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ΈǌαǏǍǆ  ǋαǇǀǋατǎǐ 

 «ΌπİǏα, ıǘǄǒǏǎǌǎ ǋǎυıǈǉǗ ǇƿαĲǏǎ ǉαǈ πǏαǉĲǈǉƿǐ İφαǏǋǎǄƿǐ ıĲǆ ıǉǆǌǀ» 

(υπǎǒǏİǔĲǈǉǗ Α΄ ƿĲǎυǐ) 

Ʒǎ ǋƾǇǆǋα «ΌπİǏα, ıǘǄǒǏǎǌǎ ǋǎυıǈǉǗ ǇƿαĲǏǎ ǉαǈ πǏαǉĲǈǉƿǐ İφαǏǋǎǄƿǐ ıĲǆ 
ıǉǆǌǀ», απǎĲİǊİǁ ǋǈα İǈıαǄǔǄǀ ıĲǎǌ ǉǗıǋǎ Ĳǆǐ ǗπİǏαǐ ǋƿıα απǗ ǋǈα ıǘǌĲǎǋǆ 
İπǈıǉǗπǆıǆ Ĳǆǐ ǈıĲǎǏǈǉǀǐ Ĳǆǐ İǍƿǊǈǍǆǐ απǗ Ĳǎǌ 17ǎ αǈǙǌα ǉαǈ İǍǀǐ, ǉαǇǙǐ ǉαǈ ǋǈα 
πǈǎ αǌαǊυĲǈǉǀ πǏǎıƿǄǄǈıǆ Ĳǎυ ǌƿǎυ ǋǎυıǈǉǎǘ ǇİƾĲǏǎυ, Ǘπǔǐ αυĲǗ įǈαǋǎǏφǙǌİĲαǈ 
απǗ Ĳα ǋƿıα Ĳǎυ 20ǎυ αǈǙǌα.  

ΑǏǒǈǉƾ, Ǉα παǏǎυıǈαıĲǎǘǌ Ǆİǌǈǉƿǐ ǋǎυıǈǉƿǐ ƿǌǌǎǈİǐ ǉαǈ ǗǏǎǈ, Ǘπǔǐ Ĳα İǁįǆ Ĳǔǌ 
φǔǌǙǌ ǉαǈ Ĳǔǌ φǔǌǆĲǈǉǙǌ ǋİǏǙǌ ıĲǆǌ ǗπİǏα, ǎǈ ǎǏǒǆıĲǏǈǉƿǐ φǗǏǋİǐ ǉĲǊ., ǉαǇǙǐ 
ǉαǈ ǋǎυıǈǉƾ ǉǈǌǀǋαĲα ǉαǈ Ĳƾıİǈǐ πǎυ İπǆǏƿαıαǌ Ĳǆǌ πǎǏİǁα Ĳǆǐ ǗπİǏαǐ. 
ΠαǏƾǊǊǆǊα, Ǉα Ǆǁǌİǈ αǌαφǎǏƾ ıİ ǇƿǋαĲα Ǘπǔǐ α. ǆ ǇİǋαĲǎǊǎǄǁα Ĳǎυ ǋǎυıǈǉǎǘ 
ǇİƾĲǏǎυ αǌƾ ǈıĲǎǏǈǉǀ πİǏǁǎįǎ, ǃ. ǇİαĲǏǈǉƿǐ ǉαǈ πǎǈǆĲǈǉƿǐ ǉαĲαǃǎǊƿǐ Ĳǎυ 
παǏαįǎıǈαǉǎǘ ǉαǈ ıǘǄǒǏǎǌǎυ ǋǎυıǈǉǎǘ ǇİƾĲǏǎυ, Ǆ. ǅǆĲǀǋαĲα ıǉǆǌǎǇİıǁαǐ ǉαǈ 
ıǉǆǌǎǄǏαφǁαǐ. Ωǐ πǏǎǐ Ĳǎ ǌƿǎ ǋǎυıǈǉǗ ǇƿαĲǏǎ, Ǉα ǋİǊİĲǆǇİǁ İǈįǈǉǗĲİǏα Ĳǎ 
«ǇƿαĲǏǎ Ĳǆǐ φǔǌǀǐ» : Ĳα ǌƿα φǔǌǆĲǈǉƾ ıĲυǊ, ǆ ǒǏǀıǆ ǋǎυıǈǉǙǌ ǉαǈ ǋǆ ǋǎυıǈǉǙǌ 
ǀǒǔǌ, İπİǍİǏǄαıǁα φǔǌǆǋƾĲǔǌ (phonemes) ǋƿıα απǗ αǌƾǊυıǆ ƿǏǄǔǌ (J. Cage, L. 
Berio, Γ. ΑπƿǏǄǆ, G. Ligeti).  

 Γǈα Ĳǆǌ İǍƿĲαıǆ Ĳǎυ ǋαǇǀǋαĲǎǐ ǉαǈ Ĳǆǌ ĲİǊǈǉǀ ǃαǇǋǎǊǎǄǁα Ǉα ǊǆφǇǎǘǌ 
υπǗǓǆ (İǉĲǗǐ απǗ Ĳǈǐ ĲİǊǈǉƿǐ İǍİĲƾıİǈǐ) ǉαǈ İǏǄαıǁİǐ πǎυ Ǉα įǈİǍαǒǇǎǘǌ 
ıĲǆ įǈƾǏǉİǈα Ĳǔǌ ǋαǇǆǋƾĲǔǌ. 

Γǈα Ĳǆǌ įǈįαıǉαǊǁα Ĳǎυ ǋαǇǀǋαĲǎǐ πǏǎĲİǁǌİĲαǈ ǆ αǉǗǊǎυǇǆ ǃǈǃǊǈǎǄǏαφǁα: 

• BOURNE, Joyce, Who’s who in opera: a guide to opera characters, Oxford 

university press,  

• Burkholder, Peter J. - Palisca, Claude V., Norton anthology of western 

music. Vol.2: classical to twentieth century. 5th ed., W.W. Norton & company, 

2006. 

• CHARLTON, David, The Cambridge companion to Grand opera, Cambridge 

University Press, 2003. 



• COOKE, Mervyn, The Cambridge Companion to Twentieth-Century Opera, 

Cambridge 2005. 

• CROCKER, Richard, A history of musical style, Dover Publications, N.Y. 

1986. 

• HELLER, Wendy, Emblems of eloquence: opera and women's voices in 

seventeenth-century Venice, University of California press, 2003. 

• MICHELS, Ulrich, ΑĲǊαǐ Ĳǆǐ ǋǎυıǈǉǀǐ (ĲǗǋǎǈ 2), ΦǁǊǈππǎǐ Ʊƾǉαǐ, 1995. 

• SALZMAN, Eric, The Ʊew ưusic Ʒheater: Seeing the Voice, Hearing the 

Body, Oxford 2008. 

• STOIANOVA, Ivanka, Geste-texte-musique, 10/18, U.G.E., Paris 1978. 

• TARUSKIN, Richard, The Oxford history of western music, vol.1-5, Oxford 

University Press, 2005. 

         GRIFFITHS, Paul, ưǎǌĲƿǏǌα ǋǎυıǈǉǀ, ƶ.ƭ. ƫαǒαǏǗπǎυǊǎǐ, AǇǀǌα 1993. 
 

 ƶΑƯƷƶưΑƱ, ΈǏǈǉ, ƪǈıαǄǔǄǀ ıĲǆ ǋǎυıǈǉǀ Ĳǎυ 20ǎυ αǈǙǌα, ǋĲφ. ΓǈǙǏǄǎǐ 
ƫİǏǃǗǐ, ƱİφƿǊǆ, ΑǇǀǌα 1989. 

 

ƸǊǈǉǗ Ǉα αǌαǏĲǆǇİǁ ǉαǈ ıĲǎ e-class Ĳǎυ ǋαǇǀǋαĲǎǐ (url: 

https://eclass.upatras.gr/courses/THE770/ ǉαǇ’ ǗǊǆ Ĳǆǌ įǈƾǏǉİǈα Ĳǔǌ 
ǋαǇǆǋƾĲǔǌ, İǌǙ Ǉα įǎǇǎǘǌ ıǆǋİǈǙıİǈǐ ǋİĲƾ Ĳǎ πƿǏαǐ Ĳǔǌ ǋαǇǆǋƾĲǔǌ. 

 

 ƶǘǋφǔǌα ǋİ Ĳǎ πǏǗǄǏαǋǋα, ǆ ƿǌαǏǍǆ Ĳǎυ ǋαǇǀǋαĲǎǐ Ǉα 
πǏαǄǋαĲǎπǎǈǆǇİǁ ıĲǈǐ 23/02/2018, ıĲǆǌ αǁǇǎυıα ΠΑư 11, ǙǏİǐ 
9.00πǋ-12.00ǋǋ. 
 
 

ΏǏİǐ ıυǌİǏǄαıǁαǐ ǋİ Ĳǎυǐ φǎǈĲǆĲƿǐ: ǉƾǇİ ΠƿǋπĲǆ, 18.00-20.00ǋ.ǋ., ǉαǈ 
ǉƾǇİ ΠαǏαıǉİυǀ, 12.00-14.00ǋ.ǋ. 

 

 

ΠƾĲǏα, 20 ΦİǃǏǎυαǏǁǎυ 2018  
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