ ǎƛƳƛƭŀǊ ƻǊ ǊŜƭŀǘŜŘ ǿƻǊƪǎκǇƭŀȅǎΦ    

¶ ¢ƻ ƛŘŜƴǘƛŦȅ ǘƘŜ ǇŜǊŎŜǇǘƛƻƴ ŀƴŘ ƛƴŦƭǳŜƴŎŜ ƻƴ ŀƴ ŀǳŘƛŜƴŎŜΦ  

¶ ¢ƻ ƛŘŜƴǘƛŦȅ ǘƘŜ ǇŀǊǘƛŎǳƭŀǊ ƛŘŜƻƭƻƎƛŎŀƭΣ ǇƘƛƭƻǎƻǇƘƛŎŀƭ ŀƴŘ ŘǊŀƳŀǘƛŎ ŎƘŀǊŀŎǘŜǊƛǎǘƛŎǎ ƻŦ ŀ ǇƭŀȅǿǊƛƎƘǘΦ 

¶  ¢ƻ ŘǊŀƳŀǘƛȊŜ ŀƴŘ ǿǊƛǘŜ ǎƘƻǊǘ ǇƭŀȅǎΦ 

¶ ¢ƻ ŀǇǇǊŜŎƛŀǘŜ ŀ ǇŜǊŦƻǊƳŀƴŎŜ ŦƻǊ ŎƘƛƭŘǊŜƴ ŀƴŘ ŀŘƻƭŜǎŎŜƴǘǎΦ 

3. /h¦w{9 /hb¢9b¢ 

¢ƘŜŀǘŜǊ ŦƻǊ ŎƘƛƭŘǊŜƴ ŀƴŘ ŀŘƻƭŜǎŎŜƴǘǎ ƛǎ ŀ ƘƛǎǘƻǊƛŎŀƭΣ ǎƻŎƛŀƭ ŀƴŘ ŀŜǎǘƘŜǘƛŎ ǇƘŜƴƻƳŜƴƻƴ ǘƘŀǘ ǿŀǎ ŘŜǾŜƭƻǇŜŘ 
ŘǳǊƛƴƎ ǘƘŜ ǘǿŜƴǘƛŜǘƘ ŎŜƴǘǳǊȅΦ ²Ŝ ǿƛƭƭ ǎǘǳŘȅ ǘƘŜ ǎǇŜŎƛŦƛŎ ŜƭŜƳŜƴǘǎ ƻŦ ǘƘƛǎ ǘƘŜŀǘǊƛŎŀƭ ŎŀǘŜƎƻǊȅΦ ¢ƘŜ ŀǇǇǊƻŀŎƘ 
ƛǎ ǳǎƛƴƎ ǘƘŜ ǘƻƻƭǎ ƻŦ ǘƘŜ ŘǊŀƳŀ ŀƴŀƭȅǎƛǎ ŀǎ ǿŜƭƭ ŀǎ ǘƘŜ ǘƻƻƭǎ ƻŦ ǇǎȅŎƘƻƭƻƎȅΣ ǇŜŘŀƎƻƎȅ ŀƴŘ ǎƻŎƛƻƭƻƎȅΦ ²Ŝ ŀƭǎƻ 
ǘǊȅ ǘƻ ŘƛǎŎƻǾŜǊ ǘƘŜ ϦƛŘŜƴǘƛǘȅϦ ƻŦ ŎƘƛƭŘƘƻƻŘ ŀƴŘ ŀŘƻƭŜǎŎŜƴŎŜ ǘƘǊƻǳƎƘ ǘƘŜ ǇƭŀȅǎΣ ǇŜǊŦƻǊƳŀƴŎŜǎ ŀƴŘ ŎǊƛǘƛŎǎΦ ¢ƘŜ 
ŎƻǳǊǎŜ ǿƛƭƭ ŜȄŀƳƛƴŜ Ǉƭŀȅǎ ōȅ DΦ {ŀǊǊƛΣ 9Φ ¢ǊƛǾƛȊŀǎΣ DΦ ±ŀƭŀǎƛǎΣ DΦ YŀƭŀǘȊƻǇƻǳƭƻǎΣ 5Φ tƻǘŀƳƛǘƛǎΣ ·Ŝƴƛŀ 
YŀƭƻƎŜǊƻǇƻǳƭƻǳΦ ²Ŝ ǿƛƭƭ ŀƭǎƻ ǿƻǊƪ ƻƴ ǘƘŜ ǊŜƭŀǘƛƻƴǎƘƛǇ ƻŦ ǘƘŜ ǘŜȄǘ π ƭƛǘŜǊŀǊȅ ƻǊ ŘǊŀƳŀǘƛŎ π ŀǎ ŀ ōŀǎƛǎ κ ƳŀǘŜǊƛŀƭ 
ŦƻǊ ŀ ǘƘŜŀǘǊƛŎŀƭ ǇŜǊŦƻǊƳŀƴŎŜΣ ŀǎ ǿŜƭƭ ŀǎ ǘƘŜ ŎǊŜŀǘƛƻƴ ƻŦ ŀ ǘƘŜŀǘǊƛŎŀƭ ǇŜǊŦƻǊƳŀƴŎŜ ƻƴ ǘƘŜ ōŀǎƛǎ ƻŦ ƛƳǇǊƻǾƛǎŜŘ 
ǘŜȄǘ όŘŜǾƛǎŜŘ ǘƘŜŀǘŜǊύΦ 

²ƻǊƪǎƘƻǇΥ ²ŜŜƪƭȅ ƳŜŜǘƛƴƎǎ ǿƛƭƭ ōŜ ƘŜƭŘ ǘƻ ǎǘǳŘȅ ŀƴŘ ǇǊŀŎǘƛŎŜ ǘƘŜŀǘŜǊ ŦƻǊ ŎƘƛƭŘǊŜƴ ŀƴŘ ŀŘƻƭŜǎŎŜƴǘǎΦ ¢Ƙƛǎ 
ƭŀōƻǊŀǘƻǊȅ Ƴŀȅ ƛƴŎƭǳŘŜ ǾƛǎƛǘǎΣ ŎƻƭƭŀōƻǊŀǘƛƻƴǎκƛƴǾƛǘŀǘƛƻƴǎ ƻŦ ǇƭŀȅǿǊƛƎƘǘǎΣ ŘƛǊŜŎǘƻǊǎΣ ǘƘŜŀǘŜǊǎΦ ¢ƘŜ ǎǘǳŘŜƴǘǎ 
ǇǊŜǇŀǊŜ ŀ ǇŜǊŦƻǊƳŀƴŎŜ ŦƻǊ ŎƘƛƭŘǊŜƴΦ 

4. ¢9!/ILbD !b5 [9!wbLbD a9¢Ih5{ π 9±![¦!¢Lhb 

Lb{¢w¦/¢Lhb a9¢Ih5 
[ŜŎǘǳǊŜǎ ς tǊŜǎŜƴǘŀǘƛƻƴǎ ōȅ ǎǘǳŘŜƴǘǎ 

¦{9 hC LbChwa!¢Lhb !b5 
/haa¦bL/!¢Lhb ¢9/Ibh[hDL9{ 

 

¢ƘŜ ŎƻƴǘŜƴǘ ƻŦ ǘƘŜ ƭŜŎǘǳǊŜǎ ƻŦ ǘƘŜ ŎƻǳǊǎŜ ŀǊŜ ǳǇƭƻŀŘŜŘ όŜπŎƭŀǎǎπ 
ŜƳŀƛƭύΦ {ǘǳŘŜƴǘǎ Ŏŀƴ ŘƻǿƴƭƻŀŘ ǘƘŜƳ ǳǎƛƴƎ ǘƘŜ ǇŀǎǎǿƻǊŘ ǿƘƛŎƘ ƛǎ 
ǇǊƻǾƛŘŜŘ ǘƻ ǘƘŜƳ ǿƘŜƴ ǘƘŜȅ ŀǊŜ ŜƴǊƻƭƭŜŘ ŀǘ ǘƘŜ 5ŜǇŀǊǘƳŜƴǘΦ 

Lb{¢w¦/¢Lhb hwD!bL½!¢Lhb 
 

!ŎǘƛǾƛǘƛŜǎ 
{ŜƳŜǎǘŜǊ   

ǎǘǳŘŜƴǘ ǿƻǊƪƭƻŀŘ 

[ŜŎǘǳǊŜǎ όо ƘƻǳǊǎ ǇŜǊ ǿŜŜƪ Ȅ мо 
ǿŜŜƪǎύ 

  оȄмоҐоф 

IƻǳǊǎ ŦƻǊ ǇǊƛǾŀǘŜ ǎǘǳŘȅ ƻŦ ǘƘŜ ǎǘǳŘŜƴǘ 
ŀƴŘ ǇǊŜǇŀǊŀǘƛƻƴ ŦƻǊ ŜŀŎƘ ƭŜŎǘǳǊŜ 
όǎǘǳŘȅ ƻŦ ŘǊŀƳŀ ǘŜȄǘǎύ 

               млȄоҐол 

IƻǳǊǎ ŦƻǊ ǘƘŜ ǇǊŜǇŀǊŀǘƛƻƴ ƻŦ ŀ 
ǇǊŜǎŜƴǘŀǘƛƻƴ ƛƴ ŎƭŀǎǎΦ 

нл 

IƻǳǊǎ ŦƻǊ ǘƘŜ ǇǊŜǇŀǊŀǘƛƻƴ ŦƻǊ ǘƘŜ Ŧƛƴŀƭ 
ǿǊƛǘǘŜƴ ŀƴŀƭȅǎƛǎ ƻŦ ŀ ǇŜǊŦƻǊƳŀƴŎŜ 

но 

IƻǳǊǎ ŦƻǊ ǘƘŜ ŎƻƳǇƻǎƛǘƛƻƴ ƻŦ ǘƘŜ Ŧƛƴŀƭ 
Ŝǎǎŀȅ όǇŜǊŦƻǊƳŀƴŎŜ ŀƴŘ ŘǊŀƳŀ 
ŀƴŀƭȅǎƛǎύ 

мо 

¢ƻǘŀƭ ƴǳƳōŜǊ ƻŦ ƘƻǳǊǎ ŦƻǊ ǘƘŜ /ƻǳǊǎŜ 
όнр ƘƻǳǊǎ ƻŦ ǿƻǊƪƭƻŀŘ ǇŜǊ 9/¢{ 
ŎǊŜŘƛǘύ 

мнр ƘƻǳǊǎ όǘƻǘŀƭ 
ǎǘǳŘŜƴǘ ǿƻǊƪƭƻŀŘύ 

 

{¢¦59b¢{Ω 9±![¦!¢Lhb 
 

1. hǇǘƛƻƴŀƭƭȅΣ ǿǊƛǘǘŜƴ ŜȄŜǊŎƛǎŜǎ ŀƴŘ ƻǊŀƭ ǇǊŜǎŜƴǘŀǘƛƻƴǎ ƻƴ ǘƘŜ 
Ǉƭŀȅǎ ǘƘŀǘ ŀǊŜ ŀƴŀƭȅȊŜŘ ƛƴ ŎƭŀǎǎΥ мл҈ ƻŦ ǘƘŜ Ŧƛƴŀƭ ƳŀǊƪΦ 

2. tǊŜǎŜƴǘŀǘƛƻƴ ƻŦ ƻƴŜ Ǉƭŀȅ ŀǎ ǿƻǊƪ ƛƴ ǇǊƻƎǊŜǎǎ ƻŦ ƻƴŜ ƎǊƻǳǇΣ 
ŘǳǊƛƴƎ ǘƘŜ ƭŀǎǘ ǘǿƻ ŎƻǳǊǎŜǎ ƻŦ ǘƘŜ ǎŜƳŜǎǘŜǊΥ мр҈ ƻŦ ǘƘŜ ƻŦ 
ǘƘŜ Ŧƛƴŀƭ ƳŀǊƪ 

3. tŀǊǘƛŎƛǇŀǘƛƻƴ ƛƴ ǘƘŜ ǿŜŜƪƭȅ ƭŀōƻǊŀǘƻǊȅ ƳŜŜǘƛƴƎǎΥ мр҈ ƻŦ 
ǘƘŜ ƻŦ ǘƘŜ Ŧƛƴŀƭ ƳŀǊƪ 

4. /ƻƳǇƻǎƛǘƛƻƴ ƻŦ ŀ ǿǊƛǘǘŜƴ Ŝǎǎŀȅ ǿƘŜǊŜ ǘƘŜ ǎǘǳŘŜƴǘ 
ŀƴŀƭȅȊŜǎ ǘƘŜ ǎǘǊǳŎǘǳǊŜ ŀƴŘ ŎƻƴǘŜƴǘ ƻŦ ƻƴŜ ǇŜǊŦƻǊƳŀƴŎŜ 
ŦƻǊ ŎƘƛƭŘǊŜƴκŀŘƻƭŜǎŎŜƴǘǎΥ сл҈ ƻŦ ǘƘŜ ƻŦ ǘƘŜ Ŧƛƴŀƭ ƳŀǊƪ 

 
aƛƴƛƳǳƳ ƎǊŀŘŜ όǇŀǎǎύΥ р 
Cƛƴŀƭ /ƻǳǊǎŜ DǊŀŘŜ όC/DύΥ мҌнҌоҌп 
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tƭŀȅǎ 
1. ɳʇɱɳɿɹʁʅ ʆʄɹɰɹɵɮʅΣ ɶ ɵʍɱʄɮʊɹɮ ʆɶʅ ʋʄɹʅʆɹɿɮʅ όʋΦʊΦύΣ ɰʽʲ˂ʽˇʻʺˁʹ 
2. ɳʇɱɳɿɹʁʅ ʆʄɹɰɹɵɮʅΣ ʆɮ ɾɮʀɹɽɮʄɹɮ ʆɶʅ ʁʇʄɮɿʁʇʃʁɽɶʅ  όʋΦʊΦύΣ ɰʽʲ˂ʽˇʻʺˁʹ 
3. ʀɳɿɹɮ ɼɮɽʁɱɳʄʁʃʁʇɽʁʇπ ɸʍɾɮʅ ɾʁʅʋʁʃʁʇɽʁʅΣ ɶ ɼʁɹɾʍɾɳɿɶ ʀʇʃɿɶʅɳ όʋΦʊΦύΣ 
ƘǘǘǇǎΥκκŜŎƭŀǎǎΦǳǇŀǘǊŀǎΦƎǊκŎƻǳǊǎŜǎκ¢I9трсκ 

4. ɾɮɻɼ ɼɳɿɹΣ ɳɿɮ ɮɽɽɹʍʆɹɼʁ ɼɮɽʁɼɮɹʄɹ όʋΦʊΦύ  ƘǘǘǇǎΥκκŜŎƭŀǎǎΦǳǇŀǘǊŀǎΦƎǊκŎƻǳǊǎŜǎκ¢I9трсκ 
5. ʊɹɽɹʃ ʄɹɿʆɽɳɻΣ ʃɮʄɮɾʇɸɹ ɱɹɮ ɲʇʁόʋΦʊΦύ ƘǘǘǇǎΥκκŜŎƭŀǎǎΦǳǇŀǘǊŀǎΦƎǊκŎƻǳǊǎŜǎκ¢I9трсκ 
6. {¸[±L9 ahb¢[!I¦/Σ ʁ ʊʇɽɮɼɮʅ ʆʍɿ ʋɮɽɹɼɹʍɿΣɳɼɲΦɼʁɮɿΣ ɮɸɶɿɮ Σ нллмΣ L{.b Υ лллтрусмст 
 
 .ƻƻƪǎ 

whD9w 59[5La9Σ ɸʷʰˍˊˇ ʴʽʰ ˍʹ˄ ˉʰʽʵʽˁʺ ˁʰʽ ˄ʶʰ˄ʽˁʺ ʹ˂ʽˁʾʰΣ ʶˁʵΦ ˍˎˉ˖ʻʺˍ˖Σ ɮʻʺ˄ʰ мффсΦ 

ɸɮɿɮʅɶʅ ɼɮʄɮɱɹɮɿɿɶʅΣ ɹˋˍˇˊʾʰ ˍʹˌ ʵˊʰ˃ʰˍˇˎˊʴʾʰˌ ʴʽʰ ˉʰʽʵʽʱΣ ʶˁʵΦ ʅˍʰ˃ˇˏ˂ʹΣ ɸʶˋˋʰ˂ˇ˄ʾˁʹ нлмоΦ 

ɱʄɮɾɾɮʆɮʅ ɸΦΣ CŀƴǘŀǎȅƭŀƴŘΣ ɸʷʰˍˊˇ ʴʽʰ ʃʰʽʵʽˁˈ ˁʰʽ ɿʶʰ˄ʽˁˈ ɼˇʽ˄ˈΣ ɮʻʺ˄ʰΣ ˋʶʽˊʱ ζɸʶʰˍˊʽˁʺ ʃʰʽʵʶʾʰη мΣ 
ʆˎˉ˖ʻʺˍ˖ мффсΣ мффф 

 ɼɮʄɮɱɹɮɿɿɶʅΣ ɸΦ ɼˊʽˍʽˁʺ ʻʶʱˍˊˇˎ ʴʽʰ ˉʰʽʵʽʱ Σ нллтπнлмлΣ ʶˁʵΦ ʃʱˊʰ˂ˇˌΣ ɮʻʺ˄ʰΣнлмл 

ɽɮɲʁɱɹɮɿɿɶΣɱΦ¢ƻ ̄hʽʵʽˁˈ ʻʷʰˍˊˇ ˋˍʹ˄ ɳ˂˂ʱʵʰΣɹˋˍˇˊʾʰϧ ˁʶʾ˃ʶ˄ʰΣɳ˂˂ʹ˄Φ ɱˊʱ˃˃ʰˍʰΣмффу                  

ɽɳɼɼɮɼʁʇΣ ɹΦʆˇ ʶ˂˂ʹ˄ʽˁˈ ʻʷʰˍˊˇ ʴʽʰ ˉʰʽʵʽʱΣɮˉˈ ˍʰ ˉˊ˗ˍʰ ʲʺ˃ʰˍʰ ˋˍʹ˄ ˁʰʻʽʷˊ˖ˋʹΣ      

        όмуфсπмфтнύΣɲʽʵʰˁˍˇˊʽˁʺ ʵʽʰˍˊʽʲʺΣɳɼʃɮΣнллс 

ɾʍʄʁʇ ɮΦΣ ʊʄɮɱɼɶ ɾΦΣ ɸʶʰˍˊʽˁʺ ɮʴ˖ʴʺ ɳ˄ʽʰʾˇ ʃ˂ʰʾˋʽˇ ʃˊˇʴˊʰ˃˃ʱˍ˖˄ ʅˉˇˎʵ˗˄Σ ʃʰʽʵʰʴ˖ʴʽˁˈ 
ɹ˄ˋˍʽˍˇˏˍˇ ςʇʃɳʃɸΣɳʃɳɮɳɼΣ мффф 

ʊʄɮɱɼɶ ɾΦΣ ɶ ˋˁʹ˄ʽˁʺ ˉˊʱ˅ʹ ˋˍˇ ˋ˔ˇ˂ʶʾˇΣ 9ŘΦ .ŀǊŘȅΣ /ŀƛǊƻΣ нлмм 

ʊʄɮɱɼɶ ɾΦΣ ɶ ʰ˅ʽˇˉˇʾʹˋʹ ˍˇˎ ʻʶʱˍˊˇˎ ˋˍʹ˄ ʶˁˉʰʾʵʶˎˋʹΣ ˋˍˇ ɮʀɹʁʃʁɹɶʅɶ ʆʍɿ ʆɳʋɿʍɿ ʅʆɶɿ 
ɳɼʃɮɹɲɳʇʅɶΣ нлммΣ όˋʶ˂Φмсмπмфтύ   

 ʊʄɮɱɼɶ ɾΦΣ ʆˇˉʾʰ ˁʰʽ ˇˎˍˇˉʾʰ ˋˍˇ ʻʷʰˍˊˇ ʴʽʰ ˉʰʽʵʽˁˈ ˁʰʽ ˄ʶʰ˄ʽˁˈ ˁˇʽ˄ˈΣ ˋˍˇ ʃɮʄɮɲʁʅɶ ɼɮɹ 
ɳɼʅʇɱʋʄʁɿɹʅɾʁʅ ʅʆʁ ɿɳʁɳɽɽɶɿɹɼʁ ɸɳɮʆʄʁΣ ʃˊʰˁˍʽˁʱ ˍˇˎ ɱ˘ ʃʰ˄ʶ˂˂ʹ˄ʾˇˎ ɸʶʰˍˊˇ˂ˇʴʽˁˇˏ 
ʅˎ˄ʶʵˊʾˇˎΣʃʰ˄ʶˉʽˋˍʹ˃ʽʰˁʷˌ ɳˁʵˈˋʶʽˌ ɼˊʺˍʹˌΣ ɶˊʱˁ˂ʶʽˇ нлмлΣˋˋ нооπнпл                                                                       

ʊʄɮɱɼɶ ɾΦΣ  ɲʽʰ˃ˈˊ˒˖ˋʹ ˍʰˎˍˇˍʺˍ˖˄ ˋˍˇ ˄ʶˇʶ˂˂ʹ˄ʽˁˈ ʻʷʰˍˊˇ ʴʽʰ ˉʰʽʵʽʱ ˁʰʽ ˄ʷˇˎˌ  ̀ ˍˇ ʆɮʇʆʁʆɶʆɳʅ 
ʅʆʁɿ ɳɽɽɶɿɹɼʁ ɼʁʅɾʁ όɮʃʁ ʆʁ нлмп ɴʍʅ ʅɶɾɳʄɮύΣ ɲϥ  ɳʇʄʍʃɮɻɼʁ ʅʇɿɳɲʄɹʁ ɿɳʁɳɽɽɶɿɹɼʍɿ 
ʅʃʁʇɲʍɿΣ  ʶˁʵΦɳΦɳΦɿΦʅΦΣ όфтуπфслπффсффπоπнύΣ όˋʶ˂Φ слфπ снсύ     

ʊʄɮɱɼɶ ɾΦΣ  ɾʽʰ ˍʷ˔˄ʹ ˃ʱʻʹˋʹˌ ˁʰʽ ˁˇʽ˄˖˄ʽˁˇˉˇʾʹˋʹˌ ς ʆˇ ʻʷʰˍˊˇ ʶʾ˄ʰʽ ʶˁˉʰʾʵʶˎˋʹΣ ɸɳɮʆʄʁ ɼɮɹ 
ɳɼʃɮɹɲɳʇʅɶ πɲɳʅɾʁɹ ɮɽɽɶɽɳɱɱʇɶʅΣ ʶˁʵΦ ʃɮɿɳɽκɿɹʁ  ɲɹɼʆʇʁ ɱɹɮ ʆʁ ɸɳɮʆʄʁ  ʅʆɶɿ ɳɼʃɮɹɲɳʇʅɶΣ όфтуπ
фслπфрнфπлмπоύΣ ˋʶ˂Φ ммфπмнс                                                                                                                                         

.9w¢LbΣ.Φπ DLwh{ΣtΦ Σ[ϥŜƴŦŀƴǘ ǎǇŜŎǘŀǘŜǳǊΣ ¢ƘŞŃǘǊŜ Ŝǘ ŎƭŀǎǎŜǎ ǇƛƭƻǘŜǎΣ /5b ŘŜ aƻƴǘǊŜǳƛƭΣ  {.b нфлрпрфнрр 
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Terms and Conditions of Performance I: Improvisation and Devising 

1. GENERAL INFORMATION 

SCHOOL SOCIAL AND HUMAN SCIENCES 

DEPARTMENT THEATRE STUDIES 

COURSE LEVEL UNDERGRADUATE 

COURSE CODE W612 SEMESTER OF STUDIES 1st 

COURSE TITLE 
TERMS AND CONDITIONS OF PERFORMANCE I: IMPROVISATION AND 
DEVISING 

INDEPENDENT TEACHING ACTIVITIES  
 

TEACHING 
HOURS  

PER WEEK 
ECTS CREDITS 

https://eclass.upatras.gr/courses/THE756/
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