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THE DEPARTMENT

The Department of Theatre Studigas established in 198&hd first received students
for the academic yeal9921993. It was among the first Departments in tRaculty of
Humanities and Social Sciences at the University of Patras. Thgdamndergraduatdegree
(BA) granted by the Department is primarily theoretical in orientation, with special emphasis
being given to the study of ancient Greek theaimethe academic year 20118 735 studens
were registereth the indergraduate programme

The Department has aresentfourteenfull-time academic memberglus one to be
appointed specializing inancient Greeltheatre, Roman theatnmedieval theatre, Renaissance
theatremodernand contemporarheatre semioticscinemaanddancelt alsohassix members
of special teaching stafipecializing interms and conditions of (theatneg¢rformanceacting,
directing,drama in education and theatre educationsic theatrandGreek stagenusic theatre
translation and Anglophone theatireaddition there aresix members of teaching stafiployed
on contracbasis one member dhboratoryteaching staffandone member okpecialtechnical
laboratorystaffin the Departmentacultymemberdgrom other departments the University of
Patras teach coursesthe theory ofeducationandin modernliterature Tutorsof the Foreign
Language Teaching Unit of théniversity provide foreign language instruction.

The Department offers about 3thdergraduateore courses per academic year and
approximately 2@indergraduatelective courses per academic semesBxo@rsesre available
ont he Uni vclass webpaged s e
https://eclass.upatras.gr/modules/course_metadata/opencourses.phpB&sides, there are
sixopeneclassc our ses avail ab l-leaningplattorme Uni ver sity?®o

In addition to the undergraduate degrbe Department offers tavo-year postgraduate
programme(MA) in ancient Greek theatr€ourses are taught by faculty membersother
academicscholarsin the academic year 20118 53 studens were registereth theposgraduate
programme

The Department publishes the international joubmgeion. A Journal of Ancient
Theatre(Professor Stavros Tsitsiridis, editoavailableboth in print (Crete University Press)
and online littp://www.logeion.upatras.gr/

The Department of Theatr&tudies is situated in the buildings near the main
Administr at i on Bui | di ntdasqLBndinglLidrarywgth itS éwm deading room
(books and Greek periodicails theatre studies are kept in the Departalenibrary, while
international periodicalsan be foundn theLibrary and Information Centre of théniversity).
The Department buildings also house classrogansomputer centrand workshoparea for
practical courses in stag#irecting acting and music The classrooms are equipp@adth
computers,video/dvd players and OVH projectos . The Uni ver sivanyed s
(AMel icauar iMeTrheatreo) i s al so awfperfoimantdse f or
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DEGREES OFFERED

- UndergraduatePtychio(B) ) (four-year degreéeight semesteys

For the acquisition of the degree (ptychio) students enrolled in the Department must complete
successfully 48 courses

- PostgraduatelegregM| ) (two-year degreéfour semeste)s

- PhD across the discipline of Theatre Studies

PROFESSIONAL OPPORTUNITIES

The graduates of the Department are qualified to:

- Teachtheatre educatioim primary andsecondary education

- Work as assistant directors and repertory advisors (dramaturgs) asiomdbtheatre companies
- Perform theatre criticism at the daily and periodical press

- Be employed at public and private cultural institutions related to theatre and drama

- Undertakeediting and publishing responsibilitiesthe sector aotheatre publications

ProfessofStavros TsitsiridisFhD, Uni ver si t 2t zu K°Il n)
Ancient Greek PhilologyAncient Greek Theatre
Tel. +30 2610969905 tsitsiridis@upatras.gr

Associate Profess#tonstantinos Kyriako§PhD, University of Thessaloniki)
Theatre and Film Studies
Tel.: +30 2610969904 kyriakos@upatras.gr

AssistantProfessotoanna Papageorgiou
Tel. +30 2610 96991,6ipapag@upatras.gr

DEPUTY ERASMUS COORDINATOR

Vasiliki Manteli, PhD
Tel. +30 261097783 manteliv@upatras.gr

Dimitrios Foeinos, Registrar tel.: +302610969360
e-mail: theatricalstudies@upatras.gr
fax +302610969366

Theodora Fotopoulou, Administrator tel. +30 261@69397
Chrysoula Psaou, Administrator tel. +30 261®69359
Georgios Charakidagdministrator tel. +30 261@97773
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Theodora Mania, Librarian tel. +30 2610969901
e-mail: mania@upatras.gr
STRUCTURE OF THE DEPARTMENT

FACULTY

Professors Emerit (Retired)

Theodoros Stephanopould2hD, Freie UniAneiensDramdt Ber | i n)
stephano@upatras.gr

Di ana Haas (Doctorat <Sdldonng)MadernGreeklLeaeratuiet ® d e
haasdiana2@gmail.com

Professors

Dimitris Tsatsoulis PhD, University of Athens)
Theatre Semiotics and Performance Theory
Tel. +30 2610969908tsatsuld@upatras.gr

Stavros TsitsiridisRhD, Uni ver sit2t zu K°I| n)
Ancient Greek PhilologyAncient Greek Theatre
Tel. +30 2610969905 tsitsiridis@upatras.gr

Associate Professors

Konstantinos KyriakosRhD, University of Thessaloniki)
Theatre and Film Studies

Tel. +30 26160969904 kyriakos0302@hotmail.com

Areti Vassiliou PhD, University of Crete)
Modern Greek Theatre
Tel. +30 2610969917 satsoka@otenet.gr

AssistantProfessors

Aikaterini Arvaniti (PhD, University of Kent at Canterbury)
Theatre Studies: Modern Staging of Ancient Drama

Tel. +30 2610962913 katv@otenet.gr

Aikaterini KounakiPhilippides PhD, University of Crete)
Roman Theatre
Tel. +302610969918 philippides@upatras.gr

loannis Panousis*hD, Uni versit® de Provence)
Ancient Greek Theatre and Drama
Tel. + 30 26168962912 panosis@upatrasyr

loanna Papageorgio®liD, Goldsmiths CollegdJniversity of London)
Theatre Studies: European and Modern Greek Theatre
Tel. +30 2610969916 jpapag@upatras.gr

Giorgos Sampatakaki® D, Royal Holloway, University of London)
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TheatreStudies Performance and Drama
Tel. +30 2610962.917 gsampatak@upatras.gr

Katia SavramiPhD, Laban Centre London, City Universjty
History and Theory of Dance
Tel. +30 2610962915 savrami@upatras.gr

Angeliki Rosi(PhD, University of Londori Royal Holloway College)
Theatre Studies
Tel. +30 2610969903 rosia@upatras.gr

Chrysanthe SotiropoulouRfiD, University of Athens)
History and Theory of Cinema
Tel. +30 2610962918x s ot i rep @upatras. gr

Agis Marinis,(PhD, Ancient Greek Theatrand Ancient Greek Philology)
Tel. +30 2610969358 amarinis@upatras.gr

Lecturers

Eleni KarabelaRhD, University of Crete)
Ancient Greek Theatre

Tel. +30 2610962.916 karabela@upatras.gr

SPECIAL TEACHING STAFF

Despina GeorgakopoulpiA (Acting)
Tel. +30 2610962919 despinag@upatras.gr

loanna RoiloyPhD(Terms andtonditions ofperformance)
Tel. +30 2616969398 roilou@upatras.gr

Vasiliki Sakellari (Acting)
Tel. +30 2610 969399

Vasiiki Manteli, PhD(Anglophonetheatre andheatretranslation)
Tel.+30 2610997783 manteliv@upatras.gr

| ngeliki Korddlou, PhD(Music theatre and Greek stage music)
Tel. +30 261969358 akordelou@yahoo.gr

Maria Frangi PhD(Drama in education arttieatreeducation)
Tel. +30 2610997784 mfragi@upatras.gr

TEACHING STAFF EMPLOYED ON CONTRACT
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AIKATERINI KARRA katkarra@gmail.corrkatkarra@upatras.gr
PANAGIOTA KONSTANTINAKOU pankonst@upatras.gr
IOANNIS-ELIAS LIGNADIS lighades@yahoo.gr

MARIOS-KOMNINOS-NIKIFOROSCHATZIPROKOPIOU sarmasighsté@gmail.com
LABORATORY TEACHING STAFF

Georgios Varelas (MSc Engineering Project Manager, MSc Signal and Image Processing
Systems)
Tel. +30 2616962900 barelas@upatras.gr

SPECIAL TECHNICAL LABORATORY STAFF

Alexandra Bertsoukli
Tel.+30 2610 969900 bertsuk@upatrayr

CENTER FOR FOREIGN LANGUAGE INSTRUCTION

Tel. +30 2616997370
www.languages.upatras.net

Aikaterini Spiliopoulou(English
Tel. +30 2610997704 aspiliop@upatras.gr

Freideriki SavvgGerman
Tel. +30 2616997708 f-Savva@yahoo.gr

Parthena loannido{Russia
Tel. +30 2610997703 joannid@upatragyr
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PROGRAMME OF STUDY
GENERAL INFORMATION

A.The Department 6s P theogtca imorentatoh, witls paticular i s
emphasis given to the study of ancient Greek theatre.

B. The Programme of Study for the undergraduate degree covers eight academic semesters
(four years).

C. Courses are taugttireehours peweekeach,with the exception of some workshops (see
Course Summary Tablejor the acquisition of the degree students enrolled in the Department
must successfully complete 48 courses, each corresponditactl coursaunits; that is192

units for the entire programme. Each course corresponds to 5 ECTS credits, for a total of 240
ECTS credits for the entire programme.

All courses are taught in Greek, kadditional tutorial supporhi English, French or German

is provided in some courses as well.

D. Courses are designated as:

1. Mandatory or core courses. Students are required to complete successfully thirty two (32)
mandatory courses in total.

2. Mandatory electives. Apart from the mandatory courses, students aree@isred to
complete successfully fourteen (14) courses from specific groups of academic subjects (see
table General Division of Coursasaccordance with th&cademic Subjects).

3. Free electives. Students may choose two (2) courses from any acadgeut s

Completion of certain courses is a prerequisiteefmoimentin certain other courses (See
table Prerequisites)

E. During their first and second semestefstudy students mustnrolin as many courses
necessaryo earn(the equivalent of\30 ECTS credits per semester. In the second, third, and
fourth year of study students mustrolin as many coursagecessaryo earn at leass80 but

no more tharfthe equivalent offOECTS credits each semester.

Studentsareeligible to attend more courses than those correspondititge abovespecified

total of credits However these extra cours&sll not begiven credits to be considered for the
final total gradeo f t h e . HRgvevercthes bowd e nt gradewdl belrecordedn

their certificate of studies

Students participating student exchangeogranmes are exempt from the above regulations
for the duration of their participation in those prognaes.

F. Students are not allowed émrolin courses whosmstructionhours coincide.

First and secondyear studentsannotenrolin elective coursesffered inthe third and fourth
years. Howeverthird i and fourthyearstudents caenrolin elective coursesffered inthe
first and second yesof study

G. Courses are designated as:
1 Lectures These courses provide students with academic instruction in the history and
theory of theatre, literature, film, visual arts, music, and dance, asvitlelbystematic
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analyses of ancient Greek drama, modern theatre and related performing arts
(particularly of the Western cultural tradition). This large group of courses aims at
introducing students to different methods of research in theatre studies.

1 Seminars(tutorial lessons)These courses aim at training students in the methodology
of scholarly research. The attendance of students in the seminars is comguisory.
number of studentattending eacBeminamust not exceedO.

1 WorkshopsA series of practical workshops provide students withoghygortunity to
acquire experierein the practical aspects of the theatre, such as acting;dstageng
and set desigihe number of students attending each workshop must not eseed

I. In casethatthe number of candidatder a seminar or workshopxceeds thepecified
maximum number of attendants, theriority is given (1) to studentsf the advanced
semestersf study,and (2) to the studentsho have completed more courses than the other
candidates of the same semesters

J. During the first week of the semestéaculty instructorsdescribe the content of their
courses and specithe evaluationmethodof their course(s)Students ought to enrai the
courses they wish to attendhf®lmentin a course is a prerequisite for the studersitin the
exam for the course of their choice

K. Students in the third or fourth yeaf their studiesmay elect (category of Electives
Courses) to participate in the programme of student pra@atieFnship)of the Department.
The programme provides training for a period of two months in private and civil cultural
services of the city oPatrasand othercities Student practice is a fulime occupation.
Working-time periods will be adjusted to the requirements of the civil or private partner.

L. Deviation from the above regulations can be authorrdglby the General Assembbf
the Department.
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General classification of courses according to eademicsubjects

CATEGORY NUMBER OF | TOTAL TOTAL
REQUIRED | OF LOCAL | OF ECTS
COURSES | CREDITS | CREDITS
1. MANDATORY 32 128 160
Ancient Theatre (ATH) 6 24 30
World Theatre (WTH) 6 24 30
Modern Greek Theatre (MGTH) 4 24 20
Theory of Theatre and Drama (THE) 7 28 35
General Instruction (GI) 3 12 15
Workshops (W) 2 8 10
Seminar{SEM) 4 12 20
2. MANDATORY ELECTIVES 12 48 60
Ancient Theatre (ATH) 3 12 15
World Theatre (WTH) 2 8 10
Modern Greek Theatre (MGTH) 2 8 10
Theory of Theatre and Drama (THE) 2 8 10
General Instruction (GI) 0 0 0
Workshops (W) 3 12 15
FREE ELECTIVES 4 16 20
Total number of courses 48 192 240
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SCHEDULE OF UNDERGRADUATE STUDIE S

COURSE SUMMARY TABLE

INDICATIVE PROGRAMME 2018191

FIRST YEAR
SEMESTER |
Title Course Cours Hour ECTS Local
Code e s Credi Credit
Type ts S
1. Introduction to Ancient Greek Theatre ATHO1 L 3 5 4
1
2. Introduction to Theatre Studies (Modern Theal THE L 3 5 4
041
3. Landmarks of Modern Greek Literature GI052 L 3 5 4
4. Introduction to Theory and History of Dance  GI055 L 3 5 4
5. Dramaturgical Analysis |: Dramatic Texts of  THE L 3 5 4
Classical Dramaturgy 044
6. Elective L'W 3 5 4
Total number of credits 30 24
SEMESTER I
Title Course Cour Hour ECTS Local
Code se S Credi Credit
Type ts S
1. Renaissance aiitlizabethan Theatrie WTH L 3 5 4
Shakespeare 021
2. Dramaturgical Analysis Il: Dramatic Texts of THE L 3 5 4
Modern Dramaturgy 045
3. Genres and types operaand the new musical WO064 W 3 5 4
theatre
4. Ancient Greek Tragedy IBophocles ATHO13 L 4 5 4
5. Elective L'w 3 5 4
6. Elective L'W 3 5 4
Total number of credit: 30 24

1. Abbreviations used in tHellowing table are: L (lecture), S (semipaW (workshop); ATH (Ancient Theatre),
WTH (World Theatre), MGTH (Modern Greek Theatre), THE (Theory), Gl (General Instruction), W
(Workshop), SEM (Seminar)

2. Students choose electivesursesaccording tatheir semester of study-or the list of the Elective Courses
offered during the academic year 3019 see the table of Elective Courses

1C
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SECOND YEAR
SEMESTER Il
Title Course Cour Hours ECT Local
Code se S Credits
Type Credi
ts
1. European Theatre from the1fo the 19' WTHO022 L 3 5 4
Century (from Classicism to Romanticism
2. European Trends and Pd®¢volutionary Greek MGTH L 3 5 4
Theatre Writing 032
3. Introduction to the History and Theory of GI053 L 3 5 4
Cinema
4. Major Theories of Acting THE 047 L 3 5 4
5. Trends in 28 Century Stagd®irecting THE 046 L 3 5 4
6. Elective L/W 3 5 4
Total number of credit: 30 24
SEMESTER IV
Title Course Cours Hour ECTS Local
Code e S Credi Credits
Type ts
1. Ancient Greek Comedy: Aristophanes ATHO1 L 3 5 4
5
2. Modern Greek Theatre of the First Half of the MGTH L 3 5 4
20"Century 033
3. Theatre of the 9Century: Realism, WTH L 3 5 4
Naturalism, Psychological Drama 023
4. Introduction to Acting and Staggirecting W 063 W 3 5 4
b Shakespeareds theatr eWTHO2 L 3 5 4
7
6. Elective L/W 3 5 4
Total number of credit: 30 24
THIRD YEAR
SEMESTER V
Title Course Cours Hour ECTS Local
Code e Type s Credit Credit
S S
1. European Theatre of the'2Gentury (1900 WTH 024 L 3 5 4
1960)
2. Cretan Renaissance Theatre MGTHO031 L 3 5 4
3. Semiotics of Performance THE 043 L 3 5 4
4. Seminar | (Ancient Theatre): Introduction to the SEM 071 S 3 5 4
Methodology of Research
5. Elective L/wW 3 5 4
6. Elective L/W 3 5 4

11
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Total number of credit: 30 24
SEMESTER VI
Title Course Cours Hour ECTS Local
Code e Type s Credit Credit
S S
1. Ancient Greek Tragedy lll: Euripides ATHO014 L 3 5 4
2. PostWar Modern Greek Theatre MGTH L 3 5 4
034
3. Theatrical Set Design and Costume in Moderr WTH 026 L 3 5 4
Times
4. Seminar Il (Modern Theatre with Emphasis or SEM 073 S 3 5 4
Drama)
5.Ar i s tPodtidse 6 s ATHO16 L 3 5 4
6. Elective L'w 3 5 4
Total number of credits 30 24
FOURTH YEAR
SEMESTER VII
Title Course Cours Hour ECTS Local
Code e Type s Credit Credit
S S
1. Theory of Theatre and Drama in Modern Time THE 042 L 3 5 4
2. Seminar Il (Ancient Theatre) SEM 072 S 3 5 4
3. Elective L/W 3 5 4
4. Elective L/W 3 5 4
5. Elective L/W 3 5 4
6. Elective L/W 3 5 4
Total number otredits 30 24
SEMESTER VIII
Title Course Cours Hour ECTS Local
Code e Type s Credit Credit
S S
1. Ancient Greek Tragedy I: Aeschylus THE 012 L 3 5 4
2.Seminar IV (Modern Theatre with Emphasis or SEM 074 S 3 5 4
Performance)
3. Elective L/W 3 5 4
4. Elective L/W 3 5 4
5. Elective L/W 3 5 4
6. Elective L/W 3 5 4
Total number of credits 30 24

12
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ACADEMIC YEAR 2018-19

MANDATORY COURSES

LECTURES

COURSE OUTLBE

Courses designated with asterisk are prerequisite courses.
ANCIENT THEATRE (ATH): Mandatory courses

Introduction to Ancient Theatre

1. GENERAINFORMATION

FACULTY

FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMEN]

THEATRE STUDIES

COURSE LEV

UNDERGRADUATE

COURSE COI[

ATH 011 |

SEMESTER OF STUIj 1

COURSE TITI

Introduction to Ancient Theatre

INDEPENDENT TEACHING ACTIVITIES

TEACHING HOUR
PER WEEK

ECTS CREDITS

Lectures and individual assignments 3

COURSE TYF

Academic fieldAncient Theatre
Mandatory, prerequisite

PREREQUISITI

None

INSTRUCTIOAND EVALUATIO|
LANGUAGE

Greek

COURSE OFFERED TO ERAS
STUDENT!

No

COURSE WEBPAGE (U

https://eclass.upatras.gr/courses/THE746/

2. LEARNING OUTCOMES

Learning outcomes

historic importance.

Greek areas.

By the end of this course the student will:

1. Know the sources as well as more modern reference works on the stuslyctdnt Theatre.
2. Have basic knowledge of the development and the morphology of theatre buildings in antiqu

well as of scenography and of stage machinekkyklemageranosetc.)
3. Specifically knows the historical development of Dionysus theatre in Athens, which is of par

4. Have the knowledge about dramatic festivals in Athens as well as the theatrical activity in
5. Understand basic chacteristics of ancient Greek theatre as a special theatrical code: its p

character, the role of music and dance, the function of the Chorus, the use of masks etc.
6. Be aware of basic knowledge about acting and the role of audience in ancient Greeletheatr

14
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7. Have acquired basic knowledge about dramatic genres and their salient features as well g
main representatives.
8. I @S St SYSyilINE {(y26ftSR3IS 2F Y2NB LJ]2 Lz | N
9. Have acquired the necessary knowledge about théve theatrical tradition in the Roman worl
(satires, versus Fescennini, Atellan farce.
10. Have acquired elementary knowledge about the history of Roman dramatic genres, both cq
(fabulla paliata, fabula togajaand tragedyttagoedia, fabula praetexta).
| General skills
By the end of the course the student will have developed the following skills (general abilities)

Aware of the special methods used for the study of older periods of theatre.
Comprehend of how to extract information from eithieonographic, or generally archaeologicg
material.

1 Comprehend the relation of theatre and of art in general with the social, economic and polit
context of a society.

Realize the different function of art in a traditional society.

/| 2YLINBKSYR GKS O2yOSLIJi 2F adKSFGONROFIE O2R
elements of theatre of an era and their integration to a cohesive whole.

3. COURSE CONTENT

1
1

= =

The nature and specificity of ancient Greek theatre
Familiarity with sources and basic bibliography
5N} YFGAO FSadAgrta FyR GKS LINPRAZOGAZ2Yy Qa | 38
Theatre building
Music and dance
Actors and acting: historical elements, costume and masks, spediekrge
Chorus (roleprchesis music)
Audience
5A2yeadzaQa ON} FiavYSy
Sketching the development of Roman theatre
4. TEACHING AND LEARNING METHEDSLUATION
INSTRUCTION METH( In class
USE OF INFORMATION A| 1) Aplentiful iconographic material (vases, reliefs, mosaics,

COMMUNICATION TECHNOLOC photos of theatrical buildings, representations, etc.) is
presented in each lecture via slides (PowerPoint). Then th
slides are converted into PDF files and are uploaded to th
class, so as studés can easily access and use them.

2) When the subject is suitable, audiovisual material from
modern theatre or opera performances is presented. The
material is then uploaded to the-elass, so as students can
easily access and use it.

3) Students are informa about how to search via the net
sources in relation to Ancient Theatre.

INSTRUCTION ORGANIZATI _ Semester
Activities
student workload

Lectures 3x13=39
Preparation for lectures: Readin 1x13=13
sources (photocopied material)
Preparation for final written/oral 73
evaluation
Total number of hours for the 125 hours (total student
course (25 hours of workload pe workload)
ECTS credit)

STUDENT&VALUATION Final written/oral evaluation (100%)
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| Evaluation is conducted in Greek.

5. RECOMMENDED LITERATURE

Greek
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Foreign:

BEACHAM, R.0he Roman Theatre and its Audien€ambridge, Mass. 1991.

BIEBER, MThe History of the Greek and Roman Theahed, rev. ed., Princeton 1961.

CSAPO, E&LATER, W.Jhe Context of Ancient Dramnn Arbor, Michigan 1995.

KRUMEICH, 8PECHSTEIN, NEIDENSTICKHR,Das griechische SatyrspiParmstadt 1999.
PICKARICTAMBRIDGE, Aithyramb, Tragedy and Comednd ed. rev. by T.B.L. WEBRTBExford 1966.
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ANCIENT GREEK TRAGEDY Il SOPHOCLES

1. GENERANFORMATION

SCHOOI FACULTY OF HUMANITIES AND SOCIAL SCIENCES
DEPARTMEN| THEATRE STUDIES
LEVEL OF COUR Undergraduate
COURSE COI[] ATH013 | SEMESTER OF STUI:| 2nd

COURSE TITl Bncient Greek Tragedy Il Sophocles

TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS ECTS CREDITS
PER WEEK
Lectures 3 5
COURSE TYHR Academic field: Ancient theatre

Mandatory

PREREQUISIT| Successful completion of the coursgroduction to Ancient Theatre
(ATH 011)
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TEACHING AND EVALUATI Greek
LANGUAGE

THE COURSE IS OFFERE| 1 Sia English
ERASMUS STUDEN

COURSE WEBPAGE (U https://eclass.upatras.gr/courses/THE774/
2. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student will be able:to

1. Have a basic knowledge of the life and dramatic workSagfhocles.

2. Have been acquainted with historical data concerning the cultural/intellectual environment of the

of Athens during its period of high prosperity (acme), in which Sophocles developed poetically.

Know the themes and works of the poet.

Have a@equate knowledge of the manuscript tradition and the editions of the extant Sophoclean w

PLILINBOALFGS {2LK20fSaQ LISNER2YFfAGE QA KAa 4

YY2g GKS RNIYFGAO F2N¥Y FyR fly3da3S adets 2

wSO023yAaS (GKS RAa&lA yabdasKadeS drantatic Atz Brany, Ardmaiic keéhnid

character portrayal, Chorus and stagecraft is concerned.

8. Consider the position of the human beings in the world, and their relationship with the gods, with s
and existential pain.

9. Appreciate 8 LIK2 Of S&aQ LIR2SGiA0&a sAGK NBIIFNRaE (2 (GKS

No kW

General skills
By the end of this course the student will, furthermore, have developed the following skills (gen
abilities):

1 Will have comprehended and witlentify the means Sophocles implemented, as far as his works
concerned, in order to further the dramatic myth which originated in mythological tradition.

T Will be able to identify the significant ideological and theatre issues put forward by Sopldies
works.

T Will distinguish the ideological, philosophical and dramaturgical features noted in the works of the

M FGSNI KI gAy3ad O2yaAiARSNBR (GKS KSNRBSAQ RNI YL (d:
have the ability to developgrsonal points of view related to certain Sophoclean tragic heroes.

T Will be able to consider the significance and role of personal responsibility, ethical rules and duty
L2SGQa ¢2N] aod

9 Will shed light on critical aspects of Sophoclean works.

1 Will distinguish the ideological axes which penetrate the works of Sophocles.

3. COURSE CONTENT

The introduction to Sophoclean tragedgals with the conditions of ancient performances, the working
tragic myth starting from mythical tradition, thection, the structure, the thematic, the language of trage
the use of rites and rhythms, the stagecraft, as well asihitine of charactersand the collective characte|
of the Chorus.

4. TEACHING AND LEARNING METHENALUATION

INSTRUCTIONETHOD
Lectures

USE OF INFORMATION A
COMMUNICATION TECHNOLOQ Mainly powerpoint. The lectures content of the course for ea
chapter is uploaded on the internet {®@ass), where from thg

19
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students can freely download the slides, using the password w|
is provided to them at their enrollment at the Department.

INSTRUCTION ORGANIZATI

Activities Semester
studentworkload

Lectures (3 hours per week x 13 39
weeks)
Hours for private study of the 7x3=21
student and preparation for each
lecture (study of tragedies)
aours for thepreparation of the 20
optional written essay
Hours for the preparation for the 45
final examination
Total number of hours for the 125 hours (total
Course (25 hours of wofload per student workload)
ECTS credit)

{¢!'59b¢{Q 9

1. Optionally, preparation of a written essay in which the studg
applies his/her ability to analyze the structure and content
a play in its simultaneity (cultural, ideological and aesthg
context) and its relation to theatrical tradition. The mean mg
from the essay (€ssay consists the 30% of the final cour
grade.

2. Written examination after the end of the semesterfinal
grade (Gxam). Unless the student has prepared the option
essay (1), the examination mark consists the 100% of the
grade.

Minimum passing grade: 5.
Final Course Grade (FCBQRG = £ssay+ Gxam

RECOMMENDED LITERATURE

g~ wWNPRE

. Finglass, P. §.,2 LIK 2 Of, Gainfridge 2011

. Garvie, A. FSophoclesAjax Warminster 1998.

. Kamerbeek, J. KLhe Plays of Sophocl&ommentariesv. |, The AjgXdeiden 1963.

. Lesky, AlbiDie Tragische Dichtung der HelleBen DI G G Ay 3Sy wmdopc @
. Winningtong Ingram, R. PSophoclesAn Interpretation Cambridge 1980.

ANCIENT GREEK TRAGED®RURIPIDES

1. GENERAL INFORMATION

SCHOOI FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMEN| THEATRE STUDIES

COURSE LEV| Undergraduate

COURSE COIl 5 [ &n | SEMESTER OF STUL 6"

COURSE TITl Ancient Greek Tragedy Il Euripides

TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS ECTS CREDITS
PER WEEK
Lectures 3 5

COURSE TYHK Academic field: Ancient Greek theatre
Mandatory

2C
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PREREQUISIT| Successful completion of the coursatroduction to Ancient Theatr
(ATHO11)

TEACHING AND EVALUATI| Greek
LANGUAGE

THE COURSE IS OFFERE 1 § & English
ERASMUS STUDEN

COURSE WEBPAGE (U https://eclass.upatras.gr/courses/THE774/
2. LEARNING OUTCOMES

Learning outcomes

Bythe end of the course the student is expected to:

1.Have a basic knowledge of the life and dramatic workSwfpides.

2.Possess basic information on the historical and cultural milieu optitisof Athens in the classical era.

3. S g NB 2F (GKS o0FaArA0 GKSYS& LISNNSIFGAY3T 9 dzNR

4.8 ofS G2 ARSyYydGATe (GKS RA&aGAYOGABS FSI Gdz2NBa

5. Posses basic information about the manuscript tradition and the editions of Euripides.

6.. S ofS (2 FLIWNBOAFIGS GKS RNIYFGAO FT2NX | YR
representative playNleded).

7.Consider the place of human beings in Eueggid tragedy and on their relationship with the gods, t
society and inner existential pain.

| General skills

By the end of this course the student will, furthermore, have developed the following skills (general abilit

I Comprehend and identify the means, by which Euripides transforms traditional myth to create his dr
plots.

1 Identify the most significant ideological and theatedated issues in the works of Euripides.

9 Identify the most notable ideological, philosophical and dramaturgical featurBsripidean tragedy.

1580St2L) LISNBR2Y It LIRAyia 2F @GAS6 2y 9dzNALIARS&AQ
Ay GKS LIR2SGiQa 62N) @

{ Considerthesign@il yOS I yR NRtS 2F LISNER2YylIt NBaLRYyaAoAt

9 Point to ideological issues related to the work of Euripides.

3. COURSE CONTENT

General introduction to the dramatic work of Euripides: Elaboration ofdtamatic myth in relation tg
mythic tradition. Subject, structure, action, and ideology of the plays with reference to political and ct
facets of the age of Euripides. Language, character portrayal and the Chorus. Courses include t
reading ofa complete tragedyMedea)and of excerpts from different tragedies.

4. TEACHING AND LEARNING METHENALUATION

INSTRUCTIONETHOD
Lectures

USE OF INFORMATION A| Mainly powerpoint. The lectures content of the course
COMMUNICATION TECHNOLO(Q uploaded on the internet (€lass), where from the students ca
freely download the slides, using the password which is provi

to them at their enrollment at the Department.
INSTRUCTIOBIRGANIZATIOI o Semester
Activities
student workload
Lectures (3 hours per week x 13 39
weeks)
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Hours for private study of the
student and preparation for each
lecture (study of tragedies)

7x3=21

aours for thepreparation of the
optional written essay

Hours for the preparation for the
final examination

Total number of hours for the

Course (25 hours of workload per
ECTS credit)

125 hours (total
student workload)

{¢!59b¢{Q 9

Optionally, preparation of a written essay in which the studg
applies his/her ability to analyze the structure and content
a play in its simultaneity (cultural, ideological and aesthg
context) and in its relation to theatrical tradition. The me
mark from the essay (a) consists the 30% of the fin
course grade.

Written examination after the end of the semesterfinal
grade (Gxam). Unless the student has prepared the option
essay (1), the examination mark consists the 100% of the
grade.

Minimum passing grade: 5
Final Course Grade (FCBRG = £ssayt Gxam

5. RECOMMENDED LITERATURE

3. Mastronarde D., J, n .

1. Foley, HEFemale Acts in Greek Trage&yincetonc Oxford 2001.
2. Lesky, AlbirDie Tragische Dichtung der HellehenD | G G A y 3 Sy

S

4. Mossman, JEuripides Medea. With Iﬁtroduction, Translation and Commen@xyord 2011.
pd® a?2aayYl yOxfor\Readingsin Clastivak Tragédkfordc New York 2003.

MGppc P
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Ancient Greek Comedy: Aristophanes
1. GENERAL INFORMATION

FACULT

FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMEN

THEATRE STUDIES

COURSE LEV

UNDERGRADUATE

COURSE COIl

ETHO15

SEMESTER OF STUQ 4"

COURSE TITI

Ancient Greek Comedy: Aristophanes

INDEPENDENT TEACHING ACTIVITIES

TEACHING HOURS ECTS CREDITS

PER WEEK
Lectures and individual assignments 3 5
COURSE TYH Academic field: Ancient Theatre
Mandatory
PREREQUISITI Successful completion of the coursgroduction to Ancient Theatf@TH
011)
INSTRUCTIOAND | Greek
EVALUATION
LANGUAGE

COURSE OFFERED
ERASMUS STUDEN

Yes (in French and English)
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COURSE WEBPA( http://www.theaterst.upatras.gr/wp

(URL)| content/uploads/2017/12/%CE%91%CF%81%CF%87%CE%B1%CE¢Y
%B1
%CE%B5%CE%BBY%CE%BBY%CE%B7%CE%BD%CE%B9%CE%B/
%CE%BA%CF%89%CE%BC%CF%89%CE%B4%CEY%AF%CE%B1
%CE%91%CF%81%CE%B9%CF%83%CF%84%CE%BF%CF%a5%
BD%CE%B7%CF%82.pdf

2. LEARNING OUTCOMES

Learning outcomes

By the end of the course the student will:

1. Have a thorough knowledge of the terms (space, time, religious context, structural materialg
and the performance conditions ebmedies in classical period.

2. Be familiar with the basic elements about the origins and the very beginning of ancient
comedy and be able to differentiate among Old, Middle and New Comedy.

3. Have an adequate knowledge of the text tradition mainly a#phanic comedies.

4. Be familiar with the most issues which concerned Aristophanes in his work.

5. wS023y Al S (GKS YIAYy adGNuzOGdzN»¥ t St SySyida 2
use of parody, his approach of comic characters and of theushor

6. ! YRSNAGFIYR (GKS O2NNBtl GA2y 2F ! NARaG2LKIy§
religion and rituals.

7. Master the content, plot, characters and their dramatic role in three comedies of Aristophane

8. Make a connection between &content of Aristophanic work and current affairs as well as
social, political, economic and religious background of the time the comedies were writte
produced on stage.

General skills

By the end of the course the student will hawdeveloped the following skills (general abilities)

Approach in an interpretative mode the text of at least three Aristophanic comedies.
wSO023ayAl S GKS O2YAO I NIATIFOGA 2F ! NRa(2 LA
Refer to the basic works of bibliography borNA a i 2 LK yS&aQ O2YSRASa®
Trace and explain the presence of a series of fundamental characteristics of Aristophanic ¢
such as parody, obscenity, allegory, metatheatrical references, fantasy worlds and utopia e
1 Detect and assess the salientfeatuged ! NA A (2 LIKI ySAQ RNI YI G dzN
production of the plays.

= =4 -8 =4

3. COURSE CONTENT

Introduction to ancient Greek comedy and the theatre of Aristophanes refers to the conditio
ancient performances; the treatment of the comic myth in relation to the historical conditions
action, structure and themes of Aristophanic comedy; regisind the role of parody; the use (
rituals and religion; the roles of comic characters and the Chorus.

4. TEACHING AND LEARNING METHEUALUATION

INSTRUCTION METH( Lectures by the instructor in class
USE OF INFORMATION A| Images as well as the main points of each lecture are
COMMUNICATIONECHNOLOGIE presented via slides (PowerPoint).
INSTRUCTION ORGANIZATI I Semester
Activities
student workload
Lectures 3x13=39
Preparation for the lesson: 7x3=21
wSFRAY3 27F |
comedies
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http://www.theaterst.upatras.gr/wp-content/uploads/2017/12/%CE%91%CF%81%CF%87%CE%B1%CE%AF%CE%B1-%CE%B5%CE%BB%CE%BB%CE%B7%CE%BD%CE%B9%CE%BA%CE%AE-%CE%BA%CF%89%CE%BC%CF%89%CE%B4%CE%AF%CE%B1.-%CE%91%CF%81%CE%B9%CF%83%CF%84%CE%BF%CF%86%CE%AC%CE%BD%CE%B7%CF%82.pdf
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http://www.theaterst.upatras.gr/wp-content/uploads/2017/12/%CE%91%CF%81%CF%87%CE%B1%CE%AF%CE%B1-%CE%B5%CE%BB%CE%BB%CE%B7%CE%BD%CE%B9%CE%BA%CE%AE-%CE%BA%CF%89%CE%BC%CF%89%CE%B4%CE%AF%CE%B1.-%CE%91%CF%81%CE%B9%CF%83%CF%84%CE%BF%CF%86%CE%AC%CE%BD%CE%B7%CF%82.pdf
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Participation in optional 21
written assessment (mid

term exam)

Preparation for the final 44

written assessment

Total number of hours for

the course (25 hours of

workload per ECTS credit)

STUDENTEVALUATION I. Optional written assessment (midterm exam). Students
FNS FaasSaasSR 2y GKSANI Tt
work and the salient features of his comedies, accordit
to the content of lectures and the relevant bibliography
assigned since thbeginning of the semester (20%)

1. Written final assessment (80%) or 100% for those who
have not participated in the optional written assessmel

125 hours (total student
workload)

Assessment is conducted in Gre8kould any Erasmus
students enroll in the course, they will be asked to write a
essay in French or English.

5. RECOMMENDED LITERATURE

Recommended literature
1. Wilson, N. G Aristophanis comoediaeol. 1& 1l, OCT, Oxford 2007.

2.0, 7 T VBIINI T EATS > N fer ST T B
3.1 _.h 7Y o h T &SR 108, TSBOETE <Y T <A
B " 92004.

4. Bowie, AR~ " T _ . hAT B < T RTUS AT RFT < T LT T Y <
cnh - L hRp" " AN MDD

5. DovertKJ,e ¢ .>.4 7 h "3 >g°.'"d s AD hCT Lt ¥
6.rh_ " 2 mMdxd "FEY BFPOI T, h AL RPURE<H AP D
7. Sommerstein A. H., B~ . hs'<’<' A" ¢ 7 h>h ¢ hs 7@ SB_E "
re _h> o> 7% B*'"Ah Haoncd

8.1 .7 <BTETT @O0z M I e WL T ATET [N
9. ThiercyPascals &~ ' _ 7, h At Chy > 7@ hmd b >mhixodos
10.Wiles D,, [ ~ h =L, h >~ B <<' A S +t7h>h 5, > ThPph <]

ranJZ B'""Ah HAnhD

Assigned course readings:

1stchoice: W. B. Stanfordgs ~ * * _ ~ ,ufhA " Pt ¢ Cht B T>SAE O
- <wym > xhs>" _ “hy B'"Ah mdpdo®

2 choice B. Zimmermanngg h ~ . h > h ¥ <<F AS " @ .@pi[h" "1 ¢f
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1. GENERANFORMATION

FACULTY FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMEN| THEATRE STUDIES

COURSE LEV| UNDERGRADUATE

COURSE COI[ ATH 016 | SEMESTER OF STUIj 6

COURSE TITI Aristotle’'sPoetics
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TEACHING HOUR .
INDEPENDENT TEACHING ACTIVITIES PER WEEK ECTS CREDI
Lectures and individual assignments 3 5
COURSE TYH Academic fieldAncient Theatre
Mandatory

PREREQUISITI Successful completion of the coursgroduction to Ancient
Greek TheatréATH 011)

INSTRUCTIOAND ASSESSMEI Greek
LANGUAGE

COURSE OFFERED TO ERAJ No
STUDENT}

COURSE WEBPAGE (U https://eclass.upatras.gr/courses/THE749/

2. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student will:

1. Befamiliar with basic principles of the Aristotelian thought and the interpretafigares he

uses
2. Besufficientlyacquaintedwith it KS & LISOAFAOAGE 2F | NAAG 2
lectures and not intended for publication, such as fPeetick +a ¢St | &

works of similar contentl§ionysiac Victorie$Homeric Questionstc.).
3. Have acquired a concretidea of the nature (descriptive/normative), the configuration g
the chronology oPoetics
Know the content (at least on a first level) of all chapterBoétics
5. Understand basic concepts Bbeticssuch agnimesis mythos ethos thought, reversa) etc.,
as well as the debate on the interpretation of certain concepts of the Aristotelian thinkir
6. Have acquired a concrete idea of the monumental influenc®adticson the theory and
practice of theatre from the Renaissance up to the present.
| General skills
By the end of the course the student will have developed the following skills (general abilities):
w Familiar with approaching and interpreting complex theoretical texts such aBdkécs which
are of profound meaning and present difficult interpretation problems.
w Familiar with an abstract and theoretical mode to interpret theatre.
w Comprehend tk various ways theatre, and generally the artistic phenomenon, has been
interpreted in older times.
w Realizes the development and continuation of the theoretical debate on theatre from antiquit
the present.

3. COURSE CONTENT

»

Ly G NP RdzO G A 2sytreafise and ds@niafioin fofSb@sic elements of his thinking (ma
teleological conceptiont 2 S (infai@céh@acteristicsand problemsof interpretation (manuscript
GNIF RAGAZ2YZ OKNRy2f238 SiO0O00d | AaG2NE 27
interpretation of the text giving special emphasis on the treatmenspécific central meanings ¢
the Aristotelian theoryrfiimesis mythos catharsisoikeiahedong2 S i O®d0 ® | NRA &l 2
in the original language (using the critical edition of R. Kassel). A translation by the instructor
used to aid the instruction.

4. TEACHING AND LEARNING METHE@MALUAIDN

INSTRUCTION METH( Classroom
USE OF INFORMATION A| The main points of each lecture are presented via slides
COMMUNICATION TECHNOLO( (PowerPoint). Then the slides are converted into PDF file
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and are uploaded to the-elass, so as students caasily
access and use them.

INSTRUCTION ORGANIZATI Activities Semester
student workload

Lectures 3x13=39

Preparation for lectures: 1x13=13

Reading respective
chapters of the treatise as
well as relevant texts by
Plato and Aristotle
Preparation for final 73
written evaluation

Total number of hours for
the course (25 hours of

125 haurs (total student

workload per ECTS credit) workload)
STUDENTEVALUATION Final written evaluation (100%)

Assessment is conducted in Greek.
5. RECOMMENDED LITERATURE
1.7 7w T e D 10 r s AR BT RBAST ABIL D

(A hd4 " " EAS'BAIDS " @ HO B " Ab: M@PpoT D

2.GMAGrubes " _ 7 _w<' 4 th > U ATO MmO Yy Chh, T
3.M.Fuhrmanpg = . h > h <0 " 8, A" ¢C" ", "7 hY S’ 'O b W

B ¢4 d [ h RN L200T, v, 25-197.

4. LucasD.,, Aristotle@ Poetics Introduction, Commentary and Appendic®xford 1968.

5. Halliwell, St!, NX & ( 2 G f 19ian 1988.S G A O a

c ® OlsabberdRortyd 8 ~ cb®@oO I ~ ¢ " > h 4o h " A>T Trdph__yerrm T
B¢ L @ l_uh/\‘hlz ¢B“h<v/\’¢' HNnnco

WORLD THEATRE (WTH): Mandatory courses

Medieval, Renaissance and Elizabethan Drama

1. GENERANFORMATION
SCHOOI FACULTY OF HUMANITIES AND SOCIAL SCIENCES
DEPARTMEN| THEATRE STUDIES
COURSE LEV| UNDERGRADUATE
COURSE COI[] WTH 021 | SEMESTER OF STUE| 2nd

COURSE TITl MEDIEVAL, RENAISSANCE AND ELIZABETHAN DRAMA

TEACHING
INDEPENDENITEACHINACTIVITIES HOURS ECTS CREDITS
PER WEEK
Lectures 3 5
COURSE TYH Academic field: World Theatre

Mandatory

PREREQUISIT| Successful completion of the coursgroduction to Theatre Studies
(Modern TheatrefTHE041)

TEACHING ANEVALUATION Greek. Teaching may be performed in English in case foreign stud
LANGUAGEH attend the course.

THECOURSE IS OFFEREL 1 Sia English
ERASMUS STUDEN
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COURSE WEBPAGE (U| https://eclass.upatras.gr/courses/THE751/

2. LEARNING OUTCOMES
Learning outcomes

By the end of this course thstudent will be able to:

1. Present the principal aesthetic and ideological elements of Classicism and Baroque.

2. wS023yAl S GKS YIAy OKIFNYOGSNRaGAOa 2F asSt S
playwrights.

3. Analyze selected plays of the period according to both the principles of the theatrical movement
GKSe o0Sft2y3 (G2 I yRtaitskS LI I @8 g NAIKGQa &ALISOATFA

4. Present the most significant developments of the theatre regarding acting styles and actors,
management of theatre companies, types of theatrical space, scenic design, drama texts, and th
I dZRASy O0SQa &a20AFf 2NAIAYya YR LINEFSNByOSaod

| Generalskils

By the end of this course the student will, furthermore, have developed the following skills (general

abilities):

w Explain particular theatrical phenomena according to their aesthetic and ideological context.

w Identify the alterations of a theatri¢ghenomenon from one period to another.

w Analyze the structure and content of a play in its simultaneity (cultural, ideological and aesthetic
context) and its relation to theatrical tradition.

3. COURSE CONTENT

The course examines the theatrical developments from the Medieval period to the Italian Renaissan

further on to the Spanisksolden Agand English Elizabethan and Jacobean theatre:

- The reemergence of European theatre in theflGentury.

- Medievd religious theatre: liturgical drama, mystery plays, passion plays, and miracle plays.

- Secular theatre in the Lat®ledieval period: farce, soties, the feast of fools, morality plays,
interludes.

- The theatre of Renaissance in Italy: Neoclassicalrthemmmmedia erudita, Renaissance comedy ¢
tragedy, tragicomedy, and pastoral drama.

- I/ 2YYSRALF RStfQIFNISo

- The theatre of the SpanigBolden Ag€autos sacramentales, corrales, scenography, performances,
writers, comedia).

- The Theatre of late Rena#we in England and the theatre of Jacobean period: the establishir
professional theatre, theatre buildings, acting, playwrights, dramatic plays).

- Baroque theatre

- lylrteara 2F O2YYSRALF RSt QFNIS aOSyl NI ¥eda,
Calderon, Christopher Marlowe, Ben Jonson, and William Shakespeare.

4. TEACHING AND LEARNING METHMEYALUATION
INSTRUCTIOMETHOD) Lectures
Attendance of dramatic performances and discussion with the
stage director and the actors

USE OMNFORMATION ANI Instruction is aided mainly by PowerPoint presentations as we
COMMUNICATION TECHNOLO( related websites as well. Lecture notes for each chapter are
uploaded on the internet (€lass) in the form of a series of
PowerPoint slides converted to PDF files. The files are freely
acessed by students using the password which is provided to
them at their enrolment at the Department.

INSTRUCTIOBRGANIZATIOI o Semester
Activities
student workload

Lectures (3 hours per week x 13 39
weeks)
| 2dzNBR FT2NJ aiGdzRSY, 8x3=24
andpreparation for each lecture
(study of drama texts)
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Hours for attendance of 4
performance and discussion about
Hours for the preparation for the 58
final written examination
Total number of hours for the 125 hours
Course (25 hours aforkload per (total
ECTS credit) student workload)
{¢;59b¢{Q 9 Written examination after the end of the semesterefém
100%)
Minimum passing grade: 5.
Final Course Grade (FCELG = &uam

5. RECOMMENDED LITERATURE

=

»

=~

©

10.

11.

12.

13.

14,

Plays

La farce du diable et de la meunigiel96

I 2YYSRAL (RIS QISNINESYK NBArp>a 2 F GKS / 2YYSRALF R
RSttS CI @2t S, edahdiitdslzb$ iy, &.ISalérmd,Snty. bikKee, Limelight Editions, |
York, 1992, pp. #37.

al OKALF @Sttt A3 b A OOmrsIShy B. Peniah, Five IliRMNRermhidshrice comedies.
by Bruce Penman, Harmondsworth, New York, Penguin Books, 1978/p. 11

Marlowe, ChristopherDoctor Faustusd. by J. B. Steane, Penguin Books, 1989.

Shakespeare, Willamg YAY 3 [ SINEXZ / 2YLX SGS 2@heARxardldh Tex
Harper and Collins Publ., 1994, pp. 112&7.

W2y azyz . Sy ThelAletemistiand Stimetplayesd/ by G. Campbell, Oxford U, F995, pp.
1-117.

Vega, Lope des © _ wwui_# . “[Fuenteovejunptrans. in Greek.r i ° ,n".71 -, Athens, 1977

Calderon de la Barca, Pedm, v . " ' w& " GARLF] tSis. imMGERIGD [ i
rl_h"s’h 1_V‘,{_/\]BVB<<'/\'CV’ J"’<'_">"’ ¢ h
Essay€Books

Adams, Robert MBen Jonson's Plays and MaskéW. Norton, 1979.
CFNIISEar 9PAKSENXrAGI NI 2ESKAG AY YA GolmpayidhdczReraibsany
Drama Blackwell Companions to Literature and Culture, Blackwell Pub., Oxford, Malden, Mass
pp. 44663.

Brockett, OscarHistory of the TheatreAllyn and Bacon, Boston, London, €it991.

Brown J. R(ed.), The Oxford lllustrated History of Theatf@xford University Press, Oxford, 1995,
107-219.

YASNYI Kidg LeeddS Xy wd. ESkowar® y / 2 YLI yA2YyY G2 {KI
TragediesBlackwell Publishing, 2006, pp. 398.

Dollimore, JonatharRadical Tragedy: Religion, Ideology, and Power in the Drama of Shakespea
His Contemporarie$iarvester Wheatsheaf, New Yofk989.

[ F3FRIFHas L@Iys C/ftlL&aax DSYRSNI FYR [/ 2YYdzyAd
[ 2LS RS +S3F Qa Pare@ydeS y (mSp>h @S abdzyfil g58 nnH O X LILID
Farell, J. & Puppa P. (edd)History of Italian Theatr&Cambridge University P3g, Cambridge2006.
Fitzpatrick, TimThe Relationship of Oral and Literate Performance Processes in the Commedia d
The Edwin Mellen Press, 1995.

Ganelin, CharlesThe Golden Age Comedia: Text, Theory, and Perform&ucdueUniversity Press
West Lafayette, Ind., 1995.

Gies, David Thatcher (edljhe Cambridge History of Spanish literaiu@ambridge University Pres
Cambridge, 2009.

{ NRBdzRZ alt BRNZG /5 ORSMB yA YRS tfl INJ Spiefigh laramsdstst dh&
Golden Age: A BiBibliographical sourceboolgreenwood Press, Westport, Conn., 1998, pp589
Thacker, Jonathay Companion to Golden Age Theatre / 2t SOOAsyYy ¢l YSaAa
TamesisWoodbridge,2010.

Trussler, SimgnThe Cambridge lllustrated History of British Theatf@ambridge University Preg
Cambridge New York, USA, 199¢p. 32118.
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15. Wickham, GlynneA History of the Theatré.ondon, Phaidor?11992, pp. 68144
16. Ly & 4 NHzOG 2 NR& vy 2 i S dessyFexttacis@andeNBvér inkhg clabNE S 1 = |y

{ KI1SaLIlSINBQa ¢KSI iNB
1. GENERAINFORMATION

FACULTY FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMEN| THEATRE STUDIES

COURSE LEV| UNDERGRADUATE

COURSE COIl WTH027 | SEMESTER OF STUL 4"
COURSEITLH {17YO{t9! woQ{ ¢1 9! ¢wf
TEACHING HOUR}
INDEPENDENT TEACHING ACTIVITIES R MRS ECTS CREDITS
Lectures 3 5
COURSE TYH Academic subject: World Theatre
Mandatory

PREREQUISITI Successful completion of the course THEBbduction to Theatre
Studies (Modern Theatre)

INSTRUCTIOAND | Greek
EVALUATIONANGUAGH

COURSE OFFERED TO ERAS Yes (in English)

STUDENT

COURSE WEBPAGE (U https://eclass.upatras.gr/courses/THE778/

2. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student is expected to:

Noohk~whpE

8.

recognize the salient characteristics{foK I { Sa LJSI N3 Qa RNI YI ( dzNBe@
master basic methodological tools for the analysis of a Shakespearean play
NBO23ayAl S GKS alftASyid OKINY¥OGSNRaGAOE 2F { K
be familiar with the historical and social background in which the great English playwwvigdht |
be able to recognize the influences the playwright has accepted and offered likewise
Fylrtel S GKS Odz GdzNF £ FyR ARS2t23A0Ftf ol O1 3N
be familiar with the dramatic language, style, the form and the imagery used by Shakespeare
K @S ljdAiGS + O2YLINBKSyaA@dS @GASg 2F O2y(iSYLR

| General skills

By the end of the course the student will have developed the following skills (general abilities):

|l

il

= =

=A =4 =8 -4 A

FILYAEAINI 6AGK GKS OKIFNFXYOGSNrAaGAOa 2F {Kl-taéa
dramas

FIEYAEAINI gAGK GKS 9y3IfAakK LIXIFTe@gNARIKIQA adl 3
recognize the factors which influenced the reception of Shakespeare in world theatre asethe
Greek theatre

NEFSNI G2 {KF{SaLSINBQa LiXlea Fa OFrasS addzRAS
NEFSNI G2 {KF{SaLISINBQa LiXlea Fa OFrasS addzRAS
ONF yat A2y | aLSdmaa Ay {KF1SaLSlINBQa R

be aware of of the 200 Sy (1 dzNE ONR GA O f GNByRa Ay {KI1Sa
FAZNIGKSNI GKSANI FyFfe@dAl0rt GK2dza3Kd FyR &aiAffz
develop argumentation and produce evidentiary discourse

search, analyze and synthesize data and information, also aided by the use of IC technologies
work individually and in groups, criticize and be criticized in a reasonable and documented mode
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3. COURSE CONTENT

The course aims at familiarizidgi dzZRSy Ga ¢AGK { KIF{1SaLISINBSQa RN

translation trends and stage representation of Shakespeare in tffea®@ 2F! centuries. In this contex
several issues are discussed: cultural values, conflict resolution, gessdesj identity and otherness, ar
KdzY2NX®» ¢KS O2dzNBS |fa2 2214 F2NBINR (G2 FI YA
drama into comedies, tragedies, historical plays and f@ky dramas, as well as with special issueg
interestto modern research, criticism and stage representation.

4. TEACHING AND LEARNING METHENALUATION

INSTRUCTION METH( Classroom (lectures, discussion, oral presentations of
assignments, feedback)

USE OF INFORMATION A| Supportive images and the main points of each lecture are
COMMUNICATIONECHNOLOGIH presented via slides (PowerPoint). Then the slides are convert
into PDF files and are uploaded to thelass, so as students can
easily access and use them. Screening of videotapeakte
performances Worksheets, handouts, bibliographical material 1
classroom use. Selestebpagesare suggested for autonomous

study.
INSTRUCTION ORGANIZATI i Semester
Activities
student workload
Lectures 3x13=39
Class preparation: Reading 6x3=18
plays
Assignment preparation 33
and presentation
Autonomous study 35
Total number of hours for 125 hours (total student
the course (25 hours of workload)
workload per ECTS credit)

STUDENT&EVALUATION I.  Oral OR written assignment (mandatory) (30%). Qi
assignmentelates to the presentation and analysis of &
play or the discussion of an issue referring to
{KF18aLSINBQa aidl 3SONX Fil
requested to work on aritten assignmeneither on the
a0l 3S NBLNBaSyidalridAazy 2N
plays

II.  Written final evaluation (70%) consisting of open and
Of 2aSR ljdzSadAz2yas oKAOK
thinking.

Assessment is conducted in Gre8kould any Erasmus students
enroll in the course, they will be asked to write an essay in
English.

5. RECOMMENDED LITERATURE

3C
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Fischetilichte, E. (2012). ° “hop. 7. T NORWD T A TR hg'E
rr]B'>h/\“’l(D|th")\ﬁY [ <w® " AD

Hartnoll, P. & Found, P. (200@) v* ¢ ' _ ® a‘sfi " 3 > ¢ ph_vy '~ 7 <

Hartnoll, P. (1980). * _ © ~ "' h & a _¢.8'h [N < h ¢ @ R*' " ALY 177

" .. Z md ovvmpraEODd & RB.UADY E&>hLh A’ D

[ "7 A" 7" I P oW A AHD @ Bd g A TANUAIVersity Studio Press.
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Wright, L. B. (2005k 1h’vr'3“dlb"3‘;d§’/‘\h4.h/\'

Assigned course readings:

1%t choice Kermode, Frank (2011% <~ ” L > h R R T IR« -
vo< T T <Y 0® BCUANY Y, Lt 4 >hopgta

2"choicer ~ _ _ rr]'h/\1'0HV|nc OMBTERO. D R<wviRL 7 7

European Theatre from ¥7to 19" century (From Classicism to Romanticism)
1. GENERAINFORMATION

SCHOOI FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMEN| THEATRE STUDIES

COURSE LEV| UNDERGRADUATE

COURSE COI| WTH 022] SEMESTER OF STUL 3RD

EUROPEAN THEATRE FRONT©719"CENTURY (FROM CLASSI(

Colzsis ult TO ROMANTICISM)
TEACHING
INDEPENDENITEACHINACTIVITIES HOURS ECTS CREDITS
PER WEEK
Lectures 3 5
COURSE TYH Academic field: World Theatre

Mandatory

PREREQUISIT| Successful completion of the counsgroduction to Theatre Studies
(Modern TheatreJ THE041)

INSTRUCTIOAND | Greek. Teaching may be performed in English in case foreign stud
EVALUATIONANGUAGE attend the course.

THE COURSE IS OFFERE 1 Sia English
ERASMUS STUDEN

COURSE WEBPAGE (U https://eclass.upatras.gr/courses/ THE743/

2. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student will be able to:

1. Present the principal aesthetic and ideological elements of Classicism, Baroque, Enlightenment
Romanticism.
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2. wS023yAl S GKS YIAYy OKFNIYOGSNRAGAOA 2F (KS

3. Analyze selected plays of thernmel according both to the principles of the theatrical movements
GkKSe o0Sft2y3 G2 YR (2 GKS LXF@gNRIKGQa aLISC

4. Present the most significant developments of the theatre regarding acting styles and actors,
management of theatre companies, typef theatrical space, scenic design, drama texts, and the
I dZRASy O0SQa &a20Alf 2NAIAya FyR LINEFSNByOSaod

| Generalskills

By the end of this course the student will, furthermore, have developed the following skills (general

abilities):

w Explain particulariteatrical phenomena according to their aesthetic and ideological context.

w ldentify the alterations of a theatrical phenomenon from one period to another.

w Analyze the structure and content of a play in its simultaneity (cultural, ideologicaesttetic
context) and its relation to theatrical tradition.

3. COURSE CONTENT

The course focuses on the classical period of French Theatre, the English Theatre of Restoration, th
of Enlightenment, and the dramatic genres and the theairactices that are inscribed to Romanticis
{GdzRSyGa &adGdzRe LXlea 2F /2NYySAtftST az2zfAsSNBZ
study a text from the genre of melodrama.

4. TEACHING AND LEARNING METHENALUATION

INSTRUCTIOMETHOD
Lectures

USE OF INFORMATION A| Mainly powerpoint but related websites as well in teaching. Th
COMMUNICATION TECHNOLO( lectures content of the course for each chapter is uploaded on
the internet (eclass), in the form of a serie$ powerpoint slides
converted to PDF files, where from the students can freely
download them using the password which is provided to them
their enrolment at the Department.

INSTRUCTIOBRGANIZATIOI o Semester student
Activities
workload
Lectures (3 hours per week x 13 39
weeks)
| 2dzNAR FT2NJ aidzRSY, 7x3=21

and preparation for each lecture
(study of drama texts)

aours for the preparation of 20
optional written essay
Hours for the preparation for the 45

final written examination

Total number of hours for the

course (25 hours of workload per

ECTS credit)

STUDENTQ 9! | l. Optionally, composition of a personal written essay,
which the studentpractices their ability to analyz
the structure and content of a play in its simultane
(cultural, ideological and aesthetic context) and
relation to theatrical tradition. The mark from th
essay (@sa) consists the 30% of the final cour
grade.

II.  Written examination after the end of the semest
(Grexam). Unless the student has prepared i

125 hours (total
student workload)
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optional essay (1), the examination mark consi
100% of the final grade.

Minimum passing grade: 5
Final Course Grade (FCGCG =sxamOr Gessay"' Guexam

5. RECOMMENDED LITERATURE

Plays st

9. / 2Ny SAt ST tASNNBZ C¢KS [/ ARn I LatdMarkg affFenctd @assi
Drama Methuen, Reading GB, pp84.

100wk OAY ST 4! Ahioimohée ad&KddhérPlaysansl. by JCairncross, Penguin Books, 1967,
31-111.

11.a2f ASNBX a¢KS ThyVisithfdpe\dad othgt Blaytkaisk By 2. Wood, Penguin Boo
London, 1959, pp. 2680

12. a I NA O Ledet de I'&mour et du HasandE K SN NB SE®YRSSC® 5 S f,Bordas)
Paris, 1989, tom. p. 777845.

13.D2ft R2YyA X [/ I NI 23 & F6uSComattibd@nsh 12 RJDavies, ReRdbiyi Bodks, I ong
1968, pp. 25832.

14.{ OKAf f SNE CNA S RNAIOK\Xerkeé Matioddlakisgape] MaridBtdad/Die Jungfrau
OrleansB. von Weise, L. Blumenthal, Weimar, 1983.

15.1 dz3 2 = k § R, th)\Eed KeithHernani and Rui Blass. Critical guides to French, Tevest and
Cutler, 1983, pp. 1:43.

Essay€Books

1. Barnwell, H. TThe Tragic Drama of Corneille and Racine. An Old Parallel Red$#texhdon Press
Oxford, New York, 1982.

2. Brockett, Oscar G; Hildy, Franklin JHlistory of the TheatreAllyn and Bacon, Boston, London, e
92003.

3. Brown J. R(ed.) The Oxford lllustrated History of Theat@xford University Press, Oxford, 194
especially the chapters
| 23 NIOIKSE 2AftALFY 503 ZCNBIORQ WSYRBEBEANEOS LI
2t fFyRS tSGSNI YR t I dBYNAHNEL ¢ KSAWNSN= A X3
. 220K aAOKSt/ SwoldzNBE AYKSIHRRENRKIKSE LILID H Db

4. Harsall, AlbertVictor Hugo and the Romantic Dramaniversity of Toronto Press, Toronto, Buffalo g
London, 1998.

5. Papageorgiou, loannauropean Theatre from the 17th to the 19th Century (from Classicis
Romanticisnp in Greek language onlyniversity of Patras Publications CentPatras 2012.

6. Trussler, SimonThe Cambridge lllustratedfistory of British TheatreCambridge University Pres
Cambridge, New York and Melbourne, 1994, pp.-218.

7. Wickham, GlynneA History of the Theatyé.ondon, Phaidor?1992, pp. 14801

8. LYadNHzOG2NDna fSOGdz2NE y238Sa Ay DNBS] o

19" Century Theatre: Realism, naturalism, psychological drama

1. GENERAL

FACULTY FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMEN| THEATRE STUDIES

COURSE LEV| UNDERGRADUATE

COURSE COI| THE @3 | SEMESTER OF STUL 4"
COURSE TITH qgn Century Theatre: Realism, naturalism, psychological drama
TEACHING HOUR
INDEPENDENT TEACHING ACTIVITIES PER WEEK ECTS CREDITS
Lectures 3 5
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COURSE TYHR Academic field: Theory of Theatre
Mandatory

PREREQUISITI Successful completion of the course THE041: Introduction to Thea
Studies (Modern Theatre)

INSTRUCTIOAND | Greek
ASSESSMENT LANGUA

COURSE OFFERED TO ERA§ No
STUDENT]

COURSE WEBPAGE (U

2. LEARNING OUTCOMES

Learning outcomes

By the endof this course the student will:

1. Have acquired knowledge of the key aesthetic movements of the 19th century and specificg
realism and naturalissrCompare and contrast their principlesth the previous movements of
classicism and romanticism.

2. Present the particular characteristics of each movement, as they developed in accordance
the respective European country (France, Norway, Sweden, Germany, Britain, Russia, and
and thepoetics of eaclplaywright.

3. Have sufficient knowledge of ¢hbibliographyregardingkeydramatic texts of modern theatre.

4. Have comprehended the theoretical and methodological principles of approach to dramatic
of outstanding playwrights whbad an impact oithe history of theatre, such as Ibsen, Strindbg
and Chekhov.

5. Discern the structure of the dramatic text and the potentials of its stageling

6. ldentify the relationshipsmongdifferent dramatic texts and knothe forms ofcommercial
theatre.

7. Recognise the influence of the social and histoti@akgound on the composition of a dramatic
text, and the association of theatre with other disciplines, such as medicine, biology, philosg
and theology.

8. Recognise the components of the identity of dramatic characters, based on recent theories
gendered dentities, and identify the factors in their formulation. Identify the essential
characteristics of 19centurycomedy writing.

| General skills
By the end of the course the student will have developed the following skills (general abilities):
Present the rules and principles of major aesthetic movements.
Developargumentationand produce probative discourse.
Comparatively present the main features of dramatic types and their key representatives.
Apply methodological /theoretical approaches to dramahe analysis of alay.
Applyacademiccriteriaon using dramdibliography a well as bibliography pertinent to other
academic subjects; Employ a creative approach to research
1 Identify the aesthdt, ideological and cognitive parameters that determined the
composition of a dramatic text.

3. COURSE CONTENT

= =4 —a —a A

The naturalistic movement; social and psychological draima well-Y' I RS¢ L) I & T
spectacle and the boulevard bourgeois society of the 19century; the rise of the art of the director
Students studgelectedplays from Ibsen, Chekhov, Strindberg, Zola, Labiche, and Wilde.

4. TEACHING AND LEARNING METHE@NALUATION

INSTRUCTION METH(| In class
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USE OMNFORMATION AN| Lecture notes are converted into pdf files and then they a
COMMUNICATION TECHNOLO(Q uploaded to the eclass. Screening of videotaped
performances of plays by Ibsen and Chekhov; radio
programmes of classical plays are
employed in classscreening of complete or select sections
2T FALY FRFELWGFGA2YyaAa 2F [ K

plays.
INSTRUCTION ORGANIZATI — Semester student
Activities
workload

Lectures 3x13=39
Class preparation: Reading 5x3=15
plays
Composition of 1 6
individual written
assignment
Composition of 8
individual or group written
assignment
Composition of final 24
mandatory written
assignment
Preparation for final 33
written evaluation
Total number of hours for 125 hours (total student
the course (25 hours of workload)
workload per ECTS credit)

STUDENTEVALUATION I. Mandatory individual assignment (dramaturgig
analysis of a playusing foreign bibliography. Th
assignment is due in the"4ecture. (10%)

[I. Mandatory individual or group assignment regarding 1
reception on stage of ocentury plays in Greek theatrg
Students compose their assignment after consulting ¢
employing documentary materials (theatre reviews a
theatre performance programs) available from stud
of performance documentation, as well as electro
sources ad posts of university departments and theat
groups (the National Theatre of Greece, the St
Theatre of Northern Greece, the Art Theatt€arolos
Koun, Municipal Regional Theatres). (20%)

lll. Mandatory individual written assignment: the studen
choose &opic of their interest among a variety of topigq
presented by the instructor in class and then upload
G2 GKS AyadNdzOi2Nna 6S0o
synthetic character and refers to the dramaturgy of
playwright or to approaches to different togs.(40%).

IV. Written final assessment or midterm exams during 1
last weeks of the semester. Course curricul
ORNI YIFddzZNBe> KAadG2NBR:xX i
notes (electronically accessible). (30%)

Assessment is conducted in Greelo&d any Emsmus
students enroll in the course, they will be assessed
the composition of a written assignment in English.

5. RECOMMENDED LITERATURE
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Primary sources (Plays)

me 40T < e T T 0 Eh >ThADT WY m® kB VA
RO B )

8~ <hI[m>WwWIP[ B WAD [ <h ™ " rr T _her s mhcct @

J.65A3 g "CCEN®E, D md D [ "< ' T B UAhY p.

. 8AS RA DS ME®D>T <8O mdy) dm' [ AN LAMYZIEBM DT

(7, AE T T ymt T WA @ @ p T T h <t h T ST TS TR

A T S 2 g‘"/\hz Hnnano

K h'<A_E 3 Fh o cz' @ AW W Y B85, | MY
N AR Tt S R A p e
1 . A > B I g3 Iquw '>r3_:,_ (D. (B/\{ “w h _-m'rhh/\’/\h‘J/\Ch‘Y zn,B
[w. . 3 BA_BA®S[ STF BEY T, wyha'h @ [7SEN |
his<,w 3 g 1 27t Aner Ty o AheT [ EeYW R A

m' h APl AR TQ7° hg8, 1986,

t K20202LIASR y2iSa YR AyaidaNUzOGd2NRa I NIAOES
electronic form.

Selectedsecondary sources
General bibliography
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Kennedy, Dennis (ed.The Oxford Encyclopedia of Theatre and PerformavWotumes 12, Oxford
University Press, 2003.

Mc Graw, HillEncyclopedia of World Dramal#ternational Reference Work. In Four Volupi&s2.

Magill, Fank N. Masterplots Drama SerigPasaden&aliforniabnglewood-Cliffs-New Jersey Salem
Press 1990.

r agill, FrankN. Masterplots2. Drant SeriesSalemPressPasaden&aliforniaEnglewooeCliffs/New

Jerseyl1990.
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European Theatre of the 20Century (19001960

1. GENERAINFORMATION
SCHOOI
DEPARTMEN|
COURSE LEV
COURSE COL

COURSE TITI

FACULTY OF HUMANITIES AND SOCIAL SCIENCES
THEATRETUDIES
UNDERGRADUATE

WTH024| SEMESTER OF STUDI|

European Theatre of the $@Century(1900-1960)

TEACHING
HOURS
PER WEEK

5th

INDEPENDENTEACHIN@CTIVITIES ECTS CREDITS

Lectures

3 5

COURSE TYF

Academic fieldWorld Theatre
Mandatory

PREREQUISITI

Successful completion ¢rfitroduction to Theatre Studi§SHE041)
(Modern Theatre)

TEACHING ANEVALUATION
LANGUAGE

Greek. Teaching may be performed in English in case foreign stud
attend thecourse.

THE COURSE IS OFFERE
ERASMUS STUDEN

1 Sia English

COURSE WEBPAGE (U

https://eclass.upatras.gr/courses/THE734/

2.LEARNING OUTCOMES

Learning outcomes

By the end ofthis course the student will be able to:

1 Have acquired sufficient knowledge of the major movements of modernism and the historicat i
garde (18751930) and the influence they exerted on drama and performance practice: Symb
Expressionism, Futurisrbada and Surrealism.
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1 Present an outline of the major developments in European drama and performance during the in
years.

1 Have acquired sufficient knowledge of the major tendencies of European drama during the first ¢
of the postwar era (thedre of the absurd, political theatre).

1 Identify and describe the key formal elements of the plays that undermine the principles of re
representation (dramatic time and space, story and plot, characters).

91 Discuss the interaction between theatre anther art forms as well as the influence exerted by t
philosophical and ideological trends of the period.

1 Be familiar with the different theoretical approaches of the plays under examination.

T LRSYGATe GKS LI NIiAOdz I NJ (andits affiiatich B th& artiSti mdwdmierd
of the period.

1 Recognize and describe the wider historical, political and cultural context within which the
movements of the historical avaigfarde, interwar theatre and postiar drama develop.

1 Be familia with the key bibliographical references concerning the dramatic production of the p¢
(18751960).

1 Be familiar with the appropriate research tools and methodology concerning the handling of pr
and secondary sources and be acquainted with thethods of recording scholarly informatio
(references, footnotes, and quotations).

| Generalskills

9 To distinguish the formal innovations in the dramatic production of the period and classify the
1
1

within the framework of particular artistic diterary movements and trends.

To identify and discuss the most important aesthetic, ideological and philosophical aspects that
the development of Modernism and its relation to drama and theatre production.

To identify and discussthemajpd2 Ay 1a 2F GKS . NBOKiGAlIY G4KS2N
cruelty and the influence both exerted on pestr European theatre.

To identify and discuss the formal innovations and thematic emphases introduced by the playv
of the absurd.
Tounderstand and interpret the work of the European playwrights of the period, and to be al
identify his/her artistic, intellectual and ideological affiliations.

To place the particular plays within the wider context of the development of Europeanréhand
highlight their divergence from the tradition of ¥@entury realism.

3. COURSE CONTENT

The course examines the major theatrical movements in Europe frorfirtiue-a A Statfie 3950s.

1 The philosophical, artistic and intellectual contextdernism and historical avasgarde: Symbolism
German Expressionism, Italian Futurism, Dada and Surrealism.

1 Theatre in the interwar years: Bertolt Brecht and epic theagrAntonin Artaud and the theatre o
cruelty.

T [dZA3IA tANrYRStEt2 YR KAa @GSNARAZ2Y 2F WAIEKSF N

1 ¢KS a0OKz22f 2F WEAGSNINE RNIYIFIQ Ay CNIyOSY Y

9 Postwar European drama: political theatre and theatre of the absurd.

4. TEACHING AND LEARNING METHENALUATION

INSTRUCTIOMETHOD
Lectures

COMMUNICATIONECHNOLOGIE topics and the relevant visual material. Recorded performance

USEOFINFORMATIOMND | PowerlLJ2 A y i LINBaSydl GdA2ya I NB d

are also presented. The course outline and the relewaindy
material is uploaded on the internet+{@ass), where from the
students can freely download them using the password which
provided to them when they are enrolled at the Department.

INSTRUCTIOBIRGANIZATIOI _ Semester
Activities
student workload
Lectures (3 hours per week x 13 3x13=39
weeks)
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Hours for private study of the 14x2=28
student and preparation for each
lecture (study of drama texts)

Hours for the composition of the 25
final essay
Hours for the preparation for the 33

final written examination

Total number of hours for the
Course (25 hours of workload per
ECTS credit)

125 hours (total
student workload)

STUDENT BVALUATION |. Mandatory composition of a writteressay in which student
practice their ability to analyze and interpret a plal
highlighting its aesthetic and ideological elements g
discuss it in the context of a wider artistic movement of t
period (Gssay). The mark from the essay consists the 159
the final course grade.

[I. Mandatory, written examination after the end of the
semester-final grade (Gexam). The examination mark consis
the 85% of the final grade.

Written examination is in Greek. Erasmus students may
examined by presenting an essay in English.

Minimum passing grade5.

Final Course Grade (FCELG =&am+ Gssay

5.RECOMMENDED LITERATURE

[=)
1
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lays
MauriceMaeterlinck Interior, in: Three Little Dramas: Alladine and Palomides; Interior; Death of
Tintagiles Leopold Classic Library, 2015.
Oscar WildesSalome Corundum Classics, 2014.
Frank Wedekind] LINX y 3 Q a , Alma IClasSigs 2¢135.
uertolt Brecht The Good Person of Szechwiltethuen, London 1985.
Alfred Jarry King Ubuy, Three Presurrealist Plays: "The Blind" by M.Maeterlinck, "Ubu the King
A.Jarry, "Mammaries of Tiresias" by G.Apollinaeford University Press, Ofxord 1997.
CuillaumeApollinaire Mammaries of Tiresiasn: Jean Cocteahree Presurrealist Play: "The Blind'
by M.Maeterlinck, "Ubu the King" by A.JJarry, "Mammaries of Tiresias" by G.ApolliQaiferd
University Press, Ofxord 1997.
JanCocteau The Infernal Machinein: The linfernal Machine and Other Plapgw Directions, 1982.
JeanPaulSartre The Fliesin: J. P. Sartr@hree Plays: Altona, Men Without Shadows, The Pawguin,
London 1981.
Luigi PirandellpTonight we Improvisein: Luigi PirandelloTonight we Improvisand Leonora, addiq!
Canadian Society for Italian Studiesta@ta 1987.
Eugne lonescoThe BUd Soprano, The Less@rove Press, New York 2007.
Samuel BecketEndgame Faber & Faber, London 2009.
Jean GenefThe Maids Faber & Faber, London 2016.
Harold PinterBirthday Party Faber & Faber, London 1991.
Friedrich Direnmatt, The Visit Samuel French, London 1986.

ooks
. SNHK | dza ZThedr&| yPérfoiEince and the Historical Av@arde Palgrave MacMillan

Hampshire2005.

Bradby, D.Modern French Theatre 1940990 Cambridge University Press, Cambridge 1991 (se
edition).

Dashwood, J. (ed.)uigi Pirandello, The Theatre of Paradblte Edwin Mellen Press, New York 199
Esslin, M.Theatre of the AbsurdBloomsbury Academic, London 2014 (Reissue edition).

Gray, R Brecht The DramatisCambridge University Press, Cambridge 2010.
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Harding, J., M. (ed.;ontours of the Theatrical Ava@arde. Performance and Textualifyhe Univerity
of Michigan Press, Ann Arbor 2000.

Innes, C.Modern British Drama 18901990 Cambridge University Pre€sambridgel 992.

Innes, C.Avant Garde Theatre 18321992 Routledge, London 1993.

LyySasz / & aa2 RS NiIEvedson M yed JFhdlCambridge Companion to Modernjs
Cambridge University PresSambridgel 999.

Knap, B.,French Theatre 1918939 London: MacMillan, 1985.

Kuhns, D.,German Expressionist Theatre, the Actor and the St&gembridge University Pres
Cambridgel997.

Lamont, RL 2y Sa 02 Qa L YLISNI (A @Eha dnivardiySokichRydn Pieds G\an A20d
1993.

Melzer, A.Dada and Surrealist Performanc®hns Hopkins University Press, Baltimore 1976.
Pattie, D.,The Complete Critical Guide to Samuel Becketutledge, London 2000

Pilling, J., (ed.)fhe Cambridge Companion todRett, Cambridge University Press, Cambridge 1994
Raby, P. (ed.T;he Cambridge Companion to Harold Pin@ambridge University Pre€ambridge001.
Rose, M.The Symbolist Theatre Tradition, From Maeterlinck and Yeats to Beckett and Editani
Unicopli, Milano 1989.

Scheer, E. (edAntonin Artaud, A Critical Readé&toutledge, London 2004.

Styan, J.L.Modern Drama in Theory and Practic2 Symbolism, Surrealism and the Absurd
Expressionism and Epic Theat@ambridgdJniversity Press, Cambridge 1981.
LyadNuzOG2NRa y2iGSalass)y DNBS|T Ay t5C F2NX 0S5

Scenography, Theatre Architecture, Set and Costume Design in Modern Times
1. GENERAL INFORMATION

SCHOOI FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMEN| THEATRE STUDIES

LEVEL OF COUR UNDERGRADUATE

COURSE COI[] WTH 026| SEMESTER OF STUE| SIXTH

SCENOGRAPHY, THEATRE ARCHITECTURE, SET AND COST(

Collxz= 1, IN MODERN TIMES
TEACHING
INDEPENDENITEACHINACTIVITIES HOURS ECTEREDITS
PER WEEK
Lectures 3 5
COURSE TYH Academic field: World Theatre

r andatory

PREREQUISITE COURY{ Successful completion of the counsdroduction to Theatre Studies
(Modern TheatreJ THEO041)

TEACHING AND EVALUATI In Greek. Teaching may be performed in English in case foreign

LANGUAGE students attend the course.

THE COURSE IS OFFERE| 1 Sia English
ERASMUS STUDEN

COURSE WEBPAGE (U

2. LEARNING OUTCOMES

The course focuses on the morphology and tyy@ology of the theatrical building, the evolution of sce
and scene technology, the overall artistic style of theatrical performance in different periods in m
times, mainly the 20 century.
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By the end of this course the student will be able to:

1. Present the principal visual, aesthetic and conceptual features in scenographic work since the fi
of the 20" century as well as the postar period. Modern art movements and styles inclu
Realism/Naturalism, Abstraction, Expressionism, Gealtorism, Constructivism. With specif
reference to the postwar period we introduce Brechtian staging, poor theatre aesthetics and st
environmental scenography and theatre, as well as postmodernism.

2. Recognize key works by influential directors asdenographers, for example Craig, Apf
Meyerhold/Popova, Brecht/Karl von Appen, Svoboda, Grotowski, and so on.

3. Analyze selected scenographic examples of the modern anewsrgperiod according to the principle
of art/scenographic movements they loeg to and to individual creative styles.

4. Present the most significant developments in modern and postwar theatre, regarding th
architecture and types of theatrical space, scenic design (involving technology and light design),
as element®f costume.

| Generalskills
By the end of this course the student will have developed the following general skills:

w Explain particulascenographic works and phenomena according to their formal, as well as aes
and ideologicahistorical context.

w Identify the development of a scenographic style of representation in different periods and acc
to different theatre artists.

w Analyze the form, structure and content of a staging arrangement according to its visual and iae
elements, using the specialist terminology of the set and costume design academic field.

3. COURSE CONTENT

The course focuses on the staging history of both high and late modernity periods.

With a core emphasis on stage typology and design, the priragstihetic and conceptual elements of bo
the first half of the 28 century and the postvar period, modern art movements and styles are introduc
These include Realism/Naturalism, Abstraction, Expressionism,-Etbhdsm and Constructivism. In th
pog-sF NJ LISNA2R 6S AYGUNBRdAzZOS . NBOKGALFY &0l IAY]
environmental scenography & theatre, as well as postmodernism.

Students study and analyze visual material from various historical theatre performances anatheass
of documentation.

4. TEACHING AND LEARNING METHEMALUAION

TEACHINMETHOD
Lectures

USE OF INFORMATION A| Use of Information and Communication Technologies (ICTs):
COMMUNICATION TECHNOLO(Q Lectures using mainly powerpoint and other audiovisual mater
Also use of online web resources, websites, internet galleries,

TEACHING ORGANIZATI| | Activity Semester Workload
Lectures (3 hours per week x 13 39
weeks)

Individual study and preparation for 7x3=21
each lecture

Research and preparation of 20
optional presentation

Preparation for final evaluation 45

Total number of hours for the 125 hours (total
Course (2%ours of workload per student workload)
ECTS credit)

{¢;59b¢{Q 9 Written examination after the end of the semesterfinal
grade (Gxam). Minimum passing grade: 5.

Final Course Grade (FCEGLG = &um
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5. RECOMMENDED LITERATURE

Bablet, Deni, S RS O2 NJ (i K3914 CNRS, Pari® $965vy T n

Brockett, Oscar G., Mitchell, Margaret, Hardberger, Liitking the SceneA History of Stage Design
and Technology in Europe and the United StafedinTheatre Arts Fund, San Antonio Texas, 2010

Brook, PeterThe empty spaceMcGibbon & Kee, London, 1968.

Carlson, MarvinRPlaces of Performance, Semiotics of Theatre ArchitecBlomell University Press, Ithac
and London, 1993.

Fuerst, Walter Rene, & Hume, Samueldentieth Century Stage Decoratjddover, New York, 1967.

Grotowski, JerzyTowards a poor theatreClarion, New York, 1968.

Howard, Pamela/Vhat is scenographyRoutledge, London, 2002.

Innes, ChristopheAvantGarde Theatre 1892992,Routledge, London, 1993.

Southern, Richardlhe seven ages of Theatfaber & Faber, London, 1968.
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Photocopiednaterial, handoutsandlecture notes

MODERN GREEK THEATRE (MGTH): Mandatory courses

Cretan Renaissance Theatre

1. GENERAL INFORMATION
SCHOOI FACULTY OF HUMANITIES AND SOCIAL SCIENCES
DEPARTMEN| THEATRE STUDIES
COURSE LEV| UNDERGRADUATE

COURSE COIl MGTH 031 SEMESTER ¢ 5%
STUDIES

COURSE TITI| Cretan Renaissance Theatre
TEACHING

INDEPENDENT TEACHING ACTIVITIES HOURS ECTS CREDITS
PER WEEK
Lectures 3 5
COURSE TYHF Academic fieldHistory of Modern Greek Theatre
Mandatory

PREREQUISITI Successful completion of the coursgroduction to Theatre Studies
(Modern TheatrefTHE041)
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TEACHING AND EVALUATI Greek. Teaching may be performed in English in case fosaigents
LANGUAGEH attend the course

THE COURSE IS OFFERE| 1 $whEneverneeded
ERASMUS STUDEN

COURSE WEBPAGE (U https:// eclassupatrasgr/course$ THE 66/

2. LEARNING OUTCOMES
Leaning outcomes

By the end of this course the student will be able to:

1. Acquire preliminary knowledge of Italian Renaissance theatre and its dramatic genres (tragedy, ¢
religious and pastoral drama), which influenced the respective drangatices of Cretan theatre durin
the period of Venetian occupation in thel&nd 17" centuries.

H® / 2YLINBKSYR GKS 3SySNIft YSIEyAy3a 2F GKS G SN
which defined a part of the Greedpeaking world iontact with the Italian Renaissance and the Europ
Baroque.

3. Acquire knowledge of the forerunners of Cretan literature and poetry, and especially of the (
playwrights (Georgios Chortatsis, loannis Andreas Troilos, Markos Antonios Foscolod),aasofvéhe
themes and forms of their playagccording to the aesthetic rules of Neoclassicism

4. Learn to compare each Cretan play with its respective Italian model by analysing their similarit
differences, in order to discern the original cobtition of the Cretan playwrights in relation to their Italig
sources.

5. Become informed of the restoration of the dramatic texts by Greek and foreign scholars.

6. Become aware of the phenomenon concerning the influence of a scholarly written theadsitalt the
subsequent development of oral popular culture (i.e. conversion of Cretan dramas to the-foian |
L2 LJdzf  NJ WhYAf ASAaQu®

7. Be familiarised with the sources related to the performances of Cretan dramas during the period ¢
composition,as well as to their revival by important stage directors of the l&r period (Fotos Politig
Karolos Koun, Spyros Melas, Giannoulis Sarantidis).

| General skills

By the end of this course the student will, furthermore, have developed tiolowing skills (general

abilities):

1 To define the historical, social, ideological and aesthetic context of both Italian Renaissance and C
culture during the Venetian occupation.

1 To understand without difficulty the Cretan dialect of theamatic texts of that period.

I To compare Cretan dramas with their Italian models.

1 To define the distinctive features of each dramatic genre (comedy, tragedy, religious and pastoral
drama) that attracted the interest of Cretan playwrights.

1 To compare thettemes and the forms of texts belonging to the same or a different genre.

9 To recognise the transference of Cretan dramas into their stage interpretations in the modern era.

3. COURSE CONTENT
An introduction to the historical, social, cultural and aesthetic background of Renaissance Crete, fq
by an analysis of the playophilj Panoria,and Katzourboshy Georgios ChortatsiRodolinosy loannis
Andreas Troilogrortounatosby Markos Antonios Foscolos aftle Sacrifice of AbraharConsideration ig
given to the modern staging of Cretan Renaissance theatre.

4. TEACHING AND LEARNING METHENALUATION
INSTRUCTION METH(

Lectures

USE OF INFORMATION A| Use of poweipoint and videotaped performances.
COMMUNICATION TECHNOLOC

INSTRUCTION ORGANIZATI

Activities | Semester
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student workload

Lectures (3 hours per week x 13 39
weeks)
HoursT 2 NJ & G dzR S ysiuya 7x3=21

and preparation for each lecture
(study of drama texts)

aours for the preparation of the 20
optional written essay

Hours for the preparation for the 45

final examination

Total number of hours for the 125 hours
Course (25 hours aforkload per (total

ECTS credit) student workload)

{¢] 59b¢{ Q 9|1 Optionally, preparation of an oral or writte@ssay in which thg
students demonstrate their ability to analyse the structure ai
content of a play within its cultural, ideological and aesthg
context. The mean mark from the essays&y represents 10% o
the final course grade.

2. Written examination after the end of the sester- final grade
(Gexam). Unless the student has prepared the optional essay (1)
examination mark represents 100% of the final grade.

Minimum passing grade: 5.
Final Course Grade (FCGLG = £ssayt Gxam

5. RECOMMENDED LITERATURE

Plays

1. GeorgioLhortatsisn ~ . ., StylianosAlexioug Martha Aposkiti(eds),y _ * ,’Athehs 1988.

2. loannis Andreas Troilpb ™ { ™ <Prefate by Stylianos Alexiddartha Aposkiti (ed,) _ ' ,‘Athehs
1987.

3. Markos Antonios Foscolos,” ~ _ ~ _, aritical editiong commentaries; glossary byAlfred Vincent
Theocharis Detorakis (edr) _ h 't~ " h 3 ¢ - A r's %<8 AHeraklion- Cretg 1980.

4. GeorgiosChortatsis 1 h _ v 7 , ‘catical’ edition by Linos Politisn _ " """ 'h_ "1 A~ 7
1 ~ 7 . AHeraklion- Cretg 1964.

5. GeorgioLhortatsis/ h A - critital editionby Emmanuel Kriara¥hessalonikil975.

6. &b  ~ _hgi ° h dritical editionWimF Bakkerg ArnoldF.vanGemertf h A T " " p'tx " h
r = " _Heraklion- Cretg 1996.

Essay€Books

1. DavidHoltonz (¢ & ¢ = ' _ ' ¢ 'inDavidMoltom(edy,t “* Rz . A h ¢ h 7
B Ah 1 w A Aransldtion3n Greek by Natalia Deligiannakk [ h A = ° ° ' > " h ¢ w
Heraklion- Crete 2002,p. 1-20.

2. ChrysaMaltezolx ¢ [~ * ° _ ~ ' ¢ " ¢ mDaviHolfonr\ed ) ¥ f ~ _ «bh A ™ h ~
oA ¢ 0t Y 'transl@ionih Greekby NataliaDdligiannakh [ h A s w
[ ~ " _HerakBon- Cretg 2002,p. 21-58.

3. ArnoldvanGemerE (o ~ ! 7 _ 8 . A" SnDavidHoltoh(ed), > "'"n% . A~ h ¢h
r " ._" o BgranslationAnAGreek by Batalia Deligiannald [ h A8 7 ° ° ' > ¢
[ = " _HerakBon- Cretg 2002,p. 5994.

4. RosemanBancroftMarcus [ ~ " > A" ¢ " 4 "if DabidHblton'(ed. [ T 4 < <b T
r " A.A>h " " A 1 7 "translatignin Gredkby NataliaPeligiandakl = [ h A& * >
ne+" ' " s ' Heraklioh Cretg 2002,p. 95124,

5. Alfred Vincen& 1 . > .niDavidhHolton (ed.), r ~ ¢+ ~ _ 8 . A h ¢ h r-
B Ah 4 w A Aransldtion3In Greek by Natalia Deligiannakd [ h A = " ° ' > h Cw

Heraklion- Cretg 2002,p. 125156.
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6. Walter PuchneE ¢ [ " h 4in DavidHpl®on (ed.), r ~* ~ _ 8 . A h ¢ h r =
B Ah 4 w A Aransldtion3In Greek by Natalia Deligiannakl [ h A8 = " ° ' > h Cw
Heraklion- Cretg 2002,p. 157194,

7. RosemanBancroftMarcu€ {1 A _ sin DavidHoltoned),r ~ ¢+ ~ _ ¥ . A~ h ¢ h " [
o g A h i tramslation in Greekby Natalia Deligiannald [ h A8 = * ° ' > h ¢ w
Heraklion- Cretg 2002,p. 195222.

8. WimBakkeE ¢ ¢ = ' ° ¢ ¥ _ _idDavidHaltonfed)hn"> ~ _ 8 . A7 h ¢ h v
B Ah 4 w A Aransldtion3In Greek by Natalia Deligiannakl [ h A8 = " ° ' > h ¢ w]
Heraklion- Crete 2002,p. 223252.

9. NikolaosM. PanagiotakiE (1 _ h <" ¢ w B¢ hiGtravaganti " Q" A4 pF hA Yy ~

Kaklamanig Giannis Mavromatis (edsy), " ' _¢'weh',r 8" < wx 1 _ Athens 1998 p. 11-64.
10. NikolaosM. PanagiotakiE O Erancescdarozzf h * ' B¢ hVivi_ >~ h [ 8. in Stefangs
Kaklamanig GiannisMavromatis(eds),r ~ ' _ " ¢ ' ¢ w hZ "7 _dthens1998p. 6590.
11. NikolaosM. PanagiotakiE O AntonioMolino™ _ ' A [ w ™~ ¢ 7~ h 3 ' 'uys iryStefands
Kaklamanig GiannisMavromatis(eds),y ~ ' _ ' ¢ ° ¢ why "7_dthers'1€D8p. 91-118.
12. DimitrisSpathig ¢ 1 _h <" ¢w =" 4w Che ¢ ¢ hahus s A

n. '~ inA lossifiVigilakis(ed.), p h . .AHonoraryVolumeDedicatedto SpyrosA. Evangelatos
[ h " h i (SciéntificJournal of the Department of Theatre Studies/ KapodistrianUniversity of
Atheng, Ergq Athens 2001,p. 319342.

13.Anastasi®Papadialal&Z (' ¢ " h ¢ a0 h " h T T Rt e Tyt
h =" ¢ A" 8" ¢ h * 7 in7lossifVivilakis (ed),! p>hh, _AHGnorary Voltimme
Dedicatedo Spyro#A. Evangelatog " ~ h i (SciehtificJournalbof the Departmentof TheatreStudies
/ Kapodistriariniversityof Atheng, Ergq Athens 2001,p. 241250.

14.ApostolosSachinismy . " ._ " " _¢'wSh' 7.V A _ h A Theessalohikil980.

15. StylianosAlexiou e~ ' _ * S " T4 Y s LA dw Sthot e YTy MO
Athens 1995.

16. StephanosKaklamanisN = & = A& fth oy Tt T Gyt o
r " _"S-An 37 77 SN rE<E _ _AY MPho D

17. Georgk_as Chortatsig,h _ * ~ _, playbill from the performance presénS R 1o¥& S Zna "[ S
Vogiatzis, Stefanos Kaklamanis (ed.), May 1993.

18. AretiVasiiod (@& hahij ® 8™ h X' " chhe~ ¥ s h 7 YinlossifVivilakis
(ed.)"[ “ h ¢ _ ' ¢ h B“’ J’ h AB<<' A Y . rl¢<5<h' _¢"W"ﬁ<_h""1"_""‘,1/?‘v",_ 20\
ht _,fm 7 h " (s> "3 h i hj (Sciéntific Journal of the Department of Thea
Studies / Kapodistrian University of Athens), Athens, 2002, p2885

19. Thodoros Chatzipantazig,* h * " >>HKF s <<'gu'he 7y A" " & 7 e
1- 7 . yhme "t ety v Heraklion Crete, 2014.

20. Notes in Greek by the lecturer.

EuropeanTheatreMovements of the 1% Century and PosRevolutionary Greek Stage
and Drama

1. GENERAL INFORMATION

SCHOOI FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMEN| THEATRE STUDIES

COURSE LEV| UNDERGRADUATE

COURSE CO[] MGTH 032 SEMESTER ¢ 3
STUDIESY

EuropeanTheatreMovements of the 19 Century and Post

o Revolutionary Greek Stage and Drama
TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS ECTS CREDITS
PER WEEK
Lecture 3 5
COURSE TYH Academic fieldHistory of Modern Greek Theatre

Mandatory
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PREREQUISITI Successful completion of the coursgroduction to Theatre Studies
(Modern TheatrefTHE041)
INSTRUCTION AN Greek. Teaching may be performed in English in case foreign studen
EVALUATION LANGUA( attend the course
THE COURSEQSFERED T| } ShEnever needed
ERASMUS STUDEN

COURSE WEBPAGE (U https:// eclassupatrasgr/course¢THE67/

2. LEARNING OUTCOMES
Leaning outcomes

By the end of this course thstudent will be able to:

1. Get acquainted with the T8century social and ideological background in Europe and Greece that |
the emergence of both nationalism and the historically oriented national identity.

2. Have knowledge of the development of the first Modern Greek professional theatre companies unt
consolidation in the Greek State and in the Greek communities of the Eastern Mediterranean
through the practice of theatrical tours.

3. Be aware of lhe factors that delayed the consolidation of Greek companies in their own cot
(dominance of Italian opera and French operetta, lack of state funding, scarcity of cultivated aud
and actors, shortage of plays and theatre buildings).

4. Acquire knowlede of the principal playwrights and thetheoretical viewpoints, and of the mair
representatives of Romantic drama (loannis Zambelios, A.R. Rangaves, Panayiotis Soutsos, [
Vernardakis, Spyridon Vasiliades, Kleon Rangaves, Timoleon Ampelas, etc.).

5! YRSNEGlI YR (GKS LINAYOALX Sa 2F (GKS DNBS] Frashy
WC2NB g2 NRAQ (MariaDdxapat§, Niply thaRepiingigieto the texts, and comprehend th
differences in relation to the aesthetic rules ofagsicism (such as the Germlared veneration of
Shakespeare, the commencement of the study of Byzantine and Me@exak history, the violation o
Aristotelian rules, the nostalgic return to folk tradition).

6./ 2YLINBKSYR (KS NBI &2 yNB @25Ehogér Giedk RomizdtiSdrazna dudny il
19" century.

7. Have acquired an overview of the particular character of GeekassicaRomanticism and its deviatio
from European Romanticism.

8. Be acquainted with Greek comedy of the Othonian and Geongéiods (A.R. Rangaves, D. Vyzant]
Mich. Chourmouzis, Angelos Vlachos, Demetrios Koromilas, etc) and its models (comedy o
mannersO2 YSRAS RSa YOAANBEQa Y2NAf AT Ay3a O2YSResx |

9. Be acquainted with the invasion of tiey 4 SNI F Ay Ay 3 a0 2dzZ SOF NRé (KS
the maturing of the comedy of bourgeois manners by the playwrights Nikolaos Laskaris, Elias Kape
and Charalampos Anninos.

10. Be acquainted with the forms of commercial theatre whinlndated the Greek stage during the Ig
quarter of the 19' century, such as Vaudeville (Komeidyllion), the Dramatic Idyll, and Melodrama.

| General skills

By the end of this course the student will, furthermore, have developed the following sKdlsneral
abilities):

1 To recognize the ideological and historical parameters of the period under study.

1 To discern the main characteristics of the aesthetic movements analysed during the course, an
them to specific dramatic texts of the $@entury.

1 To understand without difficulty the katharevousa of"8entury dramas and comedies.

1 To discern the alterations which the ideological and aesthetic movements had undergone durin
transmission from Europe to the Greek ideological and artistisrenment.

1 To realise the particularities of stage practices in the Greek Theatre of the period (formation of tk
companies, acting methods).

i To appraise the significance of both the commercial and the artistic theatres, and the socii
educationaformulation of the spectators.
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3. COURSE CONTENT

The different phases in the establishment of professional theatre in the independent state (1828 to tk
of the 19" century in Syros, Nauplio, Patras, Athens, touring in East Mediterranean and final establig
in the Greek capital). The formulation of dramatic genres in dialogue with European ones: ctassagic
tragedy (I. Zambelios, A.R. Rangaves, P. Solds&&rnardakis, S. Vasiliades, etc.), comedy (I.R. Nerd
D. Vyzantios, M. Chourmouzis, A.R. Rangaves, A. Vlachos, D. Koromilas, N. Lascar
Vaudeville/Komeidyllion, Dramatic Idyll. The role of foreign theatre on the Greek stage (ltalianfereerch
operetta, melodrama). The emergencerationalism and the historically oriented national identity.

4. TEACHING AND LEARNING METHENBLUATION
INSTRUCTION METH(

Lectures

USE OF INFORMATION A| Use ofpower-point, videotaped performances and websites of
COMMUNICATION TECHNOLO(Q national libraries, universities, etc., where Greek plays of tHe 1|
century are posted.

~

INSTRUCTION ORGANIZAT] Ch e v LT, on’
n - -] nvh>"na"
Lectures (3 hours per week x 13 39
weeks)
Hours fora (i dzR Sy i Q &tudy /| 7x3=21

and preparation for each lecture
(study of drama texts)

aours for the preparation of the 20
optional written essay

Hours for the preparation for the 45

final examination

Total number othours for the 125 hours
course (25 hours of workload per (total
ECTS credit) student workload)

{¢] 59b¢{ Q 9. Optionally, preparation of an oral or written essay in which
studentsdemonstrate their ability to analyse the structure ar
content of a play within its cultural, ideological and aesthe
context. The mean mark from the essayst&y represents 109
of the final course grade.

1. Written examination after the end of theemester- final grade
(Gexam). Unless the student has prepared the optional essay,
the examination mark represents 100% of the final grade.
Minimum passing grade: 5
Final Course Grade (FCECG = sayt Gxam

5. RECOMMENDED LITERATURE

Plays

1. loannisZambeliosv = * ° _ " Ah  BAbLADYI LN < L AAT O adl HT
wey st o710 o pZantg 860, P A o ET BT T - T X

2. AlexandrosRizosRangavess =~ ° , A" X npth ., T 7 h T T FrSsh T Bad T
Athens 1837.

3.DemetriosVernardakisr h © ° h  p Y3 hg=¢h ¥ hehyet >h ¢~ Munich
1858.

4. SpyridonVasiliadesmh < h jngg*_ h * ¢ h ([ ) W O"NEA _njdAthensv ' wMEm p ©

5. AlexandrosMoraitides, [ " <& ., fin<Areti Vasilioy { =  + - A ' S S
B<wvh AL ™7 F.oh e ¢ h ' hAahy ™ v o o ¢
< o he v TwhH T o o o[ haAamwnT bS5 AR Merakligr
-Crete 2015p® f MH T @

6. DemetriosCh Vyzantioswyh i = <,Spyro¥vangelatogedd 0 = w'" i <' ~ 7 . <8’ 7 A
Atheng wmdpdc ¢

7.Angelosvlachosee ¢ "~ ' 7 X BAGT T I <Y 774 Athews188l. (R
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8. EliasKapetanakiss ' 8 A" ¢ ' | Préfdceby Platoh Mavromoustako® pn . { Atherns
loanning 1992.

9. DemetriosKoromilasce _ , . ' _ ' ,n<r<h" AT S<h g wh 7 VasgiliChMakig(ed.), ”
n. 1 -, 4984,

10. SpyridonVasiliadesm® ' <AnastasiodMich. Georgantopoulos (ed.], W * *~ & ." 'h <Athens,
1993.

EssaysBooks

1. Areti Vasiliouf =  !'-. A" <w (ST fwh 7 ¥ ST B<wvhad ™~ r
Cheog' B, A"C"  Ch* B A" €Y ¢y rTCeh Y
ht _3ahf hAas ™ '>'h¢\v-leraklr@ﬁ-®rete2'015 r-"_.' .z

2.ThodoroChatzipantazi3 ~ T ]B T o>w Lt T T AR i<
5‘h115<>h_‘¢“’ ‘Bh_ “‘ ‘_“ B",_B'V T <h >
hasvh o v 7 ¢ h_ T -, _ ' -1879, vod® "Bhm X B H I h[
n¢+ " s Heraklioh- Crete 2002.

3.ThodoroLChatzpantazisg = _ ~ . 18 < >w., " Y n” Abhjs,
5‘hJJB<>h_‘¢“, ‘Bh_ “‘ ‘_“ 5",_5’“ ~ <h > ¢
has vh o v 7 ¢« h T -, _ ' -1875 vold T wyim Xt SU'H Xt hp

n¢+ ' " s Heraklioh- Cretg 2012.
4. T - > ' 4 PrefacebyThodorosChatzipantazisvol. I-ll, n ~ >, Athens 1981.
5..Th Dimarasn < <' A ' %" A _ R " > Athens 1985.

6. Dimitris Spathiss  n " h . . _ " T8 T 8 S A O >pswdhw Univerity Studio Press
Thessalonikil986.
7.PanagiotiKondylisy 18 s <<' A" ¢ p"h, . oyt @ BT, ugi

Athens 1988.
y ®ThyDimaras) 6 ~ 8 <<' A" ¢ ' ¥ m' ' AthéngZ' b wdhy po

9.PanMoulasf " v & Che AW sThE _Fh hye s SAtMen® 1993 h T A

10. AlexisPolitis { ~ > A_ "SR LU AThd J i <Y s 9880 1 ®F
rA">. A3 mopdo®

11. AnnaTabakj ce A*‘““<<'h/>'h¢‘" 4 h ¢ h v 1.¢19" K w_ aAh

S N WAetlfleh‘s<1998 b2

12. Paschal|sK|trom|I|des] BB << AT O nh, . _ "> b ETrT T g
47 >h n' A" Atheng OB AWNY ' X

13.KyriakiPetrakoys * s h = ¢ ¥ 7 192BF . << '>A VS mhm;ﬁﬂﬁms>h _hz

14. Dimitris Spathi¥ (& 8 >, h A" " ¢ h ¢h“W’+ _ 7 _in Savvas
Patsalideg AnastasidNikolopoulou(eds),r 6 <" 4 " h >h d "4 <72 " €7 ¢h
UniversityStudioPress Thessaloniki2001,p. 165226.

15.WalterPuchnefmy Ah * ¢ > h  ~h>h ~ ~u>h =~ h =" A" hHh
r“\_-yhh_‘/\WJS“"z n”h/\""h' r(‘nh"'qb<<0'|5<s’1h1,,w'_
Yt e YLt L he g Chy @ hath "AthBng 2001 h 1 ¥ h >h

16. MariaDemakiZoray .} .wh ° ' <#c hyd,'" ¢ h oy Joow s 20 h AtHens
2002.

17. ThodorosChatzipantazis ¢ & ‘, I Ctxh ho o Toh T I 7 >h A _in
ConstantzaGeorgakaki(ed.), [ ~ _teh u4“ Jhas << AT ¢ s h
18T E<< AT O T ¢Hh (18-HM>|35 <Erquthens|‘20@mm23969

18. ThodorosChatzipantazise & <<' A" ¢ ™ ¢ . >, 4 > h CHWHh* _SRh{~h'pA's = "
ne+ ' " 8" Heraklioh- Crete 2004.

19. AnnaTabakj[ ¥ = ° A< ATCT  opth L s [ s >h
© ¢ w _Frgqg Athens 2004.

20.AnnaTabakif = ¥ s <<' A" A9 h Hhobd R dMys j?lWhAthéméZ“O(ISB

21AndreasDemetr|ades1h‘V" D S '*5"__ A R S
L7 > v tsh e hABAAWEN Y AT DU A p<<hpul
[has ™ ">t how Her@l&llonCrete’ZOOGr"'_' L2

22. Chrysothem|sStamatopoquu VasHakoul fwho C.o'A Sh Q> h

1>, A" D S X [>F<s AtHersh2008.2
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23.KonstatinaRitsatoyagr 6 _ .. A 7 - A _ T A W', hMXeged B B<wyv
“why ] has™ " ' >t h ¢ MHerakliph- Créte 2011, " " _ ' X

24. Areti Vasilio €t s'h JLRAAY eh>Tw<' Y SlnnT v oH
J YU Ry s &< [ A Sh Athengi2O1Ep. 159182,

25. Areti VasiliolE C[h T 7T <<h T <ch 7, <h ” ms - "+ "7 inph
v T he st g J‘_V"ithB“Atffens'2012p¢127158¢5h_'“‘

26. Areti Vasiliod ¢ [ _ . . 8 h ¢ h: RS N S ! ¢ hv
£ 7 h >h hTihotY_ AjmpdE v 7 hos>" @ J‘_VZ'Ichh_ mAtHENY '
2012,p. 445466.

27.AretiVasilio®k ¢y [f¢Tht o YeopoT ot ot Y Tt >0 0 > him
n~" v_, 7 hos>" o g _TZ "[ChhT MAtENY 20KZD. R69292. ¢ v h |

28. KyriakiPetrakolk ¢ B ' -C<3h A V0w ha_ v, h e i
él{!c[h‘s‘l ¢ h J‘“’rs’rslq) nls(.‘hwv‘ >|5J‘<ms‘h'p(tﬁ@hs_'2}00'zp
1550.

29. AretiVasiliokd ¢ wyh "~ i " .oA 87, ChRh Yt O wAE T R B AAGLD
OMyoTO €¢h° h 1 h<<t ¢h  As TCChghh® MthfﬁgrarrgeChancef hDelLa’
Touché nnAnnaTabakiq OuranlaPonkandrlotl(eds) ProceedingsftheCongresgy < <' A ' ¢
n_¢ ' _ ' _hd 4f'has TG st S h ¢ g T 18 hot L avbl

Department of Theatre Studies / University of AtherNatmnal Hellenic Research Foundatigithens
2016,p. 479492,

30.AretiVasilio [ ¢ & * 7 " 4 *thy, YT T v @y U hh jp e Y AT € Zh &w bR C
(1887)¢ h**= h = A~ hh=n: Zluh Cowsh o oM pnn oy £ (BcAdEzNGHnat
Universityof Thessaloml}u |ssue7 (2015) p. 1-234.

31. AretiVasilioy¢ n = . _ " ¢ " B~ >7h ¢hv LA S 2

>haA_ " ¢" 7 h>hh ™_ Ajh Kdhstantinos D. Mipadis (edProceedings of the's
European Congress of Modern Greek Studies of the European Society of Nodekn Studieg
Continuities, Discontinuities, Ruptures in the Greek World (28@4): Economy, Society, Histo
Literature(Thessaloniki,-% October 2014)ol. I\, European Society of Modern Greek Studgs, " ,A
2015,p. 2945.

OH® Ly adeiirOréek ND& V

Modern Greek Theatre of the First Half of the'2Qentury

1. GENERAL INFORMATION
SCHOOI FACULTY OF HUMANITIES AND SOCIAL SCIENCES
DEPARTMEN| THEATRE STUDIES
COURSE LEV| UNDERGRADUATE

COURSE CO[ MGTH 033 SEMESTER ( 4%
STUDIES

COURSEHITLE| Modern Greek Theatre of the First Half of thé"ZDentury
TEACHING

INDEPENDENT TEACHING ACTIVITIES HOURS ECTS CREDITS
PER WEEK
Lectures 3 5
COURSE TYH Academic fieldHistory of Modern Greek Theatre
Mandatory

PREREQUISIT| Successful completion of the cournsgroduction to Theatre Studies
(Modern TheatrefTHE041)
TEACHING AND EVALUATI Greek. Teaching may be performed in English in case foreign studen
LANGUAGEH attend the course
THE COURSE IS OFFERE| 1 ShEnever is needed
ERASMUSTUDENT]

COURSE WEBPAGE (U https:// eclassupatrasqgr/courses THE 68/
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2. LEARNING OUTCOMES
Leaning outcomes

By the end of this course the student will be able to:

1. Have sufficient knowledge of the conditions of professional Athenian theatre during the first two de
of the 20" centuryc a theatre leaded by the first two Greek stage directors, Constantinos Christor]
OWbSI {1AYAQU YR ¢K2Y¢tRSIhiANR2YROYZ2 dop Ko2UErS A& i
according to the ensemble work of tHeuropeanindependent theatres at the beginning of the "¢
century gndrSAntoine,stto Brahm, dcobGrein, Lug8-Poe, K. Stanislavsk¥. NemirovichDanchenko).

2..S I0ljdza AydiSR gAGK (GKS NI OSLligardle/ by Hieek intlictual
(introduction of Ibsen and Realistitaturalistic drama, of Aestheticism and Symbolism).

3. Be able to analyse the dramatic work of the mospartant exponents of the demotic language, who,
the same time, were representatives of the abawentioned aesthetic movements (Gr. Xenopoulos,
Kampyses, K. Palamas, G. Psycharis, N. Kazantzakis, P. Nirvanas, D. Tangopoulos, Sp. Melas, R

4. Be able to analyse the preoccupation of the aboventioned playwrights with social problems, with t

AaadzsS 2F 62YFyQa SYIFLYyOALI GA2YE YR 6AGK GKS

. Be acquainted with the formation of the professional #tiee of the InterWar period (1918.940).

6. Be acquainted with the demand for theatre modernisation and regeneration made by dramatic sc
by the newly educated generation of actors, by avgatde stage directors of the Int&ar period (Sp
Melas, K. Bun, G. Sarandides, F. Politis, D. Rontires, Miohnelakis, V. Rotas), by tradaionist actors,
FYR 6& GKS LA2YySSNAy3a O02YLIyASa 2F &2dzy3 | O
etc).

7. Be able to discuss the reception of avagatde European movements by the Greek playwrights of
Inter-War period (Freudian psychoanalysis, Bergsonian psychology, Pirandello and Theatr
Surrealism, and the application of cinematic tableau to drama).

8. Be aware of the older dramatic forms thatirvived¢ sometimes having been moderniseduring the
Inter2 F NJ LISNA2R OKAAG2NAOFE RNIYIFZ bl GdaNIfAAY
2F lyldz2y [/ KS1K2@> LINB200dzZLI A2y 6AGK 62YSyQ

9. Be able to describe the progres¥o G KS bl A2yt ¢KSFGINBQa ¥F2d
professional theatre before and after the Metaxas dictatorship.

10. Have acquired knowledge of the theatrical form that appeared during the period of Greek Resgst
20KSNBAASKBY Z&KB I K &AB W Fin ih&K1940% @hume inkirk r¢piieSentatives were)
Rotas, G. Kotzioulas, and G. Kaftantzes. Have also acquired knowledge of the various dram
experimentations with the shadow theatre (G. Theotokas and V. Rotas), vattretigious mysticism (G
Theotokas, A. Sicelianos, N. Kazantzakis) and with the reconsideration of Greek history by
playwrights (V. Rotas, D. Fotiadis).

General skills

By the end of this course the student will, furthermore, hadeveloped the following skills (general

abilities):

o

1 To define the particular characteristics of each principal Greek stage director of the period ar
influences exerted by their European colleagues.

1 To define the identity of the principal theatre corpies of the period as well as the criteria accord
which those companies have been classified among either egauate or traditional theatres.

1 To identify the main formalistic and thematic elements of the European agartte of that period, and t¢
apply those elements to specific Greek dramatic texts.

1 To identify the impact of the ideological and social context of that period on the content and the stry
of the dramatic texts.

1 To recognise the impact of the epistemological and artistic achievesn@sychological, philosophica
cinematic, musical) on the Greek theatre of that period.

3. COURSE CONTENT

The transition of dramaturgy from the old forms of theM&entury (classicalomantic historical tragedy
Vaudeville/Komeidyllion, Dramatic Idyltp new forms of the 20 century: Realism / Naturalism
Aestheticism and Symbolism according to European models. The effort of the first Greek profe

5C
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directorsi 2 AYAGFGS 9dzNRPLISIY GAYRSLISYRSyiGé¢ GKSIEGN
during the InterWar period. The foundation of the National Greek Theatre, the new directors of the-a|
garde, the creation of dramatic schools, the dramaturgicakexpentations with the European avagarde
(Freudian psychoanalysis, Bergson, Expressionism, Pirandello and Theatricalism, Surrealism,
decoupage appliedto drama).K S G KSIF GNB 2F (GKS DNBS|T wSarail
first postwar playwrights.

4. TEACHING AND LEARNING METHENSLUATION
INSTRUCTION METH(

Lectures

USE OF INFORMATION A| Use of poweipoint, videotaped performances and websites
COMMUNICATION TECHNOLO(Q national libraries, universities, etayhere Greek plays of the 20
century are posted.

INSTRUCTION ORGANIZATI — Semester
Activities
student workload
Lectures (3 hours per week x 13 39
weeks)
Hours for private study of the 7x3=21

student and preparation for each
lecture (study of dram#exts)

aours for the preparation of the 20
optional written essay
Hours for the preparation for the 45

final examination

Total number of hours for the

Course (25 hours of workload per

ECTS credit)

{¢; 59b¢{ Q 9. Optionally, preparation of an oral or writtegssay in which the
studentsdemonstrate their ability to analyse the structure at
content of a play within its cultural, ideological and aesthe
context. The mean mark from the essayst&y represents 109
of the final course grade.

1. Written examination after the end of theemester- final grade
(Gexam). Unless the student has prepared the optional essay,
the examination mark represents 100% of the final grade.
Minimum passing grade: 5.

Final Course Grade (FCELG = §ssayt Gxam

125 hours (total
studentworkload)

5. RECOMMENDED LITERATURE

Plays
1.GregorioXenopoulos{ =~ > _ "~ _ "¢ ' Cindéw W vdll,B{ wyaugvh” hAtHens,
1991.
2.Kostis Palamag, = * ° &, WalteriPuchner (ed.),* = =" &f <w ' ~ h Athens, 1995.
3.Nikos Kazantzakis,f ~ . _ 7 >h J h"a'h it " ATo! 283234 (1530 of June), p. 13144.
4.Pantelis Chorny * A _ hinBEfivafiadi(ed.], p ¢ h _ JvolLalh 4+ =~ m>h <h-p [Athens, 1996
5.Alecos Lidorikig, © = wy’, [ «inp w h vol'lp . 4 -, Athens loannina, 1983.

6.AngelosTerzakismh > "s<>'i"h _ fn'r "7 "< < hAthéens,....
7.Pantelis Chorny < h A _in'Efi Vafiadi (ed.], "9 & " _ [vol.9VI + =~ m>h < h-ul “Athens, 1996

8.SpyroMelas >~ h >~ h B3¢ Typ iaqg < "ACTC " Athemrs'1954.7 4 b
9.Alecoslidorikisce >t 4 A <'ingw h',volBIZ n . {Athens-kanning 1983.
10.GeorgosThe'tokas [ = ~h " . A7 1 ° o _ W <JhC Athend 1|7, ' . 0T
EssaysBooks

1. €l " Ahn " ¥ | THodotos Chatzipantazis Lila Maraka(eds.), Preface by Thodorg
Chatzipantazis, volzl n "Athéns 3977 p. 7-32
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E

10.

11.

12.

13.

14.

15.

16.

17.

18.
19.

NikiforosPapandreous 1 - 8 A ° ' A n<<hiho k' _ ' A T-1910
[ W1 "AthenX 1983.

AntonisGlytzouri€ (€ + ' >" 7 T4 h ot w P A W AT n or iy By
no. 18 (1996)p. 61-88.

Dimitris Spathi€ ¢ [ . A" _hA_ " A7 vt LT >hAY ¢ h -
“wh [ RE_*¢h @E>s "’ yh G [ - AT _hA_T AL p>h 2
v~ “AthZns 1999,p. 137155.

JlouliaPipinid (& wh 1¢'" A" 7  vo° " _T>haAv Chto 7
J"h‘.‘_“.‘h 05>5”{hl A B r,/\‘_h/\z’_l/\{"’l‘})HLUI—Y]"’_’AM@S”
1999,p. 61-:96

Antonis Glytzourisce™ ¢ ' A~ " 8 _ " ¢ " wooA" ' A n<<hiho &
Ot AT w R 91 r‘ff<<<<"/v\”¢¢¢\them}52®01p' 8594. X
Aret|VaS|I|ourl¢‘ TN > " Thohgp YT Y fwho
r s _ h’ Athehs “2005.

WalterPuchneE ¢y 1 . >1 “<* > >"  ¢h* Y 1877 “ipEA_ """ >
Jh<<“.‘"l 1 ~ h >h e 1 > h “CHn,\svma<-/\)\'I%'¢ '
T T wWTOALL AT S ?\then;slggsplllelez
lyl2yAa Dstraldir2dzNKE XN . s . [ B <hi>hh wh pg~ "' h
(Scientific Journal of the Faculty of Humanitidgniversity of Crete), vol. 9, Rethymnefrete, 2003,
p. 189201.

Y&ENRF 1A & SGENI<| 2.08Far Wilde _ ¥ <<' AWK ITHAY _ ~  Miscellarfed
n ' h | Athens, 2004, p. 7133.

WalterPuchnee ¢ (P -~ " - _h &7 h>h ©Ch wouh 7 mt
“sh M~ hy 'Yy Y>oh _‘h>hJ\7\/.|’I’Tjhh s <!
BA“J Ao B cht n”>"As  >h hdp IrW/Athe‘Hsmi)@pr 173264.” 4
G.P. Pefanls (ed. Nulladlessmelmeaj IR . woa Ty 1
- _" 3 n<wAthens2007. " h A' X

Theodoros Grammatas [ ~ fsh_Tro wooa T Jhmg h AR >
n~"'" > _'>"A"C" T _ 7 ogh annn|na1984“7", 1. <" =
TheodorosGrammata& (& ~h "~ 7 ' h ' Sh vt e Y s
¢wh ¢i~™_¢ch h>h _ 5 7T j PcAthensl%?Zp 130143

TheodorosGrammata® { B ~IitimaTéatedE  _ 1 - A_>" 871 ¢ Cht
R L <<mn/\‘“¢>*5 th =7 ™ X 7' 7' 'we hh Athehsnl §90,ph
135149.
LilianR Furstg PeterN. Skriney h _ ™ _ ° h #dnslated in Greek by Lia Megalay = >, Athens
1990.

WalterPuchneE ¢ [~ " <47 dam'h o f.>h e gwh o
T G sh |nu/\<“‘<{m_‘/€£hnz¢h' psh_ " < ot ch
r " _ h AAthens'199%p. 1576.

WalterPuchners [ h <h >h — ¢5h *r h Y  bApeNs 1995,
D.Gounelag ¢ n" " h+ .2 * _h 77 h  >YWR"  Ohfistmaslo77,p, 166G
182.

WalterPuchneg ¢ p " h>h _*¢h =~ =~ h > ¥ =7 _ " >Yy"&sh<]
Ch “sh Y <¥u ' Ch hAhZdspc hhadAthens A9TFp. 3753928 _ " > h
Walter Puchnee ¢ [~ ~ - "> ‘tsh =0 ¢ wiRA" L A TAT_ T
Thohyr YTt D pwEh g b Amehyls%p'318433
IoannaPapageorgloﬂ (n- "7 w g LOThhe S Cher ot 77 h
o I h 1 ¢ T rlri“Iojs,‘3|f)\/|V|Iaki‘5(ed)r|[Z’hc e h o RgT fh/\B <<
1.A84 77 AT n<<' A_TA ¢-|th(199'8)DepmrtmentofTheatre@tudles/
Universityof Athens Ergq 2002 p. 235242.
KyriakiPetrakoys | hy h A _y h ¢ 5 f h LAthen§ ZOQISW h =~

Antonis Glytzouris [ = © 7 hs 7 ¢ h , 87 h T h<¥ 4 h (g
[hyha_yhe: Che ~t . chtow T YTy hE >
A Y B << A" O {’h>h_"".|’h ZAJ'hhAB"/\‘_:§:h§BW

Heraklion- Crete 2009.
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20.

21.

22.

23.

24,

25.

26.

27.

28.

29.

30.

31.

32.

33.

34.

35.

36.
37.

AntomsGIytzouni (8 no [ [harc 7T <7 ¢ ht ” T
L R L A N (LI /vol 18,np. @90ecembeﬂ0§)l)p 335370.
WalterPuchnek. (B ABh " 17, ., rs<h L 7h>h T
A B - Y, " “‘ G(I)“h oY _,mUhlp\L)&éq)hr¢h‘s
feh 7T <t ¢ i peE<®s A" ¢>ﬂ\theh1319939 26528Q¢
Efivafiadk ¢ J "<+ 7 nX B [hA_s<" v A S hC in
g h h” "¢ [ QollE” 1TAZ >h -unj  AtkEnsA1993,h. 17-165.
Dimitris Moschos ¥ r1"’¢“ l-sA 7' A B<<' AT O TN
hahy " 5 '"B> AtﬁensZOIB >h
AretiVasilioE ¢ N AD >t ¢ e ¢.>’¢" h Ah~’
ST .om - T nng T vz e st e g f b Afens
2012,p. 183228.
Aret|VaS|I|0LE ¢y oA e o hatE DD Yye Tt h S>A
m'-"47  @mnT 7 Svhpx b Os>" o g7 TE O [FHhT mAgHENRS 2047
p. 229268.
AretiVasiliokZ s ¢ _ 8 <8 _hYy~"™' ~“#8<E>"h"h <wyv!' v m' -
h > ,h>h —japmT 1L VvVhRps he>" @ g Zj‘hﬁ‘hwménﬁzalﬁp
503532.
AretiVasiliod (& -~ _ - . _w _h Y v oY A whT g
_WwW.Ann v, 7, hE>" P 7 T jchﬁ' h1A(tHl=_~n5201<Zp/293812
Areti Vasiliok (* . W’ As 77 >'<V’AY ' YA
h>s " ¢hA"SCYpn™ ", "V "~ nzh " Ed@<) AL TT f'tb'“fﬁAthenvs'
2012,p. 99126.
VarvaraGeorgopouloyce * s h =t ¢ ¢ ot U AvollgneE Al
Athens 2008/2009.
ConstantzeGeorgakal& (e "sBh<t ™ t¢m* >h th ~ i“‘<81n
~ Alfred Capus E]AntonlsGIytzourlsc Constant|naGeorg|ad|c Marla Mavrogem(eds) [~
N R TR ;Bh<‘>'Found%1tibr1
for Researctand Technology Instltute for MedlterraneanStudles Rethymnon Crete 2016,p. 2847.
MariaMavrogenk ¢ & -~ ° T <' . CA W T A T UW’>h/\ q
ht . A|H7An|1tﬁn|sGIytzour|sc Constantlnaseorgladc MarlaMavrogenl(eds)j ’ O h &
T " feh<t 7> ¢ h T ,]Fbuno"atmnfdsr
ResearclandTechnology Instltute for Med|terraneanStud|e$ Rethymnon Cretg 2016,p. 4867.
ManaSechopoquiZ w” " Yo At h Cht Y st <Y w ot hY
w o ne > "7 A AugusiStrmdberQ] I AntomisiGlyyzauris¢ Constantina
Georgladlc Maria Mavrogenl(eds)j I L S S E -
1T T het T to Foumdatmh for ' ResearchamdhTechnology/ Institute for
MedlterraneanStudles Rethymnon Crete 2016,p. 88108
Areti Vasiiok ¢BAh ™ . w™ " 15h<“>“,KK]h_V
r. " in JAhtamliGlytzourlsc ConstantlnaGeorglad|c Mana Mavrogeni (eds), [ ~ i
> 7 71 h @ A ST T ;Bh<“>“Found‘atior1

for Researctand Technology Institute for Med|terraneanStud|es Rethymnon— Crete 2016,p. 109
127.

VassilikPapanikolao® ¢ r -~ "~ _h 7 hat 77 ,Y 1 h T
¢ h>j |hArnti)n|sGIytzour|sc ConstantlnaGeorgladr; MarlaMavrogenl(eds)J ’ R
Tt > T4 Y > % ht [ty oY h < Foundatlonfor
Research‘andTechnology Institute for MediterraneanStudies Rethymnon— Crete 2016 p. 128142.
AndreasDemetriade¥ ¢ [ h 1 h "7 1 " h ” B¢ 1 L. 77 AT mAntolis
Glytzounsc ConstantinaGeorgiadi MarlaMavrogenl(eds)j ’ SRt >E 77 L

[sh <t " 57 ¢ h R L ,“Foundfatlorifor ResearclandTechnelogy
/ Institute for MedlterraneanStudles Rethymnon Crete 2016,p. 183199.
ConstantzaGeorgakakil894H nmn® « & ., " >8 ~ ' 1 7 'Polaris Athens 2013. n ~
LyadNuzOG2NDRa y2GS5Sa Ay DNBS]
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Postwar Modern Greek Theatre
GENERAL INFORMATION
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SCHOOI FACULTY OF HUMANITIES AND SOCIAL SCIENCES
DEPARTMEN| THEATRE STUDIES

COURSE LEV| UNDERGRADUATE

COURSE COIl MGTH034| SEMESTER OF STUL 6"

COURSE TITl Postwar Modern Greek Theatre

TEACHING
INDEPENDENTEACHIN@CTIVITIES HOURS ECTS CREDITS
PER WEEK
Lectures 3 5
COURSE TYFE Academic field: Modern Greek Theatre

Mandatory

PREREQUISITI Successful completion drfitroduction to Theatre StudigFHE041)
(Modern Theatre)

TEACHING ANEVALUAION | Greek. Teaching may be performed in English in case foreign stude
LANGUAGE attend the course.

THE COURSE IS OFFERE| 1 Sia English
ERASMUS STUDEN

COURSE WEBPAGE (U https://eclass.upatras.gr/courses/THE739/

2. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student will be able to:

1 Have acquired sufficient knowledge of the developmentiaidern Greek theatre during the 1950s a
the early 1960s, during the period of the dictatorship and during the yeamrsetdipolitefsi

1 Present an outline of the major trends in dramatic writing idgrthe first period and discuss the wo

2F (GKS NBLINBaSyidlGAdS LXFegNRIKGA Ay S OK

I 6adzZNRQU &

Identify and describe the key formal elements and thematic emphases of the plays in each trend

Be inbrmed about the wider historical, social and political framework that informs theatrical practi

GKS LISNAZ2ZR YR (GKS AyTfdsSyO0S AlG SESNIa 2y

1 Discuss and evaluate the connection of playwrights, cridogctors and actors involved in the theat
production with the European and American theatrical movements and trends of the period.

1 Identify and describe the relation between playwrights and theatre practitioners (directors, ag
critics) in each préod.

1 Be familiar with and present the major trends defining the recent dramatic production in Greece,

the early 1990s until 2015.

Identify the major playwrights and describe the formal and thematic characteristics of their work.

Be familiar withthe key bibliographical references concerning contemporary Greek theatre and dfr,

Be familiar with the appropriate research tools and methodology concerning the handling of pr,

and secondary sources and be acquainted with the methods of recordinglasish information

(references, footnotes, and quotations).

= =

=a —a -8

| 1 General skills

By the end of this course the student will, furthermore, have developed the following skills (gen
abilities):

1 To distinguish the formal innovations and ideologieshphases in the work of postar Greek
playwrights and classify each play within the framework of the dominant trends.

1 To identify the key characteristics in the dramatic production of the first and second period and
apple to approach and interprehg plays in question.

1 To discuss and classify the plays within the particular historical and social context in which the
produced (1960s, military dictatorship, early and latetapolitefsb Iy R NBO2 Ay Al
ideological stance.

1 Toidentfy and define the association of the different dramaturgical trends with the relevant moven
in Europe.
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1 To understand and interpret contemporary plays using different critical perspectives.
1 To be able to apply the theoretical knowledge concerning trenl and thematic traits of the plays
the process of their stage production.

3. COURSE CONTENT

The course examines the development of postwar Greek drama from the 1950s until today.

1 The attempts of playwrights, directors and theatre groups to develop a contemporary and s
concerned dramaturgy to represent the contemporary social landscagditiiging the interpersonal o
FIEYAEALE NBfFrdA2yaoe ¢KS RS@St2LIYSyid 2F (o2
GSNBRAZ2Y 2F (GKS | 0adz2NRQO®

9 Forms of political theatre during the early years of thetapolitefsi.

1 Greek playwriting from théate 1980s until today.

1 The multifaceted development of Greek theatre and its artistic and institutional connection
European theatre.

1 The renewed relation of playwrights with theatre practice and their experimentation with innova
textual forms wlich challenge the tradition of realism.
4. TEACHING AND LEARNING METHBUALUATION

INSTRUCTIOMETHOD

Lectures

USEOFINFORMATIORND | PowerLJ2 Ay i LINBaASy Gl GAz2ya | NS d
COMMUNICATIONECHNOLOGIE topics and therelevant visual material. Recorded performances
are also presented. The course outline and the relevant study
material is uploaded on the internet{@ass), where from the
students can freely download them using the password which
provided to them wherthey are enrolled at the Department.

INSTRUCTIOBIRGANIZATIOI _— Semester
Activities
student workload
Lectures (3 hours per week x 13 3x13=39
weeks)
Hours for private study of the 30x1=30

student and preparation for each
lecture (study of plays)

Hours for the composition of the 24
final essay (dramaturgical analysis

play)

Hours for the preparation for the 32

final written examination

Total number of hours for the
Course (25 hours of wodoad per
ECTS credit)

STUDENT RVALUATION 1.Mandatory, composition of a written essay in which the stud
practices their ability to analyze the structure and content of a
(Gessayd. The mean mark from the essay consists the 15% of
final course grade.

2. Mandatory, writtenexaminationafter the end of the semester-
final grade (Gexam). Unless the student has prepared the optior
Gessayiand Graithe examination mark consists the 85% of the fi
grade.

125 hours (total
student workload)

Written examination is in Greek. Erasmus students may
examined by presenting an essay in English.

Minimum passing gradeb.

Final Course Grade (FCELG = &am+ Gssay

5. RECOMMENDED LITERATURE
| 1 Plays
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The Oberon Anthology of Contemporary Gr&dkys L. Kitsopoulou, N. Rapi, Y. Mavritsakis
Dimou, Ch. Giannou, Oberon Books, London 2017.

Books

BacopoulogHalls, A.Modern Greek Theatre, Roots and Bloss@itgenis, Athens 1982
Clogg, RA Concise History of Greg€&ambridgéJniversity Press, Cambridge 1992.
Constandinidis, SModern Greek Theater, A Quest for HellenibfoFarland, Jefferson NC 2001
/ 2y ail y R AGfekkRTheéaerAn Abidotatéd Bibliography of Plays Translated and Eg
Written from 1824 to 1994 Journal of Modern Greek Studidgl, 1, 1996, 12376.

/I 2y ail yRAMo6deR Giegk Thedter, It History and Theéo@ournal of Modern Gree
Studies 25, 2, 2007, 14161.

Gramm& HH I H Xeographiessof CdriteihBorary Greek Theatre: About Utopias, Dyst
FYR | SGSNRG2LIALI aQd

Journal of Greek Mediaand Culthire 0 X HX HAMT X W5NI Yl GddzNBAS
Y2O4T FYFYAZ adX GDNBSOSP / 2y i SYLR NIte®Europesh
Stages, 13, 1, 2001, 83.

tlrdalrfARAEAYT {® aDNBS| 22YSy 5 babrval di MadérsGree
Studies 14, 1, 1996, 8402.

t ST I y NheBredk ®migrant Experience between 1945 and 1980 in the PRgsas Markaris
and Loula Anagnostakifournal of Modern Greek Studi@$, 2, 2007, 21:224.
t S¥ I y MappingiCorfemporary Greek Dramaturgy: 286 > The @beron Anthology (
Contemporary Greek Plgy®@beron Books, London 201727.
Petrakou,Y @ Hentify lof a Woman: authenticity and individuality in the work of three modj
662YSYy0 L F @ NAIKGA Sal NBFNRGLI [ @806 SNI | A
http://www.eens.org/?page_id=1622.

{F1SttIFINAR2dzZ 9t AT I 6SHKS d¢[f$@Af a2 T2 T Butiabdaf
Modern Greek Studied4, 1, 1996, 10222.

Van Steen, GStage of Emergency, Theater and Public Performance under the Greek N
Dictatorship of 19671974, Oxford University Press, Oxford 2015.
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THEORY OF THEATRE, Mandatory courses

Introduction to Theatre Studies (Modern Theatre)
1. GENERAL INFORMATION
SCHOOI FACULTY OF HUMANITIES AND SOCIAL SCIENCES
DEPARTMEN| THEATRE STUDIES
COURSE LEV| UNDERGRADUATE

COURSE COIl THE041| SEMESTER GFUDIES] 1st

COURSE TITl INTRODUCTION TO THEATRE STUDIES (MODERN*THEATRE)
TEACHING

INDEPENDENTEACHINACTIVITIES HOURS ECTS CREDITS
PER WEEK
Lectures 3 5
COURSE TYH Academic field: Theory of Theatre
r andatory

PREREQUISIT] None

INSTRUCTIOAND | Greek. Teaching may be performed in English in case foreign stud
EVALUATIONANGUAGE attend the course

THE COURSE IS OFFERE| 1 Sia English
ERASMUS STUDEN

COURSE WEBPAGE (U _https://eclass.upatras.gr/courses/THE744/

2.LEARNING OUTCOMES
Learning outcomes

By the end of this course the student will be able to:

Be familiar with the fundamental elements involved in the art of theatre.

Recognise and present the historical, cultural and aesthetic context of theatre.

Recognise and discuss the relation of theatre with other art forms.

Recognize and define key ternaated with drama and performance: character, dramatic space
time, story and plot, theatrical space and time, directing, stage and costume design, acting, t
criticism.

Know the basic methodology of play analysis.

Recognise and use the basic toolgperformance analysis.

Be familiar with the methodology of theatre historiography, use and interpretation of primary
secondary sources.

Recognise the major areas of study in the disciplines of theatre and performance studies.

Be familiar with the itroductory bibliography concerning the different research areas of the
studies.

I Recognize the principal movements in the history of world theatre and Modern Greek theatre.

=a =4 —a -8

=a —a -8

f
f

| Generalskills

By the end of this course the student willurthermore, have developed the following skills (general
abilities):

1 To understand and define the major concepts defining the field of theatre studies and the key te
defining theatre art.

1 To recognize the structural elements of the dramatic text amelway each conveys meaning.

1 To recognize the basic components of performance at their operation.

1 To distinguish between theatre criticism and the scholarly study of theatre.

9 To define and describe the different professional groups involved in a production
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| i To be able to use key references concerning the history and theory of theatre. |

3. COURSE CONTENT

f
il

il

=a =4

Theatre studies: study objects, fields of enquiry.

Theatre, drama, performance: terminology, professions involved, historical, social, cultuiattistid
context.

Introductory notes for play analysis and interpretation (story, plot, characters, dramatic spac
time, verbal element).

CNRBY WLI IS (2 adlr3asSqQy RAFTFSNByd Y2RSa 27
Structural elements of performance the concept of performance (theoretical approach
Actor/performer and the major theories of acting Audience, spectator and reception theoty
theatrical space.

Introduction to theatre historiography (methodology asdurces).

Historical and critical theories of theatre.

4. TEACHING AND LEARNING METHEBNSLUATION

INSTRUCTIOMETHOD
Lectures

USEOFINFORMATIOMND | PowerlLJ2 A y i LINBaSydl GdA2ya I NB d

COMMUNICATIONECHNOLOGIE topics and the relevant visual material. Recorded performance

are also presented. The course outline and the relevant study
material is uploaded on the internet{@ass), where from the
students can freely download them using the password which
provided to them when they are enrolled at the Department.

INSTRUCTIOBRGANIZATIOI . Semester student
Activities
workload
Lectures (3 hours per week x 13 3x13=39
weeks)
Il 2dz2NE F2NJ aidzRSY,| 5x3=15
and preparation for each lecture
Hours for the composition of the 26
optional essay
Hours for the preparation for the 45
final written examination
Total number of hours for the 125 hours
course (2%ours of workload per (total
ECTS credit) student workload)

STUDENTQ 9+ ! [ | 1. Optional, composition of a written essay in which the stud
practices their ability to analyze the structure and content]
a play or discuss arahalyse a performang@essay). The mark|
from the essay consists the 10% of the final course grade

2. Mandatory, written examination after the end of the
semester - final grade (Gexam). Unless the student ha
prepared the optional &sayithe examination rark consists
the 90% or 100% of the final grade.

Written examination is in Greek. Erasmus students may
examined by presenting an essay in English.

Minimum passing grade5

Final Course Grade (FCECG = &am+ Gssay

5.RECOMMENDHDTERATURE

Books, Dictionaries
1 Aston, Elaine, Savona, Geordgiheatre as a SigBystem, A Semiotics of Text and Performa
Routledge, London 1991.
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1 Balme, ChristopherThe Cambridge Introduction to Theatre Studi€ambridge University Preg
Cambridge, 2008.

1 Brockett, Oscar and Hildy Frankliistory of the TheatreAllyn & Bacon, Boston Mass. 2007 {1
edition).

91 FischetLichte, ErikaThe Routledge Introduction to Theatre and Performance Studdited By M.
Arjomand and R. Moss&anslated by M. Arjomand, Routledge, London, New York: 2014.

1 Hartnoll, Phyllis, Peter Foun@he Concise Oxford Companion to the Thed&dord University Press
Oxford 1992.

1 Kershaw, Baz, Nicholson Helen (ed®gsearch Methods in Theatre and PerforngnEdinburgh
University Press, Edinburgh 2011.

1 Mangan, MichaelThe Drama, Theatre & Performance Compan®algrave MacMillan, Basingsto
2013.

1 Pavis, PatriceDictionary of the Theatre: Terms, Concepts and Analisisslated Christine Shant
Universty of Toronto Press, Toronto ON 1998.

1 Pickering, KennetiKey Concepts in Drama and PerformarRagrave MacMillan, Basinstoke 2005

1 Postlewait, Thomag,he Cambridge Introduction to Theatre Historiogrggbgmbridge University Preg
Cambridge 2009.

1 Shepherd, Simon, Wallis, Miditama / Theatre / Performan¢c®&outledgd_ondon, New Yorkl'he New
Critical Idiom), 2004.

9 Zarrilli, P., McConachie, B., Williams, G.J., Fisher Sorgenfr@heatre HistoriesAn Introduction

Routledge, London 2006.

Theory of Theatre and Drama in Modern Times
1. GENERAINFORMATION

SCHOOI
DEPARTMEN|
COURSE LEV
COURSE COI

COURSE TITI

FACULTY OF HUMANITIES AND SOCIAL SCIENCES
THEATRE STUDIES

UNDERGRADUATE

THEO042 | SEMESTER GFUDIEY 7"

THEORY OF THEATRE AND DRAMA IN MODERN TIMES

TEACHING
HOURS

PER WEEK

Lectures 3

INDEPENDENTEACHINBCTIVITIES ECTS CREDITS

5

COURSE TYF

Academic field: Theory of Theatre
r andatory

PREREQUISITI

Introduction toTheatre Studies (Modern Theatre) THE041

TEACHING ANEVALUATION
LANGUAGE

Greek. Teaching may be conducted in English wherGraek
students attend the course.

THE COURSE IS OFFERE
ERASMUS STUDEN

1 Sia English.

COURSE WEBPAGE (U

https://eclass.upatras.gr/courses/THE715/

2. LEARNING OUTCOMES

Learning outcomes

At the end of the course the student should be able to:

1.Have adequate knowledge of
from the Renaissance to the

the most importagheatre and drama theories (and their source tex

Oentury.
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2.Keep track of the evolution of these theories and how they are connected to the social and p
history of each historical period.

3.Keep track of thevays in which the theoretical discourse on theatre is constructed in the conte
certain philosophical and aesthetic movements as well as in the context of the dominant ideologies
the function and meaning of representation in the arts.

4.Understaind the interrelation between theoretical discourse and theatre practice in different histg
periods.

5. To track down the different focus of attention paid by different theories in hierarchizing the eleme
theatre (drama, actor, space, time, smgyraphy, and director).

6. To track the basic points of the theories discussed in characteristic plays of each period.

7. Have adequate knowledge of the general bibliography on the theories of drama and theatre in n
European Theatre.

Generalskills

At the end of the course the student will have further developed the following skills/competences:

1 To identify the structural principles of drama and theatre theories from the Renaissance onward

1 To analyze theoretical texts on drama and theatre, and track down their discursive and ideo
differences.

9 To identify and evaluate the most important elements included in the theoretical discourse &
drama and theatre in the context of the histoal evolution of Modern European Theatre.

1 To place the drama production of each period and the different manifestations of the art of theal
the context of the contemporary theatre and drama theories

3. COURSE CONTENT

The course examines the maimeories on drama and the art of performance during the period from

Italian Renaissance up to the avayarde movements of the early $@entury. It aims at presenting th
theoretical texts and at highlighting the way in which they were incorporated into playwriting and

practice. The souretexts are studied in reference to the dominant aesthetic, cultural, social and ideold
tendencies of each period.

4. TEACHING AND LEARNING METHEMASUATION

WSURISelo 2ulzion Lectures; Presentations by students

USE OF INFORMATION A| Use of powetpoint presentations and recorded performances i
COMMUNICATION TECHNOLO( teaching. The lectures content of the course for each chapter
uploaded on the internet (€lass), in the form of a series of
power-point files converted to PDF files, where from the studer
can freely download them using the password which is providg
to them when they are enrolled at the Department.

INSTRUCTIOBRGANIZATIOI A Semester
Activities
student workload
Lectures (3 hours per week x 13 4x13=52
weeks)
Hours for privatestudy of the 15

student and preparation for each
lecture (study of drama texts)

Exercises in the classroom and 13
compulsory exercise in theaass.

Hours for the preparation for the 45

final written examination

Total number ofhours for the 125 hours
Course (25 hours of wodoad per (total student
ECTS credit) workload)

STUDENTQ 9+ ! [ | 1. Exercises in the classroom and compulsory exercise in-th
class (20%)
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(80%).
Passing grade: 5

2. Mandatory, written examination after the end of treemester

5. RECOMMENDED LITERATURE

Marvin CarlsonPerformancez s U o} 9 Us,a ee Wib.0 . ¥ oNer ~ Ua g,
Esegsegee, YUUYadd, jdesU 2013.

Press UUGGUeae3aad 2004.

U Usceldqd, jJdesU 2007.

OUYUyeg GUE Uy medlgUlicggdgo jdesU 2004.

RichardSchechneldU ¥ 3 a U Udd, & UGlilUy 00 Fe gb Uy Yoae g,

Erika Fischei Lichte Uy UU)} 6 a2 Us zUUUehy dGyid. Y)ed,

st} oe6d BUG¥sddUdld . UywesalUY ~UVuaU aUd

Uhtvyed GADEDDYYY, 0U0d3 taUeyal &ey3UddJuOy.

g U

el

EYbbUd YUWIWGd dgfls UUry aU. YU} a (Ugiversity Studie

0g

b¥aUU; @éihe Yy UU¥y al Usg UUYUyeg GUsd dUx

¢ d

The Semiotics of Performance
1. GENERAL INFORMATION

FACULTY FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMEN| THEATRE STUDIES

COURSE LEV| UNDERGRADUATE

COURSE COI] TH®P43 | SEMESTER OF STUQ 5"

COURSE TITl The semiotics of Performance

TEACHING HOUR
PER WEEK

INDEPENDENT TEACHING ACTIVITIES ECTS CREDITS

Lectures andndividual assignment 3 5

COURSE TYHR Academic field: Theory of the theatre
Mandatory

Studies (Modern Theatre)

PREREQUISITI Successful completion of the course THEO041: Introduction to Theal

INSTRUCTIOAND | Greek
ASSESSMENT LANGUA

COURSE OFFERED TO ERAY Yes (irFrench
STUDENT]

COURSE WEBPAGE (U https://eclass.upatras.gr/courses/THE709/

2.LEARNING OUTCOMES

Learning outcomes

By the end of this course the student will:

2. Recognize the codes and the semiotic systems both in social life and in works of art.

1. Have a knowledge of the primary concepts of the theorgearhiotics and the communication action
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3. Have a thorough knowledge of the particular semiotic systems of performaimeal, auditory,
olfactory, taste, hapticand ther function, in detail.

4. Proceed to a synthetic perception of the particulars of the semiotic systems and understand how
interdependent role in the production of meaning for the performance.

5. Perceive particular theatrical devices, such as undoingttieadillusion, invalidating information
during a performance, theatr-theatre, the function of feedback and the integration of the specta
into the event.

6. Understand the role and function of stage configuration as well as of the theatrical splaiter
terms, in relation to the intended performance message.

7. Distinguish, via linguistic, paralinguistic, gestural and overall kinesic codes, the actor/dramatic pe
double entity.

General skills

By the end of the course the student will hawdeveloped the following skills (general abilities):

1 Demonstrateknowledge otthe essential tools of semiotic analysis.

1 Use accurately terminology of thikeory of theatresemiotics

1 Apply theoretical knowledge to specific current theatrical performances

1 Proceed to simultaneous analytic and synthetic perceptioparticularsemiotic systems while viewin
a performance.

1 Understand the relationship between dramatic text aitsl specificstage reakiation, so ago identify

the trend followed by thedirector, along with the performanc@ad Ay i SYyRSR ST¥F¥SO

Perceive the interaction established between the stage event and audience.

Perceive the obscure points of the performance and relative extensive study skills, so that treore

gaps ensuing from field research (performance viewing) can be filled in.

1 ApplyONR GAOIt Iylfeara (2 GKS LISNF2NXYIyOS | a
theoretical tools.

3. COURSE CONTENT

= =4

The course focuses on primargncepts of the theory of semiotics and the communication action. In spe
the semiotic systems and codes of performance; the semiotic function of the body of the actor/actres
FOG2NRa NBfFGA2YyAKAL (2 GKS N&ahdSmintettRodesKiSguidiidNar
paralinguistic signs; parameters of dramatic, scenic, theatrical space and time; semiotic functions ¢
properties, music, lighting etc.; reception devices, undoing theatrical illusion, invalidating informatiog
performance.

4. TEACHING AND LEARNING METHE@NALUATION

INSTRUCTION METH( In class
USE OF INFORMATION A| The course is intimately linked to the performance event. All
COMMUNICATION TECHNOLQO( lectures employ screening of videotaped performances from th
Greek and international stage, used as examples of theoretica
approach.
INSTRUCTION ORGANIZAT] I Semester student
Activities
workload
Lectures 3x13=39
Weekly organization of lecture 1x13=13
notes in combination with
performances already screene
Viewing of a performance for 16
optional assignment and note
taking
Preparation for final exam or, 57
alternatively, writing optional
assignment; oral assessment
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Total number of hours for the

course (25 hours of workload

per ECTS credit)

STUDENTE&EVALUATION I Individual written assignment (optional) on th
analysis of a theatre performance from curre
season, using and applying semiotic tools. Th
during the exam period, the student is orally asses
on the assignment. The assessment may extenc
theoretical concepts used in the assignment so as
a0dzRSy i Qa dzy RSNREGI YRA Y]

1. Final written exam in case a written assignment is
produced. The exam is composed of two theoreti
topics from the curriculum, in which the student h
to implement documentation using examples fro
performances, OR multiple choice test, (
combination of the former.

125 hours (total student
workload)

Assessment is conducted in Gre&hould any Erasmus studen
enroll in the course, they will be asked to compose an assignr|
in French (or English) in the area of semiotic analysis
performance (Greek or international).

5. RECOMMENDED LITERATURE

Primary bibliography on elass:

1.{O0FyySR aSO0GA2ya '25F Ay<a®NHzOWG 2 NY&™ “os2 211 ¢ "
eh ottt er gah < CLobpE<ITAT T BHT I NX
[now out of print]).

2. Introductory notes for the course &emiotics Ifitroduction to the Semiotics of Social Phenomemizh
extensive bibliography.

39t S8SYSyida o62dzi GKS FdzyOlAzy 2F fAIKGAYy3I Ay
(.,e.hardtofind)book;.y " h A" "B, <7 _3"s8h Sg, hw’ "~

4. Extracts regarding paralinguistic signs frdm Keir‘EIém> s ' o Cenh T h > hnow out of print.

Assigned readings suggested qn, 1 ~, which comprise the basic bibliography:

1. Marvin CARLSOMNPerformance. * '+ ~ ' s ¢ "h ooy h = hy 22014, 1 .4 " ¢
33133063SBN: 978®60-02-27635.

H O nt>"_ """ ptM<BELUBINMES®E ph A0 L0 ¢ wt T <ISBN;
978960-02-2646-1

o® pn'>"_ "' L feBlItEmEELTE Ot st a0 o pt 0
2007.r - 4 " W' 1ISBN:97®60-2115838Y.0 ®

4.MarcelDANESF ' A >h b ¥ ' >sE UnivérsityStudioPress 26171 - + "W <
68372889SBN 978960-12-23308.

Additional Bibliography (in Greek):

T p h>haAgh®ES" qphA_hy . h>h ¢ >¢" AL ", _"he p
ST LAY T Y s BETTANTS pRTUUh ST RS AT O

T . >h e he hg™¢h, 5> h  © s Cht L hY % K"
[ 7" ">"" X HANnoO

f ¢.>h1 hc grshh” »7Cthey  h A" Ch ¥ S R INEhT L
m-h>>h "y mbddpod

T ¢.>haehR " @HolE_~~< a2 h ch' g o [y
R R L e T T T

T ¢.>h L h et grehh” "7CYhr 0t €7 " 57 B Padds 396, * ~ > 7’

T . >h L he qprhye e h 5 6n v YTt Athssh Y S v
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1 CKSNGND ptzdzamfdy@Y [ S Nbt S Rdz alLISOGF G SdzNJ
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Dramaturgical Analysis I: Dramatic texts of the classical dramaturgy
1. GENERANFORMATION

SCHOOI FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMEN| THEATRE STUDIES

QOURSE LEVE UNDERGRADUATE

COURSE COI| THE044 | SEMESTER OF STUL 1ST

DRAMATURGICAL ANALYSIS I: DRAMATIC TEXTS OF THE CLA

COURSE TITI DRAMATURGY
TEACHING
INDEPENDENTEACHIN@CTIVITIES HOURS ECTS CREDITS
PER WEEK
Lectures 3 5
COURSE TYH Academic field: Theory of Theatre
r andatory

PREREQUISE| None

INSTRUCTIOAND | Greek. Teaching may be performed in English in fraséggn students
EVALUAIDNLANGUAGE attend the course

THE COURSE IS OFFERE| 1 Sia English
ERASMUS STUDEN

COURSE WEBPAGE (U https://eclass.upatras.gr/courses/THE742/

2. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student will:

Know sufficiently the classical dramatic texts.

Have acquired the basic methodology for the analysis of claskemalatic texts.

Know the modes of approaching critically a dramatic text.

Place a dramatic text within a specific literary period/tendency/movement.

Analyse and compare the themes and the characters of a dramatic text.

Examine plays, themes and charactietertextually.

Recognise the particular characteristics of a playwright of the classical era.

Know the sociéhistorical environment of a playwright.

Know the influence that a playwright has undergone and the impact he/she has had on other wr
. Apprecate the language, the style, the stag@ections, the space and the time of a dramatic text.
. Have sufficient knowledge of the bibliography on classical dramaturgy and on each playwright

individually.

. Know the rules of using sources and bibliography, amddnuainted with the methods of recording
scholarly information (references, footnotes, and quotations).

P RPOO0O~NOOODWNERE

=
N

Generalskills

By the end of this course the student will, furthermore, have developed the following skills (general

abilities):

1 To examine &ext of classical dramaturgy by using the basic tools of dramatic analysis and by ay
various critical approaches.

i To place a dramatic text within a specific literary period/ tendency/ movement.
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i To analyse and compare the themes and the charactessdsématic text.

1 To construct their own views on the characters of a play according to their role in the dramatic te
in the work of the playwright.

1 To approach plays, themes, and characters intertextually.

1 To discover the ideological and dramaturgicaatters questions that a playwright poses prese
through his/her plays.

1 To identify the particular ideological, philosophical and dramatic characteristics of a playwrig
examining his/ her plays.

1 To expand on the work of a classical playwright.

f Tol LIWINBOALF GS GKS LI FOS 2F | LXI@gNAIKIQA 42

3. COURSE CONTENT

The course focuses on subjects dealing with the nature of drama during the classical era. Methods a
for better understanding, evaluating arahalysing a play are discussed. Various types of plays creat
the aforementioned period, their plot and structure, themes and maotifs, intertextuality and languag
well as stage directions, character types, production and performance, the relatiphshween reader
audience and the play are examined. Texts discussed and analysed may include works of authors
{SySOF>Y alNI2¢63 {KI1SaLISIFINBEsS wlOAySs az2fAsNS

4. INSTRUCTION AND LEARNING METHENDSLUATION

INSTRUCTIOMETHOD - Lectures
- Presentations by students

USE OF INFORMATION A| Use of powetpoint presentations and recorded performances i
COMMUNICATION TECHNOLO( teaching. The lectures content of the course for each chapter i
uploaded on the internet (elass), intie form of a series of
power-point slides converted to PDF files, where from the
students can freely download them using the password which
provided to them when they are enrolled at the Department.

INSTRUCTIOBRGANIZATIOI —_ Semester
Activities
student workload
Lectures (3 hours per week x 13 3x13=39
weeks)
| 2dzNBE F2NJ aiddzRSy 5x3=15

and preparation for each lecture
(study of drama texts)

Hours for the composition of the 6
plot of two playqoptional)
Hours for the preparation of a 8

presentation in class (optional
homework for one or two students)

Hours for the composition of the 24

final essay (dramaturgical analysis

a play)

Hours for the preparation for the 33

final written examination

Total number of hours for the 125 hours
course (25 hours of workload per (total
ECTS credit) student workload)

STUDENT Q ALQJATION 1. Optionally,written summary of the plot of two plays that ar
analyzed in clas@Gssay). It must be handed over by theé"4
week of the semested 0% of the mean mark of the honveork
is added to the grade obtained in the final written examinatic

2. Optionally, individual or group (of two students) presentati
of a topic in class during the last three courses of the seme
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(Goral). 20% of the mean mark of the presentation is added
the grade obtained in the final written examination.

3. Optionally, composition of a written essay in which the stude
practices their ability to analyze the structure and content g
play (Gssay). The mark from the essay consists %6 of the
final course grade.

4. Mandatory, written examination after the end of thersester
- final grade (Gexam). Unless the student has prepared tl
optional Gssayi:and Graithe examination mark consists tt&©%
of the final grade.

Minimum passing grade: 5
Final Course Grade (FCGLCG = &am(GessaytrGoral +Guexam) + Gssay

5. RECOMMENDED LITERATURE

Plays

1. Shakespeare, Willian®y Midsummer Night's Dreaned. by R. A. Foakes, Cambridge University P
Cambridge, 2003.

2. wlE OAySsS 4t KSRNI £€3X (NI yat o Lan8marksdof Fetich ElasSical2Dyak
Methuen, Reading GB, pp.-846.

3. az2f AGNK X & hy (i KINEMIidSrthfope and other Plgysansl. by J. Wood, Penguin Boo
London, 1959, pp. 235.

4, D2f R2Yy A X [/ I NI PRI Camediekihngl. by k. Daviesé Penguin Books, London, 1968
191-253.

5. YESAAGTI |1 SAYNROK @2y 3T {éNYNRyAl O KNI SSFERTSH &g
Munchen, 1993, brand 1, 6Z809.

Books

1. Whiting, Frank M.An Introduction to the TheatréHarper & Row, N. York and London, 1978.

2. Wilson, EdwinThe Theater ExperiendélacGrawHill Book Company, N. York and London, 1980.

3. Pavis, Patriccg A OG A 2y Yy | A DBodRIEZ6.G0 KS N NB =

4. ¢ S| OK S NDthe legtarés haGre€k TPDF formelass).

Dramaturgical Analysis Il: Dramatic texts of modern dramaturgy

1. GENERANFORMATION

SCHOOI FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMEN| THEATRE STUDIES

COURSE LEV| UNDERGRADUATE

COURSE COI| THEOS SEMESTER OF STU[ 2™

COURSE TITI DRAMATURGICAL ANALYSIS II: DRAMATIC TEXTS OF MODER

DRAMATURGY
TEACHING
INDEPENDENTEACHIN@CTIVITIES HOURS ECTS CREDITS
PER WEEK
Lectures 3 5
COURSE TYH Academic field: Theory of Theatre
r andatory

PREREQUISIT] None

TEACHING AND EVALUATI Greek. Teaching may be conducted in English wherGrerek

LANGUAGE students attend the course.

THE COURSE IS OFFERE| 1 Sia English.
ERASMUS STUDEN
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| COURSE WEBPAGE (U https://eclass.upatras.gr/courses/THE738/
2. LEARNING OUTCOMES

Learning outcomes

At the end of the course the student should be able to:

1. Have sufficient knowledge of modern dramatic texts.

2. Have acquired the basic methodology of the analysis of modern dramaturgy (We&aropean,
Russian, American theatre).

. Know the modes of approaching critically a dramatic text.

. Place a dramatic text within a specific literary period/tendency/movement.
Analyseand compare the themes and the characters of a dramatic text.
Examine plays, themes and characters intertextually.

Recognise the particular characteristics of a playwright of modern dramaturgy.
Know the sociénistorical environment of a playwright.
Know the influence that a playwright has undergone and the impact she/he has had on other writ

. Appreciate the language, the style, the staijeections, the space and the time of a dramatic text.

. Have sufficient knowledge of the bibliography on modern dramgguand on each playwrigh
individually.

12. Know the rules of using sources and bibliography, and be acquainted with the methods of rec

scholarly information (references, footnotes, and quotations).
Generalskills

At the end of the course thatudent will have further developed the following skills/competences:

1 Ability to examine a text of modern dramaturgy (Western European, Russian, American theatre) b
the basic tools of analysis and by applying various critical approaches.

9 To place aramatic text within a specific literary period/tendency/ movement.

1 Ability to construct their own views on the characters of a play according to their role in the dramat
and in the work of a playwright.

9 To approach plays, themes, and charactersrigxtually.

9 To discover the ideological and dramaturgical matters that a playwright posits through his/her pla

1 To define the ideological axes which permeate the work of a playwright.

1 To expand on the work of a playwright of modern dramaturgy.

fToappred 1S GKS LJXIFOS 2F | LI F@gNARIKGQaA ¢2N] A

3. COURSE CONTENT

©C®NO U AW

(R
NN}

The scope of the course, which is a sequence to Dramaturgical Analysis |, is to further familiarise g
with methods and ways for bettaunderstanding, evaluating and analysing a play of the modern pe
Texts that are analysed may include works of Ibsen, Strindberg, Chekhov, Pirandello, Brecht, Becket
Kane. Each semester texts may vary.

4. TEACHING AND LEARNING METHE@MALUADN

NSRS SRl Lectures; Presentations by students

USE OF INFORMATION A| Use of poweipoint presentations and recorded performances i
COMMUNICATION TECHNOLO( teaching. The lectures content of the course for each chapter
uploaded on the internet (€lass), in the form of a series of
power-point files converted to PDF files, where from the studel
can freely download them using the password which is providg
to them when they are enrolled at the Department.

INSTRUCTION ORGANIZATI — Semester
Activities
student workload
Lectures (3 hours per week x 13 4x13=52
weeks)
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Hoursfora G dzZRSy (1 Q& A Y| 15

and preparation for each lecture

(study of drama texts)

Exercises in the classroom and 13

compulsory exercise ineass

Hours for the preparation for the 45

final written examination

Total number othours for the 125 hours

Course (25 hours of workload per (total

ECTS credit) student workload)
STUDENT Q9 + MON [1. Exercises in the classroom and compulsory exercisecasg

(20%)

2. Mandatory, written examination after the end of the semest
(80%).
Passing grade: 5

5. RECOMMENDED LITERATURE

Bd ¢22fa 2F RNIYFGdzNBAOFE vyl
1. ErikaFischeflichte s = _ ~ ~ ° h n. .~ h°¢7
Tt 0 mo h T Y [ ewd
2. Manfred Pfister,The Theory and Analysis of Dramtaans. J. Halliday, CUP, Cambridge 1
OLY&AGNHzOG2NDa y20S5Sa8 &adzYYINAT Ay3 GKS O2dzNES
3. rh " YA N TOMAY T D >[hOh g T>TET YT <Y X

eaanAa
n’h>h ¥ ¢ h
TAX BY " AhM WA

w PheatreTexts

Henriklbsen i * W ¢ <hos

BA_ ' A [fg'w. . 8%  hils<,w
AugustStrindbergs A8 * ~ "4 " h >h

EugeneOQleill, [ * * 7 ¢ h h - © <s CB
LuigiPirandellgn v * [ =" . ~h ' Y A { 41 7 h,wh
BertoltBrechtg A _ " 4+ ° A

JeanPaulSartrer &8 ¢ <8 ' " >W AL A B IR
Eugnelonescou h <h ¢ = " “ha Yo o4 7 th

. SamueBecketts . " 8 4 -

10. HeinerMNler,r " + 8 “ h 1 <*' ¢

11. SarahKanea , . . ' nony

©CoNoOA~ODNE

LyadNdzOG2NDNa y2iG8a 2F (kléss)t SOGdzNBE& Ay DNBS|

Trends in 28 century stage directing
1. GENERAL INFORMATION

FACULTY HUMANITIES & SOCIAL SCIENCES

DEPARTMEN| THEATRE STUDIES

COURSE LEV| UNDEGRADUATE

COURSE CO[ THD46 | SEMESTER OF STUIj 3d

COURSE TITI Trends in 2! century stage directing
WEEKLY

INDEPENDENTEACHING ACTIVITIES TEACHING CREDIT UNITS
HOURS
Lectures and practice exercisi 3 5
COURSE TYF Core course
Mandatory
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PREREQUISITI Successful completion of the coursgroduction to Theatr&tudies
(Modern TheatrefTHE041)
INSTRUCTION AND EVALUAT| Greek
LANGUAGE
COURSE OFFERED TO ERASY No
STUDENT]
COURSE WEBPAGRL)

2. LEARNING OUTCOMES

Learning outcomes

The course introduces students to the work and the approaches of ratgge directors of the 20century.
It also analyses directorial theories which influenced considerably other stage directors oftlem@the
210SyYy idzZNASad CAylfftes GKS O2dz2NBES FAYA |G GKA&
FG aGdzRSyG&aQ FEYAEAFINRTFGAR2Y 6AGK GK2aS8S StSy

By the end of this course the student is expected to:

91 Be familiar with the basic characteristics of major trends in stage directing and recognize in conten
stage directions the origin of approaches
5Aa0SNYy (KS wiz2ly StSYSyiaQ 2N 6GKS Ay ¥FtdzsSyO
Recognize thevolution of the stage direction trends under discussion and their contribution to the
approaches developing.

General skills

By the end of the course the student will have developed the following skills (general abilities):

1 Autonomous work

1 Teamwork

1 Respect to diversity and multiculturalism

3. COURSE CONTENT

f
f

Firstly, the course examines the parameters resulting in the rise of the director with specific and d
reference to the forerunner of the term Duke George Il of Sdeiingen. Then the course studies the fi
FNIAAGE O0SINAYI RIRKRENBAGILSOWRARBOG2ND yRWNE | v
Stanislavski (Art Theatre) who approached their performances in the mode of realism and natu
Another topic is symbolism in theatre with extensive reference to Adolphe Appia. Futtieerbasic
characteristics of expressionism with examples from Max Reinhardt stage directions and anal
+3SP2ft 2R aS8SNK2ft RQa RANBOG2NAIf | LILINRF OKSa®
and as integrated by Bertolt Brecht commgsa considerable section of this semester course. In the g
way the French School of direction is approached as initiated by Jacques Copeau, disseminated by t
des Quatre as well as by Jelaouis Barrault and Marcel Marceau. Our study of theduwrial trends which
YN]SR GKS KA&aG2NER 2F aidl3S FLIWNRBFOKSa AydsS
/ NHzSf e IyR KA& YS(iK2R&a& a GKS@ FINB YFIAyfe |y
Lectures are aided bystial material, either photographic or videotaped.

4. TEACHING AND LEARNING METHEYALUATION

INSTRUCTION METH( In class

USE OF INFORMATION A| Use of photographs and videotaped material from performance
COMMUNICATION TECHNOLOQ by thedirectors studied in the course

INSTRUCTION ORGANIZAT] o Semester student
Activities
workload
Lectures 39
Artisticworkshop 35

7C
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videoscreenings

Autonomous study 20
Preparation for final written evaluatiof 31
Total number of hours for theourse 125
(25 hours of workload per ECTS cred

{¢l59b¢{Q

9| Final written evaluation (100%) which includes:

- Multiple choice questions

5. RECOMMENDED LITERATURE

Denis Bablet; ~ _ v ohu
University Studio Press: 2008.

Jacqueline Jomaron) ° _
[ + A *

TSN AT N B07

~ s

_ 1 A University Studio Press: 2009.

©'h>18871914,> _ iph > kA A’ _hoA

. TTRT AT e h >710141940, > hh > h

1. GENERAL INFORMATION

Major Theories of Acting

FACULTY FACULTY OF HUMANITIES AND SOCIAL SCIENCES
DEPARTMEN| THEATRE STUDIES
COURSE LEV| UNDERGRADUATE
COURSE COI] THE023 | SEMESTER OF STUDIE]{ 3¢
COURSE TITI
TEACHING HOUR
INDEPENDENT TEACHING ACTIVITIES PER WEEK ECTEREDITS
Lectures 3 5
COURSE TYHR Academic field: Theory of Theatre
Mandatory
PREREQUISITI Successful completion of the course THEBbduction to Theatre
Studies (Modern Theatre)
INSTRUCTIOAND EVALUATIO| Greek
LANGUAGE
COURSE OFFERED TO ERAY No

STUDENT!
COURSE WEBPAGE (U

2. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student

1. Have adequate knowledge of the main arguments and views developed in the last centy
regarding acting asfactor of fundamental importance.

2. Comprehend influences of social and historical background on shaping theories.

3. Have adequate knowledge of the bibliography of theoretical texts written by directors an
actors of modern theatre.

4, Be familiar with thetheoretical structures and methodological approaches of the
phenomenon of acting.

5. Relate the actor with the other contributors of performance.

6. Trace the relationships among different approaches of acting, mainly from Diderot,
Stanislavsky, Meyerhold, Bregchrtaud, Grotowski.

7. Recognize the influences of other arts and sciences on the art of acting.
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8. Recognize the constituent elements of the identity of dramatis personae and understanc
actors proceed to their embodiment.
| General skills
By the end ofthe course the student will have developed the following skills (general abilities):
1 Trace the relationship between theory and practice in the art of theatre.
T 9vYLX2& olFlaArlO GSN¥a LISNIAySyld d2 GKS | OGA
means @er time on the basis of the repertory they are requested to perform.
1 Develop argumentation and produce probative discourse with reference to the approach g
interpretation of a role in each performance
1 To apply the theoretical approache$acting to the approach of different phases of
interpretation of dramatic characters on stage.

1 ¢2 ARSYGATEe GKS airdayirTidnhdassseiate femivithGhel O 2
fundamental elements of the physical sciences and the humanities.

3. COWRSE CONTENT

The coursehoroughlydiscusses thenajor theories of acting and the creativity of the actor in thd'2(
century and in the beginning of the 2&entury. Discussion & A R S N2 (i Q arecépltidin NfithR 2
aspects of the prominent figure of ¢hEnlightenment and updating of his principles and questionin
TheMoscow Art TheatreConstantine StanislavsRyd a4&a3GSYQa GSN¥xa | yR
émethod of physical actiods{ (I YA &f | dal e Qa &adzOO0S & atads@nislavsKy |
aeaidsSY YR YIFINRf2a Y2dzyQa ! NI ¢KSIFGNBY NBOS
¢biomechanics&. [ SS { NI} 406 SNE | yfhe dMtKo8¢ and thécStaliEsIaysk] siistaR A 2
The influence of the theory of the@methodéon American and wadl cinema. The actor in Bertolt
.NBOKGQa SLIAO &aeailSharaioD.$ i @&y 3 yI t N8y ldadR X Aagnhdititeld
Yeadl323A0Ft | Ol 2 N -MaoheReX(tffe attddduppéal). Jéray Brotdwkis the g
Gt 22 NJ ¢ KS I actudBufferihgyp®ly. Re<iBw of postwar and modern stage: Western and
Eastern traditions and trends in acting.

4. TEACHING AND LEARNING METHE@NALUATION

INSTRUCTION METH( In class
USE OF INFORMATION A| Lecture notes are converted into pdf files and then they are
COMMUNICATION TECHNOLO( uploaded to the eclass. Screening of videotaped performances
plays of historical importance from the international and the
Greek stage and radio programmes. Also screening of select
extractsof films in view of identifying the modifications of acting
in theatre and the cinema.

INSTRUCTION ORGANIZAT]I I Semester student

Activities workload

Lectures 3x13=39

Class preparation: Reading play| 5x3=15

Composition of findividual 6

written assignment

Composition of # individual or 8

group written assignment

Composition of final mandatory 24

written assignment

Preparation for final written 33

evaluation

Total number of hours for the 125 hours

course (25 hours of workload pe (total student workload)

ECTS creti
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STUDENTEVALUATION I. Mandatory individual assignment (approaching the act
technique of a selected actor) using foreign bibliographye
assignment is due in thé"4ecture. (10%)

II. Mandatory individual or group assignment regarding eit
acting in cinema or theharacteristics of acting style of a theat
group. Students compose an assignment after watch
performances, consulting and employing document
YFGSNALFEAa Oo0GKSIGNBE NBOASH
programmes) available from studies of performan
documentation, as well as electronic sources and posts
university departments and theatre groups thd Greek Film
Archive/Film Museumthe National Theatre of Greece, th
State Theatre of Northern Greece, the Art Theatkarolos
Koun, Municipal Regionah@&atres). (20%)

[ll. Mandatory individual written assignment: the students choc
a topic of their interest among a variety of topics presented
GKS AyaidNHzOG2NI Ay Ofl aa Iy
webpage. The assignment is of a synthetic charzanek refers
G2 GKS GKS2NARSa 2F FOGAy3x
cinema, radio and televisio40%)

IV. Written final assessment or midterm exangsiring the last
weeks of the semester. Course curriculum (dramaturgy, hist
theory) also includesA y & i NHzO G 2 ND a y 2
accessible). (30%)

Assessment is conducted in Greekodd any Erasmus studen
enroll in the course, they will be assessed on the composition
written assignment in English.

5. RECOMMENDED LITERATURE

Lectures notes can be accessed in their electronic form at the Theatre Department Library compute
in e-class.

General bibliography:
Acting (Re)considered. Theories and Pragtice . PhilipZarrilli Routledge London 1995, ' > &
AT T (T EaO).
Jones DavidR Great Directors at Work: Stanislavsky, Brecht, Kazan, Bkdoikersity of Californig
Press, 1986.
Fifty KeyTheatreDirectors 8 ~ . ShomitMitter ¢ h Maria ShevtsovaRoutledge London¢New York,
2005.
Leiter, L. SammuelFrom Stanislavsky to Barrault. Representative Directors of the European
Creenwood Press 1991.
Mitter, Shomit Systems of Rehersal. Stanislavsky, Brecht, Grotowski and, Btootedge, Londqn
1993.

Bibliography of special interest:
AmiardChevrel, Clauding. S G KSNGNB | NI A 31047 dzS RRE A 2% & O Rdiz
la recherche scientifiqug, h = ,/1979.
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¢ ht

N <" AZrThEE Yo d Z_> w e Ty A_h r /\1,<',
McDonaldPaul¢ KS { G NJ { & & iPrBdviction lofPopiladr flengtigerni Flowerf ~ A1&
1 Wb 7, 2005.

[ > % [y  swshANh @t T Y ec v YA S A >
TCTAYSwW>s, T fhC _C Ah gR T ROOE' S B'J'(’B'.Iz
rI:SJ'B'L'</\IZ’T‘RIBN)\‘J'H(_/ii(b‘._lﬂW)'h*_@'W’<B'h B(D LLI 1Y hy ¥
1. AT QP dBI VY Bs>_ T AD' TSN wywy ' I
Baiba, Eugenlo&NlcoIaSavreser > e wo,oA! . ThEA™ 7T T
>_ ., " ® h”h _yl3*5">®00&7\ "<X rThAZ

Braun Edward The Theatre of Meyhold: Revolution on the Modern Stagerama Book Specialist]
New York, 1979.
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(70T LUSEERATE G T Sw s T AL E 3 A
v hT S < e RN ", 2000.
1 acache, Jacqueling. Q Ol § dz\NatRa8 Pa@si2903. Y |
Dyer, RichardStars British Film Institutel.ondon 1979
1.7 . At amh T 3 > @ A A g ha €Y Loy
Dyer, Richard Stars British Film Institutel.ondon 1979.
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GENERAL INSTRUCTION (GIl): Mandatory courses

Landmarks of Modern Greek Literature
1. GENERANFORMATION

SCHOOI FACULTY OF HUMANITIES AND SOCIAL SCIENCES
DEPARTMEN| THEATRE STUDIES
COURSE LEV| UNDERGRADUATE
COURSE COI| GI052 | SEMESTER OF STUL 1%
COURSE TITl LANDMARKS OF MODERN GREEK LITERATURE
TEACHING
INDEPENDENTEACHIN@CTIVITIES HOURS ECTS CREDITS
PER WEEK
Lectures 3 5
COURSE TYH Academic field: History of Modern Greek Literature
Mandatory
PREREQUISITI| None
TEACHING ANBEVALUATION Greek
LANGUAGE
THE COURSE IS OFFERE| YES

ERASMUS STUDEN
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COURSE WEBPAGE (U https://eclass.upatras.gr/courses/PDE1438/

2. LEARNING OUTCOMES

Learning outcomes

Bythe end of this course the student will be able to:
1. Know sufficiently thelevelopment of Modern Greek literature in time and in spaaed in
relation to contemporary European literary movements.
2. Know in detail selected works of Modern Grdidédrature (prose and poetry from the Cretan
Renaissance to the miventieth century) in their historical, social and cultural contexts.
3. Know sufficiently the conceptual principles of Modern Greek literary studies.
4. Knowrelevant studies of the selected s and have become familiarized with the use of
bibliography and the scholarly approach to literary texts.
5. Know the modes of approaching critically a literary text.
Generalskills
By the end of this course the student will, furthermore, have developi following skills (general
abilities):
9 To analyse a literary texty applying various critical approaches.
9 To place a literary text within a specific literary period, generation or movement and to identify its
particular aestheticideological and philosophical characteristics.
9 To develop an argumentation and substantiate his/her ideas.
9 To apply scholarly criteria to the use of the relevant bibliography.

3. COURSE CONTENT

A survey of Modern Greek Literature from its beginnings to thesent, with analysis of passages frg
works of selected authors.

4. TEACHING AND LEARNING METHENBLUATION

INSTRUCTIONETHOD .
Series of lectures

USE OF INFORMATION A| Use of upatras eclasslearning platform.
COMMUNICATION TECHNOLOC

INSTRUCTIOBRGANIZATIOI o Semester
Activities
student workload

Lectures (3 hours per week x 13 3x13=39
weeks)
| 2dzNBE F2NJ aiddzRSy| 53
and preparation for each lecture
Hours for preparation for the final 33
written examination
Total number of hours for the 125 hours
Course (25 hours of workload per (total
ECTS credit) student workload)

STUDENT RVALUATION Mandatory written examination after the end of the semestg
final grade (Gxam).
Minimum passing grade: 5

5. RECOMMENDED LITERATURE

1. Beaton RoderickAn Introduction to Modern Greek Literatuiiea Greek), Nefeli, Athens, 1996
2. Dimaras, C. ThA History of Modern Greek Literatuia Greek), Gnossi, Athens,13)
3. Politis, LinosHistory ofModern Greek Literaturén Greek), M.I.LE.T., Athenf)15
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4,

Vitti, Mario, History of Modern Greek Literatum Greek), Odysseus, Athens 180

Introduction to the history and theory of cinema
1. GENERAINFORMATION

FACULTY HUMANITIES & SOCBCIENCES

DEPARTMEN| THEATRE STUDIES

nf 1 [ nne 1| Undergraduate

COURSE COI[ GB52 | SEMESTE| 39and 4"
COURSE TITI Introduction to the history and theory of cinerha
WEEKLY
INDEPENDENEDUCATIONAL SECTIONS TEACHING CREDIT UNITS
HOURS
¢dzi2 ND& f SOGdz2NB’a | yR 2N 3 5

TYPE OF COUR| Academic field: History and Theory of cinema
Mandatory

PREREQUISITE

LANGUAGE OF INSTRUCTION | Greek

EVALUATION

THE COURSE IS OFFERE Yes (in Bglish)
ERASMUS STUDEN

COURSHRL

2. LEARNING OUTCOMES

Learning outcomes

1.

o0 AW

7.
8. Discuss films of special importance for the world oiae

9.

10. Institutional interventions and critical discourse as the pillars for the artistic education of the audi€

At the end of the course the student will:

Possess knowledge of basic terms of the cinematic language and recognize their roldenelopment
of cinematic narration

Recognize the primary elements of film production and discuss its course over time both on the |
economic development and on the level of an analysis of searching for themes and ae
characteristics

Film indugry and the differences regarding the politics of promoting the cultural role of cinema
Be familiar with the most important trends and movements in world cinema

Distinguish thematic searches and artistic considerations in film directors of different backiy
Discuss the role of the theatre venue (movie theatre room) and its psychoanalytic projections
reception of films

Distinguish the specific characteristics of the work of important directors

Recognize the cultural role of cinema in the sociocultural background of different countries

General skills

By the end of the course thstudent will have developed the following skills (general abilities):
w Recognize the time a film was produced and the trend in which it belongs, applying analytical tog

w Place specific film directors and films within the histetistic background of world production

il

1
f
il

various critical theories

Compare and contrast aesthetic and ideological trends of different countries displaying influentia
cinematographies

Discuss shifts in the reception dfis in different periods

Recognize the role of television in film production and distribution

Describe the role of festivals and of critical discourse in the promotion of cinema as a cultural ele
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Trace ideological and sociocultural issues ensuing froamtry to country

Define the artistic alterations and the idiosynchracies of style from time to time and from country
country

1 Evaluate the position of the work of a film director in the pantheon of world dramaturgy.

=a =4

3. COURSE CONTENT

Analysis of basic characteristics of cinematic narrative so that it is clear how cinema has been infl
Y2RSNY INIAAGAO ONBIGA2YS K2g Al AYydSNI OlGa ¢
social and cultural background. Econormonsequences due to the development of cultural industry
its role in the promotion of artistic trends as well as of thematic searches. The role of institutions
development of film distribution on an international level; the role of the mavieatre room in the
theoretical approach of reception. Variations over time regarding audience attendance in movie t
rooms; The role of new technologies in the artistic education of viewers and state interventions f
expansion of cinematic edutian. Prominent cinematographies which have influenced world cine
Minor countries displaying a prominent presence in film production.

4. TEACHING and LEARNING METH@&Y3LUATION

INSTRUCTION METH( In class
USE OF INFORMATION A| Screening of representative films of wkiiown directors, which
COMMUNICATION TECHNOLO(Q are of interest for the understanding of topics discussed.
INSTRUCTION ORGANIZATI _ Semester
Activities
student workload

Lectures

Composition of optional individual
written assignment

Preparation of optional oral
presentation in class

Composition of final written
assignment

Preparation for final oral assessme
Total number of hours for the
course (25 hours ofrorkload per
ECTS credit))

{¢] 59b¢{ Q 9. Individual optional written assignment

1. Individual optional oral presentation in class
[ll. Oral final evaluation

Assessment is conducted in Gre€kould any Erasmus students
enroll in thecourse, they will be asked to write an assignment i

English.
5. RECOMMENDED LITERATURE
1.BrnheimRudolf2008f ~ . " <>z . RB* "WwbhAZph* " w, '
2. Forest Claude 200R.QF NESyYy G Rdz OAYSYIl Ly dNRRdRarsBeliyf | f

3. Orr Johm n nThe drt and politics of filmEdinburgh University Press

4. Hall Stuart: Cultural Identity and Cinematic Representation Film and TheoryAn Anthology704-714
Ed.Robert Stam and Toby Miller. Blackwell 2000.

5. Segneri EttoreWehrlin Marc1985Le marche du film en Europe face aux nouvelles technologies C¢
of Europg, _ "~ h 0.7 T4 7

Assigned course readings:

1.BordwellDavid¢KristinThompsord 1 nm* ¢h T .
1L nsheferth Ty b

22K A" >h Tt h e v GiliBsDieleuzdy ‘Ah A b g o ISBNDA8960-8392-61-8

J'_‘WL_A"’;\' A >h_‘r’]B""h,4\h"’\, N
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Introduction to the Theory and History of Dance
1. GENERAINFORMATION

SCHOOI FACULTY OF HUMANITIES AND SOCIAL SCIENCES
DEPARTMEN| THEATRE STUDIES
LEVEL OEOURSE UNDERGRADUATE

COURSE COIl GI055 | SEMESTER OF STUL 1*

COURSE TITl| INTRODUCTION TEETHEORY AND HISTORY OF DANCE
TEACHING

INDEPENDENTEACHINBCTIVITIES HOURS ECTS CREDITS
PER WEEK
Lectures 3 5
COURSE TYFE Academic field: Theory artdstory of dance
Mandatory

PREREQUISIT] None

TEACHING ANEVALUAION | Greek. Teaching may be performed in English in case foreign stud
LANGUAGEH attend the course.

THE COURSE IS OFFERE| Yesjn English
ERASMUS STUDEN

COURSE WEBPAGE (U http://www.theaterst.upatras.gr/?page_id=4909

1. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student will be able to:

1.Know the notion of dance both in its artisficactices and theory.

2.Understand different forms and characteristics of dance and distinguish its different functions.
3.Know and understand the body as a meafcommunication by applying theoretical concepts.
4.Recognize styles of dance and its historical and goalitical context within each different
choreographic genre developed.

5.Know the historical and socipolitical facts of each period that influencéte development of dance.

6.Analyze, interpret, evaluatand categorize dance performances within the appropriate historical per
to which they belong.

| Generalskills

By the end of this course the student will, furthermore, have developed tiolowing skills (general
abilities):

1 To understand the notion of dance, its characteristics, methods and theory.
1 To embody theoretical knowledge in order to critically discuss dance performances.
1 To describe and analyze the aspects of dgrerormance.

1 Oral skills for presenting a lecture on topiasinghistorical and theoretical research methods for
dance.

1 To search out information on various topics concerning dance for further research (bibliography,
electronic sources and dance perforn@es through the internet).

2. COURSE CONTENT

The notion of dance is discussed and analyzed in a broad perspective. Fundamental theory of anthr
and theory of body is presented. Introduction to dance methodologies and tools for investigatin
documenting dance, in particular structure andlstynd the relevant theory which supports individy
choreographers in their works is analyzed through DVD dance performanheshstory of dance ig
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introduced in brief, from Ancient Greece to the Middle Ages. The beginning of Ballet since"thertéry
and its development until the 24century is discussed with reference to different styles. The developn
of dance during the 2Dcentury is presented with special reference to Modern Dance,-Rlostern Dance,
Dance Theatre, Physical Theatre and @phual Dance. Emphasis is given to the links between dance
theatre with the support of performances, through DVD and YouTube, wtieré¢heory of dance and
performanceas well as the sociopolitical contextiscussed accordingly.

TEACHING AND LEARGIMETHODSEVALUATION

INSTRUCTIOMETHOD

Lectures

USE OF INFORMATION A
COMMUNICATION TECHNOLOC

Use of Information and Communication Technologies (ICTs):
mainly PowerPoint but also related websites are employed in
teaching.The material as well as the main points of eatture
are discussed orally arate presentedvia PowerPoint by the
students inthe assignments assignéualclass by the tutor. Dance
Theory andts maintrendsare supportedviaDVD and YouTube
screenings oflance performances.

INSTRUCTIOBIRGANIZATIOI

Activities Semester
student workload

Lectures (3 hours per week x 13 39
weeks)
Preparing for the lesson by reading 7x3=21
articles related to Dance Theory,
books and core notes athe History
of Dance.
aours for the preparation and 21

organization of group works on the
History of Dance

Hours for thepreparation for the 44
final examination

Total number of hours for the
Course (25 hours of workload per
ECTS credit)

125 hours (total
student workload)

STUDENT EVALUAION

3. Written final exam (70% and/or 100% if no oral test has ta

1. Group oral presentations in eadécturein which the different
genres and main dandeends are analyzed in relation to th
sociopolitical context developed (20%).

2. Interactive written or oral tests relating to the varioy
theoretical issues arising from the different choreograp
approaches (0%).

place or no participation in the testsfhe exam includdsenty
questionson the history and theory of dance with choice of
tenin total for the students to answer

Minimum passing gide: 5.
Final Course Grade (FICG&CG =dai presentation and testd Gxam

RECOMMENDED LITERATURE

=a =

Book Company, Publishers.

=a =4 =4

AdsheadLansdale, J. (Ed) (1992ance History: An IntroductioRoutledge.
Anderson, Jack (1992). Ballet & Modern Dance: A Concise Histogd(Rridrinceton, NJ: Princeton

Au, S. (200Ballet and Modern Dance (World of Afbhames & Hudson.
Andre, Paul; Arkadyev, V. (199eat History of Russian Ballet: Its Art & Choreogrgp899).
Banes, S (1987erpsichoren Sneakers: Postlodern DanceWesleyan University Press.
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= =

= = =A =4 -4 =4

= =4 -8 =4

= =

Banes, S (Ed) (199G)eenwich Village 1963: Ava@arde Performance and the Effervescent Body
Duke University Press.

Bergsohn, H. and Parts&ergsohn, I. (2003) The Makers of Modern Dance im@ey: Rudolf Laban,
Mary Wigman, Kurt Jooss. Independent Publishers Group.

Bremser, M. (Ed) (1998jfty Contemporary ChoreographeRoutledge.

Bland, Alexander (1976). A History of Ballet and Dance in the Western World. New York: Praegé
Publishers.

Brown, J. Woodford, C, H. and Mindlin, N. (Eds) (199& Vision of Modern Dance: In the Words o
Its Creatory Independent Publishers Group.

Caddy, Davinia. (2012he Ballets Russes and Beyond: Music and Dance ifEBeligie Paris.
Cambridge: Camhitge University Press.

Cohen, Selma Jeanne, founding editor (1998). International Encyclopedia of Dance. New York:
University Press.

Carter, A. (1998)he Routledge Dance Studies ReaReutledge.

Copeland, R. (2004)erce Cunningham: The Merhizing of Modern Danc&®outledge.

Cheney, G. (198®asic Concepts in Modern Dance: A Creative Appréradpendent Publishers
Group.

Daly, A. (2002pone into Dance: Isadora Duncan in Ameriasleyan Univ Press.

Denby, Edwin "Dancers, Buildingad People in the Streets".(1965) Curtis Books. ASIN BO007DS
Duncan, I. (19370he technique of Isadora Duncddance Horizons.

Franko, Mark (1993). Dance as Text: Ideologies of the Baroque Body. Cambridge: Cambridge U
Press.

Foulkes, J, L2002)Modern Bodies: Dance and American Modernism from Martha Graham to Alv
Ailey. The University of North Carolina Press.

Hawkins, E. and Celichowska, R. (200@) Erick Hawkins Modern Dance Technitpeependent
Publishers Group.

Homans, Jennifef2010).Apollo's Angels: A History of Ballblew York: Random House.

Horosko, M (Ed) (200R)artha Graham: The Evolution of Her Dance Theory and Traldimgersity
Press of Florida.

Humphrey, D. and Pollack, B. (Ed) (19918 Art of Making Dancé¥inceton Book Co. Hutchinson
Guest, A. (1998hawn's Fundamentals of Dance (Language of DaRaeitledge. Kriegsman, S,
A.(1981Modern Dance in America: the Bennington Ye@& Hall.

Kassing, Gayle. (2007). History of darareinteractive arts approach. Champaign, IL: Human Kinet
Lewis, D, D. (1999he lllustrated Dance Technique of Jose LifRdnceton Book Co.

Long, R. A. (1999he Black Tradition in Modern Dan&mithmark Publishers.

Love, P. (199Modern Dance Terminology: The ABC's of Modern Dance as Defined by its Origin
Independent Publishers Group.

Mazo, J, H. (200®rime Movers: The Makers of Modern Dance in Amehicgependent Publishers
Group. Minton, S. (1984jodernDance: Body & MindVorton Publishing Company.

McDonagh, D. (1978)he Complete Guide to Modern Dammeubleday. McDonagh, D. (1990)e Rise
and Fall of Modern Danc€hicago Review Press.

Roseman, J, L. (2003ance Was Her Religion: The Spiritualr€mgraphy of Isadora Duncan, Ruth S
Denis and Martha GrahantHohm Press.

Sherman, J. (198B)enishawn: The Enduring Influendavayne.

Reynolds, N. and McCormick, M. (2088) Fixed Points: Dance in the Twentieth Centdaje
University Press.
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MANDATORY COURSES
WORKSHOPS

Introduction to acting and directing
1. GENERAL INFORMATION

FACULTY HUMANITIES & SOCIAL SCIENCES
DEPARTMEN| THEATRE STUDIES
COURSE LEV| UNDERGRADUATE

COURSE COI W063 | SEMESTER OF STUL 4"
COURSE TITl INTRODUCTION TO ACTING AND DIRECTING *
TEACHING
INDEPENDENT TEACHING ACTIVITIES HOURS ECTS CREDITS
PER WEEK
Lectures, practice exercises, rehearsing 3 5
COURSE TYH Skill development course
Mandatory

Prerequisite
PREREQUISITI None

INSTRUCTION AND EVALUAT| Greek. Instruction can be performed in English, should any forei
LANGUAGE students be enrolled.
COURSE OFFERED TO ERAS Yes (in English)
STUDENT]
COURSE WEBPA@®RL

2. LEARNIN®UTCOMES

Learning outcomes
By the end othis course the student is expected to:

1. Be familiar with the basic principles of acting and directing
2. Be familiar with specific exercises from different acting systems and recognize the different targe
each system
3. Discover and recognize theiocal abilities through voice and breathing exercises
4. Recognize the connection between movement and voice in acting
5. Understand the critical terminology of acting and directing, such as "hidden text", actictisns, stimuli
etc.
6. Have sufficient knowledgef the bibliography on acting and directing
7. Know how to direct and/or perform actions via working on a text.
| General skills
By the end of the course the student will have developed the following skills (general abilities):
1 Use the basic principles of acting and directing
1 Apply certain practice exercises from different acting systems™ _ " ant evéaluate the results of
each exercise
Develop and use their own vocal abilities
Apply the connection between movement and votoeexpand their presence on stage
'aS GKS ONRGAOIE GSN¥WAy2t23e 2F | OlGAyek. I YR H
Use a basic bibliography on acting and directing
Direct and/or perform actions via working on a text.

3. COURSE CONTENT

=A =4 =4 4 A

The course focuses on basic principles both of acting as well as of directing. The expressive means of
(body and voice) are studied through a variety of pracégercises. The basic functions of directing are &
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contemporary world drama.

studied and are explicitly defined. The directorial interpretation of the text and the factors of its transfe
to the stage: reason, speech, silence, music, lighting, set design and costumes. Meeatso focuses o
topics referring to the relationships between director and actor, director and playwright, actor and text,
and audience. Techniques and terminology pertinent to different systems of acting and directin
thoroughly taught. Stuents work on acting out and/or directing extracts from ancient drama as we

4. TEACHING AND LEARNING METH@EYALUATION

INSTRUCTION METH( Theory and practice

USE OF INFORMATION A| Presentation of creative compositions via DVD
COMMUNICATION TECHNOLOC

INSTRUCTION ORGANIZATI Semester
Activities student

workload

Lectureg Practice exercises O U MO

Rehearsals H U MO

Preparation for classes : reading of article 15

and books

Preparation of rehearsals 20

Preparation for final practice evaluation 25

Total number of hours for the course (25 125 hours

hours of workload per ECTS credit) (total student
workload)

{¢]; 59b¢{ Q 9. Individual and work practice exercises and theoretical
presentations: 30%

1. Final practice exercise evaluation: 50%

1 IThedretical final evaluatiar?0%

5. RECOMMENDED LITERATURE

1. PeterBrooky h 48 ' Y > b,'¢gh [h*,  h< 1" 5 18]I nscws>
22t SGSNJ . NRP213X NAP A< €7 >Y 37 > ,® n<wA'
.- AT AT AT nBEAD 8 >ast<ht 3 T h D 1 AR AT TR ASheY
2001.

4. [ >h  ['mtthh A 4F  <s Uh s TThm.m© . 'S f.bhans
1998.

5.1 W<<h aua WAy X >1 5 T {1 x<h [y T o>woeh oy RS
6. r h h L8, X" *wh<¥ 5 A ~' 1 _A Chy B ARNY hguj
{n Mil.nX H~A

7. BA_ " w30 CTAZT > _ .8 AN, 8T > s <waA_yh ¥
8. Pier Paolo Pasolmi wuvs ™ _ ' h< r* A" >h _“u 7R, 7 o " h<”
R T | D T L SA R J ¢ <J¢
9. LY3AYIFNJ . SNEBYIlYS Zrsbs Sh """ K ~[higbhpI wChBD[§gE" A
wey >ty hto .Y HAO®

10.f " <h A B~ H LT _EBE'" AT 3 h<do>ny" hAan' r " _ " X rwi’
11.m' han' f" >maw e’ 363> "¢ "PAa_h’ L M h < s 1§
12.Jerzy Grotowskip* h waAh , 5. >' , ®wh "7 h ' < "Hhy 3 8

Genres and types of opera and the new musical theatre
1. GENERAINFORMATION

SCHOOI FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMEN]| THEATRE STUDIES

COURSEEVEL UNDERGRADUATE
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COURSE COl W064 | SEMESTER OF STUQ 2™
COURSE TITl Genres and types of opera and the new musical theatre

TEACHING

INDEPENDENT TEACHING ACTIVITIES HOURS ECTS CREDITS

PER WEEK
Lectures 3 5

COURSE TYFR Academic fieldWorld Theatre

Mandatory

PREREQUISITI
INSTRUCTION AN Greek. Teaching may be performed in English or French in case forg
EVALUATION LANGUA( students attend the course
THE COURSE IS OFFERE] 1es, in English and French
ERASMUS STUDEN

COURSE WEBPAGE (Ul https://eclass.upatras.gr/courses/THE770/

2.LEARNING OUTCOMES
Learning outcomes

By the end of this course the student will be able to:

1. Recognizehe typesof voicesin the classi@al/romantic opera aswell as the various ways of singing and

enouncing the textn opera

2. Know the old and new vocal and orchestral formmatical theate (such as arias, duets, cavatinas,

overtures etc)

3. Understand thémpact of theate and poetry on the evolution and renovation wéw music theate

4. Distinguish the differencestween traditional opera and new music theat

5. Be familiar with the new use of the voicesjpera and the new music themtof the 20" and 2F century.
| Generalskills

By the end of this course the student will, furthermore, have developed the following skills (general

abilities):

1 Classification/identification of the operatic voices according to their registevandl style

T LRSY(GAFTAOIGARZY 2F G(KS21A8MICBEaAGS LI NL&A 2F |

1 Appreciationof the specific rolef vocal/orchestral forms imusicaltheatre

9 Distinction of the most important stylistic differences that occurred during the operatic evolution
16" to 215t century.

1 Research on the musical and extrausical reasons thdtaveled to the introduction of new vocal styles

9 Familiarization with singing techniques and vocal emission throhghatpractices.

3.COURSE CONTENT
Operatic voices and styles. Vocal for@schestral formsTheatrical and paical impact onmodern opera.
Subjects of the opera. Transitiorsdyles The theate of the voice: newrends new sounds. Analysis of musig
compositions { Cage L Berig G.Aperghis,G. Liget). New roles of the musicians and the soloistswN
approaches orstage direction andgcenography. The use of technolodyi€ Soldaterby B. A. Zimmermann
contemporary performances).

4, TEACHING AND LEARNING METHEGNALUAIDON
INSTRUCTIONETHOD,

Lectures; Presentations by students

USE OF INFORMATION A| Use of poweipoint presentations and recorded performances in
COMMUNICATION TECHNOLO( teaching. The lectures content of the course for each chapter ar
uploaded on the internet (€lass), in the form of a series of powe
point files converted to PDF files, where from the studerés
freely download them using the password which is provided to
them when they are enrolled at the Department.
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INSTRUCTIOBRGANIZATIOI — Semester student
Activities
workload
Lectures (3 hours per week x 13 3x13=39
weeks)
Hours forstudentQ iadividual study 5x3=15
and preparation for each lecture
Hours for the composition of the plot 6
of two plays (optional)
Hours for the preparation of a 8

presentation in class (optional
homework for one or two students

Hours for the composition of the fina| 24

essay

Hours for the preparation for the final 33

written examination

Total number of hours for the Cours¢ 125 hours
(25 hours of workload per ECTS (total
credit) student workload)

STUDENT EVAUATION 3. Optionally, written description of the usual musical form
occurring in a 18" century opera(Gssay). The essaymust be
handed over by the Bweek of the semesterl0% of the mean
mark of the homeavork is added to the grade obtained in tfiral
written examination.

4. Optionally, personal or for a group of two students presentat
of a topic in class during the last three courses of the seme
(Goral). 20% of the mean mark of the presentation is added to
grade obtained in the finabritten examination.

5. Mandatory composition of a writtenessay in which the studen
practices their ability to analyze the structure and content of
opera (Gssay). The mea mark from the essay consig88% of the
final course grade.

6. Mandatory written examination after the end of the semester
final grade (Gexam). Unless the student has prepared the optior
Gessayrand Gral the examination mark consists 70% of the fif
grade.

Minimum passing grade: 5

Final Course Grade (FCGLG = &am(GessaytrGoral + Guexam) + Gssay

5.RECOMMENDED LITERATURE

=4 =4 =4 -4 -8 -8 -4 -9

=a =4 =4

Libretti-Books
KAGEL, MauriciGamtam. Monologues et dialogues sur la musigad. Christian Bourgois, Paris 1983
RIO, MarieNoel et ROSTAIN, Michpl,Q 2 LIS NJ 6@ Reliheréhdg/Egthed, Paris 1982.
STOIANOVA, Ivankaestetexte-musique 10/18, U.G.E., Paris 1978.

COOKE, Mervyiithe Cambridge Companion to Twenti€antury OperaCambridge 2005.

SALZMAN, Erichey ewr usic[heater: Seeing the Voice, Hearing the Bddkford 2008.

MICHELS, Ulricl) _ <h " 6 _3>"""9WHW0OZX v <"~~~ yheoh 5 M
BOURNE, Joyce K2 Qa ¢ K2 Ay 2LISNI Y |Oxi@dzhiresity préss,2 LIS NI
BURKHOLDER, Peter PALISCA, Claude, Worton anthology of western musi¥ol.2: classical tq
twentieth century 5th ed., W.W. Norton & company, 2006.

CHARLTON, Davithe Cambridge companion to Grand op&tambridge University Press, 2003.
CROCKER, Richakdhistory of musical styl®over Publications, N.Y. 1986.

HELLER, Wdy, Emblems of eloquence: opera and women's voices in seventeenthry Venice
University of California press, 2003.

TARUSKIN, Richafithe Oxford history of western musiol.1-5, Oxford University Press, 2005.
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MANDATORY COURSES
SEMINARS

Seminar | (Ancient Theatre):

Introduction to academic writing and research methodology

1. GENERAINFORMATION

FACULTY

FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMEN|

THEATRE STUDIES

COURSE LEV

UNDERGRADUATE

COURSE COI[

SEMO71 | SEMESTER GFUDIEY 5"

COURSE TITI

Seminar | (Ancient Theatre): Introduction to academic writing and research
methodology

INDEPENDENT TEACHING ACTIVITIES

TEACHING HOURS

PER WEEK ECTS CREDITS

Lectures and individual assignments

3 5

COURSE TYH

Academic field: Ancient Theatre, Seminars
Mandatory, Prerequisite

PREREQUISITI

Successful completion of the coura@HO1lntroduction to Ancient Theatre

INSTRUCTIOAND
EVALUATION LANGUA(

Greek

COURSE OFFERED
ERASMUS STUDEN

No

COURSWEBPAGE (URI

http://www.theaterst.upatras.gr/wp
content/uploads/2016/09/%CE%A3%CE%B5%CE%BC%CE%B9%CE%B
%CF%81%CE%B9%CEYBE%99.
%CE%AQ0%CE%B5%CF%81%CE%B9%CE%B3%CF%81%CE%B1%CF
%CE%9C%CE%B1%CE%B8%CE%AEY%CE%BC%CE%B1%CF%84%CH
ocx

2. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student will:

Be acquainted with the types of academic research work.
Recognize the distinctive characteristics of academic research work (research paper, scholarly ess
Befamiliar with the problems encountered in writing academic papers.

Be familiar with the problems and methods of academic research.

Master the basic methodological tools for doing (composing, writing) academic papers.
Befamiliarwith surveymethodsof sourcegaccordingto a research topic).

Master the tools of bibliographical research.

Have adequate knowledge of the bibliography pertaining to the academic field of ancient theatre.
Thoroughly know the sources of their assigned research topic.

0. Be familiar with the correct use odcademic complement§eferences, footnotes, quotationsn most
prevailing systems (European, autkdate system).

Be acquainted with the rules of academic conduct concerning the approach to research sources

BOOoNoO~WNRE

11.
use of bibliography.

General skills

By the end of the course the student will have developed the following skills (general abilities)



http://www.theaterst.upatras.gr/wp-content/uploads/2016/09/%CE%A3%CE%B5%CE%BC%CE%B9%CE%BD%CE%AC%CF%81%CE%B9%CE%BF-%CE%99.-%CE%A0%CE%B5%CF%81%CE%B9%CE%B3%CF%81%CE%B1%CF%86%CE%AE-%CE%9C%CE%B1%CE%B8%CE%AE%CE%BC%CE%B1%CF%84%CE%BF%CF%82.docx
http://www.theaterst.upatras.gr/wp-content/uploads/2016/09/%CE%A3%CE%B5%CE%BC%CE%B9%CE%BD%CE%AC%CF%81%CE%B9%CE%BF-%CE%99.-%CE%A0%CE%B5%CF%81%CE%B9%CE%B3%CF%81%CE%B1%CF%86%CE%AE-%CE%9C%CE%B1%CE%B8%CE%AE%CE%BC%CE%B1%CF%84%CE%BF%CF%82.docx
http://www.theaterst.upatras.gr/wp-content/uploads/2016/09/%CE%A3%CE%B5%CE%BC%CE%B9%CE%BD%CE%AC%CF%81%CE%B9%CE%BF-%CE%99.-%CE%A0%CE%B5%CF%81%CE%B9%CE%B3%CF%81%CE%B1%CF%86%CE%AE-%CE%9C%CE%B1%CE%B8%CE%AE%CE%BC%CE%B1%CF%84%CE%BF%CF%82.docx
http://www.theaterst.upatras.gr/wp-content/uploads/2016/09/%CE%A3%CE%B5%CE%BC%CE%B9%CE%BD%CE%AC%CF%81%CE%B9%CE%BF-%CE%99.-%CE%A0%CE%B5%CF%81%CE%B9%CE%B3%CF%81%CE%B1%CF%86%CE%AE-%CE%9C%CE%B1%CE%B8%CE%AE%CE%BC%CE%B1%CF%84%CE%BF%CF%82.docx
http://www.theaterst.upatras.gr/wp-content/uploads/2016/09/%CE%A3%CE%B5%CE%BC%CE%B9%CE%BD%CE%AC%CF%81%CE%B9%CE%BF-%CE%99.-%CE%A0%CE%B5%CF%81%CE%B9%CE%B3%CF%81%CE%B1%CF%86%CE%AE-%CE%9C%CE%B1%CE%B8%CE%AE%CE%BC%CE%B1%CF%84%CE%BF%CF%82.docx
http://www.theaterst.upatras.gr/wp-content/uploads/2016/09/%CE%A3%CE%B5%CE%BC%CE%B9%CE%BD%CE%AC%CF%81%CE%B9%CE%BF-%CE%99.-%CE%A0%CE%B5%CF%81%CE%B9%CE%B3%CF%81%CE%B1%CF%86%CE%AE-%CE%9C%CE%B1%CE%B8%CE%AE%CE%BC%CE%B1%CF%84%CE%BF%CF%82.docx
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f
f
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f
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Expandon issues of ancient theatre

Collect and evaluate research material necessary for the compositionaxfaatemic paper (assignment
Appropriately sort, classify and index research material.

Correctly useacademic complementgeferences, footnotes, quotations

Applythe rulesof academicconductin approachingsourcesand using bibliography.
Correctlyuseterminology:.

Adhere to the strict academic method of composing academic work (research assignments).

Be able to write their own research assignmeatsays.

Generally, apply theoretical knowledge in practice while stagy play of ancient Greek theatre.

3.

COURSE CONTENT

Meaning and types of academic assignment. Searching and organizing material. Research bibliog
tools. Academic complements: references, footnotes, quotations, bibliography. Use of sources an
of academic conduct. Organization of material artdemic assignment writing. Applying theoretig
knowledge on the study of a play of ancient Greek drama.

4.

TEACHING AND LEARNING METHEBWMALUATION

INSTRUCTION METH( In class

USE OF INFORMATION A| The main points of each lecture are presented via slides
COMMUNICATION TECHNOLO( (PowerPoint). Relevant audio and visual materials are also
presented. Visiting via the net reliable academic webpages for
ASIFNOKAY3I O0A0fAZ2ANI LXKXYSSE tYKA
etc.).

INSTRUCTION ORGANIZATI i Semester
Activities

student workload
Lectures 3x7=21
hNFf LINBaSyialrdazy 3x6=18
assignments during research and
preparation periodg Discussion of
problems
Composition of short individual 16
assignments on bibliography research
along with the lectures
Research worksource indexing 25
Finalassignmentwriting 45
Total number of hours for the course 125 hours
(25 hours of workload per ECTS credit (total student
workload)

STUDENTE&VALUATION Evaluation and final grade criteria as following:

N {GddzRSy G Qa O2y i N6 dzil A asguesiraised
in lectures and oral presentations of assignments [10%],

1) Assessment of short assignments during the semester (e.g-9
length bibliography research, presentation and commentary
research article, composition of references, footnotg
bibliography list etc.) [10%],

1) Presentation of assignment draft éhass [10%], and

IVV) Composition (writing) and presentation of written assignme
essay in the form of an academic article (250®0 words) [70%]

Evaluation (i.e. composition of assignment) is conducted in Gree

5.

RECOMMENDED LITERATURE

Theoretical section:
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PSR ET AT T mOEss DE I AL TN <7 T RRT >
B* " Ah HAoMNDO
DunleavyP,c¢ + " 4 h ¢ 7 70 " 4 hs L7 "y TTJIThALE T S, ES P D
B * " 2003 [=Authoring a PhD. How to plan, draft, write and finish a Doctorate Thesis or Dissert
New York 2003].
EcoUmb,[ - , > AB _h" >' h H TS <L > prThAM BEATARYDA [=Gome si fal
una tesi di laureaMilano 1977].
" " h & RW.OE' _ ' b hIAMR A A4 HAN O
rh “h 1t h/\/\'rl""“hq",ljz Ireoy A s, At O ot ZBQ)B‘ ) $1893.
[h™"h SE s ‘Mfps” <~ 1 h U ST AT Er W
h/\‘hB.">W/\' > B "v“"ﬁ'Bl ¢ ht {'v"_\B'Iz B‘"
[ <’ 1T TBoedyr - st E0 hgE” hZgeet T > T ow
Regarding the section of applying research knowledge. writing academic assignments) an individualij
biinogr,alphx of specialized [ntergst i§ given to each student, which is also uploaded to the computers
U 0KS 5SLINLYSyuQa [AONI NEO®

Seminar Il (Ancient Theatre)

1. GENERAL INFORMATION

SCHOOI FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMEN| THEATRE STUDIES

COURSE LEV| UNDERGRADUATE

COURSE COI| SEM 072] SEMESTER OF STULQ 7

COURSE TITIf SEMINAR Il (ANCIENT THEATRE)

TEACHING HOUR
INDEPENDENT TEACHING ACTIVITIES PER WEEK ECTEREDITS
Lectures 3 5
COURSE TYH Academic field: Ancient Theatre
Mandatory

PREREQUISITI Successful completion of the course SEM @&&minar | (Ancient
Theatre): Introduction to the Methology of Research

TEACHING AND EVALUATI Greek
LANGUAGE

THE COURSE CANBEOFF|1 S&4> Ay DNBS]
TO ERASMUS STUDEN

COURSE WEBPAGE (U https://eclass.upatras.gr/courses/ THE743/

2.

LEARNING OUTCOMES

Learning outcomes

By the end of thiourse the student will be able to:
1.
2.
3.

No ok

I 08 ty 208NBASSs 2F DNBS] bSs /2YSResx 2F aly
Perform a close reading of a comedy by Menander, on which the seminar focuses.
Be aware of the research issues related to the specific comedy, wigmphasis on dramatological ang
interpretative approaches.

Compare similar characters, themes, scenes among different comedies, Greek and Roman.
Know the basic methodological tools for the composition of a scholarly paper.

Write properly references, footrtes, quotations, and bibliography lsst

Use correctly the bibliography.

| General skills
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By the end of this course the student will, furthermore, have developed the following skills (general
abilities):

To express their own interpretative ideas oR&NJ Y 6§ A O GSEG |yR 1jdzS& G A 2
opinions.

To collect and evaluate the necessary material for writing a scholarly essay.

To use appropriately references, footnotes, quotations.

To compose correctly a bibliography list

To avoid plagiasm when using bibliography.

To use terminology correctly

To be able to write their own scholarly papers.

3.

COURSE CONTENT

The seminar aims at familiarising the students with the scholarly methods of approaching and studying
issues ofincient Greek drama.

During the first weeks the instructor applies a close reading to the Greek text with the active participa
the students. In the next weeks each student presents orally her/his specific topic and is subjected to ¢
by the nstructor and her/his fellow students. After the end of the seminar, the students submit their wr
final papers.

TEACHING AND LEARNING METHEBWALUATION

INSTRUCTION METH(
Lectures

USE OF INFORMATION A| Thestudents watch a powepoint presentation of photographs of
COMMUNICATION TECHNOLO( theaters, masks, costumes, mosaics, frescoes, statues, etc. whi
are related to the Greek theater. The students also watch a filme
GKSEFGONROFE LISNF2NXIFyOS 2F 2y
Greek. The students have access tedass site from which they
can download modern Greek and mainly English bibliography fo
their seminar papers.

INSTRUCTION ORGANIZATI . Semester
Activities
student workload
Lectures (3 hours per week x Weeks) 39
Oral presentation of the seminar paper 30
Preparation for the final written semina 56
paper
Total number of hours for the Course 125 hours
(25 hours of workload per ECTS credit (total
student workload)

{¢]59b¢{Q 9T {GdzRSyiQa | OGAGS LI NGAOALI G
particular comedy (15%)

9 Oral presentation of her/his seminar paper (15%)

9 Submission of her/his written final seminar paper (70%)

1 The seminar paper is written imodern Greek. In case Erasm
students attend the seminar, they can submit their paper
English or in German.

5. RECOMMENDED LITERATURE
1. Plays
1. a Sy I y B&mainancient Greek) for all students

Furthermore, each student, depending on her/igpic, must read more plays in Modern Gre
translation from the following list:
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3. Archaeological material

T. B. L. WEBSTER. 1998numents lllustrating New Comed3rd ed. revised & enlarged by J. R. GREE
and A. SEEBERG, lll, London

L. BERNABO BREA. 198anandro e il teatro Greco nelle terracotta lipareSenova

Seminar Il (Modern Theatre with Emphasis on Drama)

1. GENERAL INFORMATION
SCHOOI FACULTY GRJMANITIES AND SOCIAL SCIENCES
DEPARTMEN| THEATRE STUDIES
COURSE LEV| UNDERGRADUATE

COURSE CO[ SEM 073 SEMESTER ¢ 6%
STUDIES
COURSE TITI Seminar Ill (Modern Theatre with Emphasis on Drama)
TEACHING HOUR
INDEPENDENT TEACHING ACTIVITIES PER WEEK ECTS CREDITS
Lectures 3 5
COURSE TYH Academic fieldHistory/Theory of World and Modern Greek Theatre
Mandatory

PREREQUISITI Successful completion of the SEM 078eminar | (Ancient Theatre

Introduction to the Methodology of Research

TEACHING AND EVALUATI Greek. Teaching may be performed in English in case foreign studen
LANGUAGE attend the course

THE COURSEQSFERED T| 1 S&hEnever needed

ERASMUS STUDEN

COURSE WEBPAGE (U https:// eclassupatrasgr/courses THE 69/

2. LEARNING OUTCOMES
Leaning outcomes

By the end of this course the studemtill be able to:

. Distinguish the research problems involved in the scholarly analysis of a dramatic text.

. Undertake a public presentation and discussion of his/her research in progress.

. Utilise the bibliography on modern drama.

. Apply ateast one methodological approach to the study of dramatic writing.

. Discern the structure of a play.

. Deal with issues of intertextuality.

. Recognise the aesthetic influence of other art forms on drama, as well as the impact of the soc

historical context on dramatic writing.

8. Identify: a) the identity of the dramatis personae b) the factors that defined that identity, and c) th¢
in which this identity is perceived by others.

| General skills

By the end of this course the studentill, furthermore, have developed the following skills (general

abilities):

NOoO o WNE

1 Ability to write a short scholarly essay.

1 Ability to build a scholarly argument and produce probative discourse.

1 Ability to present the progress of the research projecpirblic.

1 Ability to apply at least one methodological approach to the study of dramatic writing.
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1 Ability to evaluate the related bibliography and use it creatively.
1 Ability to identify the aesthetic, ideological and conceptual context of a play.

3. COURSE CONTENT

The seminar focuses upon investigating issues related to dramatic writing and the history of Modern
European and American Theatre. It also explores, while drawing from the relevant theories,
concerning contemporary theatre, skic & LINRPof Sya 2F ARSyGAdGe oR
modern fragmentary subject), the representation of dramatic space and time, and forms of dra
discourse (intertextuality and the aesthetic influence of other art forms). At the sameettie seminar looks
into traditional drama and the forms of popular theatre.

4. TEACHING AND LEARNING METHENBLUATION
INSTRUCTION METH(

Lectures

USE OF INFORMATION A| Use of poweipoint and videotaped performances
COMMUNICATION TECHNOLOC

INSTRUCTION ORGANIZATI I Semester
Activities
student workload
Lectures (3 hours per week x 13 39
weeks)
Hours fora G dzR Sy i Q astudy 7x3=21

and preparation for each lectur

(study of drama texts)

Preparatory lours for the oral 20

LINBaSydalridazy 27

the classroom

Preparation for the final written 45

essay/research

Total number of hours for the

Course (25 hours of workload per

ECTS credit)

{¢; 59b¢{ Q 9|l Two compulsory oral presentations per student throughout {
course of the semester (analysis of theoretical texts about Gt
and Worldtheatre and description of the research process bef
the completion of the final paper). The mean mark from the ¢
essays (€ssay represents 30% of the final course grade.

[I. Final written paper, in which every student elaborates upo

specific research project/topic from the history or the theory

the Greek or the World theatre, using the recommend
bibliography in a creative manner. The grade of the written pa

(Gessay represents 70% of the final course grade.

125 hours (total
student workload)

5. RECOMMENDED LIPTHRIRE
1.Cardullo, R. JA Play Analysis: A Casebook on Modern Western Di@arese Publishers, Rotterdam 20!
2.Pfister, M.,The Theory and Analysis of Dragr@ambridge UP, Cambridge 1988.
3.Rush, D.A Student Guide to Play Analysi®uthern lllinois URZarbondale 2005.

4.GrammatasTh,p " h+ =~ 7 >w ' 5" wh 1 '® ‘@Qthen$2004.h " 'nh

5.GrammatasTh,m' h _ 7 1~ h > ST 1 b Athend2006.7" " n =

6.DawsonSW.,pn "~ h >h ¢ h~ L7z hs 00 Ty @ [ heathensBo86s C L 1

7.Gouhier, H.[ ©~ ‘“wh =¥ Fyh5 TP HOmE NI T ATSC <&h T sAthdnst
1991.

8.Marakg L, ¢ wh _ ~ ~ Chys <p” H>h h 4 *h ! e ISR D, T
Athens2005.

9.Maraka L,p " A >h ¢ h* 57 hCHh 'O I "Atkens2006. - ~ A n Z

10. Baconicola GeorgopouloyCh,¢ w >h h ¢ h R AL R - I R

1998.
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11.
12.
13.
14.

15.
16.
17.
18.
19.

20.
21.

22.
23.
24,
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.

36.
37.
38.
39.
40.

41.
42.

Baconicola GeorgopouloyCh,[ _ = . w ~ BT 3T BT 9D Athéns2603.
Papandreoy .,[ & * B A UnlverS|ty Studlo Pres'ﬁhessalonlld994
PatsalidesS, ¢ w h ¢ '™ s . 7 University Studio Presﬁhessalonlldooo

Patsalides S, 5~ "A hah~h“h> h> o YA TR he shtg
{n<<'A'¢h Amerfszeoilh hnx

Pefanis G, 1 ¢ ' AW | o ‘s, h d RBAT LN Ts 1 hy s
[ h = hy Athens2D07.

PuchnerW.,n =~ h >h 7 ’J'¢W, hahy " ¥" 581 Odr Athenshoss. > K
Pavis, Py 8 v ' ¢ T o>tgfidTBD .77 >AthensR0o& 8 ¢ L @ Dg
SakelaridoX r]_(DZ"v/\ ooAhtC Y “wh ¥ oh - i
hah=hhy e 'd {n<<' Athehs200mm  h >>h h X

Spathis D., { ~ ]B“B<<‘Z\‘ AR gwh™ " K <<hgy R _WT L ¢ hyol, |
10, 1983.

SpathisD,B~ " _ " A 0" & ¢ " . ATl >hoqtoAt e

TabakE g @E® s <<' AT S LTh>hTLThTalphEMyn . 0o
R S () nN.EZZ B* " AN HANHO®

TsatsoulisD.,y ' >8 * h 1 L TOT AT 8BS O Athehs.
2007.

HasapiChristodoulo@ a d£<<' A* ¢ " > 7 <71 " h  “Unversity $tudio Rresy
Thessalonik2002.

ChatzipantazisTh, p* A+ ~h >>h 5~ h X [aheATEE L QA ST
[ = " _HerakBon- Crete2014.

Asmuth Bernard, 19979 A Y F NK NHzy 3 Ay .Rtat§artAeiler.Sy | yI f @ a S

Banham, Martin, ed. 1999.he Cambridge Guide to Theat@ambridge: Cambridge University Pres
Borie, Monique - De Rougemont Martine - Scherer, Jacques1982. 9 a G KS G A |j dzS  {i K §
tt G2y ,8EDENB OK i

Brandt, George W., edlodern Theories of Drama: A Selection of Writings on Drama and Theatre,
1990 London: Oxford Univsity Press, 1997.

Esslin, Martin, 1974The Theatre of the Absurdondon: Methuen.

Esslin, Martin, 197An Anatomy of DramaNew York: Hill and Wang.

Basics of English Studié&ersion 03/04, Drama 138

Fielitz, Sonjal999.Drama: Text und TheateBerlin: Cornelsen.

Kesting, Marianne, 1989Das epische Theater: Zur Struktur des modernen DrarSadtgart:
Kohlhammer.

Klotz, Volker, 199%Geschlossene und offene Form imDram&ly OKSyY / F NI | |y
YNA SISNE D2OGGFNRASRE: Moy ¢ G5NF YSY G KS2N]
Literaturwissenschaftliche Theorien, Modelle und Methoded y S 9 Ady FTINRKANHZY VA & 3
Trier: Wissenschaftlicher Verlag Trier.-89.

hQbSAf S / & | yDRama StructuteXand®NFHEchinsdny H d

Pfister, Manfred, 2001Das Drama. Theorie und AnalyaeNy OKSYyY CAy | @

Postlewait, Th., 2009The Cambridge Introduction to Theatristoriography Cambridge: Cambridg
University Press.

t 230t SeH MBI 20NK@ANBLIKE YR (GKS ¢ KSIF N Olhéatre
Journa) vol. 43, no. 2 (May 1991), p. 1878.

Thomas Postlewait, Th; McConachie, Br., 1989nterpreting the Theatrical Past: Essays in 1
Historiography of Performanctwa City: University of lowa Press.

Soupiau, Etienne (dir.)990.+ 2 O 6 dzf I+ A NSPURY Sa i KS Al dzS
Vinaver Michel, 1993; ONX (G dzZNB& RNI YI GAljdzSaz Aétds Sud RAMdctipr
Babel.

Seminar IV (Modern Theatre with emphasis on Performance)

1. GENERAINFORMATION

FACULTY FACULTY OF HUMANITIES AND SOCIAL SCIENCES

DEPARTMEN| THEATRE STUDIES

COURSE LEV| UNDERGRADUATE
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COURSE COI] SEM074 | SEMESTER GFUDIES | ghn

COURSE TITl Seminar IV (Modern Theatre with emphasis on Performance)

TEACHING HOUR

INDEPENDENT TEACHING ACTIVITIES PER WEEK ECTS CREDITS
[ SOGdzNBa FyR aidzR 3 5
COURSE TYE Academic field: Modern Theatre

Mandatory

PREREQUISITI Successful completion of Seminar | Ancient Thelmttrmduction to
academic writing and research methodology, SEM071

INSTRUCTIOAND EVALUATIO| Greek

LANGUAGE

COURSE OFFERED TO ERA§ No

STUDENT!

COURSE WEBPAGE (U https://eclass.upatras.gr/courses/THE711/

2. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student will be able to:

1.

© ® N

10.

Recognise the different types of modern world theatre as far as their stegjesationsare
concerned (traditional, ritual, intreand crosscultural, postmodern etc).

Have adequate knowledge tife different theories which focus gmerformance and the role of
the director.

Be familiar with the dominant role attage spacemusic, lighting, video art components in mode
performanceforms.

Have adequate knowledge tife forms of physical theatre (from visual and theatrical
performances to devised theatre).

Be aware via theoretical toolspf the function of criticism and its roli@ the reception and
perception of theperformanceevent

Be familiar with the tools of bibliographical researchpmrformance

Be familiar with theapproptiate way ofreadingperformance material, either live or videotaped.
Understandthe presenceof inter-performanceelements andnter-artisticreferences.

Be familiar with the correct use of terminology, awith the search for sourceggarding
performane and criticism.

Beacquaintedwith the standard mode of composing academic assignments and papdheatre
(bibliography, quotations, footnotes, references).

| General skills

By the end of the course the student will have developed tfadlowing skills (general abilities)

=A =4 -8 =4

=A =4 =4

To comprehend modern forms of performance.

To deal with modern theories and apply them to the analysis of performances.

To use theoretical tools to reach creatiadistic goals.

To process videotaped material from performances, with an awareness of the factors that g
video recording process arbe limits ofits reliability.

To index, electronically registeand evaluate critical texts.

To compile reliabléists ofTheatre Rviews andLists of Performance Reviews

To engage in bibliographical afidld workresearch resulting inraacademic paper oaspects of
the performanceevent,whichalso entails pursuing personal contact and targetgdrviews

with theatre practitiones.

To compose an academic papessay applying research methodology, rules of academic ethi
and structural integrity, as well as using bibliography sources and field work material.

3. COURSE CONTENT

96
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Taking into consideration the complex nature pdrformance (a process characterised ibymediacy,
existence in the present, twaway communication etc.), the seminakploresissues that, depending o
the case, refer to the following issuea) Theidea of stagedirector and its development in the 20
century, b) Older and contemporary forms of performance writing (performance and intercult
postmodern, postcolonial, and feminist theatre) and performance theoriesThe actor: voice and bod
in theatre and the performing artsl) Components of scenic place, music and lighting: from plastic the
to the introduction of technology on stage) Theory of theatre studies and theatre criticism. Recept
and reading of the performance. Criticism as a vehicle of ideology and aestlfielibgreviewas source
of performance material. Arrangement, filing and evaluation of research matepiddistorical issues o
modern Greek and European theatrthe repertory of certaintheatre companies in specific periods
trendsin stage directia (i.e. the National Theatre of Greet¢he Art Theatre Karolos Koun), etc

TEACHING AND LEARNING METHEGWALUATION

INSTRUCTION METH( In class

USE OF INFORMATION A| All seminar lectures are supported by a great number of
COMMUNICATION TECHNOLO( videotaped performance extracts from Greek or international
productions. When this is not possible, seminar lectures are
supported by photograph/image screening or by PowerPoint

slides.
INSTRUCTIOBRGANISATIOI i Semester
Activities
student workload
Lectures 3x13=39
Preparation for requested contribution 16
to the discussion at oral presentation o
FStf2¢ aitdRRSyian
Preparation for requested oral 25
presentation of assignment (group or
individual)
Writing of mandatory final written 45
assignment
Total number of hours for the course 125 hours (total
(25 hours of workload per ECTS credit| student workload)

STUDENTEVALUATION Students are requested to hand in an assignment of consideral
length, which is presented in oral and written form. At the
beginning of the Seminar the instructor proposes assignment
topics. Students are free to choose a topic of theterest.
Assignment topics cover a great span of theatrological areas &
refer directly or indirectly to the subjects discussed at the semi
lectures.

Total evaluation and final grade criteria as following:

1. Midterm examgrade
2. Written assignment grade

1. Midterm Exams Gradeounts 30% of the total gradand

consists of the following requirements:

a{0dzZRSy (i Qa NBIdzZ I NJ F dG§SYRIy(Q
reminded thatattendance in Seminars is mandatar$tudents
may have up tdawo excused absences during the semester.

b. Oral presentation of assignment predefined from the beginn
of semester on a predefined date

c{GdzRSy G Qa O ghimddtstandiguestignsodhe (i K
RA&aOdzaaAzy F2ft26Ay3 GKS 2]
assignment, which entails doing homework on the subject.
Students get extra credit for such contribution.
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2. Written assignment counts 70% of the total grade.

It is the final revised versioof the assignment orally presente
It takes into consideration comments made by fellow stude
and the instructor. Students are further guided individually by
instructor during the semester, or afterwards in case t
assignment is to be handed in at later exam period. Th
assignment follows the standards of an academic paper
LISNIAYSYy(d ljdz2il GA2yakNBFSNB
G. A0fA2INI LIKE&E¢ yYyRXZ RSLISYRA
G A&0G 2F t SNF 2NXI y O8h phogdplsy
interviews with performance contributors etc. Due to the varie
of topics assigned, no specific number of pages is predefi
However there is a word limit of 7000 words.

5. RECOMMENDED LITERATURE

1 ABIRACHED, Robdrg crise dlJSNBE 2y Yy 38 RI y &, Far, Galknard,19¢8 Y 2 R

f  ASLAN, Odette (edDanghofE t F NA&aX / bw{ ;: RAGA2YAI mdbdopnd

 BANU, George§, S GKSNONB 23z tf ONW&I | YRO KRS AfiS | SNY S]]

1 BARBA, Eugenio, Nicola SAVARHSBE, Secret Art of the Perfner. A Dictionary of Theatr
Anthropology London and New York, Routledge, 1995, 1961> =~ _ "W ."A™' * 7 7B 7.,
fshTheattr T Y g T4 e h gy P ESSANMYE "B HANy

1 BAUDRILLARIPance w ¢~ _ B ™" ¢ "SA.BA'"hAah ¥ h "L h>" " h3y md

1 BENNET, Susamheatre Audiences. A Theory of Production and Recepgtmmion and New Yorl
Routledge, 1994 (1990)

1 BRECHT, Stefarhe Theatre of Visions: Robert Wilsbondon, Methuen Drama, 1994 (1978ermany).

1 CARLSON, MarviRerformance, a Critical Introductiphondon and New York, Routledge, 199
Performancer * h ¢ ° ° " "BAThTFh o[ huTthzy 3 HAoMA

f CASTELLUCCI, Claudia & Rofné®a t 8t SNAya RS I Yl (A% NBKaring
galLAyz2alz .Salyoce2ys [Sa&a {2tA0ANBa LyGSYLSa

T CASTELLUCCI, Claudia & Romeo, Chiara Guidi, Joe Kelleher, Nichola¢ Ri§out,¢ K S I { NI
Raffaello Sanzid_.ondon & N.Y., Routledge, 2007.

1 CONNOR, SteveRostmodernist CultureAn Introduction to Theories of the Contempora®xford,
Blackwell, 1999 (1989)

f DE MARINIS, Marcbhe Semiotics of Performange_ .!' t AyS hQ | Sttéovx . f 3
Indiana University Press, 1993.

1 DERRIDA, Jacqugsd S ONXR (i dzNJE Pafd) Setil 196 A FFSNByYy OS

1 DETIENNE, Marcel et JeRierre VernantLa cuisine du sacrifice en pays grearis, Gallimard, 1979.

§ DORTBernard[ I { LSOOG (SdzNJ Sy R ARarfs2PDdzS®W5] S 2Sdz Rdz

1 ELAMKeir e =~ ' > . " or" Csh >, T @h 'l T h>hntth S hoA
m - h>>h My Haoamo

. FENEYROU, Laurent (din)jza A I dzS S &G RNI Y ( deNEsknfaton Quaah i S i3
Publications de la Sorbonne, 2003.

1 FISCHERLICHTE, Erik&heatre, Sacrifice, Ritual. Exploring Forms of Political Thdairelon & New
York, Routledge, 2005.

1 FISCHERLICHTEErka¢gwh _ =~ ¢ h* >8 hhis"Awh “hiig ‘[ 7 ¢ " 57
yh_h>h Y v¥ <"3 B'"AhIT [h _AC 5 HAMHOD

f FOUCAULT, Miché&l,A (i & S -1988 NNIii1867198&, PParis, Gallimard, 2001.

1 GOLDBERTG, Rose [R=mrformance Art. From Futurism to the Pres&ibvenia, London, Thames a
Hudson, 1993 (1988).

1 GOTTDIENER, Mgstmodern Semiotics. Material Culture and the Forms of Postmoder@xkiéed and
Cambridge, Blackwell, 1998 (1995).

T 1;.9we¢x [/ KFYyGEONTOL NBEYKSOE9 @b ORKS St (R davVikRBN O NS |

fQ ! YAGSNEAGS [ @LES wnnmod
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HOBSBAWM, EricTerence RANGER { ), &% ~ " A "7 " h L 5" ', ¢hAabh > g
B*" AN s >w<' 3 HAAN®

HOLURRobertC, ¢ . =~ > h ' = 7" "<’ " @ g uba "C_Thia TTOATh k]
B*"AhST s _h> >"Y5 HaAoANn®

JAUSSHansRobert e * 8 . 7~ 7 h gL T T h T X' oS O >
fe.< PhAT 0F BUUANT Tt hI mddp®

INNES, ChristophefivantGuarde Role Theater 1892992 Routledge, 1993.

KAHN, DougladJoise Water Meat. A History of Sound in the A@ambridgd_ondon, The MIT Pres
1999

KERSHAW, Bahe Politics of Performanceondon, Routledge, 1992.

KONDYLAKI, Dimitra, "From Work to Text, Then Where? Observations on French Rdistdtaatics
from 1980 Onwards"Gramma. Journal of Theory and Criticisolume 17, Aristotle University ¢
CKSaalf2yAp90E HAnpZ @

LABROUCHE, LaurenceNA& | yS ay2dzOK{ Ay S¥ t lyNAR NOR dzNE I NI
LEHMANN, HarEhies Le theatre postdramatique> _ . Philippel SY NA [ SRNXz0 = t
MASON, Bintreet TheaterLondon, Routledge, 1999.

al!!wL3Z ! f 06SNEAPFus delstBaus/19E%04 Bakcelona, Electa, 2004.

McDONALD, Mariann&he L|V|ng Art of Greek Trageﬂoommgton Indiana University Press, 2003

McDONALDMarianng 5 ~ T "< AW ... ® [T h o, hgs
[ <7 rh_B"IUZ B‘"Ahz n"_ " mMddbod

MED@TERRAQ, r 8 * ~ 4 8 “ hyfh'< ¢ ®m* ¢ e “jh< [w,A' ¢
R UL S SR (L IR A
grwa_ "7 ath A [ WL A ¢ h ' AW B B, AT <7

PATSALIDIS, Savas and Ellsabeth SAKELLARID)mls()édacmg CIaSS|caI Greek Thealireessaloniki
University Studio Press, 1999

PATSALIDIS, Savas and Elisabeth SAKELLARIDOWhéedext Strikes Back: The Dynamics
Performativity, Gramma. Journal of Theory and Critidigim2009.

PATSALIDISavas and Elisabeth SAKELLARIDOU Té&eatre(s) in the Age of New Technologi
Gramma. Journal of Theory and Criticiktn 2002.

PAVIS, Patricg, @ | 'y £ 8aS RS& &aLISOGI OtISKaSYN (iNG I, N&bins| Bt g
1996.

PAVIS, Patricg, S G KSN{GNB | dz ONRPA & SXEYI WRES O @&Nii dzN5 &
t! +#L{>X tFONROST dat 2dzNJ dzyS SavK wWBHIRdES 5ReNdHAHOR
i K S N,LiNg RreSses Universitaires deel 1980, . 27-54.

PLASSARD, DidierQl OG SdzM) $y dBFFNBIAS [ Q '3S RQ 1 2YYS:
QUADRI, Franco / Franco BERTONI / Robert STH2GER WilsonParis, Ed. Plume, 1997.
QUICKANdrew,The Wooster Group Work Bgdkew York and LondoRoutledge, 2007.
RADDATZ:rank. M. { ™ .), 3ourney with Dionysos. The Theatre of Theodoros Terzopd@eod,
Theater der Zeit, 2006.

REINELT, Janelle G. and Joseph R. ROACK{&da), Theory and Performanddichigan, Ann Arbog
The University bMichigan Press, 1999.

RIDOUT, Nicholasstage Fright, Animals and Other Theatrical Proble@ambridge, Cambridg
University Press, 2006.

ROOSEVANS, JameExperimental Theatre. From Stanislavsky to Peter Brbokdon, Routledge
1994 (1970).
ROYER, Mar@laire ¢ ~ .),Bood for Thought ou les avatars de lanourritire. 2 NR S | dzE = I
et de Recherches Britanniquep 4 | YA GSNRA (S aBo@&dxill, REW. a2y il A
{/19/1b9wX wAOKIFINRI d&azxSNBE dzy SwIRSE A G dash s@Ekion
i K S N,(LiNg; HreSses Universitaires de Lille, 1980,107160.

SCHECHNER, Rich&eiformance Theoryondon and New York, Routledge, 1988 (19%7% . “_
BTt wgE "k <w 70117 A

SCHECHNER, Rich&etween Theater and Anthropoladhiladelphia, University of Pennsylvania Prg¢
1985.

SCHLEMMER, OskfK SNGNBE Si{> . 0aiNFOGARNMED ai OKI dzRU =
Homme, 1978.
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SHEPHERD, Sim®hgatre, Body anBleasure LondonNew York, Routledge, 2006.
SHEVTSOVA, MariRgbert WilsonLondon & N.Y., Routledge, 2007.

SUZUKI, Tadasklulture is the Bodyroga, Scot, 2008.

STALPAERT, Christél,, No Beauty for Me there where Human Life is Rare. Ot Jardzg S NE& Q
Work with NeedcompanyGhent® " Amsterdam, Academia Press and International Theatre and
Books, 2000.

{¢h! wb! 31 $HEWYIOdzA é)\yé E 1 a0sySo £217NBursd
Rennes, Presses Universitaires (.‘Ba)Ry Sa g9 t NBaaSa !RebeldiSdeRolrs POLNF
SYLVESTERavid ¢ . > ' _ ' . A T 7 hu >h FramcigBacpn ¢ > _{ "~ ® °
Jha_ v &Zh @ "U\hZ w' o hT My y P

TACKELS, Bruri®s Castelluci . Sal yoe2y Zlnte[nﬁaatlfs {2Q06.A G I A NJS a
{r{efovz [l SMAag > 7 mehanr T 0T her
UBERSFELD, Anpel NB f S¢[iX SRWiFNiB2 ELdfzSh "R Belin 10BN G NJS
UBERSFELD,Anhey 1 2 Ay S +A G ST = YS§ @diisS BdNdeSQuatraverasy1894.5 (i
UBERSFELD, Anheh NB f,$ h i KES.[$dchEs, 1982.

UBERSFELD, AnpeQ S O2ft S R dz ZHISSOdaled) D8TNJ

VAN DEN DRIES, L@Qk&rpus Jan Fabre. Observations sur un processus de creatioh™ 's < <h ~«
az2yAljdzS bl 3IASE12LF = DIyidiz [Q ! NOKSZ wHnnpo
VASSEUBEGANGNEUX, PatridiaSad G N} 3SRASa 3INBOIdzSa &dzNJ f,l
+AffSySdzdS RQ !'aldljz tNBaasSa | yABSNERAGI ANBa
WARDLE, Irvingheatre CriticisinLordon and New York, Routledge, 1992.

WOODS, TinBeginning Postmodernisrivianchester and New York, Manchester University Press, 1
WBLTONMichaeld, [~ h " . h "7 << A" §T" O>5wWh "7 rdul’® B rihy
B " AhNIT m<a&S>arhthy HaonTt @

WARDLE, Irvingheatre CriticissnLondon & N.Y., Routledge, 1992.

WOLF, Collin & Laurieerformance Analysibondon & N.Y., Routledge, 2001.
ZAROULIA, Marilena HAGER, Philippe (ed€jerformances of Capitalism, Crises and Resistg
Inside/Outside Europ¢Hampshire & New York, Palgrave & Macmillan, 2015.
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ELECTIVE COURSHSed in the academic year 20189

First and SecondyearCourses

ElectiveLectures
Menander and New Comedy

1. GENERAINFORMATION

SCHOOI FACULTY OF HUMANITIES AND SOCIAL SCIENCES
DEPARTMEN| THEATRE STUDIES
COURSEEVEL Undergraduate
COURSEODE ATH111 | SEMESTER OF STUIj 1st

COURSE TITl Menander and New Comedy

TEACHING HOUR
INDEPENDENITEACHINACTIVITIES PER WEEK ECTS CREDITS
Lectures 3 5
COURSE TYH Academic field: Ancient Theatre
Elective

PREREQUISKE| Introduction toAncient Theatre(ATHO11)

TEACHING AND EVALU2Y | Greek
LANGUAGE

THE COURSE IS OFFERE]| Yes, in English
ERASMUS STUDEN

COURSE WEBPAGE (U https://eclass.upatras.gr/courses/THE722/
2. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student will be able to:

1. Have a good knowledge of the origins and Heginnings of New Comedy.

2. Describe the conditions (place, time etc.) and the terms of performance of a play of New Comedy

3. Be well informed on the comedy text traditiemainly of theMenandrean comedies.

4. Be familiar with the most important sulgjis that preoccupied Menander in his work and with his dram
technique and the ways that produce comic effect.

5. Recognize the main structural and thematic elements of the comedy of Menander, his subtle irony,
characters, stockypes, themes angbkes.

6. Understand the connection of New Comedy with the sualitical conditions of its time.

| Generalskills
By the end of this course the student will, furthermore, have developed the following skills (gen

abilities):

MylLfteasS | yR Ay iSNLNBskoldarddardld scénesdffwoandrg plagsk S NI 3
TRecognize the comic inventions off@&nandrean comedy.

fUse the basic bibliography on the comedies of Menander.
fDetect and justify the presence of certdimdamental characteristics, themes, and types of New Com

3. COURSE CONTENT

10¢
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The introduction to ancient Greek comedy and to ttemedies of Menandedeals with the conditions o
performances, with the historical and social environment, with the action, the structure and the the
2F aSylyRSNDNa O2YSReé:X 6A0GK GKS fly3adz3S | yR
the ways that ogate comic effect.

4. TEACHING AND LEARNING METHEMALUATION

INSTRUCTIONETHOD
Lectures

USE OF INFORMATION A| Mainly powerpoint. The lectures content of the course
COMMUNICATION TECHNOLOQ uploaded on the internet (€lass), where from the students ca
freely download the slides, using the password which is provi
to them at their enroliment at the Department.

INSTRUCTIOBIRGANIZTION - Semester
ActivitIES
studentworkload
Lectures (3 hours per week x ] 39
weeks)
Hours for private study of the 7x3=21

student and preparation for eac
lecture (study of drama texts)
aours for the preparation and 20
presentation of the optional written
essay
Hours for the preparation for thq 45
final examination
Total number of hours for the Cours| 125 hours
(25 hours of workload per ECT (total student
credit) workload)
STUDENT EBVALUATION 1. Optionally, preparation of a writtelessay in which the
student applies his/her ability to analyse a play of Menang

2. Written examination after the end of the semesterfinal
grade (Gxam). Unless the student has prepared the option
essay (1), thexamination mark consists the 100% of the fil
grade.

Minimum passing grade: 5
Final Course Grade (FCEGLG = £ssay+ Gxam

5. RECOMMENDED LITERATURE

1. Gomme, A.WSandbach, F.HMenander: A Commentarpxford 1973.

2. Hunter, R. LThe New Comedy of Greece and RoGambridge 1985.

3. Ireland StanleyMenander The Bag¢ SYLISNBR aly 6np. "¢ <" 0d 9R
and CommentanyWarminster 1995.

4. Zimmermann, Bernhar@ie griechisch®¥ 2 YI3RASSN & &4 St R2 NF dzy R %NNA OK

Introduction to the Archaelogy of Ancient Theatre

1. GENERAINFORMATION

SCHOOI FACULTY OF HUMANITIES AND SOCIAL SCIENCES
DEPARTMEN| THEATRSTUDIES
COURSE LEV| UNDERGRADUATE
COURSE COI] ATH 113 | SEMESTER SFUDIEY 3

COURSE TITIl INTRODUCTION TO THE ARCHAEOLOGY OF ANCIENT THEATH

104
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TEACHING
INDEPENDENTEACHINACTIVITIES HOURS ECTS CREDITS
PER WEEK
Lectures 3 5

COURSE TYH Special background
Elective

PREREQUISIT| Introduction to AncienTheatre ATHO11

INSTRUCTIOAND | Greek (and English, Italian or French in case foreign students atten
EVALUATIONANGUAGEH course)

THE COURSE IS OFFERE] 1es (in English, Italian or French)
ERASMUS STUDEN
COURSE WEBPAGE (U https://eclass.upatras.gr/courses/THE757/

2. LEARNING OUTCOMES

Learning outcomes

The course is an introduction, as complete as possible, to the archaeology of ancient Greek and Ro
theatre. Thanks to a rich bibliography and independent readings, students will be encouraged to con
research on this topic.

The material which is presented during the class will introduce the students to the issues related to t
archaeological testimonies (remains of ancient monuments, vase paintings, mosaics, clay figurines,
paintings, etc.) which pertain to the ancient Greek and Roman theatre. Furthermore, students will be
helped understanding the basic outline of an antigreatre.

The aim of the course is that students understand the key issues in the archaeological research rela
the ancient theatre and are able to make independent readings of texts about the topic of ancient the

Upon successful completion ohe course, students will

1 Become familiar with the iconography related to the ancient theatre (vase painting, clay product
mosaics, wall paintings) and be able to understand and interpret it

1 Learn the terminology of the ancient Greek and Rorifregatre

1 Be able to recognize and describe with proper archaeological and architectural terminology an
ancient Greek or Roman theatre

9 Discuss in class, with their university colleagues and under the supervision of the instructor, se
texts (articles ochapters in books) which relate to the archaeology of the ancient theatre

1 Know the most significant examples of theatrical architecture which survive in Greek and Asia N
as well as in Magna Graecia and Sicily, putting them in the context of theyhéstdrsociety of those
times

1 Understand the key issues which those who deal with the research, reconstruction and restorat
ancient theatrical buildings have to face.

| Generalskills
By the end of this course the student willurthermore, have developed the following skills (general
abilities):
1. Autonomous (independent) work
2. Exercise of criticism and selfiticism
3. Promotion of free, creative and inductive thinking

3. COURSE CONTENT

10t
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1. Introduction to archaeology (methods, goals, importance) and discussion of its relevance for the re
in ancient theatre

1. Terms and concepts: terminology of the ancient theatre, philological sources which provide inform
about ancientheatre, the iconography which relates to ancient theatre (vase painting,
representations on mosaics, clay figurines, wall paintings). Basic archaeological terminology

1 UThe earliest theatrical buildings: Thorikos, Rhamnous, Ikarion in Attica, Euonfoi@mes. Analysis ¢
the typology ofthe s £ f SR G KSFGNBE gAGK NBOGATAYSI NJ
Athens and the related problems. The cult of Dionysus and its importance for the birth of ancier
drama

V. The musical contestspd especially the dramatic contests. The Athenian society during the Classi
age and the role of women and slaves in this society. Basic outline of the topography of ancien
Athens. Uses of theatres besides dramatic performances. The public of theatté¢keacity

V. Detailed presentation of the Theatre of Dionysus at Athens

VI. Ancient theatrical buildings outside Attica during the Classical period: Chaeroneia, Argos, Isthmig
Corinth. First elements regarding the architectural development of the ahGeeek theatre.
Choregyin ancientAthensand somechoregicmonuments The decorative elements of ancient
theatres (sculptures, the role of inscriptions) and their relationship with the circulation of specta
in theatres

VII. Theatrical buildings during the Hellenistic period: transformations, evolution, typologies of theatr
The introduction of the twestoreyedskene Ancient theatres with movable scene: Sparta,
Megalopolis, Messene. Thtellenisticworld, a ccosmopoliané society

VIIL The theatres at Epidaurus and Delos, two representative examples of a Hellenistic theatre. Acol
of ancient theatres

1 .UScenery, theatrical machinery, costumes and masks, and scenic suppbyofEssionof actorin
ancienttimes

. Ancient theatres outside Greece: Asia Minor, Magna Graecia, Sicily. Brief introduction to the most
representative examples and their importance in the evolutionary process of the ancient theatre

L UThe Roman theatre, with special attention to the evaluatof theatres in Greece during the imperial
period. Differences between theatrical buildings of the Greek and of the Roman type. The typol
the roofed theatre of small dimensionsdeion) and its functions

TEACHING AND LEARNING METHEBVALUATION

INSTRUCTIOMETHOD, .
Lectures in class (face to face)

Visit to (an) ancient theatre(s)

USE OF INFORMATION A| Use of Information and Communication Technologies (ICTs)
COMMUNICATION TECHNOLO( (PowerPoint) in teehing. The lectures content of the course for
each chapter, as well as assigned readings, are uploaded on t
internet, in the form of a series of PDF files, which students ca
freely download (eclass platform).

INSTRUCTIOBIRGANIZATIOI o Semester studen
Activities
workload
Lectures (3 hours per week x 13 39
weeks)
Group discussions about assigned 21
readings
Visit(s) / excursion(s) 20
Independent study 45
Total number of hours for the Cours
(25 hours of workload per ECTS 125 hours
credit)

STUDENT BVALUAION | 7. Written examination after the end of the semester (75
which includes:

10¢€
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- interpretation and comments about a picture related
the ancient theatre
- two questions which request the discussion of a topic

8. Discussions in class about assigned readings (25%)
Minimum passing grade: 5
Erasmus students will have the possibility of submitting a writ

research on an assigned topic instead of passing wri
examinations

5. RECOMMENDED LITERATURE

Generalbibliography:

- J.R. Green E. Handley, Images of the Greek Theatre (London 1995)
-H-D. Blume, Eitrung in das antike Theaterwesdbgrmstadt 198)

- J-Ch. Moretti, ThS\tre et soc&tSdansla Grsce antique (Paris2001)

- M. McDonaldg JM. Walton, The Cambridge Companion to Greek and Roman Theatre (Cambridge 2

For the independent readings (and discussions in class):

- G. Sifakis, High stage and chorus in the Hellenistic theater, BICS 10, 1863, 31
-H.W. Parke, Festivals of the Athans (London 1977)

-F.Dupont, L'acteuNP A X 2dz £ S GKSNGONB RIya fI

- J.R. Green, Theatre in Ancient Greek Society (Logéimw York 1994)

-L.Bruit Zaidmagt @ { OKYA GG tFydSts [ INGSWAHARY QINSDOE A
- E. Fanthang H. Peet Foleg N. Boymel Kampeq S.B. Pomeroy H.A. Shapiro, Women in the Classi
World. Image and Text (Oxford 1995)

- D. Wiles Greek Theatre Performance: An Introduction (Cambridge 2000)

- M. McDonaldg¢ JM. Walton, The Cambridge Companion to Greek and Roman Theatre (Cambridge 2

w2YS | yia

-l NIAOE Sa Lzt AaKSRnAY GKS 22daNy It Qg+ ¢
Dramaturgical analysis of ancient Greek tragedy
1. GENERAL
SCHOOI FACULTY OF HUMANITIES AND SOCIAL SCIENCES
ACADEMIC UNI| THEATRE STUDIES
LEVEL OF STUDI UNDERGRADUATE
COURSECOO B¢ 1 | SEMESTE] 1
COURSE TITl Dramaturgical analysis of ancient Greek tragedy
INDEPENDENT TEACHING ACTIVITIES WEEKLY
TEACHING HOUF CREDITS
Lectures 3 5
COURSE TYHR Academic field: Ancient Greek Theatre
Elective
PREREQUISITE COUR Successful completion of the coursgroduction to Ancient Greek
Theatre(3TH011)
LANGUAGPBF INSTRUCTION a| Greek
EXAMINATIONS
IS THE COURGEFERED T| Yes. Instruction may be performed in English and French, in ca
ERASMUS STUDEN foreign students attend the course.
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COURSE WEBSITE (U https://eclass.upatras.gr/courses/

2. LEARNING OUTCOMES

Learning outcomes
By the end of this course the student will:

1. Have a clear view of the conditions (place, time, religious framework, mat
infrastructure etc.) and the way in which tragedies were presented on stage ir|
classical period.

2. Possess basic knowledge on the origins and beginnings of ancient Grgadkytra

3. Possess adequate knowledge on the way the text of the three tragedians (Aesc
Sophocles and Euripides) was transmitted in the following centuries.

4. Be familiar with the most important themes that can be found in ancient Greek trag

5. Be convesant with the methodology of analysis and critical approach of a tragic drar
the classical period of ancient Greek theatr# ¢ent. BC).

6. Recognise the main structural elements of ancient Greek tragedy, its linguistic styl
handling of the tragicharacters and the chorus by the tragic poet.

General Competences

By the end of this course the students will, furthermore, have developed the following skills (general

abilities):

1 Not only to read but more importantly to offer a@nterpretation of the text of an ancient Greek tragedy

1 To recognize the basic differences between an early Aeschylean tragedgr{t BC) and a drama b
Euripides.

9 To be aware of the influences received by Aeschylus, but also the influence exerted by Aeschylus
dramatic poets.

1 To be aware of the mutual influence between Sophocles and Euripides.

9 To consult the basic works of the bibliography on the thregomtiagedians of ancient Greece.

9 To identify and explain the presence of fundamental themes and motifs of ancient Greek tragedy

3. SYLLABUS

¢KS O2dzZNES a5NIY YI GdzZNBEAOKE Fylfteaira 2F | yOA
with this dramatic genre (i.e. Greek tragedy). Through the analysis of an ancient Greek trage
examine the way the poet adapts a traditional myth in relation to the structure and theme of a t
play, its characters and linguistic style, the dramatis persoasell as the staging of the play and t
interpretation of the drama from the poindf-view of the ideological currents prevalent in that era.

4. TEACHING and LEARNING METHE&YBLUATION

DELIVERY Lectures

USE OF IDRMATION ANL Use of Information and Communication Technologies (ICTs): m
COMMUNICATIOBITECHNOLOG power-point but also related websites are employed in teachi
G220 ¢KS O2dz2NBES f SOldNBaQ O2
the internet (e-class), in the form of a series of powgwint files
converted into PDF files, where from the students can fre
download them using the password which is provided to then
their enrolment at the Department.

TEACHING METHOI Activity Semester worldad
Lectures (3 hours per week x 13 3x13= 39
weeks)

Hours for individual study and 7x3=21
preparation for each lecture (study
of drama texts)

10¢
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aours for the preparation of 21

optional written essay

Hours for the preparation for the 44

final examination

Course total 125 hours (total
student workoad)

STUDENT PERFORMAN 7. Optionally, preparation of a written essay on a certq
EVALUATION aspect/passage of an ancient Greek tragedy. The mean

from the essay (&ssay consists of 30% of the final course grag

8. Written examination after the end of the semestefinal grade

(Gexam). Unless the student has prepared the optional essay
the examination mark consists the 100% of the final grade.

Minimum passing grade5s.
Final Course Grade (FCECG =daayt Gxam

5. RECOMMENDED LI'THRRE

e

7.
8.
9

10.
11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.

25.
26.
27.

Greek

Goldhill, S. (2008 * . <7  Zgs>w > PpsBH [h-h Y <Y 3
Hose,M. (20069 A~ "~ "4 ' & B X '>s_"® 1. & A @& he'"_spy h A S
Lossau, MJ. (2009 ' ~ . >« ®I 1 ® [ d " syhaA_ hHC¥ 3 B " Ah(
{2YYSNRAOSAYS eBd. EOGP T OHAMTO NI > _ & [ @' ] <<
rh ShaA_ L Ah_ Y 5 RB*"Aho

Winningtoningram, R. P. (1999, 23§ ~ . ~ frg™>" A8 " O "E >8] kW i@ T
B' " Ah®

vy, > Yyt hLe 3T O L QH AN S R T AL D

Foreign:

Blundell, M.W. 198%elping Friends and Harming Enemies: A Study in Sophocles and

Greek EthicsCambridge.

Burton, RW.B. (198@) KS / K 2 NHz& ragédief@QLIKZOf SaQ ¢

Cairns, D£( ™ ) (2013)Tragedy and Archaic Greek Thoudgbtvansea.

Foley, H. (2000Female Acts in Greek TrageByinceton, UP.

Garvie, A. F. (200®eschylus, Persaév . * " 1 '

Goldhill, S. (1986reading Greek Tragedyambridge.

Goward, B. (2004)elling Tragedy: Narrative Technique in Aeschylus, Sophocles and
Euripidesf ™ AL~ A7

Jouanna, J. "Montanari, F.{ ~ ) (80099 4 OK&f S t f QlF dzoS Rdz GKSN
ddzA A4 RS RA & O § A 248 Elp2: Hudys RedfdzNEB &

Kitto, H. D. F. (196 8reek Tragedy. A Literary Stugy” A4, A~

Knox, B. (1979Vord and Action: Essays on the Ancient Theagér < _ * > " "'

Knox,wr .W. (1983)The Heroic Temper: Studies in Sophoclean Traf=utireley.

Michelini, A.N. (1987&uripides and the Tragic Traditiddadison, Wisc.

Lloyd, M. € ~ .) (2007)YOxford Readings in Aeschylusv . " . 4 '

Segal, C. (199%) 2 LIK 2TéafiSvlo€d: Divinity, Nature, SocieGambridge, Mass.
SewellRutter, N. J. (200%uilt by Descent. Moral Inheritane and Decision Making in Greek Tra|
BV, "4

Taplin,s. (1977)The Stagecraft of Aeschylusv . = ." 4 '

Taplin, O. (1978preek Trageglin Action Berkeley.

BSAGEAYE Cd LD omppcy atflFeAy3da GKS hidKSNI._
Playing the Other: Gender and Society in Classical Greek Lite@hicago, ¥. 841-374.

Related academic journals:

alf

238A2yés GW2dNYFE 2F 18ttSyA0 {ddRASaés 4!

t KAfE2f23A01f 1 3320AF0A2yE€S5S a1l StA2aés a/flaaa

10¢



THEATRE STUDIES POSTGRADUATEPROGRAMMESI ECTS GUIDE

American Theatrd

1. GENERAINFORMATION

FACULTY FACULTY OF HUMANITIES AND SSTERNCES

DEPARTMEN| THEATRE STUDIES

COURSE LEV| UNDERGRADUATE

COURSE COI] WTH14 | SEMESTER OF STUIj 3

COURSE TITI AMERICAN THEATRE |

TEACHING HOUR
INDEPENDENT TEACHING ACTIVITIES PER WEEK ECTS CREDITS
[ SOGdzNBa FyR ai 3 5
COURSE TYHR Academic field: World Theatre
nlective

PREREQUISITI Successful completion of the course THEBbduction to Theatre
Studies (Modern Theatre)

EVALUATIONANGUAGH

INSTRUCTIOAND | Greek

COURSE OFFERED TO ERAS Yes (in English)

STUDENT

COURSE WEBPAGE (U https://eclass.upatras.gr/courses/THE761/

2. LEARNING OUTCOMES

Learning outcomes

By the end of this course thstudent is expected to:

o0k wbdRE

7.

recognize the salient characteristics of the American dramaturgy in the first half of thee@@ury
master basic methodological tools for the analysis of a dramatic text of the American dramatu
recognize the salient characteristics of the playwrights they study

be familiar with the historical and social background in which a playwright lived

be alde to recognize the influences a playwright has accepted and offered likewise

0S FILYAEAFNI 6AGK GKS RNIYFGAO fIy3adzr3Ss &
time used by the author in writing his play

have acquired quite a comprehensiview of the stage representation of the plays they have stud

| General skills

f
f

= =4 =4 =4

= =4

By the end of the course the student will have developed the following skills (general abilities):

familiar with the characteristics of American dramdiierature and American culture

familiar with the dramatists of the first half of the 2@entury, whose dramatic work has an
outstanding impact on world level

recognize the factors which influenced the reception of American dramaturgy in the Greekethe
analyze the structure and content of dramatic texts

analyze and compare topics and characters in a dramatic text

develop a view on characters, in relation to their dramaturgical role and their position in the p
of American dramatists they have studie

intertextually approach drama texts, issues, and characters

develop argumentation and produce evidentiary discourse

further their analytical thought and skill, so as to write academic texts on modern American d
and culture
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1 spot the aesthetic, idalogical, philosophical, and dramaturgical parameters reflected in a dram
text they have studied

1 have an adequate knowledge of modern American dramaturgy bibliography, and of individua
playwrights.

3. COURSE CONTENT

This is the first part of a series of lectures on American theatre. Chronologically the éonesican Theatrg
| focuses on the American dramaturgy and the American theatre of tffec2@tury, from the beginning o
the century to the 1960s. It also offean introduction to American literary tradition before the"2€entury.
Topics discussed: the American identity/identities, landmarks in the history of American theatre befo
20" century (melodrama). The course focuses on the most representativdemoAmerican playwrights
through discussion and case study analysis. Playwrights and plays under discussion and assessmg
Hellman Toys in the Attl; Thornton Wilder Qur Towid = 9 dz3 Sy $Moumifly Becbriek Eleclia
Tennessee William#\ Streetcar Named Desisnd Glass Menagerje Arthur Miller Death of a Salesman

4. TEACHING AND LEARNING METHENALUATION

INSTRUCTION METH( In class (lectures, discussion, oral presentations of assignments
feedback)

USE OF INFORMATION A| Supportive images and the main points of each lecture are
COMMUNICATION TECHNOLO(Q presented via slides (PowerPoint). Then the slides are converte
into pdf files and are uploaded to theatass, so as students can
easily access and use them. Screenihgdeotaped theatre
performances. Worksheets, handouts, bibliographical material fa
classroom use. Seleatebpagesare suggested for autonomous

study.
INSTRUCTION ORGANIZATI _ Semester
Activities
Student workload

Lectures 3x13=39
Class preparation: Reading plays 6x3=18
Assignment preparation and writing 33
Autonomous study 35
Total number of hours for the course 125 hours (total
(25 hours of workload per ECTS
credit) student workload)

STUDENT&EVALUATION 1. Written assignment (mandatory) (30%)which a topic
concerning a play, among those studied, is analyzed (approa|
views, dramatic persona, etc.). A draft of the assignment is o
presented in class before the last week of the semester.

1. Written final evaluation (70%) consisting of open and closed
jdzSadAizyazr oKAOK LINRBY2GS ad

Assessment is conducted in Gre&hould any Erasmus studen
enroll in the course, they will be asked to write an essay in Engli

5. RECOMMENDED LITERATURE
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Twentieth Century Greek Comedy
1. GENERAL INFORMATION

FACULTY FACULTY OF HUMANITIES AND SOCIAL SCIENCES
DEPARTMEN| THEATRE STUDIES
COURSE LEV| UNDERGRADUATE
COURSE COI[] MGTH315 | SEMESTER OF STUIj 2nd

COURSE TITl TWENTIETH CENTURY GREEK COMEDY

TEACHING HOUR d
INDEPENDENT TEACHING ACTIVITIES PER WEEK ECTS CREDITS
Lectures and individual assignmer 3 5
COURSE TYH Academic field: Modern Greek Theatre

nlective

PREREQUISIT| Successful completion of the course THEBWbduction to Theatre
Studies (Modern Theatre)
INSTRUCTIOANDEVALUATION Greek
LANGUAGE
COURSE OFFERED TO ERASY Yes(in English
STUDENT]
COURSE WEBPAGRL)| https://eclass.upatras.gr/courses/THE748/

2. LEARNING OUTCOMES

Learning outcomes

By the end of this course the student is expected to:

1. recognize the basic genres of comedy: didaatioralizing, boulevard, social and political sati
grotesque, black comedy, parody, farce, romantic comedy, comedy of morals, comedy of plc
the theories of the comic (e.g. Freud, Bergson).
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2. Be familiar with the landmarks in the history off2@entury Greek comedyts main representatives
and their most characteristic plays.

3. Be familiar with the thematic motifs and the typology of dramatic characters, the loan elen
incorporated in the genre, and the modes generating comic effect, thrélgktudy of characteristiq
examples of Greek comedies.

General skills

By the end of the course the student will have developed the following skills (general abilities):

w Interpret the clashes, continuity and discontinuity in the histor2@f century Greek comedy
w Interpret the relation of a specific comedy (play) with its time in political, social, cultural and theatr
terms (historical and ideological conditionsyteén theatrical practice, production elements, actors ai
theatre companies, censorship).
w Trace the basic models which influenced comedy playwrights.
3. COURSE CONTENT

The course focuses on the history of Greek comedy in tffec2@tury. In the beginning it offers a sho
introduction to 19" century, to vaudeville and the reactions to the genre resulting in the developme
Greek bourgeois moral writing and dramatic idyl(I)s. The course examines systematicediyuéts kirth
and development duringthe 200Sy (1 dzNBE @ 9 YLKl aA & A& 3IAQSy (2

of the century with their distinctive farcical element and to the comedies of-wad with references to
specific playwrights. Other issues exandni@ the course: the attempts to renew comedy during t
hOOdzLt GA2Y LISNA2R Ay DNBSOSTE GKS SELISNAYSyl
carnival laughter; postvar farcical comedy, postar experimentation with the grotesque and bla
comedy in the context of the theatre of absurd, as well as postmodern experimentation with the com
last, the course refers to contemporary quests in the genre of comedy at the end of'tlee2@iry.

TEACHING AND LEARNING METHEMALUATION

INSTRUCTION METH( In class

USE OF INFORMATION A| Supportive images and the main points of each lecture are
COMMUNICATION TECHNOLO( presented via slides (PowerPoint). Then the slides are converteq
into pdf files and are uploaded to thedass, so astudents can
easily access and use them. Screening of videotaped theatre
performances as well as material from select webpages.

INSTRUCTION ORGANIZATI L Semester student
Activities

workload
Lectures 3x13=39
Class preparation: Study of a specific 7x3=21
comedic genre employing specific web
sources
Individualwritten assignmen{optional) 20
Preparation for final written evaluation 45
Total number of hours for the course 125
(25 hours of workload per ECT&dit)

STUDENT&VALUATION .. Individual written assignment (optional) (30%)

1. Written final examination (70% or 100%, in case no written
assignment is handed in) comprising of two parts with an opti
of choice in each part: the first part tfe exam refers to the
history of Greek comedy of the 2@entury; the second part
refers to selected plays.

Assessment is conducted in Gre8kould any Erasmus students
enroll in the course, they will be asked to write an essay in Engli

5.

RECOMMENDED LITERATURE
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Researctproblems andMethodology in Modern GreeRheatre Historiography
1. GENERAINFORMATION

SCHOOI FACULTY OF HUMANITIES AND SOCIAL SCIENCES
DEPARTMEN| THEATRE STUDIES
COURSE LEV| UNDERGRADUATE

COURSE COl1 { & { SEMESTER OF STUQ 3¢
Researclproblems andMethodology in Modern Greekheatre

COURSE TITL , .~~~
Historiography
TEACHING
INDEPENDENTEACHINGACTIVITIES HOURS ECTS CREDITS
PER WEEK
Lectures 3 5
COURSE TYFR Academic fieldModern Greek Theatre
Elective

PREREQUISITI Successful completion of the counsgroduction to Theatre Studies
(Modern TheatrefTHE041)

INSTRUCTIOAND | Greek. Teaching may be performed in English in case foreign stude
EVALUATIONANGUAGH attend the course.

THECOURSE IS OFFEREL 1 Sia English
ERASMUS STUDEN

COURSE WEBPAGE (U https://eclass.upatras.gr/courses/THE775/

2. LEARNING OUTCOMES

Learning outcomes

By the end of the course thstudent / student should:

1. Know the basic principles of historical thought and the new trends in theatre historiography

2. Be familiar with the main sources of Modern Greek Theatre historiography, the main archives
problems of theatrical research

3. Recognize the style, the basic characteristics and the main differences of the historiographicg
methodology that historians of Modern Greek Theatre use

4. Know the rules of using sources and bibliography, and be acquainted with the methods of rec
schohrly information (references, footnotes, and quotations), of writing a th&sis research
topic

| General skills

By the end of this course the student will, furthermore, have developed the following skills (general
abilities):

1. Understandof the potential roles of the theatre historian in contemporary archive and museum
contexts.

2. Make explicit the theoretical, methodological and evaluative assumptions which guide the
historians ofModern Greek theatre research and writing

3. Interpret continuities, discontinuities, ruptures in the historyMbdern Greek theatre
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4. Become a historian iModern Greek theatre and comment by arguments how the other theatre
historians wrie.

3. COURSE CONTENT

This course investigates the methods amichs of historical study in Modern Greek theatre, from arch
research to historical writing. At first there is a brief overview of modern Greek theatre history. The hig
documents are presented in detail (photos, manuscripts of the plays, scecwtigs, etc. and are used 4
historical sources)l'he student is then guided to compare existing histories of modern Greek theatre g
become a theatre historian himself by setting appropriate historical questions, combining evideng
developing historical arguments and narratives, placing performance event in relation to the politic
social conditions, artistic tradition, audience response, and historical period.

4. TEACHING AND LEARNING METHEBWALUATION

INSTRUCTIOMETHOD
Lectures

USEOFINFORMATIOMKND | Use of poweipoint presentations, recorded performances and
COMMUNICATIONECHNOLOGIE supplementary material in teaching to highlight a source. The
lectures content of the course for each chapter are uploaded on
internet (eclass), in the form of a series of powawint files
converted to PDF files, where from the students can freely
download them using the password which is provided to them
when they are enrolled at the Department.

INSTRUCTIOBRGANIZATIOI I Semester student
Activities
workload
Lectures (3 hours per weekl8 weeks) 3x13=39
| 2dz2NBE F2NJ addzRSy i 7x3=21

preparation for each lecture (study of
sources or comparison of theatre

histories)

Hours for the research of a topic 20
(optional)

Hours for the preparation for thénal 45
written examination

Total number of hours for the Course 125 hours
(25 hours of workload per ECTS credit (total

student workload)
STUDENT EVALUAION | 1. Optionally, a research topic is given (comparing two Gr
historians of ModernGreek Theatre or using documents of
I dzi K2 NRa F NODKA@S o6Se3d [ AR
theatre history (Gssay. This research must be presented in cl
during the last three courses of the semestes{f5The mean
mark from the essayral the oral presentation consists the 50
of the final course grade.

2. Mandatory written examinationafter the end of the semester-
final grade (Gexam). Unless the student has prepared the optior
Gessayrand Gral the examination mark consists 50% of the fif
grade or 100% of the final grade.

Minimum passing grade5

5. RECOMMENDED LITERATURE

| Essays on the role of history, archives, theatristoriography and theate research:
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Introduction to the theory of literature
1. GENERAL

SCHOOI FACULTY OF HUMANITIES AND SOCIAL SCIENCES

ACADEMIC UNI| THEATRE STUDIES

LEVEL OF STUDI Undergraduate

COURSE COI[ THE416 | SEMESTE] 1
COURSE TITl Introduction to the theory of literature
INDEPENDENT TEACHING ACTIVITIES WEEKLY TEACHIN CREDITS
HOURS
Lectures 3 5

COURSE TYH Academic field
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PREREQUISITE COUR Introduction to Theatre Studies (Modern TheatfiédjE041

LANGUAGBF INSTRUCTION a| Greek
EXAMINATIONY

IS THE COURSEFERED T| No
ERASMUS STUDEN

COURSE WEBSITE (U --

2. LEARNING OUTCOMES

Learning outcomes
Upon successful completion of the course the student will be familiar with basic theoretical concepts
be aware of basic elements of modern perceptions on literature and will be able to apply theoretical
models in their interpretative approaches iteliature and in drama.
General Competences

1 Autonomous work

1 Team work

1 Criticism and seiriticism

9 Production of free, creative and inductive thinking

3. SYLLABUS

Introduction to basic concepts and issues of the theory of literature and to main methods of critical a
of literary texts: nature and function of literary text, factors of literary communication (author, text, rea
language, historicadocial bakground) and presentation of main schools and trends of theoref
reflections on 20th century literature (Russian formalism, New Criticism, structuralism, deconstrd
reader response theories, Marxist criticism, psychoanalytic criticism, culturdiesiu Familiarisation witt
basic concepts of narratology (mainly G. Genette).
The course examines extracts from representative essays (Jakobson, Shklovski, Eco, Barthes,
Derrida, etc.). Literary texts are also analysed in relation with basicepi® or schools of the theory ¢
literature.

4. TEACHING and LEARNING METHE&YBLUATION

DELIVERY) In class

USE OF I'DRMATION ANIL Support of teaching method via electronic platformalass)
COMMUNICATIOBITECHNOLOC

TEACHING METHOI Activity Semester workload
Lectures 3 x13=39
Autonomous study 50
Preparation for final written exam 36
Course total 125
STUDENT PERFORMAN Written/Oral final exam (evaluation) (100%)
EVALUATION

5. RECOMMENDED LITERATURE
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Pedagogical and Teaching Instruction: Cognitive Analysis of Learning in Education |
1. GENERAL INFORMATION

FACULTY FACULTY OF HUMANITIES AND SOCIAL SCIENCES
DEPARTMEN| THEATRE STUDIES

COURSE LEV| UNDERGRADUATE

COURSE COl] Gb17 | SEMESTER GFUDIE{ 2
PEDAGOGICAL AND TEACHING INSTRWCDGNITIVE

COURSE TITI ANALYSIS OF LEARNING IN EDUCATION |
INDEPENDENT TEACHING ACTIVITIES TEACHING HOUF
PER WEEK ECTS CREDIT
Lectures 3 5
COURSE TYH Academic field: Pedagogidabtruction
Optional

PREREQUISIT] None

INSTRUCTIOANDEVALUATION Greek
LANGUAGE

COURSE OFFERED TO ERA{ Yes
STUDENT

COURSE WEBPAGRL)

2. LEARNING OUTCOMES

Learning outcomes
By the end of the course students will have gained knowledgearfessing learningnd the procedure of
acquiring knowledgeAlso, the students will be familiar with basic introductory concepts, supbragption
memory,languageandthought

| General &ills
1 Autonomous work
1 Team work

1 Promotion of free, creative and inductive thinking

3. COURSE CONTENT

Learning and acquiring knowledge in Greek education. Cognitive and behaviorist approach of lg
Cognitive function of perceiving information. Mnemonic retention of information (structure, organizg
and function of memory). Working memory, shéerm memory and londerm memory. Learning o
language. Cognitive function of thought. Association of language and thought. Conclusion
applications of cognitive approach of learning in the context of school class.

4. TEACHING AND LEARNING METHENALWTION

INSTRUCTION METH( L y a i NHdzOG 2 NR& f SOl dz2NBa 2y @K
examples for each topic. Discussiarclassof the topics of
interest

USE OF INFORMATION A
COMMUNICATION TECHNOLOC
INSTRUCTION ORGANIZAT] o Semester student
Activities
workload

Lectures o v mo T
Preparation for lectures 53
Preparation for final written 35
evaluation
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Total number of hours for the
course (25 hours of workload pe
ECTS credit)

{¢] 59b¢{ Q 9| Written final examination at the end of the semester

125 hours
(total student workload)

5. RECOMMENDED LITERATURE

Lo b af7<s 7 L T g P somMe A MMOY  p s T T RE T AD Y
fei o
2.0 T TUh SO BHAMMO @S AN Qs A A by b T we g v

Pedagogical Instruction II: Developmental Psychology
1. GENERAL INFORMATION

FACULTY FACULTY OF HUMANITIES AND SOCIAL SCIENCES
DEPARTMEN| THEATRE STUDIES
COURSE LEV| UNDERGRADUATE
COURSE TITI GI518 | SEMESTER SH-'UDIEﬂ 3

COURSE TITl pEDAGOGICAL INSTRUCTION II: DEVELOPMENTAL PSYQ
INDEPENDENT TEACHING ACTIVITIES TEACHING HOUF
bER WEEK | ECTS CREDIY
Lectures 3 5
COURSE TYHR Academic field: Pedagogical instruction
Optional

PREREQUISITI None

INSTRUCTIOANDEVALUATION Greek
LANGUAGE

COURSE OFFERED TO ERAS Yes
STUDENT!

COURSE WEBPAGRL)

2. LEARNING OUTCOMES

Learning outcomes
The subject of developmental psychology is the study of all aspects of human development, the des
and identification of considerable changes characterizing and defining it especially in the first two d
of this development. Students and prosyiwe teachers will be required to be involved in the educat
of a child at school age. It is then necessary that before they educate them and to educate them pr
they have the required knowledge in relation to the level of development of a chitdiddle childhood
age in various spheres of development (physical, cognitive, emotional, social).The aim of the cou
help students to understand the general principles governing human development, the basic paral
of development, the change dnthe stability in human development, the universal characteristics
developing human and those which render them unique.
General skills

1 Autonomous work

1 Team work
1 Promotion of free, creative and inductive thinking

3. COURSE CONTENT

12C
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General principles governing development, factors of development (geastitonmental) and their
interaction, periods of development, theoretical approaches to development, research methodolg
Developmental Psychology. Short introduction to bioptsisdevelopment of children with emphasis
0KS YSyidltf RS@St2LIYSyd 2F AyFlyias G2RRf SNA
is examined. However, references are made to-Réagetian theories of cognitive development and
approaches of information processing.

4. TEACHING AND LEARNING METHEMALUATION

INSTRUCTION METH( Lectures and discussion in class

USE OF INFORMATION A
COMMUNICATION TECHNOLO(

INSTRUCTION ORGANIZATI L Semester student
Activities

workload
Lectures O U MO
Preparation for lectures 53
Preparation for final written 35
evaluation
Total number of hours for the 125
course (25 hours of workload per (total student
ECTS credit) workload)

{¢159b¢{Q 9

Written final examination

5. RECOMMENDED LITERATURE

1. Feldman R (2011).nve <* ¢ " ¢ ™" AR SRR > LI 20 s Bl ¢ IR T SR
r‘ByBjWJC'GLaEnb@r@{"B‘

2. Lehalle® h Mellier (2009).A = . ~ <7 4 7 h " hah - v' Zn[hat
B_'>W<B'hY[q)r_ByW(D rlC,{"B" IB{"’(D

3. Lightfoot, C., Cole, M. & Cole, S. (20%a). h Ah = v' @& .7 " ">hwicis® _hay
ne¢ 1+ Gutehberg.

4. Sieger R (2002).f - |, Tew, YAt ikwxh ' hYh i w<<@Butenhérg
AT <717 ho

1. GENERAL INFORMATION

History of Art

FACULTY FACULTY OF HUMANITIES AND SOCIAL SCIENCES
DEPARTMEN| THEATRE STUDIES
COURSE LEV/| Undergraduate
COURSE COI GI523 | SEMESTER OF STUL 3¢
COURSE TITl HISTORY OF ART

TEACHING HOUF
INDEPENDENIEACHING ACTIVITIES PER WEEK ECTS CREDI]
Seminar lectureg 3 5

COURSE TYF

Academic field: History of art
Elective

PREREQUISITI

None

INSTRUCTION AND EVALUAT
LANGUAGE

Greek
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COURSE OFFEREFRBSMUY Yes
STUDENT!
COURSE/EBPAGEJRL)

2. LEARNING OUTCOMES

Learning outcomes

By the end of the course students are expected to be familiarized, via the use of new technologie
the structure and the format (pattern) of European and Greek works of art, with emphasis on paintir|
as they can recognize these works and cam a@lsmpare them with the structure and the format
OKAfRNBYyQa ¢2NJ a 2F NI O6LIAYyGAy3Iaood

| General skills

1 Searching, analysis and synthesis of data and information via use of technologies as needed

1 Independent work

3. COURSE CONTENT

Study of the underlying structure and the pattern features (Bouleau) of European and Greek workg
via the use of specialized software (sléte) specialized websites. Thematic analysis of works of art b
2y tly2FaleéeQa YSiKpatRmfedtuks dhilycompiisk the/visidld parii K tBe piece
art and indepth analysis, designing and creation of painting works by the students using spec
software and specialized websites. Creation of personal art library; the library ifedndth the aid of
special websites. Comparison of the structure and of the pattern features of European and Greek w
FNI OoLIAYOGAYIa0 gAGK OKAfRNBYQa LIAYGAYyIaod

4. TEACHING AND LEARNING METHENALUATION

INSTRUCTION METH( In class

USE OMNFORMATION ANI Use of specialized software and specialized websites
COMMUNICATION TECHNOLOC

INSTRUCTION ORGANISAT - Semestestudent
Activity
workload
Lectures o v mo T
Preparation for lectures 53
Preparation for final course 35
evaluation
Total number of hours for the 125
course (25 hours of workload per
ECTS credit)

{¢) 59b¢{ Q 9| Oralevaluationassignment

5. RECOMMENDED LITERATURE

=

<S> w<t T O
2. Bouleau C (2002). ¢ ¢~ . " s >80 d O N_ALA Y bR A
rh*">h L AD
3. /| KIdz@Siz Cod omdppcod® a¢SIOKAYy I O2 fEuNpPéan Jobraal §

Teacher Educatiorl9, 2, 124136.

4. 5 GATZ WP 3 DINRYSNE | ® omdppoud a¢KS | NI A
LI2NINFAG 2F GKS @2dzy3 BdadbooR of tesearth Nditte &diidatidn df you
children McMillan, 191206.

ArnheimR (1999)f W . A" S h ' g®_ &1 " EA

5. GombrichEH.(1998)f{ = . "~ " A" Sd T, L wLA" J4 7 >hoopgtoAtS
6. GombrichEH. (1999)) ¢ * h > 8~ " " >>waAh " ®d ¢ h~ " D" 1 5 """
7. Itten, 1 (1998)f W . A' _ Y NAJL'ShpEC '@ _ A ph<<' s A'S
8. Janser&Jansen(2010)a ~ _ " " " h @ '] . AW .BANTT AN D
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9. KandinskyW. (1981)m* h _ 7 ~ A >t _ h¢{ " A

8 WL RO
10. Matisse H. (1999)m" h = _h ¢ h * ~ " Ps R L L "B ' o
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Elective Workshops
Terms and Conditions of Performance I: Improvisation and Devising
1. GENERAINFORMATION

SCHOOI SOCIAL AND HUMAIXTIENCES
DEPARTMEN| THEATRE STUDIES
COURSE LEV| UNDERGRADUATE

COURSE COI[ w612 | SEMESTER OF STUE| 1t
COURSE TITI TERMS AND CONDITIONS OF PERFORMANCE I: IMPROVISAT
DEVISING
TEACHING
INDEPENDENTEACHINBCTIVITIES HOURS ECTEREDITS
PER WEEK
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