BIOFPA®IKO ZHMEIQMA
Kwvotavtivog Kuplakég

KabnyntAg Mpwtng Babpidag oto emotnuovikd aviikeipevo tng lotopiag tou
©¢edtpou kat tov EAANVIKoU Kivnuatoypdgou, oto Turiua Oatplkwy ZTIoudwv
NG ZXOANG AvBpwTIoTKWY Kal Kowwvikwv Etiotnuwv tou lNaveruotnuiou
Matpwv.

AlevBuvtAc  Metarmttuxakol [poypdupatog  «EBIKEG  TpoOoEyyioEl OTIg
TIOPACTATIKEG TEXVEG KAL TOV KLVNUOTOYPA®o (Lotopia, Bewpia, TIOMTIKEG TNG
TAUTOTNTOG)» OTO TUAUA OeaTplKWwV ZTIOLOWV TNG ZXOAAG AVBPWTILOTIKWY KAl
Kowwvikwv Etiotnuwy tou Maverotnuiov Matpwv.

2ol eia Emkowvwviag:

TnAEpwvo ypapeiou: 2610 962904

HAektpovikd taxudpopeio: kyriakos@upatras.gr
AlevBuvon ypageiou: TuAPa OaTPIKWY ZTTOVSWV
MavetuotnuiouTtoAn Matpwv

T. K. 26500, Pio.

NEAIA ENMIZTHMONIKQN ENAIA®EPONTQN

AIETIOTNPOVIKEG TIPOOEYYIOELS TOL BEATPOUL PE TOV KIVNUOATOYPAPO, TN JOUGLKN
kaL Tn Aoyotexvia. lotopia kat Bswpia NG UTIOKPLTIKAG otnv EAAGDa Kat
OTIOLOEC AVAQPOPLKA HE TO «oLOTNUA TWV aotepwv» («star studiesy»). O
nbottoldg ot1o BEATPO KAl OTOV KIVNUATOYPAPO. ALOOKEVEG BEATPIKWY EPYWV
otnv o00dévn (apxaio Opdua Kol METATIOAEUIKA Kwpwdloypagia). Pwaolkn,
OOBLETIKN KOl JETACOPLETIKA dpapatovpyia Kal EAANVIKR oknvh. Avtov ToExoo:
dpauatovpyia Kol OKNVIKA aveBdopata. OE£Pata KOWWVIKOU @QUAOU  Kal
TAUTOTNTAG OTNV EAANVIKN oKNvr] Katl dpapatoupyia («gender studies»). Queer
EMNVIKOG Kvnuatoypa@og Kal Bewpieg TG appevwtmotntag. Apxaiog pobog
Kat €AANVIKOG  Kvnuatoypd@og. lotoploypagia TG MPETATIOAEPIKNG OKNVAG
(lotopia tng TTapdoTaong, TEKUNPiwon, TTAPACTACLOYPAPIQ).

AIAAKTIKO EPIO

Mpotmttuxiakd Mpdypappa Zmouvdwv: «MeydAeg Ocwpieg TNG YTIOKPLTIKAGY.
«To ©¢atpo tou 19% alwva: VOTOUPAALOPOG, PEAAIOHUOG, WUXOAOYIKO dpAua».
«Zepwvaplo lll- Nedtepo Oéatpo pe Eupacn oto Opdua». «NeoeAANvikS BEatpo
KOl KvnuatoypAageocy. «Apaupatoupylkry avaivon I KAaowkkd keipeva». «H
UTIOKPLTIKA TEXVN oTn olyXpovn EAAGSa». «To pwoikd kal coBLETKO BEQTPO».
«O Kdapohog Kouv kaL n veoeAnvikfy Opapatoupyio». «Oewpieg Twv
TOUTOTATWY OTO BEATPO KAl TOV KIVNUATOYPAPO» «Ocwpia Tou OeATpou Kal Tou
Apduatogy. «Apauatoupyikry avaiuon llI». «To Ofatpo tou 19° awwvay.
«NeoeAnvIk6 ©¢atpo Ill: 20°% awwvagy». «lotopia MNaykoopiov Oedtpou lix».
«ZepvapLo l». «Zepwvaplo 1Vy».

Metamttuxwaké [Mpoypappa Zmoudwv: «To apxaio €AANVIKO BEatpoy:
«lMpdoAnyn tou apxaiov Bedtpou otn vedTEPN AOYOTEXVIO KAl OTO VEOTEPO
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B¢atpo». Metarttuxlako lMpoypaupa Zmoudwv: «To apxaio eAAnVIKO Béatpo
Kalt n TpocAnwr toux: «[poéocAnyn Ttou apxaiov Bedtpouv otn vedtepn
Aoyotexvia kal oto vedtepo BEatpor. Metarttuxlakd Mpdypauua Zmtouvdwv:
«EIOIKEG TIPOOEYYIOEIC OTIC TIOPAOTATIKEG TEXVEG KAL TOV KLVNUATOYPAQPO
(lotopia, Bewpia, TIOMTIKEG TNG TAUTOTNTAG)».

Emokéming Kalnyntig (Professeur invité): Au cours de [I'année
universitaire 2014-2015 kaw 2015-2016: Professeur invité. Université de Lille.
FACULTE DES HUMANITES. Département ARTS. Master d’Etudes Théatrales
Niveau Licence et Master Recherche “Théatre”. Unités d’Enseignement
“Théatre antique” et “Dramaturgie appliquée”. Université Paris 1 Panthéon-
Sorbonne UFR04 Arts Plastiques. Niveau: Master Recherche “Arts
Plastiques”. Unités d’Enseignement: Enseignement complémentaire / Les arts
plastiques et la question de la scéne.

AIOIKHTIKO EPIO

e 2020-2022: Onteia wg AvamAnpwtng AlEvBuviAG ToL METATTTUXLOKOU
Mpoypduuatog Zrouvdwv «To Apxaio EAANVIKO Ofatpo kat n MpdécAnywn tou»
oto TuApa Oeatplkwy 2ZToudwyv, 2ZXOAN AVOPWTIOTIKWY Kol KOoWwwVIKwV
Emotnuwy, Maveruothuio MNMatpwv.

e 2018-2020: Onteia wg AleuvBuviAg Tou MetarmtuxlakoL [lpoypdupatog
2moudwv «To Apxaio EAnviké Ofatpo kal n MpoécAnyr tou» oto TuApa
Oceatplkwyv 21oudwv, 2XOA AvOpwtiotikwy Kal Kowwvikwv Etmotnuwy,
Maveruotiuio Matpwv.

e 2019-2021: Onteia wg AvarAnpwtig lMpdedpog oto Tunua Oeatplkwv
2moudwyv, ZXoAn AvlpwrioTikwy Kal Kowwvikwv Emotnuwy, Mavemotiuio
Matpwv.

e 2017-2019: Onteia wg AvamAnpwtng lMpdedpog oto Tunua Oeatplkwv
21oudwv, ZXoAn AvOpwtioTiKwy Kal Kowwvikwv Etmiotnuwy, Maveruotiuio
Matpwv.

e 2015-2017: Onteia wg AvarAnpwtig lMpdedpog oto Tunua Oeatplkwv
2moudwyv, ZXoAn AvBpwriioTikwy Kalt Kowwvikwv Emotnuwy, lMavemotiuio
Matpwv.

e 2014-2018: 2uvtoviotic OMEA-Movada AlaopaAiong Mowdtntag (MO.ALTL)
oto Tunua Ocatpikwyv Zroudwy, Maverotuo MNatpwv). Mivakeg-ATIoypaPLKO
MeAwv AEM. Zovtaén kat e€mpéAeld tou TOPOU TNG ETNOLAG EOWTEPLKNG
a§loAdynong tou akadnuaikou £toug 2015-2016.

e 2014-2015: Exmpdéowtog, wg 2uvitoviotic OMEA-Movada Alao@daiiong
Mowtntag (MO.ALM), Tou TuApatog Ocatpikwy ZTouvdwv Katd tnv EEwtepikn
agloAdynon tou Maveruotnuiov Matpwv (Mototmoinon ZupBouAiov g ApXAS
AlaopaAiong Mowdtntag Kat Maotomoinong otnv Avwtatn Ekmaidevon).

e 2018-2020: MéAog tng OMEA-Movada AwaoedAiong Mowwtntag (MO.ALTL)
oto TuAua Oeatpikwyv Zmouvdwv, MNaverotiuo Matpwv. MNivakeg-AToypapLkod
MeAwv AETT. ZuveripéAela tou TOP0U TNG ETACLOG ECWTEPLKAG afloAdynong Tou
akadnuaikouL £toug 2018-2019.

e 10/02/2019-16/02/2019: MéAog tng Tpeloug Eturporic OMEA-Movada
AlaopdaAliong lMowdtntag (MO.ALML.) katd tn Owdikacia NG €{WTEPLKAG
agloAdynong kat Mototoinong tou lMpoTttuxiakol MpoypdupaTog ZTToudwy
Tou Tunuatog Ocatpikwyv Zmoudwv (H.Q.A., Hellenic Quality Assuranceand
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Accreditation Agency, External Evaluation Report, Departement of Theatre
Studies (Undergraduate Programme), University of Patras.

2YITPA®IKO KAI EPEYNHTIKO EMIZTHMONIK'O 'EPITO

Movoypapicg
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Kivnuatoypago, ABAva: Alyokepwg, 2022, oeA. 650.
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ApBavitn, Kwvotavtivog Kuplakdg, Aiva Poln, Anunteng ToatoouAng, ABrva:
24ypdupata ekddoelg, 2019, oel. 158. Evotnta: «O Aegutépng Boylatlig kat o
KIVNUOTOYPAPIKOG PAaKOG», 0. 105-131, 147-149.

[11]. Q¢ vauvdyia ai Aééeig... H mpooAnwn tou €pyou tou AAééavdpou
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Alyokepwg, 2018, oeA. 238.

[12]. Mdva kat Avacoa. H NéAAn AyyeAidou otn oknvi kat tnv 08ovn, oto H
noorold¢ NéAAn AyyeAidou, etipélela Kwvotavtiva Ztapatoylavvakn, ABrva:
Cube Art Editions, 2017, ogA. 41-215.
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(1924-2016), ABriva: Awyokepwg, 2017, oeA. 440.
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OOBIlETIKIIGC  Kal  uUETaoOoPBleTikNG  Opauatoupyiag. Touog mpwrtog: Ol
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[16]. Kwotag Boutoag. HBoroldg otnv kwuwodia. PoAol, mapaoTtdoelg, TalVieg.
2uuBoAn otn UEAETN NG UTTOKPLTIKIG TEXVNG, ABRva: Alyokepwg, 2009, oeA.
413.

[17]. H Beatpikn own tou AAEEn Aautavou, ABAva: Alydkepwg, 2007, oeA. 358.
[18]. «Avamapaotdoel ToU owuATog. OLUaTa UTTOKPLTIKIG Kat @UAou. To
rmapadetyua tawviwyv tou Néou EAAnvikoU Kwvnuatoypdeou», o010 [pa@eg yia
TOV KIvnuatoypdgo. AEToTnUOVIKES Ttpooceyyioels, ABriva: NegpéAn, 2005, o.
37-132.

[19]. Ao tn oknvry otnv 000vn. ZQAlPIKH TPOCEYYION TWV OXEOEWV TOU
eAMnvikoU kivnuatoypdeou ue 1o B€atpo, ABriva: Alyokepwg, 2002, oeA. 303.
[20]. Awagopcetikotnta Kat epwTiouog, ABrva: Alyokepwg, 2001, ogA. 223.
MeAéteg oe MNMpaktikwyv Zuvedpiwv, CUAAOYIKOUG TOHOUG KAl TIEPLOBIKA HE
KpLtég (emttAoyn)

\ «Between Two Centuries: Contemporary Greek Cinema and the Readings of
Ancient Greek Tragedy», Noyeiov | Logeion. A Journal of Ancient Theatre, 1.
8 (2018), 211-248.

\ «My Soul Was On My Lips. Queer Greek Cinema», Non Catalog, 59t
Thessaloniki International Film Festival (01-11.11.2018), 122-153.

\ «Ancient Myth and Drama in Greek Cinema. An Overall Approach (1930-
2012)», Noyeiov | Logeion. A Journal of Ancient Theatre, tx. 3 (2013), 191-
233.

\ «Le festival d’ Athénes et d’ Epidaure: un organisme en peine mutationy,
«Pour une histoire des festivals (XIXe-XXle siecles), Colloque international Le
Centre d’ histoire social du XXe siecle, Université Paris I-Panthéon Sorbonne
Le Centre d’ histoire culturelle des sociétés contemporaines, Institut d’ études
culturelles-Université de Versailles Saint-Quentin-en-Yvelines, 24-26
novembre 2011.

\ «Musical conception, para-musical events and stage performance in Jani
Christou’s, Strychnine Lady», 4" Conference of Interdisciplinary Musicology,
Musical Structure, Thessaloniki / Greece, 3-6 July 2008, Proceedings
Abstracts Book Papers CD-ROM (o€ NAEKTPOVIKI HOP@N OTNV LOTOoEAIDA
http://cim08.web.auth.gr/cim08_papers/Sakallieros-Kyriakos/Sakallieros-
Kyriakos.pdf).

\ «Outlining Ancient Myth in Greek Film», Cinemythology. Greek Myth in
World Cinema, Hellenic Ministry of Culture/ Cultural Olympiad Athens, 2003,
43-59.

\ «Antike Mythenstoffe und griechischer Film Ein Uberblick», Cinemythology.
Die griechischen Mythen im Weltkino, Kultur-Olympiade / Athen 2003, 25-48.
\ «Dossier: Scenographie. Dispositifs scéniques. Stages sets. Vassilis
Pappavassilliou & M. N. Semet, Théatres antiques, Athénes-Patras (Gréce)»,
Techniques & architecture, 485 (aout-septembre 2006), 60-65.

\ «EAANVIKOG KIVNHATOYPAPOC KAl OVOYVWOELS TOU apXaiou dpapaTog otov 21°
aLwva», oTo CUANOYLKO ZKNVEG, EIKOVES, BAEUUaTa. AlaoTaUPWOELS TOU BeATPOU
Kat Tou Kivnuatoypdgou, etuu. Nwpyog M. Megdvng, lwavva ABavaodrov,
ABrva: EAANVIKO Avolxto MNavetmotnuo, 2021, oo. 117-129.

\ «Exace o NikoAdt Epvipav 10 pavieBol tou pe tn (Peatplkr) LOTOPIa;,
BBAlo-tpdypauua tapdotaong EBvikov Ocdtpou, Beatpikn mepiodog 2021-
2022, oo. 8-14.
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http://cim08.web.auth.gr/cim08_papers/Sakallieros-Kyriakos/Sakallieros-Kyriakos.pdf

\ «25 April 1977, Betty Vakalidou reads from the stage of Lusitania theatre a
public announcement of trans sex workers against homophobic legislation.
Sexual and gender identity in Greek cinema / “1977, n Mmétv BakaAidou
dlapadeL otn oknvr tou ©gdtpou Aoulitadvia TNV avakoivwon Twv eKOLOOUEVWV
TPaBeoTi evAvTia 01O VOPOOXEDLO YIa Ta appodiola”. ZeEOVAALKY TALTOTNTA KaL
TAUTOTNTA QUAOU OTOV EAANVIKO KIVNUATOYPA@O» OTO OUAANOYIKO Xwpa O€
BAETw, ABrva: NegpéAn, 2022.

\ «AVO QU\UIKES OTAOEIS TEPl EANVIKAG TaAlyyeveoiag. ATO Ta “KAAOCIKG
elKovoypapnuéva” otnv  “KPUTTTOavVA@OPLKOTNTA”», OTO OUAAOYIKO 1821.
Aladpouég €6vikou mpoodloptouou, ey, MdapBa MoAa kat MNéEtpog lworep
2TaVYKAVEANANG, MNatpa: ekddoelg AlamoAttiopog, 2021, oo. 137-142.

v «ATIO TO “QIPETKOV TIEB0G” oTnV “opatdtnta”. AGYol yia TNV E€PWTLKA
Olapopd otov eEAANVIKO Kivnuatoypd@o», oto cUVANoyIkO 1821-2021: Mvrjueg
TeEXVwv — Opauvouata totopiag, €miy. AvdopEag Mapdatog, ABrva: lvotitolto
Nikog NovAavtlag — ekdooelg Noog, 2021, co. 725-738.

\ «H epwtik dlagopd otnv eANVIKA Spapotoupyio Kat oknvr. ATO N
xaptoypdenon otov kavova. Gay gestus, Camp, Queer oknvikoi KOGUOL», OTO
Ocatpo Kal €TepdTnTa. Ocwpla, dpauatoupyia Kat Oeatplkr TPEAKTIKT. [ToaKTIKG
2T  lMaveAAriviou BeatpoAoyikou Zuvedpiou, NavmAio 17-20 Maiouv 2017. Touog
B’, emotuovik empéAela Mapia  BeAwtn-lewpyottovAov, BapBdapa
lewpyottovAou, lwavva Kapaudvou, Mapiva Kotlaudvn, ©avaong MrAEoLOG,
Aotéplog Towdpag, Maveruothuio MeAottovvrioov, 2xoAr Kahwv Texvwy, Tuiua
Ocatpikwyv Zmovdwv, 2021, oo. 34-50.

\ «Toéxoe, Ntootoyiépokl, Mkpumoyiéviop: Ot Pwoot khaotkoi otn Néa Zknvn
Tou Aeutépn Boyiatlni», oto Acutépng Boyiatlric. O oknvoBétng, o nboroldg.
MeAéteg kat paptupieg yia 1o €pyo tou, eTipéAeld Avva Tautidkn kat AAgéia
AAtouBa, Abriva: Kama Ekdotikn, 2020, oo. 222-235.

\ «ZTNV €pnuId VuPIATIKN AQUTTGAa: TO OVOTPETITIKO TIEPLEXOPEVO TNS {WAS OTN
OKNVLIKN eAadoypagia tou AAEEN Aautavoly, oto AAEENG Aapwavog, Aravia
1a Ocatpika, ABriva: Alyokepwg 2020, oo. 7-20.

\ «Katd TEG ouvtayég apxaiwv eANANvVooLpwWV MaywV:
Toéxop/ZtavioAda@ok/Kouvy, oto OUAN. KdpoAog Kouv, emigélela Apeth
BaotAeiov, Kwvotavtivog Kuplakog, Aiva P6Cn, ABriva: ApoAyog, 2021.

\ «Epeic wneifoupe TNV avBpwrivn {wn!»: O ANEENS ZoAopdS Kal N TTPOCANYN
Tou BAavtipp Maylokdé@okt (1894-1930) otnv eAANVIKA oknvr», pakikd
Huepidag vyia tov AAEEN ZoAoud, empy. Kwvotdvila [ewpyakakn-Irwyw
BapleAuwn, 2021.

V' «Opo@uAO@Aia Kot €MNVIKA OKNVA: apxeio, KWSIKES, TOPOCTACELC,
Mpaktikd tou E° TlMaveAAviou Oeatpoloyikol 2uvedpiov «OEatpo Kal
Anuokpatio», aglepwuévo otov kabnynti BaAtep Mouxvep, Mpaktika tov E’
MaveAAnviov OeatpoAoyikol Zuvedpiovu, erd. AAedia AAtouBd kal Kaitn
Alapavtdkou, A" Toépog, Tunua Oeatpikwv Zmoudwv, EBvikd Kal
Kamodiotplakd Maveruotiuio ABnvwy, 2018, co. 773-789.

V' «EAANVIKOC KIVNHATOYPAPOC Kal HeETa-puBoTiAacio. “©Opoifouv AEEELC...” »,
010 OUA\OYIKO H uetauuborAacia w¢ apnynuatikog TpOTog Kal KPLTIKI TOU
UeTauovtepviouou, etiy. Kwotag BouAyapng, ABrva: BipAdpaua, 2018, oo.
35-40.
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v «EMNVIKA TNAE6pacnh Kal ETEPOTNTA: OL OPOPUAOPIAEG TOUTOTNTESY, OTO
Tautotnteg: yAwooa kat Aoyotexvia. [lpaktika Emncteiakol Aiebvoug
2uvedpiou. Alebvég ZuveEdplo ya Tnv emételo 20 xpovwv Aettoupyiog Tou
TuAuatog EAANVikNG ®hoAoyiog A.MN.O. Kopotnvh, 9-11 OktwPpiov 2015 /
Identities: language and literature/International Conference on the occasion of
the 20th anniversary of the Department of Greek of D.U.Th. Komotini, October
9-11, 2015, Topog A’, Tunua EMnvikng ®dwoloyiag A.N.©. Kopotnvn,
etupéAela Zwn MappinAidou, Mapia Kwvotaviwidou, Nikog MaupéAog, lwavvng
NteAnywavvng, lwavva lNamadorovlou, Mewpylog Toopng, €kdOOELG 2daita,
2017, 00. 494-512.

\ «“Na eyeipwpev plav GAANV TItuxfyv, PG GAANG @LAOAOYIOG”»: Ol TIPWTES
QACELS TNG EVIUTING KAL OKNVIKAG TIPOANYNG TOU PWOIKOU Bedtpou oOtnv
EAGBa», oto EAMAnvikdtnta kat Etepotnta: MNoAtioutkés dlausocoAaBriocls Kat
“eBvikog xapaktripag” otov 19° aiwwvay, lNpaktikd Zuumooiou, B~ Tduog,
emupérela Avwa  Tapmdkn &  Ouvupavia  TMoAukavdpuwtn, EBvikov  kat
Kamodiotplakdy [lMaverotiuiov ABnvwv kat EBvikd 1dpuua  Epeuvvwv-
Ivotitouto lotopikwv Epeuvwy, 2016, 0o. 451-464.

\ «*“EAa TLdOE pE aTt’ ToV WHO™: H K6pn Hou n oootaAioTpla oTn oknvr Kat Thv
086vny», BRAlo-Tpdypaupa Tapdotacng Oesatpikol Opyaviouou Kotpou,
Bepwvi iepiodog 2016, oo. 22-34.

\ «A0O “OLPETIKES” TIOALTIKEG OVAYVWOELS TOU AQVTa ToU ZOPOKAR aTd Tov
BaoiAn MarmapBactheiov (Emidauvpog, 1996) kat tov Kwvotaviivo lNdvvapn
(otnv tawia Ounpog, 2004)», oto To apxaio EAANVIKG B<atpo kat n mPEocAnwni
Tou, eTipéAEld KwvoTtaviivog Kuplakdg, MNpaktikd oe NAEKTPOVIKR pop@r) tou A'
MaveAAnviouv Ocatpoloyikol Zuvedpiou Tou dlopydvwaoe 10 TuAUa OaTPIKWY
2mouvdwv Ttou [Mavermotnuiov Matpwv, 26-29/5/2011, TunRua OecaTpKWV
2movdwv, Matpa [http://www.theaterst.upatras.gr/, 2015, oo. 351-362.
[HAekTpOVIKN €Kdoon Tou TuAPOTOG Ocatplkwy ZTIoLdwWV Tou laveruotnuiov
Moatpwv, ISBN 978-960-89231-1-9].

\ «O Miep Moo MagoAivt Kat N €i00d0¢ TG EAEUBEPLOKAS KIVNHUATOYPOPLKAG
KOUATOUpaG otnv  EANGda», BBAio-Tipdypauua  mapdotacng «Oegatpivwv
Ocatég»: MNavvn ZoAdatou, Otav o lMaloAivi cuvdvinoe 10 ayopl TOU TOU
nmpoo@epe 10 Bdvaro, ABriva: Alyokepwg, 2015, co. 16-21.

\ «Popouvv 10 TEVOOC NS {WAS TOUG;»: N TIEPLTETELD TS EPMNVEINS Tou MAdpou
(Chaika) tou Avtov Toéxop otnv €AANVIKN OKNvA o€ oxéon pe Ta dlebvi
mapdAAnAa», ota T[paktikd Ttou Alebvoug Emotnuovikol 2uvedpiou
aplepwuevou otov Niknedpo MarmavdpEou, «ZKNVIKN TIPAEN 0TO YETATIOAEUIKO
Béatpo: ouveExeleg Kal pnéelg» (Oeoocalovikn, 30 ZemtepPpiov €wg 3
OktwPBpiov 2010), erupérela Avipéag Anuntpuddng, lovAia Mumvid, Avva
2TaUPOKOTIOUAOL, ekdoOoelg AlO, Tunua Ocdtpou, ZxoAnl KaAwv Texvwv,
©ecoalovikn 2014, oo. 275-285.

\ «O Baoing MamapactAeiov epunvevel TNV EAEvn tou Mdvvn Pitoou: ©¢atpo
YAWOOOG Kal oKNVIKA Ttapevouoiay, ota Nwyw K. BapleAwtn (etu.), Npaktiké
Tou AleBvoug Zuvedpiov yia ta €ikool Xpoévia Tou TuAUATOG OeatplKWV
2movdwv tou [Mavemotnuiov ABnvwv «ATO TN XWPA TWV KEPEVWV OTO
BaoiAelo tng oknvncy, 26 ¢wg 30 lavouapiou 2011, empéAela Twyw K.
Baplehuwtn, HAektpovikrp ékdoon Ttou TPAPOTOG OeaTtplkwv ZTIOLOWV TOUL
EKIMA, 2014, oOo. 829-836,
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http://www.theatre.uoa.gr/fileadmin/theatre.uoa.gr/uploads/PRAKTIKA_APO_TI
_CHORA_TON_KEIMENON_STO_BASILEIO_TIS_SKINIS/PRAKTIKA_SYNED
RIOUfinal.pdf [ISBN 978-618-80943-38].

V' «Aoyotexvia-dpapotoupyia-oknvik TPAEN: HEBOdOL Kal TapadeiyaTay
/«Littérature-dramaturgie-acte scénique: méthodes et exemples», ota
Mpaktika tng Huepidag Moagr kat dnutoupyia/Ecriture et Invention, TipéNeLa
Ppedepikn Tapmakn-lwva kat lwavva lMamaotupidov, MNMaveruotiuio ABnvwy,
d\ooco@Ikn ZxoAA, TuAua TaAkAg Mwooag kat Pholoyiag/faculté des
lettres, Alyokepwg, 2013, oo. 18-67.

V «O veapdg oknvoBETNG KUPLog Kdpohog Kouv (1939-1942)», Sknvr, Tx. 4
(2012), TuAua Ocdtpou, ZxoAn KaAwv Texvwyv, AplototéAelo lMNaveruotiuo
©egooalovikng, 0o. 16-56.

\ «MNoyoteyvia kat EAANVIKOS KIvnuaTtoypapos. To Tapddelypa TwY SIOCKELWV
épywv tou AAéEavdpou lMamadlapdvin otnv 086vny, ota [pakikd 1ng
Huepidag Amd tn Aoyotexvia otov kwnuatoypdeo/Du texte écrit au texte
filmique, eTupélela ®. Taumdkn-lwvda kat M. E. TaAavn, Maverothuio Anvwy,
dooco@kn)  ZxoA/TuAua TaAikng TAwoocag kat  dhoAoyiag, ABAva:
Alyokepwg 2012, oo. 7-18.

V' «ZKNVIKEC KOL KLIVNUOTOYPOPIKEGC OLOOKELEC TwV £PYywv Tou TEWPYLOU
BllunvooL», ota Mpoaktkd tng Ainpepidag To eUpog tou Epyou tou I Bifunvou:
lNaAaiotepeg avayvwoels Kal Veeg npooeyyioels, eTupeAela Nikog Maup€EAag,
Anuokpitelo lMaveruotiuio Opdkng, ABAva: ekdOOELG 20KOAN-KouAeddKn,
2012, 0o. 171-189.

\ «H dpapatoupyia tov Zwtien Motatlh. Blomoplotikd Béatpo kat BEaTpo
TpoBAnpatiopoly, ota [lpaktkd [llapddoon Kali EKOUYXPOVIOUOS OTO
NeoeAAnvikd Béatpo. ATIO TS amapxEs wg TN UETATIOAEULKN) Ttoxr). TTPAKTIKA
tou " laveAiriviou OcatpoAoyikol Zuvedpiou. A@lepwuévo oto OOdwpo
Xat{nmavtalry, smupélela Aviwvng MAutfoupric & Kwvotaviiva ewpylddn,
HpdkAewo: MNaveruotnuakég Ekdooelg Kprtng, 2010, oo. 107-116.

\ «Ta épya tou Peviwy otnv eAANVIKA OknNVA. ATIO TNV €AAPPOTIETPA TNG
@Aapoag otn omoudr TOU KWULKOU Ttapaloyou», Ocatpikd Tetpddia: O Zwpl
@eviw kat To &€urtvo mouAi (agiépwua), tX. 53 (OktwPplog 2009), oo. 12-29.

\ «AAKn BouyloukAakn kat TZévn Kapéln: Mia cuveéétaon g OKNVIKAG Kal
KWVNUAtoypa@lkig Toug dtadpouns Katd tn dekastia 1955-65», oto MMpakTikd
Aiebvoug Aistiiotnuovikol 2uvedpiov «O nborolds avausoa otn oknvr Kal
otnv oBovn / Acting on stage- Acting on Film / La double présence de I
acteur: cinéma /théatre», empélela Xplotiva AdAGuou, ApPLIOTOTEAELD
MNMaveruotiuio ©Oegococalovikng. 2xoArp KoaAwv Texvwv, 2007, ekdOOELg
Kaotaviwtn, 2008, oo. 164-192.

V' «ApopaToTOioElS diNyNUaTwy tou AAéEavdpou Momadlapdvin Kot Tou
lewpywov Bilunvol otnv eAAnvikn oknvry (1991-2007)», BBAio-Tipdypappa
mapdotaong «NE€ov EAANvikou Ocdatpouy: Otav o AAééavdpocg MNaradiaudving
ouvavinoe tov ewpyto Bilunvo (ot ouveneles tng maAlag totopiag) tou MNdvvn
20Addtouv, 2008, oo. 5-47.

V' «AvemtawoBitwg. Avagopd oto Ocio Bdvia tou Aviov Toéxop», PBAio-
mpoypauua Tapdactacng  «Avolxtol Oedtpoux: Ocio¢ Baviag, ABAva:
Awyokepwg, 2007, oo. 89-112.
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http://www.theatre.uoa.gr/fileadmin/theatre.uoa.gr/uploads/PRAKTIKA_APO_TI_CHORA_TON_KEIMENON_STO_BASILEIO_TIS_SKINIS/PRAKTIKA_SYNEDRIOUfinal.pdf
http://www.theatre.uoa.gr/fileadmin/theatre.uoa.gr/uploads/PRAKTIKA_APO_TI_CHORA_TON_KEIMENON_STO_BASILEIO_TIS_SKINIS/PRAKTIKA_SYNEDRIOUfinal.pdf
http://www.theatre.uoa.gr/fileadmin/theatre.uoa.gr/uploads/PRAKTIKA_APO_TI_CHORA_TON_KEIMENON_STO_BASILEIO_TIS_SKINIS/PRAKTIKA_SYNEDRIOUfinal.pdf

V «Ta “adLd-8a0pota” otnV EANVIKA KIVNHOTOYPaQia: OPLOPEVES UTIOBETELS
epyaoiagy, otov 160 Ta matdid-6aduata tou eEAAnVIKoU Kivnuatoypdgou. Avo
owels tou patvougvou, 10° AleBveg PeotiBaA Kivnuatoypagpou OAuvpttiag yua
Mawdud kat Néoug, 2007, oo. 9-31.

v «luvalkeia Toptpéta oto Oyo €pyo NS AoUAAg Avayvwotdkn. Mua
TIapoLCiaon TITUXWY TOU KEVIPLKOU YUVALKEIOL XapaKtApa ota Epya Aiauavtia
kat umAoud (1990) kat O oupavog katakokkivog (1997)», ota [lpaktika
Aigbvoug  Zuvedpiou  «Noyog luvaikwv», Anupokpitelo  lMaveruotiulo
Opdkng/Tuua EAANVIKAG dDhoAoyiag, Kopotnvr, 26 é¢wg 28 Maiouv 2006,
empéAela Baoldiky Kovtoyldvvn, ABriva: EAANVIKO Aoyotexvikd kat lotopikd
Apxeio, 2008, oo. 455-466.

V «MopacTtaoels £pywv Tou ZAPoveN MTiékeT otn ©scoalovikn (1981-1990)»,
Apwpeva: apiépwua ZauoveA Mrieéket, 16 (lavoudplog 2007), oo. 90-103.

\ «MopacTEoES PWOIKWY €YWYV TNV EAANVIKR OKNVA», 0To GUA. Zntriuata
lotopiag tou NeoeAAnvikoU Oedtpou. MeAEteg aplepwuéves ato Anunten
2madn, ctupédela Niknedpog [lamavdopéov & ‘Epn Bagewddn, HpdkAelo:
Maveruotnulakeg Ekddoels Kpntng, 2007, oo. 217-246.

\ «MuBOAOYIKEG AVAPOPEC OTO KIVNUATOYPAPIKO £pY0 Tou Afuou ©¢ou», oTo
OUAA. Arjuog ©fog, etupélela Ztpdtog Kepoavidng, 47° Aebvég DeotifaA
Kwvnuatoypagou Oecoalovikng & ekdooelg Alydokepwg, 2006, oZ. 33-43.

\ «PEKENOG: ZNUAVTIKOL KIVNUOTOYPa@LKOi Snutoupyoi. Matpic Zepd», €TAOLOC
16pog Kivnuatoypdeog 2005, MaveAAnvia Evwon Kpttikwv Kivnuatoypdgou-
Ytoupyeio MNoAttiopov, 2006, oo. 36-39.

V' «Avtovavétta AyyeAidn: Zwpa, POAo, KWSIKAG UTIOKPLTIKAGH, OTO GUAA.
Avtouavetta AyyeAidn, emipélela ZTEANa ©codwpdkn, 46° AleBvég DeoTBAA
Kwvnuatoypdagou Osocalovikng, ABriva: Alyokepwg, 2005, oo. 24-27.

\ «Patrice Chéreau: MapaAayég TS HOPPAS Tou TIAGVOU», 0To GUAA. Patrice
Chéreau, cmpélela Mmapming Aktooylou, 46° Awbvég  DeotfAA
Kwvnuatoypdagpou Ocooalovikng, ABriva: Zoyxpovol Opifovteg, 2005, co. 20-
29.

V' «AVOTIOPOOTACEIS TNG QVOPIKAG TOUTOTNTOG OTO  KIVNUATOYPOPIKO
(oevaploypa@ikd Kal oknvoBeTikd) €pyo Tou lakwPou KaumavéAAny, ota
lMpaktika [lNaveAdriviov 2uvedpiov mpog Triv tou IdkwPBou Kaumavén,
Matpa: Tunua Ocatpikwy Zmouvdwv Mavemotnuiov Matpwv & Ekddoelg Mepl
Texvwy, 2006, oo. 288-326.

V' «AAEENG Aaplavog Kol BEatpo. TOVIONO XPOVIKO TNG OLaCapPXIKAS TOU
dpaotnpldtNTagy, oto OUANN. AAEéne Aautavog, stupélela MNavvng 2oAdAtog,
45° OeotfaN Kivnuatoypdgou Oeooalovikng, ABriva: Alyokepws 2004, oo.
53-79.

\ «H avdplkA TOUTOTNTA OTNV ETIKPATELD TNS EPWVEING. [MPOTATELS aVAYVWONG
Tuxwv touv €pyouv Ttou Nikov T[lavaywtomouvAou», o010 LA  Nikog
lMavaywtomouAog, empédela lMavvng ZoAdatog, 44° Agbveg DeotfAA
©egooalovikng, ABriva: Alyokepwg, 2003, co. 19-38.

v «Apxotdpudn  Bspatohoyio  kat  EAANVIKOC  Klvnuotoypdgog: M
dlaypappatikg Tapouaciacn», oto oLAA. ZiwveuuBoAoyia. Ot eAAnvikoi uuvBot
OTOV TAyKOOWIO Kivnuatoypdeo, ABriva: Ytoupyeio MNMoAttilopou-Opyaviopog
MpoPoAng EAANvikoU MoAttiopov-MNoAtiotiky OAvptidda 2001-2004 & Aebvég
OeotBAA Kivnuatoypdgpouv ©socoalovikng 2003, oo. 51-73.
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V «EIKOVEC TNG ETEPATNTACH, 0TO CUAA. Avixvelovtag To ZUyxpovo EAANVIKS
Kwvnuatoypdeo, empélela Awapdaving AeBevidkog, ABrva: OTITIKOOKOUGOTIK
KouAtoupa-Kévipo OrttikookouoTlikwv  Medetwv &  Etalpeia  EAAMvwv
2KknvoBetwy, 2002, oo. 117-141.

e KUpla erotteia oe TEvie OLOOKTOPLKEG OLOTPIPES (EK TwV OTIOIWV MIa
OAOKANPWHEVN) KOL OUVETIOTITEIO O AAAEG TECOEPLG, OL OTIOIEG EKTIOVOUVTAL OF
Tpia  lMavemotnuokd Idpouata (Maveruotiuio lMatpwyv, ApPLOTOTEAELO
MavetuotAplo, Anpokpitelo lMAVETIOTAPIO), PE QAVTKEIYEVA TN VEOEAANVIKA
dpapatoupyia, tov eANVIKO Klvnuatoypd@o, tnv TpocAnyn Tou apxaiou
MUBOoU, TN PNTOPIKA TOU KAWPTT OTO B£ATPO KAl TOV KIVNUOTOYPAQO, Tn oxéon
BedTpou KAl KvNuAToypdpou, T0 PWOLKO BEaTpo, T oxEon Aoyotexviag Kat
Bedtpou, tn Aoyokploia oto BEatpo, ta €idn (MLOLIIKAA-Bewpia Kal TIPAKTIKN),
TG queer OTIOLOEG OTn  Aoyotexvia. Ofpata  OOAKTOPKWY  dlatpLBwv:
«ApxaldBeun veoeAANVIKY dpapatoupyia Kal TEXVIKEG Tou Bedtpou v Bedtpw,
19°%¢ & 20° awwvagy. «Aoyotexvia Kat oknvr. Ol OKNVIKEG PETAYPAPES TOU
AoyoteXVIKoU €pyou tou PLovtop NTOOTOYLEQOKL KAl N TIPOCANYI TOug OTnNV
EMGOa». «Film to Stage/Amoé tnv o086vn otn oknvh». H Asttoupyia tng
a@nynong oto BEATPO KAl OTOV KIVNPOTOYPA@O Kal N PEBodOg BLOOKEUNAG TOU
ogevapiov ya ™ oknvh». «H amdédoon tou Oteatplikol MOUJIKON oToV
Kwnuatoypd@o - Mia TpakTikr) oknvoBeTIkn Tpootyylon». «OL Atpeideg tng
MeyaAng OBoGvng Kal N Kvnuatoypad®lkr mpdcAnyn tou Apxaiouv MuBouy.
«ZWpa, @UAO Kal oeEovaAkoTNTa oTn veoeAANVIKE Ttoinon tou 2000 Kat 219
awva. Queer Bewpia kat kKPLtk otn NeogAAnvikry dhoAoyiar. «H TtpooAnywn
TOU MUBOU Twv ATPeOWV OTNV METATIOAEULKT VEOEAANVIKY Opauatoupyioy.
«Mop@ég Aoyokploiag otnv Tapaywyr Beatplkwy Tapaotacewy otnv EAAGDa
META TN peTaToAitevony». «H aobnukn kat n WeoAoyia Tov camp oto EAANVIKO
B€atpo Kal Klvnuatoypdeo tou 21°° aiwvay.

e Takuko MéNog tng EAnvikAG Akadnuiag Kivnuatoypdeou. MEAog tng
Etapeiag Mamadiapavukwy Zrouvdwv. MéNog tou MaveAArviou ETiiotnuovikou
2UNOYouv  Ocatpoldywv. Méhog tng lMaveAAnviag Etawpeiog EAAVwvV
doAoywv. MéNog Tng ETalpeiag ZuyypagpEwv.

® JUUUETOXN OE ETIOTNHOVLIKEG KOL OPYAVWTLKEG ETUTPOTIEG ETILOTNUOVIKWY KAl
KOAALTEXVIKWV KOl KOLWVWVIKWV-OVOPWTIIOTIKWY EKONAWOEWV KAl ouvedpiwv.
2uvepyooia pe EBvika kat AeBvry ®eotifaA, Mavemotnuiakd [dpopata,
KpatikoUg kat Alebveic Popeic yopw amd 1o Ocatpo kat tov Kivnuatoypdgo.
2uvepyaoia pe AvOpwtiloTkEG Kal Kowvwvikég Opyavwoelg yla ta AvBpwriva
Awawwpata, Kpatikoug dopeig Yyeiag kat Anuotikoug Popeig.

Evdektikd: Thessaloniki International Film Festival. La Cinématéque
Francaise. Thessaloniki Documentary Festival. ®eoctfdA EAAnVikwv Tawuwv
MwkpoU Mnkoug Apduag. Amnesty International Award to a Film from the
“Human Rights”. Tawi00nkn tng EAAGd0¢-Mouaceio Kivnuatoypdgou. Alebvég
PeotBaN Kivnuatoypdgou OAluvputtiog ya Mawdid kat Néoug. OpooTtovdia
Kwnuatoypagwkwv Aegoxwv EAMadag (O.K.A.E.). Hellenic Ministry of
Culture»/Hellenic Culture Organisation SA /«Cultural Olympiad 2001-2004».
«Blackbird Production».
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2téyn Mpaupdtwy kat Texvwv-10pupa Qvaon-Apxeio KaBaen. Evpwtaikd
MoAttilotikd Kévipo Aed@wv (Aebvng 2uvavinon Apxaiov Apdpatog).
Peot AN ABnvwy kal ETudauvpou.

®eotBAA BiAiou. Zuvdeouog Ekdotwv BiAloTtwAwy EANGDOG.

Swedish Institute at Athens. Interdisciplinary Musicology.

Université de Lille. FACULTE DES HUMANITES. Département ARTS. Master
d’Etudes Théatrales. Université Paris 1 Panthéon-Sorbonne. Ecole des Arts de
la Sorbonne, UFR 04 Arts et sciences de I'art. Université Lille 3, Université
Paris, Institut Acte. Université Paris [-Panthéon Sorbonne /Le Centre d’
histoire culturelle des sociétés contemporaines / Institut d’ études culturelles-
Université de Versailles Saint-Quentin-en-Yvelines 24.

Kpatkd ©O¢atpo Bopeiov EANGdOG. «Oeatpikdg Opyaviopog  Kuotpouy.
Anuotikd [lMeppepelakd Ofatpo TMdatpag. «Oeatpo Téxvne». AnUOTIKO
Mepupepelakd Ofatpo BoAlou. «KaMAtexvikry Etalpeia Apyw». AnPoOTIKO
Meppepelakd Ocatpo Bopeiov Awyaiov.

Tunpa Pwotkng NMwooag kat 2AaBikwy Zrovdwv («Pwoia otnv EANGda Ka
EAGda otn Pwoian). TuAua FaAkAg Mwooag kat roloyiag EKIMA (Ecriture
et invention). MNavtewo lMNaveruotiuo: Mpdypappa METATITUXIAKWY 2TTIOVOWV
«lMoAtiotikr) Awaxeipton touv TuApatog Emkowvwviag Méowv kat MoAtiopou».
Metarmtuxokd [poypappa  TuAua doloyiag lMaveruotnuiov lMNoatpwv
(«MpdoAnwn tou apxaiov eAAnvikou dpdpatogr-Jocasta Classical Reception
Greece). [lMavemotuio Agukwoiog-TuAua  Emkowwviag, [MaveruotAuio
Frederick-ZxoAr  AvOpwtioTikwv  Kat  Kowwvikwv  ZTIoudwv-Tunua
Anuootloypagiag.

Ymoupyeio Yyeiag kat  Kowwvikng  AAMnAeyyong.  AeBvic  Etalpeia
laotpeviepooyiag.

«lavog. AAuoida moAtiopol»  (ocpd  dlaAé€ewv). «lMoAvedpo. [pauuata,
Téxveon. MaveANAviog ETUOTNUOVIKOG 2UANOyog OcatpoAdywv. [MaveAAqvio
deotBaA Epaottexvikol ©sdtpou.

«16pupa lwavvou Adauavtiou Matépar. «Opyaviopods ZuAAoyikAG Alaxeiplong
kat Mapaywywv Kivnuatoypagpkwyv Epywv Epueiag».

Ceded
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