BIOrPA®IKO ZHMEIQMA

AnunTpn ToarocoUAn

OuoTiyog Kabnyntig Znueiwrikng rou Gedrpou kai Oswpiag tnS
EmréAeonc, TuRua Ocatpikwyv Z1moudwv lMNMavetmoTtnuiou MaTtpwv.

AIdGkTWP PIN0COPIKAS 2ZXOANRC MavetmioTnuiou ABnvwv.

MeTatrTuxiokd: D.E.A. Twv MNMavemmotnuiwv: Université de Droit, d'
Economie et de Sciences Sociales de Paris (Paris Il), Ecole des Hautes
Etudes en Sciences Sociales de Paris, Université Paris X - Nanterre.

Diplémes Twv lMNavemoTtnuiwv: Paris Il & Institut Universitaire
International de Luxembourg.

MTuxiouxog Tou MNMavreiou MavemmoTnuiou Kal TG PIAOCOPIKAG ZXO0AAG
Tou lNavemmaoTnuiou ABnvwy.

KpITIKOG ©@ATpOoU KAl TTAPACTATIKWY OPWHEVWV.

E€eAéynv opdowva pédog AEN otn B€on ETTikoupou kabnyntrh Tou Turuatog
Ocatpikwyv Z1Toudwv Tou MavetmioTnuiou MNaTpwyv PE YWWOTIKO AVTIKEIUEVO
«ZNMEIWTIKA Tou OedTpou» oTig 18 louviou Tou 2001. Alopicbnka Tov Mdio Tou 2002
(PEK ap. 108, 21 Maiou 2002) kai avéAaBa dIBAKTIKO €pyo aTTd TO XEIMEPIVO EEANNVO
ToU £TOoUG 2002-2003.

E&eAéynv opdopwva KaBnyntig mpwtng Baduidag Tou 10iou TPAPATOS YE YVWOTIKO
QVTIKEIMEVO « ZNUEIWTIKA Tou BeATPOoU Kal Bewpia TNG emTEAEONS » OTIG 14.2.2013 Kai
dlopioTnka pe TNV apiBu. 8643/17-6-2013 MputavikA Mpagn (PEK 1. " 734/15-7-
2013).

Epeuvnrikd evdia@épovta: ZUyxpoveg Bewpieg TG TTapdoTaong KAl TwY OKNVIKWY-
KOIVWVIKWV emMTEAéCEWV (performances) ZnueiwTikA TNG MNapdoTaong, Tng Eikévag, Tou
Apduatog, AlatroMITIoHIKO Kal MeTapovTépvo Oéatpo, KoivwvioAoyia kal AvBpwTroAoyia Tou
OedaTpou, NeoeAAnviko O¢aTpo.

=évec TAwoaoec

FAAAIKA

- [aAAIk6 IvoTiTouTo ABrivag: Certificat, Dipléme Superieur.

- Certificat de Langue lMavemoTtnuiou Nancy Il

- Mtuyio FaAAIkAg PihoAoyiag Tunpatog MaAAikAg MAWwooag kal PidoAoyiag MavemmoTnuiou ABnvwv.
- Alopovi, yia otroudég kai epyacia, oto MNapiol 1975-1983.



ITAAIKA
- ItaAikn ZxoAn ABrvag (MTupvaaio: 1964-67).
- MavTeio, wg UTTOXPEWTIKN &Evn YAWOoa yia To TrTuxio (1970-74).

ATTAIKA
- EMnvoapepikaviki ‘Evwon (1971-74).

PQXIKA

- PwoikA TAwaooa kar PidoAoyia oto EBvikS IvaTiTolTo AvatoAikwyv MNAwoowv kai MoAImopou Tou
Mapioiot — INALCO (1978-80).

- PwoikAq NA\wooa oto TuAua =évwyv Nwoowv Tng MNavemoTtnuiakng Aéoxng ABnvwy (1983-85).

Katd mn nTeia pou wg péAog AEN oto T.0.%. Tou MNav/piou Matpwy £xw d1d&EeEl Ta akdAouBa
TTPOTTTUXIOKA yaBAuaTa Kal oeuivapia Tou NpoypduuaTog ZTToudwy:

ZNUEIWTIKA Tou OATpOoU, ZNUEIWTIKN TNG TTapdaTacng, AvaAuon Kai KPITIKA TnG TTapdoTaong,
Apapatoupyik AvaAuon |, Apapatoupyikf AvaAuon Il Keipeva Tng vedTeEpng
OpapaToupyiag, NeoeAANVIKO O€atpo IV: MeTaTTOAEPIKO OEaTpo, NEOEAANVIKO YETATTOAEUIKO
B¢éaTpo, Zepivapio IV: Nedtepo B€atpo e Eupacn oTnv TTapdoTacn), Apxaiog Jubog Kai
Tpaywdia oTnv TTaykOopia dpauartoupyia, KolvwvVIOAOYIKEG TTPOOEYYIOEIG TOU VEOEAANVIKOU
Bedtpou, Ofarpo kal PwToypagia, ZUyxpovn TTPOCANYN apxaiou dpApaTog Kal
OIATTOAITIOMIKOTNTA KOl TO METATTTUXIOKO 2 evaplo: MpdoAnywn Tou apxaiou dp&uaTog 0To
oUyxpovo BEarpo.

EAAHNIKO ANOIKTO MANEMNIZTHMIO: Katd ta akadnuaikd £€1n 2005-2006 kai 2006-2007
AUouv PéAog ZENM Ttou E.A.T1. - OUYKEVTPWVOVTAG T TTEPICTATEPA HOPIA EVaVTI OAWV TwV
AWV utTown@iwy - kai didaga otnv Evotnta «EAANVIKSG MNMoAimiopdg» 10 pdénua
«NeoeAANVIKO BEATPO Kal KIVIUATOYPAPOGH.

Mponyoupgvn SIGAKTIKN EPTTEIPIA

e Aidata wg ouuBaciouxog (ue oupPacn Tou MN.A. 407/80) aTo idio TuAua katd Ta
akadnuaikd €tn 1996-97 £wg kai 1999-2000.

e Kard ta akadnuaikd £€1n 2005-2006 kai 2006-2007 ripouv pélog 2EMM Tou E.A.T1. 61T0U
didata otnv EvotnTta «EAANVIKOG MONITIOPGS» TO pdBnua «NeoeAANVIKG BEaTpo Kal

KIVIUOTOYPAPOG.

e Kard ta akadnuadikd £€Tn 1996-97 £wg kai 2002-2003 didaga otnv AvwTépa XX0AR
ApapaTikng Téxvng «OepéAion kal oTnv AvwTépa xX0Ar Apapatikig TExvng «TCévn
Kapéln».

e To kaAokaipi Tou 2001 didaa otn AcuTepn Oepiv) Akadnuia Oedtpou Tou EONIKOY
OEATPOY utré tn d1eUBuvon tng EAévng BapotroUAou pe BEpa « Mop@EG TOU KWHIKOU:
duoloyvwyieg, Jaokeg kal {way, TTou £yive aTig Mpéotreg kal atn GAwpiva.

e eipd oepivapiwv oto Epyaatripl Twv HBotroiwv Tng NMEIPAMATIKHE ZKHNHZ Tou
EONIKOY OEATPOY ue Béua KoivwvikoTroAITIKES TTPOCEyYioels aTo Apxaio Apdua 1o
1999 kai ye Béua Tnv AvdAuan tou épyou Tou Twev 1o 2000.



o [pdéypappa Emudpewong Evniikwy tou EAAnvoapepikavikou EKTTaIdEUTIKOU 1dpUpaTog
o1o KoAAéyio ABnvwyv (1990-2001) étrou didaga ZnuelwTIK Tou OedTtpou, TnG Eikdvag Kai
NG Noyotexviag, AoyoTexvia Tou ®avracTikoU kai KoivwvioAoyia.

e AidaokaAia Beatporoyikwv aepivapiwy oto Kévipo Wuyxobeparreiag péow Oedrpou
(Drama Therapy) AIQN (a1ré 10 2001 £wg T0 2015 KA1 atmé 10 2019).

e [loikida Emdotoupeva atréd EE Mpoypdupata Emudpewong.

e AIOaKTIKN guTTEIpia oTn Méon Ekmraidcuon wg Kabnyntig KoivwvioAoyiag (1983-1990).

Mponyouuevn -rAnv SiIdaogkaAiac- ETrayyeApartikn amaoxoAnon

(o]

Mapiol. Epydotnka wg dnuocioypd@og Kal 0Tn CUVEXEIA WG aPXICUVTAKTNG OTNV
EAnvOyAwoon yaAAikA epnuepida To EBvog rwv Armodnuwy /L' Héllénisme en France (1979-
1984).

MNapiol. AictéAeoa AkdAouBog o1o Oikovouikéd Tunpa Tou IMpageiou Tou AgpoTTOPIKOU
AkoAoUBou Tng EAANVIKAG MNpeoBeiag oTo MNapior kal HETaPPACTAG/BIEPUNVEAS YOAAIKAG Kal
ayyAIkng yAwooag (1982-83).

BpugéAAeg. MeTagppaaTrg free-lance Tng EmTpoTAg Twv EupwTraikwyv KoivotATwv/
Commission des Communautés Européennes (a6 1o 1984).

ABRva. YTmpéa EidIKOG ZUuBouAog eTTi TTONITIOTIKWY Bepdtwy oTo YTToupyeio Biounxaviag
otTou diopydvwoa EkBEacig, Ouihieg ouyypagéwy, MNMOAITIOTIKEG EKOPOPESG UTTOAANAWY
(Méyapo Mouaoiknig, Aauplo, K.ATT.) avédaBa Tnv opydvwan, A&IToupyia Kal EUTTAOUTIONO TNG
daveloTiKAG BiBAoBrkng Tou YBET k.4. (1996-97).

Kpitik Oedrpou — ETriQuUAAiIdeg

TakTIKOG KPITIKOG BEATPOU-XOPOU OTNV NAEKTPOVIKN e@pnuepida Huepodpdog
http://www.imerodromos.ar (atmo 1o 2014) ka1 Tou Greek play project www.greek-
theatre.gr (amé 1o 2015), Athens Voice (atré 10 2019)

TakKTIKOG KPITIKOG BEATPOU Kal XOpOoU OTO £YKUPO PnVviaio AoyoTexVikd TTePIodIKO Néa
Eoria (1999-2013).

TakKTIKOG KPITIKOG BEATPOU Kal XOpoU TnG epnuepidag Huepnaia (Maptiog 1999 —
AeképBpiog 2002).

TakTIKOG KPITIKOG BEATPOU Kal XopoU TNG epnuepidag EAcubeporurria (2013 -2014).

KpITIKOG BedTpou TnG BeaTpIknG epnuepidag Tng Ocooalovikng Kouivra (AekéupBpiog
1998 — Mdaiog 2001).

Méviun em@uAAida eTTi BeaTpoAoyIKwy {NTNUATWYV PE TiITAO «ETTi oKNVAG» 0TO
TTONITIOTIKO €vOETO «7 — H TéXVN TNG (WNG» aTNV ePnuePida Kupiakdrikn
EAeubBeporurria (2008-2011).

MepioTaoiakd : KpImikdg Bedtpou Kal xopou ata diebvr) Tepiodiké Teater der Zeit, The
Theatre Times, ka1 ata OEATPOypagicg, Avri, Brita, AAeBeBav, Mavdpaydpag, Xopos
Kal oTov £TACI0 TOUO EmmiAoyog.


http://www.imerodromos.gr/
http://www.greek-theatre.gr/
http://www.greek-theatre.gr/

MéAoc EmiTpoTwyv yia 1o O£atpo Kal To BiAio:

EpmrveuoTing, AlopyavwThig Kal ZUVTOVIOTAG TG Zuvdavrnong véwv SnUIoupywv
ME agopun 10 Apxaio Apaua Tou EupwiraikoU MoAiTioTikoU Kévrpou AsApwv.
H diopydvwaon €yive yia TTpwTn @opd 1o KaAokaipl Tou 2007 kai eTTavaAfponKe To
KaAokaipl Tou 2008 kai To kahokaipl Tou 2009. ETravadpacTnpioTroinon Tou Beauou
TO KaAokaipl Tou 2016 Kal €K VEOU YEVIKOG OpYaVWTHG-ETTOTITNG TO KAGAOKQIipI TOU
2017.

MéAog Tng EmiTpotrig A§ioAéynong Tng PRAGUE QUADRENNIAL OF
PERFORMANCE DESIGN AND SPACE 2019 - 14 'Ekfeon

Mpdedpog Tng emTapeAoug NvwpodoTikAg ETiTpotriig OedTpou Tou YTToupyEiou
MoAimopou (2011-13).

MéAog Tng TrevTapeAoug KpiTikig EiTpoTtrhg Twv BpaBeiwv Oedrpou «KdpoAog
Kouv» kai Twv BpaBeiwv TG ‘Evwong EAAVwyY Ocatpikwy KpITikwv Ta £€1n 2001-
2002, 2002-2003, 2003-2004, 2005-2006, 2008-2009.

MéAog Tng eTTTapeAoUG M'VwPodoTIKNAG ETrITpoTTHg OedTpou Tou YTToupyeiou
MoAimopou (2006-2007).

MéAlog Tng EmiTpoTrig KpaTtikwyv BpaBeiwv AoyoTtexviag Tou YTroupyeiou
MoAimopou 1a étn 2001 & 2002 (Mpdedpog: |. MarmakwoTag).

MéAlog Tng EmiTpoTrig KpaTtikwyv BpaBeiwv AoyoTtexviag Tou YTroupyeiou
MoAimopou 1o é1og 2003 (Mpdedpog: . BEATCOG).

MéAog Tng EmiITpoTrAg «ZUoTnua ABARva» Tou EAAnvikou Kévtpou Tou AieBvoug
IvoTitoutou Ocdtpou Tng OYNEZKO (2007 kai 2008) yia Tnv TpoBoAr EAANVIKWYV
TTapacTdoswy o€ PeoTIRBAA Tou e§wTePIKOU. [Na 1o 2009, ekTTPOOWTTOG ToU A.Z. TOU
EKAI® oTig epyaacieg Tng EMITPOTTAG.

MéAog Tng AgutepoBaduiag ETrITpoTTg TOU dIaywVIOUOU «ZUuyypa@r] TTPWTOTUTTOU
BeaTpikou £pyou» Tou EBvikou Oedrpou (2008).

MpoedpeUwyv TG EMITPOTIAG TOU diaywviopoU «Zuyypa®ig Beatpikol €pyou» TOU
«OedTpou Xwpa» (2009), pe TiTAO: «To Aéw o€ oéva: lNMeg TO OTTWG EYW», JE APOPWN
TAV EPTTEIPIA TNG TTOAU-TTONITIOMIKNG KOIVOTNTAG.

MéAog Tng EmiTpoTrig Tou Siaywviopou “Devised Theater” yia véeg ouddeg Tou
«OedTpou Tou Néou Kéapou» (2009).

MéAog TnG TpiueAOUG EEeTaoTikAG ETITPOTIAG TOU IdpUpaTog KpaTikwv
Ymrorpo@iwv (IKY) yia TIg uttoTpo@icg OcaTpoAoyiag eCwTEPIKOU Kal EEWTEPIKOU Kal
uTTEUBUVOG £€eTAOTAG TOU PaBruaTtog «Ievikr loTopia Tou @edTpou atod TV
apXaIdTNTA WG TIG HEPES HAGY.

Etriong gipail | utrpda péAOG TwWV €8S ZUVTOUKTIKWYV ETITpoTTV Ko ETTioTRHOVIKWV
ZUAAOYWV:

Tng ‘Evwong @edtpwv NG Eupwting (UTE)



o 15puTiKS péEANOG TG EAANVIKAG Evwong Kpimikwyv OedTpou Kail MNapacTaTikwy TEXVWV Kal
TPWTOG AVTITTIPOEdpOG Tou AZ (2016).

e Tng Association Internationale des Critiques de Théatre Tng UNESCO.
e Tnc¢ Evwong EAMAvwy Oeatpikwyv kal Mouaikwv KpiTikwv (éwg 1o 2012).

e Tou EAAnvikoU Kévtpou Tou AlgBvoug IvaTitoiTtou Oedrpou TNG UNESCO (Kal eKAEYUEVO PHEAOG
Tou A.Z. yia Tn dieTia 2008-2010).

e Tng €mMOTNUOVIKAG OUVTOKTIKAG EMTPOTIAG Tou BeaTpoAoyikou Treplodikou OEATPOypagicg.
e Tnc KoivwvioAoyikig EmBewpnaong Néa KovwvioAoyia.

o YmeUBuvog kpITIKAG dokiyiou, Bewpiag kal BedTpou Tou TTEPIOdIKOU Brira.

e Tng EANVIKNAG ZnuelwTIkAG ETaipeiag.

e Tn¢ International Association for Semiotic Studies.

o Tou Kévtpou Znueioloyiag Tou Oedrpou.

e Tng 'Evwong EANAvwy KoivwvioAdywv.

e Emitiyo MéAog Tng EmoTtnuovikng ‘Evwong EAAvVwY OeaTpoAdywv.

e Tng MaveAAviag MoAimoTikng Kivnong (Tng otroiag utripéa péhog Tou A.Z.).

BIBAIA - EMIMEAEIEZXZ

A. OEQPHTIKA

1. Oe6dwpog Tepl6TOoUAOG: O OKNVOBETNG OTO PETAIXMIO. AVIXVEUOVTOG TO
UTTEPTTOAITIOHIKO BéaTpo. [YTro ékdoon 2023]

2. H Otwpia Twv MBavwv Kéopwv kai n Spaparoupyia tng AouUAag
AvayvwoTtdkn, ABriva, 2okoAn, 2019, 222 . (Movoypagia)

BIBAIO-KPTIKH

° https://www.bookpress.qgr/kritikes/texnes/tsatsoulis-dimitris-sokolis-i-theoria-ton-pithanon-kosmon-kai-i-
dramatourgia-tis-loulas-anagnostaki-kondylaki?utm_source=Newsletter&utm_medium=email
ARunTtpa KovduAdkn, «O1 mlavoi kdapor kai n AoUAa AvayvwoTtdakny», Bookpress, 25.1.2020.

BIBAIO-MAPOYZIAXH

O¢arpopavia https://www.theatromania.gr/191965-2/ , 30 louviou 2021

e  Huepodpouog  https://www.imerodromos.gr/i-theoria-ton-pithanon-kosmon-kai-i-dramatoyrgia-tis-loylas-
anagnostaki/ , 9/11/2019

o Greek Play Project http://www.greek-theatre.gr/public/gr/greekplay/index/newview/2014
13.1.2020



https://www.theatromania.gr/191965-2/
https://www.imerodromos.gr/i-theoria-ton-pithanon-kosmon-kai-i-dramatoyrgia-tis-loylas-anagnostaki/
https://www.imerodromos.gr/i-theoria-ton-pithanon-kosmon-kai-i-dramatoyrgia-tis-loylas-anagnostaki/
http://www.greek-theatre.gr/public/gr/greekplay/index/newview/2014
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e Athens Voice https://www.athensvoice.gr/guide/books/events/614509 dimitris-tsatsoylis-i-theoria-ton-
pithanon-kosmon-kai-i-dramatoyrgia-tis

e AldoTixo https://diastixo.gr/neeskiklofories/meletesdokimia/13561-theoria-pithanon-
kosmon?utm_source=MailingList&utm_medium=email&utm_content=dimi.tsatsoulis%40gmail.com&utm
campaign=Newsletter 22 0 2020 16 38 22.1.2020

o Anuntpng ZeBaotdkng, Culture Report, oTo TNAEOTITIKO KavaAl Action24, 5.5.2020.

e Oéarpo ZtaBuég - 20 lavouapiou 2020: OpiIAnTég: TMAdGTwv MaupopoUoTakog, ARuUNTPa
Kov&uAdkn, Avdpéag ZTAIKOG.

To BiIBAio TrpoTeiveTal w¢ MavermoTnUIoKSe ZUyypoupa:

2T0 MABnua Tou TuAMaTog Oteatpikwyv Zmoudwv Tou [MavemioTnuiou Marpwyv
1. lMpdécAnwn Tou apyaiou dpdauaro¢ Kai diatroAiTiouiké Béarpo (2019-20).

2. MeTatroAepikd veoeAANVIKO BéaTpo (2019-20, 2020-21).

3. Aeutépng Boyiarlng. O ZknvoBétng — O HBoT1To16G (CUANOYIKN povoypagia
pe: K. ApBavitn, KwvoTtavrtivog Kupiakog, Aiva P6Zn, Anuntpng ToatoouAng),
ABnva, 24ypdupara, 2019, 158 o.

BIBAIO-KPTIKH

e AmoécoToAlog OnPaiog, «O aiwviog eveoTwTag Tou Aeutépn Boyiatlh», fractal - H yewuerpia twv 10swv,
https://www.fractalart.gr/leyteris-vogiatzis-o-skinothetis-o-ithopoios/ 12.2.2019.

BIBAIO-MAPOYZIAXH

o «Aeutépng BovyiatlAg, o ZknvoBETng, o HBoTro16¢» | Huepodpduog, 28/10/2019.

e  AnunAtpng AouAyepidng, «Popog Tiung otov Aeutépn Boyiarlny», TA NEA, «BiBAiodpduio», 4-5
lavouapiou 2020

o ANeurépng Boyiar{rig, (0] 2KNVoBETnc, o H6otT0I10¢, Athens Voice,
https://www.athensvoice.gr/guide/books/events/604971 leyteris-vogiatzis-o-skinothetis-o-ithopoios

e «Eva povadikd BiBAio yia tov Aeutépn Boyiatl», ©Ocatpopavia, https://www.theatromania.gr/ena-
monadiko-vivlio-gia-ton-leyteri-vogiatzi/ , 9 Mdiou 2021.

e  «Art and the city», Zuvévteuén Tou AnunTpn ToatooUAn otnv ekmmouTl TG NataAi Xar¢navtwviou, 210
Kokkivo 105,5 yia 1o BiAio yia Tov A. Boyiatdr, oTig 12 Maiou 2021.

e  Xwpog 24ypapuara - 20 Aekepfpiou 2019: OpIANTéG: Anw KayyeAdpn, Mapia KexayidéyAou

4. Meoaiwviky @Pdpoa - Pakivag — KaoteAAoUTol. Keipeva yia 10
Eupwtraikd 8éatpo kail Tnv TpécAnyn Tou, ABrva, MNatadrnong, 2019, 252
o.

BIBAIO-KPTIKH

e Agpoditn ZiBetidou, Ouomiun Kabnyntpia ApioTtoteAeiou Mav/piou Oegocoalovikng, To
TPIV, TO JETA KOl TO TwPd Tou BedTpou, Book Press, 2.10.2019.

e BaaoiAng NoUAag, ©eatpoAdyoc-2knvoBéTng, H avdyvwon gival BpwuiKn, UTTAcTApdn,
uBpidikn _ diadikacgia, Greek Play  Project, 15.1.2021, http://www.greek-
theatre.qgr/public/gr/greekplay/index/pointviewview/2230

BIBAIO-MAPOYZIAXH

http://www.greek-theatre.gr/ public/gr/greekplay/index/news

e  https://www.imerodromos.gr/ _mesaioniki-farsa-rakinas- __kastelloytsi-keimena-gia-to- __eyropaiko-
theatro-kai-tin- proslipsi-toy/

e lavog - 8 Ampidiou 2019: OpiAnTAg BaoiAng NoUAag AnuAtpng ToarooUAng - Meoaiwviki
Ddpoa. Pakivag. KaoTeAAoUTol - YouTube

To BiBAio TrpoTteiveTal wg MAveTTIoTNMIOKS Z0YYPOUMA:
2710 JABNnua Tou TpApaTog OeaTpikwy ZTToudwy Tou MavemioTnuiou Marpwyv
e Meoaiwvikd, Avayevvnoiakoé kai EAicaBeriavo 6éarpo (2019-20, 2020-21)


https://www.athensvoice.gr/guide/books/events/614509_dimitris-tsatsoylis-i-theoria-ton-pithanon-kosmon-kai-i-dramatoyrgia-tis
https://www.athensvoice.gr/guide/books/events/614509_dimitris-tsatsoylis-i-theoria-ton-pithanon-kosmon-kai-i-dramatoyrgia-tis
https://diastixo.gr/neeskiklofories/meletesdokimia/13561-theoria-pithanon-kosmon?utm_source=MailingList&utm_medium=email&utm_content=dimi.tsatsoulis%40gmail.com&utm_campaign=Newsletter_22_0_2020_16_38
https://diastixo.gr/neeskiklofories/meletesdokimia/13561-theoria-pithanon-kosmon?utm_source=MailingList&utm_medium=email&utm_content=dimi.tsatsoulis%40gmail.com&utm_campaign=Newsletter_22_0_2020_16_38
https://diastixo.gr/neeskiklofories/meletesdokimia/13561-theoria-pithanon-kosmon?utm_source=MailingList&utm_medium=email&utm_content=dimi.tsatsoulis%40gmail.com&utm_campaign=Newsletter_22_0_2020_16_38
https://www.imerodromos.gr/leyteris-vogiatzis-o-skinothetis-o-ithopoios/
https://www.athensvoice.gr/guide/books/events/604971_leyteris-vogiatzis-o-skinothetis-o-ithopoios
https://www.theatromania.gr/ena-monadiko-vivlio-gia-ton-leyteri-vogiatzi/
https://www.theatromania.gr/ena-monadiko-vivlio-gia-ton-leyteri-vogiatzi/
https://www.bookpress.gr/kritikes/texnes/tsatsoulis-dimitris-papazisis-mesaioniki-farsa-rakinas-kastelloutsi-sivetidou
https://www.bookpress.gr/kritikes/texnes/tsatsoulis-dimitris-papazisis-mesaioniki-farsa-rakinas-kastelloutsi-sivetidou
http://www.greek-theatre.gr/public/gr/greekplay/index/pointviewview/2230
http://www.greek-theatre.gr/public/gr/greekplay/index/pointviewview/2230
http://www.greek-theatre.gr/public/gr/greekplay/index/news
https://www.imerodromos.gr/mesaioniki-farsa-rakinas-kastelloytsi-keimena-gia-to-eyropaiko-theatro-kai-tin-proslipsi-toy/
https://www.imerodromos.gr/mesaioniki-farsa-rakinas-kastelloytsi-keimena-gia-to-eyropaiko-theatro-kai-tin-proslipsi-toy/
https://www.youtube.com/watch?v=u89KJYy9IQQ
https://www.youtube.com/watch?v=u89KJYy9IQQ

5. AUTIKO nNYEMOVIKO «Trapddeiypoa» Kal SiatmoAITIogIKé Béartpo. MNa Ttnv
TPOCANYN Tou apxaioeAAnVIKoU dpduartog otnv EAANVIKA Kal pn AuTiki
Zknvn, ABAva, Martralnong, 2017, 457 o. (Movoypagia).

To BiIBAio TTpoTeiveTal wg MavemoTnuiaké ZUyypapua:
210 TUApO OcaTpIiKwV ZTTOoUdWYV Tou MavemioTnuiov Marpwyv, ota yadrjuara:
1. 2uyxpovn NMpdcAnwn Tou apxaiou dpduarog kai diaTroAIriocuIko Béarpo (2017-18, 2019-20,

2020-21),

2. KolvwVvIOAoYIKEG TTPOOEYYIOEIG TOU VEOEAANVIKOU BedTpou (2018-19, 2019-20).
210 THApa OsaTpikwyv ZTToUdwyV Tou MavetioTnuiou MNMeAotrovvijoou (2020-21).
210 TuRua Pi1AoAoyiag Tou MavemoTnuiovu KpRTtng (2020-21).

BIBAIO-KPTIKH

Aiva Péln, ETikoupn KafnyAtpia TOX Mav/yiou Matpwy, «AIATTOAITIOMIKEG AVOUETPNOEIS UE
agopun 10 apyaio eAAnviké Béartpo I», oto: The Greek Play Project http://www.greek-
theatre.qr/public/gr/greekplay/index/reviewview/94

Kaitn _Alguyavtdkou, AvamAnpwipia  Kadnyntpia TOX [Mav/yiou  ABnvwy, «AlQTTOAMITIOUIKES
AVOMETPNOEIC UE a@opun To apyaio eAAnvikd 0féartpo ll», oto: The Greek Play Project
http://www.greek-theatre.gr/public/gr/greekplay/index/reviewview/95

BIBAIO-MAPOYZIAXH

EPT, MoAmoTiké AgAtio, MaTtiva KaAtdkn, 30.1.2918.

Sepiva Ayevn, onlytheater.gr 19/12/2017

theatromania.gr 16/12/2107.

Greek Play Project - http://lwww.greek-theatre.gr/public/gr/greekplay/index/newview/1411, 10/12/2017
http://www.imerodromos.gr/dytiko-igemoniko-paradigma-ke-diapolitismiko-theatro-tou-dimitri-
tsatsouli/ 10/1/2018

Mnvdg Bivriadng, To mrovTiki -http://www.topontiki.gr/article/259862/ta-mystika-toy-theatroy 15/2/2018

lavég - 8 Amrpihiou 2019: OuiAntég: Kaitn Alapavrdkou, Aiva Pé¢n, Zralpog Toakipng,
TwpTliva Kakouddkn: Anuntpng ToarooUuAng - Mecaiwvikl Pdpoa. Pakivag. KaoTteAAouTol -
YouTube

6. H Nwooa m¢ Eikovag. Pwroypagia kai ZouppsaAiouog. Me rov

Paxko rou Raoul Ubac - Aesutepn AvaBewpnuévn ‘Ekdoon, ABrva,
Mamradnong, 2015, 407 o. (Movoypagia).

To BLBAio poteivetal w¢ MAVEMLOTNULOKO ZUYYPOLMLOL:

1. 310 pabnua tou TuApATOG Osatpikwv IMoudwv tou Mavemotnuiov Natpwv Ofatpo Kat

Qwtoypagpia (2014-15, 2015-16, 2016-17, 2017-18, 2018-19, 2019-20)

2. 210 TpAua Etkaotikwy Tou Mavenotnuiov Makedoviag (2016-17)

3. Y10 TuApa Kwnupoatoypddou tou Aplototeleiov Maveniotnpiov Osooalovikng Epyaotrplo
YknvoBOeaiag IV (2018-2019).

4. 3to TuApa Kwnpatoypddou tou AptototeAeiou Naveniotnpiov @scoalovikng (2019-20).

5. Yto TuApa Kwwnuatoypdadgou tou AplototeAsiov Maveniotnpiov Osccalovikng, AlslBuvon
Qwrtoypadiac IV (2020-2021).

BIBAIO-MAPOYZIAZH

1.
2.

camerastyloonline.wordpress.com - HAEKTpOVLKO TIEPLOSIKOG yLa ToV TTOALTIoNO, 22/4/15
bookpress.gr - HAektpoviko meplodikd yia to BLBAio, ekdotng: Kwotag KatocouAdpng, 23/4/15.


http://www.greek-theatre.gr/public/gr/greekplay/index/reviewview/94
http://www.greek-theatre.gr/public/gr/greekplay/index/reviewview/94
http://www.greek-theatre.gr/public/gr/greekplay/index/reviewview/95
https://www.youtube.com/watch?v=u89KJYy9IQQ
https://www.youtube.com/watch?v=u89KJYy9IQQ

3. culturenow.gr - HAekTpOVLKO TtEPLOSIKO yLa TOV TIOALTIOMO, 24/4/2015.
4. diastiho.gr - H\ektpovikd meplodiko yia to BLpAio, ek86tng: Makng Toitag, ETAAN: «2e A' Mpdowmo», 28/5/15.

BIBAIO-KPITIKH

e Ewprivn Mouvtpdkn, The Greek Play Project - 27/1/2016

6. AidAoyog Eikévwyv. Pwroypagia kai ZouppeaAioTiky aiobnTikn otn ZKnVIKn
Ipaen tn¢ Societas Raffaello Sanzio/Conversing Images. Photography and
Surrealist Aesthetics on the Stage Writing of Societas Raffaello Sanzio
(diyAwoon ékdoon), Abrva, MNMatmalriong, 2011, 260+239 o. (Movoypagia).

To BiBAio TrpoteiveTal wg MavemoTnUioké ZUyypapua:
1. Z1a yabniuata Tou TURMATOG OgaTpIiKWV ZTTOUdWV Tou MavetrioTnpiou Marpwyv.

a. SnuelwTIKA TN Tapdoraonc (2011-2012, 2012-2013, 2013-2014, 2014-2015, 2015-2016, 2016-17,
2017-18, 2019-20)

B. ©éarpo kai pwroypagia (2011-2012, 2012-2013, 2014-2015,2017-18, 2018-19, 2019-20).
2. 10 pébnua tou TuARpaTog Oedtpou TG LXo0ARg KaAwv Texvwy Tou A.I.0.

Ocwpies urokpITikNG. H téxvn Tou nBorroioyU: Ao tov 2tavicAapoki otov KaoteAAouror (2012-2013,
2013-2014, 2014-2015, 2018-19).

KPITIKEX A TO BIBAIO

e  EAeuBepia Pdmrou, "H eikéva oto katomtpo”, H Auyn, 10 ®eBpouapiou 2013, 0. 47.
e Eipivn Mouvtpdkn, The Greek Play Project - 27/1/2016

BIBAIO-MAPOYZXIAYH

e >nueio ART, ET1, TnAeoTrmikA Trapouciaon-ouvévteugn atro Tnv ABnva KaptrdkoyAou, 8.5.2012.

e Mavayitng MAAag, "Aidhoyoc", H Nauteutropikri, 5 Maptiou 2012, 0. 52.

EMNIXTOAEZ 'IA TO BIBAIO

e Patrice Pavis, KaBnynt¢ Oeatpoloyiag Kal ZnuUeIwTIKAG Tou OegdTtpou Tou lavetTioTnuiou
Paris VIII. Emokémtng KaBnyntig oto School of Drama - Korea National University of Arts.

7. Znueia ypaens — Kwdikeg 0KNVAS OTO oUyXpOovo EAANVIKO Béarpo,
ABriva, Ne@éAn, 2007, 400 o.

To BiBAio TiunRdnke pe 1o Bpapeio «OearpoAoyikoU Zuyypduparog» 2007 1ng ‘Evwong
EAMAvwy Oeatpikwyv kai Mouoikwv KpITiKwy.

To BIBAio TpoTteiveTal wg MavemioTnUIOKO Z0YyypOapHa:
1. Z1a pabAuata tou TuApaTog OsaTtpikwy Zoudwyv Tou MavemioTnyiou Marpwyv
a. To ueramoAeuiko veoeAAnviké 6éarpo (2007-2012, 2014-19)

B. ZnueiwTtikn tn¢ mapdotaong (2012-2013, 2013-2014, 2017-18, 2019-20)



y. KoivwvioAoyikég mpoaeyyioeis Tou veoeAAnvikoU Bedrpou (2009-2010).

2. Z1a padnpata Tou TuRpaTog Osarpikwyv Zroudwyv Tou E.K.M.A.

a. Aviyvetovtag 10 aupio: ATTOTTEIPES TNS oUyxpovns eAAnvikng oknvig (2011-2012).

B. Ocwpia rou Gedrpou Kai Tou Apduaro¢ B' (2010-2011).

3. 210 pdadnpa Tou TuApaTog OsaTpikwv EmToudwyv Tou MavemmioTnuiou MeAorovviicou
Gearpikn mapaywyn Il: MNapdoracn (2011-2012).

B. Ocwpia Oedrpou (2015-2016)

Y. Ouyselg Tou povTePVIoUOU Kal JETAPOVTEPVIOPOU 010 NeoeAANVIKS @¢aTpo (2015-2016, 2016-2017,
2018-2019).

4. 310 padnua tou TuARparog Osdrtpou Tou A.T.0.
2euivapio Anuioupyikng Ipaeng (2012-2013).

KPITIKEX I'lA TO BIBAIO

e Twpyog Ppépng (Kabnyntng @ihocogiag A.MN.0O.) otnv EmoTnuovikn Etetnpida AIA-KEIMENA —
Erroia Ekdoan Epyaotnpiou Zuykpitikni¢ IpauparoAoyiag A.l1.0., 1x. 9, @ecocalovikn, 2007, oo.
383-384.

e BdAtep Molyvep (Kabnyntig Ocwpiag Oedtpou, E.K.M.A.) , "BiBAiokpicieg”, MapdBaois -

EmoTtnuoviko Mepiodikd Tunuarog Oearpikwv Z1moudwy MavemoTtnuiou ABnvwy, T1. 9, ABrva, Ergo,
2009, oo. 810-813.

8. lyevika diakeipeva orn dpauaroupyia rou IakwpBou KaurravéAAn, ABrva,
MeTaixuio, 2004, 281 0. (Movoypagia).

To BiBAio poteiveTal wg MavemoTnuioké ZUyypapua:

210 yabnuata Tou TUAMATOG OgaTpIKWyV ZTTOUdWYV Tou MavetmioTnpiou Matpwy,

a. Apauaroupyikny avaiuon Il: Keiueva tng vedrepns dpauaroupyiac (2003-2004 & 2004-2005).
B. To uerammoAeuiko veoeAAnviko Béarpo (2005-2009, 2012-2013, 2013-2014).

y. To 6éarpo tou ldkwBou KautravéAin (2011-2012, 2015-17).

0. 2Uyxpovn mpdoAnwn Tou Apxaiou Apduaroc kai AiarroAiriouikérnta (2017-18)

MAPOYZIAZEIX KAI KPITIKEZ I'lIA TO BIBAIO

e BdAtep Mouyvep, «BiAiokpiaiesy, MNapaBaaic — EmaTnuoviko AgATio TuRuatog Oeatpikwyv
>moudwv MavetmoTnuiou ABnvwy, 1. 7, ABRva, Ergo, 2006, co. 535-538.

e To BIBAio TTapouacidoTnke otn oThAN «EuttoAnTa» TnG €. To BhAua tng Kupiakng, 15.8.2004,
oTIg TTpoTACEIS Tou BiBAIoTTwAEiou Leader Books.

e BaoiAng Kahapapdg, «Epya TTOAAWV Kai TTOAOTTAWY TpOTTwV», BIBAI0BNKN, EAcubeporurria,
14.5.2004.

e XTAn Néeg Exkddoeig, Kupiakarikn EAsuBeporurria, 16.5.2004.
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e  Martiva KaAtdkn, «EKAekTIKEG ouyyéveleg Twev-KautravéAAny, O Kéouog rou Emevéurn, 12-
13.6.2004.

9. Awoenri..., ABAva, EAAnvika Mpdpuara, 2001, 295 o.

To BiIBAio auTtd ATav utTToWRnR@Io yia To BpaBeio Aokipiou 2002 Twv AOYOTEXVIKWV
BpaBeiwv Tou tepiodikou AiaBalw.

To BiBAio TpoTdBnke wg MavemoTNUIAKO ZUyypauua:

270 padnua Tou TuApaTog ItaAiking Mwooag kail PiIAoAoyiag Tou ApioToTeAgiou MavemioTnpiou
Oeocoalovikng Eicaywyn atn Aoyorexvikh avaAuon (UuttoxpewTikd 1ou étoug 2011-12).

KPITIKEX

e AAEENG Znpag, KpiTikh, K — lMep1odiké Kpitikng Noyotexvias kai Texvwv, TX. 4, Maptiog 2004, o. 129.

10.H yAwooa tng gIkovag. ZouppeaAioTIKA TTAiyVIA KAl KOIVWVIO-ONMUEIWTIKES
avayvwoeig, Abriva, EAAnvika Mpduuara, 2000, 425 o. (Movoypagia). B
AvaBewpnuévn €kdoon, ABrva, Matralnong, 2014.

MpokerTal yia TNV €k véou emmieANEVN eKDOXN TNG OIOAKTOPIKNG Hou dIoTPIRAG.
To BiBAio 866nke wg MavemmioTnUIaKS ZOYypOaPHa:

1. 210 AlatravemoTnuiakd MetatmrTuxiakoé Mpdypappa Opydvwong Kai Aloiknong
Emixeipoewyv Tou EOvikoU MeTodBiou MoAuTtexveiou Kal Tou O1kovouikouU MaverrioTnpiou
ABnvwyv oT1o pddnua:

Emikoivwvia kai Anudaisg 2xéoegic wg TpwTelov ouyypauua -01ddokovTeg: Zwn Bevroupa / HAiag
Katmapehiwtng / . Mavnyupdkng (1999-2000).

2. 210 TuRpa Opydvwong kai Aloiknong Emixeipioswyv Tou OikovouikoU MavemioTnuiou
ABnvwyv oT1o pddnua:

a. MNpoypauuariouds kai Npow6naon MNwAnoswy -d1daokovTeg: . Mavnyupdkng / BA. Z1aBakd1TouAog
(1999-2000)

B. ZTig ®povrioTnpiakéG ATKAOEIS TO idlou pabAuarog -diddokwyv: H. KatapeAilyTng.

3. Z10 TuAUa Anpooioypagiag kal Méowv Madikng Emikoivwviag Tou ApicToTeAgiou
MavemoTnpiou @ecgoalovikng aTo padnua:

H ZnueioAoyia tng eikévacg (2012-2013).

A. NIPOAHMOZIEYZH

e «Bpwaoiun opop@id» oto akod. Emy. 'Een ®alida. Ta Néa, Mavépapa. 3.2.2000, o. 5 (37).

B. KPITIKEZ / MAPOYZIAZEI> A TO BIBAIO

e Zwn Zapapd (KaBnyATpia A.M.0.) «dwTo-ypapécy», E@. To Brua tg Kupiakig, 7.5.2000, o. o1
7.

e T[létpog MapTividng (KaBnyntig A.MN.©.), "To ammpocdoknTo PéCa 0TO KOIVOTOTTO. H
uTTEPPEANIOTIKY) pwToypagia”, Néa Eoria, Tx. 1740, AekéuBpiog 2001, 0o. 1024-1027.

e  EAéva Koutpiavou, BifAio-Zuykpioeig, ZUykpion-Comparaison, 12, ABrva, 2001, co. 189-193.
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e Mdadvog Ztepavidng, «O kaviBaAiouodg Twy TTpayudTwvy, E@. EAcuBeporuria, ‘EvOeTo:
BiBAi0Brkn, 16.6.2000, o. 9.

e >wtnpng Aidvtog, "To dypio pam", AiaBdalw, 1x. 411, OkTwRp1og 2000, oc. 70-73.

e Kwortag I'. MNatrayewpyiou, «H pwToypagia kai n ewTto-ypaen». E@. EAcubeporutria, ‘EvBeTo:
BiBAIo6Akn, 31.3.2000.

e Mavia Ztdikou, «H €idnon pétrel va gival oav Tn @ouoTa...», TPEIG VEEG EKOOOEIS yIa TV
atraTnAr) eikéva Tou kéopou Trou TTpoBaAlouv Ta MME. Eg. Emevdurrig, 4-5.3.2000, o. E8 (40).

e [idavvng Zkotretéag, Mep. Pwroypdeog, Teuxog 83, AmpiAiog 2000, o. 33.

e EAmida XAipivtZa, "To vonua kai Ta pamia cag”, Eg. Huepnoia, 10-11.6.2000, ‘EvBeTo "EKTn
Mépa", o. 14.

e XpnoTtog ZIdekog, «H atmopuBoTroinan Tng "payikAg eikovag"», Ee. O Adéoueutog Tutog TS
Kupiakng.

e Ale€avdpa Mooyofn, "BiBAia", @wroypagia - [MepiodIko yia TV eIKOva Kai THv TExvn ¢, TX. 1,
ZemTéuBplog-Aeképppiog 2000, oo. 98-100.

e Tiwpyog Merpdmourog, O66¢ Mavdg, Tx. 110, OkTwPpIog-AckéuBpiog 2000, oo. 150-151.
e Nikavwp Kdautrog, OumpéAa, Tx. 50, ZemtéuPBpiog-Noéuppiog 2000, co. 76-77.

e Nikog NTOKaG, «MoANATTAEG avayvwoelg IKOVWV», EQ. EAcuBeporurria, ‘EvBeTo: BiBAI0BrKN,
17.3.2000.

e Ta Néa BifAia, E@. H Kabnuepivr) ng Kupiaknig, 27.2.2000.
e Kwortag Kitoog, "Zoupealhiopdg kai pwtoypa@ia”, Photonet (Mvwpeg), louAiog 2000.
o  MeAwdia, louhiog 2000.

. ANAAHMOZIEYZH

e "Youppeahiopds-Pwroypagia. Mia TohuculnTnuévn oxéan tou diapkei”. Mep. Pwroypdeoc,
Teuxog 84, Mdaiog 2000, oo. 62-63.

A. ZYNENTEYZEI>

e To BIBAio TTapouaIGoTnKe a€ UVEVTEUEN TTOU BOBNKE aTnV ekTTouTrr) Tou Ndoou ABavaciou
«Padiwg evvooupevay, oto Padiopwvikéd Ztabud 9.84, otig 12.3.2000.

e To BIBAio TTAPOUCIACTNKE O€ GUVEVTEUEN TTOU BOBNKE OTNV EKTTOUTI TNG Aavang ZTpaTnyadkn

«EipaoTe 1», pe avTikeiyevo 10 pdAo Tng Eikdvag oTig ekKAoyEG TNG eTTopévng, otnv EPA 1 & 2,
oTig 8.4.2000.

11.H meprmréreia tng apnynong, Abriva, EAAnviké Mpdupara, 1997, 486 o.
A" Avatiommwon AegkéuBpiog 2003.

To BiBAio diavépeTal ) TpoTeiveTal wg MavemioTnpiokd ZUyypapua:

1. 210 pdbnua Tou TuRuarog Emikoivwviag kal Méowv Madikig Evnuépwong Tou MavTteiou
NavemoTnpiou MoAimikwyv kai Koivwvikwv Emiotnuwv

YpoAoyia-ApnynuaroAoyia - diddokouoa Mapia KakaBoUAia(1999-2000).
2. 210 pdéOnua tou Maidaywyikou TuAuarog Tou MavemioTnuiou Oeooaliag (Mapdptnua BéAou)
Ocwpia Tng Aoyorexviag - diddokouca AfunTpa MTTexAIKoudn.

3. 210 pdadnpa tou TuAparog Kivnpatoypdgou Tou ApiototeAeiou MNMavemmioTnuiou Oeoocalovikng
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2evdpio 111 (2010-2011)

4. To BiBAio cupTtrepiAauBdavetal emTiong otn Baoikn BiBAIoypagia TTou CUCTAVETAI GTOUG KABNYNTEG TOU
AvoixTtou MNMavemoTnuiou Marpag.

A. KPITIKEX - MAPOYZIAZEIX TOY BIBAIOY

e  Mnvag Bivriadng, «H payeia 1ng aeriynong», Ta Néa, 6.5.1998, o. 4.

e «H Mepiméreia TnG apnynoews» Tou Anuntpn ToatooUAn, EAcU6epn Qpa, 14.1.1998.

e  Oavdong NToKoG, «H TepiTréTeia TG agriynong», H Kabnuepivry, 8.9.1998.

e lwavvng I'. @eoxapng, «H Mepimréteia TnG Apriynong», 22-23.5.1999.

o [lep. MepimAoug, Teuxog 48.

e [.N. Mmaokolog, «Ocwpia AoyoTexviag», EEmpég, 7.12.1997.

e XpioTtiva MavwAéa, Mep. Néa KovwvioAoyia, Teluxog 25, Avoign 1998, oo. 132-33.

e A 3kiaBdg, Mep. EA-Tpoxog, Teuxog 14, Avoign 1998, o. 188.

e Tiavvng Z. Matraddrog, «Oewpia Aoyotexviagy, Mep. AiaBddw, Teuxog 389, OkTwRpIog 1998, o. 42.

e Martiva KaAtdkn, «ATTAG pabrpata onueioAoyiagy, ZulAtnon Ye a@opun 1o BiBAio H mepiméreia tng
apnynong. E@. Emevdurnc, 25-26.10.1997, o. ES.

e Maipn Matrayiavvidou, "AoyoTexvikoi kavoveg;”, e@. To Brua, 9.4.2000 (avagopd ato BIBAio).

. NAPOYZIASEIX
e To BIBAio TTapoucidoTnke €tmiong otnv TNAcoTITIKA 0€1pd TNG NET «Mveupa Avtidoyiagy» oTig
15.2.2000 o€ ektmouT a@liepwpévn oTo Mewpylo Bidunvo, Adyw Tng avdAuong yia 1o £pyo Tou
TTou TrepIAapBaveral oto BiBAio.
e To BIBAio TTapoucidoTnKe €TTioNG o€ dIAPOPES PABIOPWVIKEG EKTTOPTTEG, OTTWG «/AOYOG

TePI0dEUWV» Tou Mnvd Bivriddn, oto I MNpodypappa 1ng EPA omig 10.7.1998, o€ ouvévteugn
otn Pwé&davn Kappuon otnv EPA2, k.4.

12.2nueioAoyikéS TpooeyyioeiS Tou Bsarpikou @aivouévou. Oswpia kai
Kpiriknp AvdAuon tng Zuyxpovng Ocarpikng MNMpakrikng, ABrva, AeAgivi,
1997, 313 0. AeUTepn €kdoon: EAAnvIKA IMpdaupara, 1999.

To BIBAio diavépeTal ) TrpoTeiveTal WG MAVETTICTNMIOKS ZUYYpPOUMa:
1. Xta yabAuarta Tou TpAuatog Osatpikwv Zroudwy Tou MavetmioTnuiou Marpwv
a. 2nuelwrTikh Tou Bearpou (1996-2001 & 2002-2003)

B. Znueiwrikn ¢ Mapdoraong (2003-2011) evw atrd 10 2011-12, petd 10 KAgioIo TOU KOATN, diveTal
o€ NAEKTPOVIKA popen (e-class).

2. 270 pdbnua Tou TuAuarog OsaTpikwv Zroudwyv Tou MavetmioTnuiou NMeAoTovvoou
2Knvobeaia - MeBodoAovyia dpauaroupyikic avaAuong (2010-2011).
3. Z10 yabnua Tou TuARpATog APXITEKTOVWY - Mnxavikwyv Tou EBvikoUu Metoofiou MoAuteyveiou

Eidika Oéuara Apxitektovikiic Mop@oAoyiag: H e€€AiEn Tn¢ oknvoypagiac atn Bearpikh mpaén 7ou €E.
(2009-2010 & 2010-2011).
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KPITIKEZ/TAPOYZIAZEIZ/YNENTEY=EIZ 'IA TO BIBAIO

e BayyéAng ABavaocdtrouhog+ (KaBnyntrig Turuatog NeoeAAnvikig ®idoloyiag E.K.M.A.), «Eva
AeiImoupyikoé eyxeipidlo rapacTaaioloyiagy, Mep. AiaBalw, Teuxog 382, deBpoudpiog 1998, oo. 70-73.

e  BadAtep Mouxvep (Kabnyntg Tunuatog Osatpikwyv Zmmoudwy E.K.M.A.), Nep. MNapdBaaoic — Emornuoviko
AgAtio Tunuarog Ocearpikwy Zmoudwy lNMavemornuiou ABnvwy, Tu. 3, 2000, co. 412, 415-16.

e >d4BRag MatoaAidng (Kabnyntg Oeatporoyiag A.MN.0.), «@¢atpo kai Ocwpiax, Mep. Evreuktipio 41/2,
AekéuBpiog 1997, oo. 143-145.

e AnuATtPng ZTauéAlog, E@. EAcuBeporutria, 15.10.1997, 0. 34.

e AfunTtpa MNauAdkou, «H TToAucnuia Tou BedTpou», E@. Auyn, 28.9.1997.

e Kwartag AtrooToéAou, Mep. Bestseller, Teuxog 14, lavoudpiog-OeBpoudpiog 1998, @eaaalovikn.
e Tiwpyog A. Zapnyidvvng, «@¢atpo Kal onuelwTIKA», EQ. Ta Néa, 27.6.1997.

e Tdaoog NoudéAng, Mep. To Aévrpo, Teuxog 100, OkTwRpiog-Noéuppiog 1997, ABrva, o. 121.

e  EAévn Mepkevidou, Oearpikr) E@. Kouivra, lavoudpiog 1998, @socalovikn.

e [lep. EmrdkukAog, Teuxog 2-3, ZemTéuPplog-Aekéupplog 1997.

o [lep. EAi-tpoxog, Teuxog 15, KaAokaipr 1998, Mdarpa.

o [lep. MepimAoug, Teuxog 45, MdpTtiog-loUviog 1998, ABriva/Zakuveog.

e [iwpyog Xpovag, Mep. Od6¢ lMNavdg, ABAva.

e "Otwpia TnNG olyxpovng BeaTpikAG TTPOKTIKAG - Xprjoiuo Bordnua yia 6ooug aaxoAouvTal Je To BEaTpo”,
E@. EAcuBepia Napioong, 23.3.1999.

e  Eiprivn Opgavidou, ZuvévTeun yia 1o BIBAI0 ZnueioAoyikéS mpoaeyyioeis Tou BsatpikoU @aivouévou, E@.
Képdog, 26 OkTwRpiou 1997.

e Mikéha XapTouAdpn, "BipAio: H emoTpoer Twv avriocupaTikwv-Atré Tov Mutapd atov Mdpn" (mAoyn
£€pywv uttodoung), E. Ta Néa, Mavopapa, 28.9.1996. co. 10-11.

e «EAMNVIKG ypappata kal B€atpo. Tpeig TToAU evdiagépouoeg ekdoaeig», E@. Ovoua, 11.3.1999.
o  «BiBAia yia B¢atpoy, E@. Képdog, 11.3.1999.

e «H oUyxpovn BeaTpikn TTPAKTIKA», E@Q. ABnvaikn, 15.3.1999.

e [wpyog Mataiwone, «To Béatpo etri xapTour, E. AkpomoAig, 28.3.99, oo. 34-35.

e  Mapia Adpiavou, «Tpia BiBAia yia To Béatpox», E@. Eéouoia, 10.3.1999.

e «O KaptravéAAng yia Ta Tpia BiBAia», E@. E6vog, 10.3.1999.

o «Xmimi ka1 BiIBAiox», Mep. PadiotnAedpaon, 17-23.1.1998.

B. OEATPOAOrIKH EMIMEAEIA

1. Amo 1o arriko dpdua oro ouyxpovo 0éarpo. MeAéreg yia tnv mpooAnyn
kai n orakeipevikoTnTa (emipéAEIa GUANOYIKOU TOUOU Kal cuyypa@r apbpou),
ABAva, Alyokepwg, 2008.

To BiBAio rpoteiveTal wg MavemoTnuIokd ZUyypaupa:
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1. 31a pabniuata Tou TURMATOG OcaTpIKWV ZTToUdWV Tou lMavetioTnpiou Marpwv

- Apxaioc puboc kai paywdia otnv maykoouia dpauaroupyia (2009-2010)

- 20yxpovn mpdaAnwn apxaiou dpduaro¢ kai diarroAiriauikornta (2017-18)

2. 10 pébnua tou TuARpATOG OeaTpIKWV ZTTOUdWYV TOoU lMavetrioTnpiou MNMeAotrovviicou

2KnvobBeaia - MeBodoAovyia dpauaroupyikic avaiuong (2010-2011)

KPITIKH 'lA TO BIBAIO

BdATtep Mouxvep, "BiBAiokpiaieg”, MapaBacis - Emarnuoviko Mepiodikd Tunuarog Osarpikwy ZmToudwv
lMavemornuiou Abnvwy, 1. 10, ABAva, Ergo, 2010, 0o. 453-455.

BdATtep Mouxvep, "BiBAiokpiaieg”, MapaBacis - Emarnuoviko MMepiodikd Tunuarog Osarpikwy ZmToudwv
lMavemornuiou Abnvwy, 1. 11, ABAva, Ergo, 2013, co. 308-310.

. NMwpyog MaviwTtng: PeoitdA. Evvéa Movompakra. QsarpoAoyikr) ETTIUEAEIQ:

AnunATpng ToaTooUANG - Elcaywyikég avaAuoels: Anuntpng ToatoouAng,
21apatng Kpaouvakng. MNapdptnua pe keipeva twv K. MNewpyouodtroulou, T.
NAiyvadn k.da. Epyoypaeia, NapacTtaoioypagia, Kpimikoypagia. ABriva, EAANVIKA
paupara, 1999.

AAEENG ZeBaoTdkNG: MToAlopkiss. Oéarpo. 2 TOpOI. OeaTPOAOVIKN ETTIMEAEIQ:
AnunATpng ToaTooUANG - Elcaywyikeég avaAuoels: Xapd MTTakovIKOAQ,
AnuATpeng ToatoouAng. MapdpTtnua pe HeAETES, Epyoypagia,
MapacTtaoioypagia, Kpimikoypagia. ABAva, EAAnvika Ipaupata, 2000.

Mavvng XpuoouAng: Aoknoesig sroiuoTnrag. Ofarpo. OcaTpoAoyiki
emuEAeIa: Anuntpng ToatoouAng - EicaywyikéG avaAuoeis: AnuATpng
ToatoouAng, MNwpyog Maviwtng Kai TTapdptnua e ueAETEG, EpyoBioypagia,
Kpitikoypagia kal MapaoTtacioypagia. ABAva, EAAnvika Ipdupara, 2000.

Avdpéag ZTdikog: Prepd orpoubokaunAou. Oéarpo. OeaTPOAOVIKN
empéAeia: Anuntpng ToatoouAng - Elocaywyikég avaAuoelg: Xapd
MtrakovikdAa, AnpnTpng ToatoouAng, Zwpdiva TCoupdka Kal TTapdpTnua he
MeAETEG, EpyoBioypagia, NMapaoTacioypagia kal Kpitikoypagia. ABrva,
EAMNVIKG Mpdupata, 2001.

Mapig TakdTOUAOG: Ta Bsarpikd. 2 TOHOIL. OcaTPOAOYIKNA ETTINEAEIA:
AnpnTpng ToatooUANng - Eicaywyikég avaAuoelg: Xapd MTTakovikKOAQ,
MpNyopng lwawvidng, AnuiRTpng ToatooUANG Kal TTApAPTNHA e HEAETEG Kal
AaAAa keipeva, Epyoypaegia, MNapaoTtacioypagia kal Kpitikoypagia. ABrva,
EAnvika INpappara, 2003.

A. KPITIKOZ ANAITNQ3>THZ

NeogAAnviko Oéarpo 1880-1930 — 2knvoBérsg tou MerarmroAsuikou EAAnvikou
Kivnuaroypdeou (2Zuyypagéag: Kab. O. Mpaupatdg). EAAnviké Avoikto
lMavemoTthuio — ZXoA\ AvBpWTTIOTIKWY ZTTOUdWV: ZTTOUdEG oTOoV EAANVIKG MONITIONO.
Mérpa, 2008.
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E. EKMNMAIAEYTIKA

KoivwvioAoyia, ABAva, Npnyopng, 1988.

MAPOYZIAZEIS/KPITIKEZ TOY BIBAIOY

e To Bnua ¢ Kupiakng, 22.1.1989, 0. 51.

o HKabnuepivij, 25.11.1988.

o  H Kabnuepivi tng Kuprakng, 7.5.1989.

e Oupiog MarravikoAdou, «XUvOeTn PEBodogy, Mep. Eikoveg, No 223, 8.2.1989.

e N. ®akioAdg, AgArio EAAfvwv KoivwvioAdywyv, Teuxog 19, 1989/1, lavoudpiog- MdpTiog, ©. 6.

2T. EMIMEAEIA META®PAZHZ

Keir Elam, H Znueiwrikn Osarpou kai Apduarog. Metagpaon: Kaitn Alapavtakou,
ABnva, EAAnvIKA Mpauuata, 2001.

Z. AIEYOYNZH OEATPOAOIIKHZ ZEIPAZ

To 1999 avéAapa Tn AleuBuvon Zelpdg pe YeVIKO TiTAo «H Téxvn Tou OeduaTog» pe
OITTAR KaTeuBuvon: a) Ocwpia BedTPou Kal £IKOVAG Kal B) AnUIoupyIKES I pagEg.
Exkdboeic EAAnviIka Mpaupata. H ogipd oAokANpwOnke atmapi@uwvtag 31 T0UouG.
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AHMOZIEYZEIZ

A. ApBpa og eAAnvikouc kol Bi1eBveic cuAAoyIKoUC TOUOUC KAl OE

TTEPIOBIKA EAANVIKA KOl TOU £EWTEPIKOU

1.

9.

«Eva aiodnTmikd mmapddofo: H auykAion Pwroypagiag Kal ZoupeaAiouoU»,
Pwroypapoc/EKTOG oeipdg, TX. 27, A@iépwua: KaAAitexvik@ kivnuara,
aio6nTIka peouara Kai radoeig, A’ TeTpaunvo 2022, 0.84-86.

. “Glossolalia: from Artaud’s ‘langage universel’ to Terzopoulos ‘Nuclear

Rhythm of the Word’”, oto Theatre Attis (ed.), Terzopoulos Tribute Delphi,
Theater der Zeit, Berlin, 2021, 0. 158-166.

. «DIAokTATNG: Mapiag Tapatroinuévou apxeiouy», Mpdhoyog oto Mapia

EuoTtaB140n, MNaywuévoc knmog, Karma Exdorikr, ABrva, 2021, 0.4-7.

. «AuTo-QwTo-TTopTpaiTa: EkTotTiCovrag Tov eautd», Pwroypdpog/EKTOC

oeIpdg, TX. 24, Agiépwpa: lari wroypagiouue; - A’ TeTpdunvo 2021, o.
88-90.

. «Pakog — Médouoa. Eikovo-ypagég Bavatou (The Peeping Tom — Blow

Up)», Pwroypdpoc/EKTOG oceipdg, TX. 21, Agiépwua: Pwroypagia kai
Kivnuaroypagog, A' tetpaunvo 2020, o. 74-77.

. «AlI-u@aivovTag TIG TEXVEG: N avoIKTh ypa®rn TnG ‘EAevag Méyka», Xaprng,

TX. 11, 2019.

. «Riletture dei miti antichi» («Avdpéag 2TAIKOG: apavayvwoelig apxaiwv

MUBwvV»), oTo Viaggio nel teatro greco contemporaneo, ETPbooks - Enzo
Terzi, Palaio Faliro 2019, ¢. 333-336.

. «Tongue in Presence - Speech in Exile», ctov cuAAoyikd TOuo: Dionysus in

Exile: The Theatre of Theodoros Terzopoulos, Preface: Erika Fischer-
Lichte, Theater der Zeit, Berlin, 2019, 0. 115-139.

«lMpoAdyiopa: ATOUIKA NOIKA KAl KOIVWVIKOG OEOTTOTIONOG», OTO ZTTUPOG
Mmétong, EZ|H-©¢aTtpo, Alyokepwg, ABrRva, 2019, 0. 6-9.

10. «To d1-eIkoviKO Taidl TNG QWTIAC», PwToyPAPos/EKTOC Ocipd¢, AQIEPWAL:

Qwroypagia kar Zwypagikn, Pefpoudpiog 2019, . 140-142.

11. «"Avtovio": Mia KBavTikr) ovioTnTa o€ TTapAAAnAa cuuTtravra», Xaprng, Tx.

1, lavoudpiog 2019.

12. «[MONITIOUIKEG TAUTOTNTEG OTN oUYXPOoVN €AANVIKY oknvh», 0T0: H duvauikn

ToU €AAnvikoU Adyou aro Béarpo, AnuoTtiké Ofatpo [leipaid, lMeipaidg,
2018, 0. 82-89.

13.«H louAiéTa, Ta TOTTIO TOU QUTAPYXIOMOU KOl N OUTOTTia Twv AEEEWVY», OTO:

AAeia AATouBd - Kaitn Alapavtdkou (eTmiy.), ©éarpo kai Anuokparia. Me
agopun 1 OoUUTTANpwan O&Ka XPOvwv QTro TNV QITOKATaoracn T1ng
Anuokpariac. MpakTikd E” MaveAAfjviou OcatpoAoyikoU 2uvedpiou ue BEua
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«O¢arpo kal Anuokpartia» TTpog TiuAv Tou Kalbnynti BaAtep Mouyvep -
ABriva, 5 — 8 NogupBpiou 2014. Tunua Ocatpikwyv ZTToudwyv [lav/piou
ABnvwyv, ABrva, 2018, 1. B', 0. 655-662.

14.«Laudatio - MNapouciaon Tou Oeddwpou TepldTTOUAOU KATA TNV TEAETA
EMTIMOTTIOINONAG Tou» oTo: [lavemoTthpio lMatpwy, TuAua OgaTpiKwv
21Toudwyv, Avayopeuon tou Osodwpou TeplotTouAou o€ ermiTiuo S1dAaKTOoPA
rou lNavemmornuiou lMNarpwyv, MNMikpauévog, MNMarpa, 2018, 0. 27-56.

15.«La réception de Racine en Gréce (XIXe-XXle siécle) - H rpéoAnyn Tou
Pakiva otnv eAAnviky oknvr (190¢ - 21o¢ aiwvag)», Actes du Colloque:
Relations France-Grece : Le Théatre des années 1960 a nos jours -
Athénes 8-10mai 2014. Textes édités par Pl. Mavromoustakos - S.
Felopoulou, Institut Frangais d' Athénes - Tunua GOeaTpIKWV ZTTOUBWYV
MavetmioTnuiou ABnvwy, Abnva, 2017, oo. 131-138.
Kpitikr) Tou BaATep Mouxvep, MNapdBaoic, Tx. 16/2, ABAva, 2018, 0. 325.

16. «AenyAoelig owuatwy - TautdtnTag pvAues. MNa tn dpauaTtoupyia Tou
Mnva Bivniadn», oto: The Greek Play Project http://www.greek-
theatre.gr/public/gr/greekplay/index/reviewview/77, ®eBpoudpiog 2017.
Avadnuoacicuon PEPOUG HE TITAO «AQNYACEISC CWHATWYY WG «I1pdAoyog»
oT1o: Mnvag Bivriddng, Tatooland, KATA Ekdorikr, ABriva, 2017, o. 4-8.

17.«La conception du tragique selon la pratique performative rituelle des
Castellucci», otov 160 Les mots en spectacle, Mélanges en I'honneur
d’Aphrodite Sivetidou (Sous la direction de Maria Litsardaki, Marie
Makropoulou et Kalliopi Exarchou), ed. Classiques Garnier, Paris, 2016,
00. 241-257.

18. «KpITIKA UTTOBOXI KOl OKNVIK TIPOcAnyn Tou Pakiva oTnv eAANVIKA
oknvl (1906 - 210¢ aiwvag)», Ocdrpou oAis. Aimmiarnuoviko lNepiodiko
yia 10 Oéarpo kai 1ic Téxves, TUAPQ OeaTplKwy ZTTOUdWYV TNG ZXOAAG
KaAwv Texvwyv tou MavemmoTtnuiou MNeAotovvAoou, 1X. 2, 2016, o©0. 46-
80. Kpimikrj Tou BdAtep Mouxvep, MapdBaoic, tx. 16/2, ABAva, 2018, o. 327 (*[..]
AkolouBel o Anuntpng ToatooUANng, «Kpltik umodoxn Kal oknvikr mpocAnyn Tou
Pakiva otnv eAAnvikn oknvr (190¢-21o¢ awwvag)» (oo. 47-80), éva Béua mou eixe
avarntuéel kat oto Colloque Relations France-Grece: Le thédtre des années 60 a nos
jours 1o 2014 (BA. tnv mponyoupevn BiBAokploia), oAAG uneloEpyetol 6w TOAU
AEMTOUEPEDTEPA OE OAEG TILG OXETLKEG TTAPACTACELS e TMANBOC UALKO Kal avdAuon o€
BabBoc: mpwrtdTUTn PeAETN Tou dalvetal mwg e€avtAel to Béua tng mpocAndng tou
raAAou kAaoikol otnv EAAGSA. .

19. «Koouikog TOKeTOG. MNa 10 épyo Tou AnuATpn Anuntpiadn», XPONOX
online magazine - Newsletter , lavoudpiog 2016.

20. «AUTIKOG «NYEMOVIONOG» Kal €KOOXEG OIATTOAMITIONIKOTNTAG OTN OKNVIKA
TTPOoANWN Tou apxaiou dpduatog otnv EANGda», Aoyeiov, 1. 5/2015,
2016, oo. 305-354.

21. «<H TAwoooAoAia wg uTtePTTONITIONIKN "eupuBpia"” eTTi Eupwtraikig
oknvng: Artaud, Castellucci, TepldtToulog, Fabre», OEATPOypa@icg, k0.
ypdauua, 1. 21, 2016, co. 78-86.
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22. «Avdpéag 2Tdaikog. To Traixvidl Twv JETOUPIECEWV», ETTiuETpO OTO:
Avdpéag Ztdikog, KAuraiuvnorpa;, ABrva, €kd. Sestina, 2016, 0. 57-63
(avaBewpnuévn avadnuoaicuon).

23. «Tpayou wdn: H TpdoAnywn tng Tpaywdiag oto Béatpo Twv Castellucci»,
oto : KwvoTtavtivog Kuplakdg (e1miy.), To apxaio eAAnviké Béarpo kai n
mpocAnwn tou - TIpaKkTIKA Ot NAeKTPOVIKA pop@r) Tou A' MNaveAAnviou
OcaTtpoloyikou Zuvedpiou ToU Odlopydvwoe TO TuAMO  OeaTpIKWV
2moudwyv Tou lMavemoTnuiou [Matpwv - [ldatpa, 26-29/5/2011,
MavemoTtiuio Matpwy, TuRua @catpikwyv Z1Toudwy, Matpa, MpakTika A’
MNaveAARviou OsatpoAoyikou Zuvedpiou, 2015, oo. 273-190.

24. «AvolxToi Aoyaplacpoi o€ TTapaAAnAo cupTtravy, Eicaywyr oTto: Avtwvng
kal Kwvotavtivog KougpaAng, 2uyxwpeoé ue, ABrRva, Ekddoeig ZokOAN,
2015, oo. 7-9.

25."Alokoopikf TautotnTa: OTav Ta dpauaTIKG TTPpOoWTTa TagIdeuouv”, OTO:
FTwyw BoapleAiwTtn (emipéAcia), [TIpakTiIKA EMICTNUOVIKOU OUvEOpPioU
«AT1T0 TN XWPA TWV KEIUEVWY 010 BagiAsio Tnc oknvnic». Anva, 26-30
lavouapiou 2011. EOviké kai KatrodioTpiako lMavemotipio AGnvwy-
TuAua OsaTpikwyv Zoudwy, ABva 2014. . 785-793.

26. «ZouppeahioTik) aioBnTikr, PwToypa@ikry AoyiKi Kal n Kpion Tng
AvatrapdoTtaons. Me agopun 10 Béatpo NG S.R.S.», oT10: A. AnunTPIAdNG,
[. Thmwvid, A. ZTaupakoTroUAou (ETTIY.), 2KNVIKA TTPGén OTO UETATTOAELIKO
Géarpo: ouvéxeies kai pnéeic. TpakTikd Tou AigeBvoug ETmoTnuovikou
2uvedpiou Tou TuApartog Oedtpou TNG 2X0ANG KaAwv Texvwv Tou AlO
agiepwpévo otov Nikngopo Matravdpéou - Oeooalovikn, 30/9 - 3/10 -
2010, Ekdoosig AMNO, Osooalovikn, 2014, co. 95-106.

BiBAiokpiTikAy BaATep Mouxvep, MNapdBaocic, 1. 14/2, 2016, a. 327,

27. «H AoyIkr} TNG a1TdTUNONG TNG PWTOYPAPIKNG EIKOVASG», 0TO: Avva-Mapia
XarlnoTtepavou, Tawviag mepinynois. To «Mikpd wapi» tou MNavvn
Oikovouidn, ABAva, MappinAidng, 2014, oo. 57-61.

28. «H TauTtéTNTA TWV OPAUATIKWY TTPOCWTTWY UTTO TO TIPICHA TNG
2nMavTikAG Twv MBavwyv Koopwvy, Ocarpoypapics, 1X. 18, 2014 (uttd
dnuoaiguon).

29. «Glossolalia sulla scena europea: un caso di transculturalismo? A margine
delle esperienze di Theatro Attis e Societas Raffaello Sanzio» oto: Culture
Teatrali. Studi, interventi e scritture sullo spettacolo (Universita di Bologna,
dir. Marco De Marinis) n. 23, 2014, oo. 119-125.

30. «'EmreAwvTag' 1o duopo. H yuvaikeia TotToypagia oto €pyo Tng PIvreo-
KAANITEXVIOOG Kal oknvoypdgeou Kwvotavrivag Kartpakdlouy», Oedrpou
[16Aic. Aismiornuoviko Mepiodikd yia 1o Oéarpo kai 11¢ Téxveg, 1. 1, 2014,
00. 60-73 TuApa Oeatpikwyv ZTTOUdWV TNG ZXOANRG KaAwv Texvwv Tou
MavemmoTtnuiou NMeAoTTovvrioou.

BiBAiokpiTikiy BdATep Mouxvep, MNapdBacic, 1. 14/2, 2016, o. 361,

31.«Reading the Identity of Dramatis Personae through the Semantics of
Possible Worlds», Gramma/l pduua, Special Issue: Semiotics as a Theory
of Culture, emu.Karin Boklund-Lagopoulou and Alexandros Ph.
Lagopoulos, vol. 20 (2012) 2014, oo. 221-235.


http://www.theaterst.upatras.gr/wp-content/uploads/2015/11/%CE%A3%CE%A5%CE%9D%CE%95%CE%94%CE%A1%CE%99%CE%9F-%CE%A4%CE%95%CE%9B%CE%99%CE%9A%CE%9F.pdf
http://www.theaterst.upatras.gr/wp-content/uploads/2015/11/%CE%A3%CE%A5%CE%9D%CE%95%CE%94%CE%A1%CE%99%CE%9F-%CE%A4%CE%95%CE%9B%CE%99%CE%9A%CE%9F.pdf
http://www.theatre.uoa.gr/fileadmin/theatre.uoa.gr/uploads/PRAKTIKA_APO_TI_CHORA_TON_KEIMENON_STO_BASILEIO_TIS_SKINIS/PRAKTIKA_SYNEDRIOUfinal.pdf
http://www.theatre.uoa.gr/fileadmin/theatre.uoa.gr/uploads/PRAKTIKA_APO_TI_CHORA_TON_KEIMENON_STO_BASILEIO_TIS_SKINIS/PRAKTIKA_SYNEDRIOUfinal.pdf
http://www.theatre.uoa.gr/fileadmin/theatre.uoa.gr/uploads/PRAKTIKA_APO_TI_CHORA_TON_KEIMENON_STO_BASILEIO_TIS_SKINIS/PRAKTIKA_SYNEDRIOUfinal.pdf
http://www.theatre.uoa.gr/fileadmin/theatre.uoa.gr/uploads/PRAKTIKA_APO_TI_CHORA_TON_KEIMENON_STO_BASILEIO_TIS_SKINIS/PRAKTIKA_SYNEDRIOUfinal.pdf
http://www.theatre.uoa.gr/fileadmin/theatre.uoa.gr/uploads/PRAKTIKA_APO_TI_CHORA_TON_KEIMENON_STO_BASILEIO_TIS_SKINIS/PRAKTIKA_SYNEDRIOUfinal.pdf
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32.

33.

34.

35.

36.
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«Tétro1 TOU BAEPPATOG - Oprivog 0T ZIWTTH. To TroiIfua Jennine Tng Etel
Adnan - H performance tou @¢dtpou ATTIG», oTOV TOHO: A. Dikiag - M.
BeAiwTn K.4. (emIY.), [ToAUxpwueS wneides. aAAogwvia kai
moAuttoAimouikéTnTa - Francophonie et Multiculturalisme, MNpakTika
2uvedpiou, NauTTrAio, 1-7 AtrpiAiou 2013, TuApa OeaTpIKWY ZTTOUdWY,
2X0Al KaAwv Texvwyv Mavetmotnuiou MNMeAotrovvrioou- EkdoOoeIg ['pnydpn,
ABnva, 2013, 00. 192-207. (O tépog divetal wg MavetmoTnuiokd oUyypaupa
oT1o Tunua MaAAikAg MNwaoaoag kalr @iAoAoyiag Tou E.K.I1.A., oTa pabruara: 1.
FaAAéewvn Aoyorexvia ApaBwv cuyypapéwy Kal 2. Zuyxpovo NaAAiko Kai
FaAAépwvo Oéarpo - ¢éwg kai 2020-21)

«AyAwooia, Opnvwdia kal Zapkivog AGyog oTn 2Knvi Tou Oedtpou ATTIGY,
Ocarpoypagicc, 7. 18, 2013, 00. 115-124.

«E&opiotog Adyos. Apwvia, Ayhwoaoia kal YAIKOTATa TG NAwooag oto
O¢atpo Tou Oeddwpou TepldTrouAouy, lMNapdaBaaic - Emaornuoviké AgAtio
Tunuarog sarpikwy  2moudwy lNavemoTnuiou ABnvwy, Touog 11,
ABnva, Ergo, 2013, 00. 245-254.

«O1 1101 WG BPWVTA BiaIWV EKBIKNTIKWYV ETTITEAECEWV. ATTO TO dpdua
oTov Opouoy», 2knvh. lNepiodikn ékdoon Tou Tunuarog Gearpou Tou AllO
(HAekTpOVIKO TTEPIOBIKO), TX. 4, 2012, 00. 118-143.

KpiTikn) Tou BaAtep Mouxvep, MNapdaBaaig, Tx. 16/2, ABriva, 2018, 0. 333 ([...] ekTeTOpéEVN
HEAETN PE KOAN TEKUNPLWON KOL YOVILOUC TTPOPBANUATIONOUC: N ekSIKNON 08 OAEC TLG
eKPAVOELC TNG O OXEDN LLE TOV TOTIO, EMAVEPXETOL CUXVA 0T SPALATIKA £pyOl TOU
AnpAten Anpntplddn)

«AU0 peCAIWVIKEG YAAAIKEC @apaecy (Eloaywyn - MeTdgpaaon - ZxoAia):

a. Eicaywyn: «®dapoa: ATé To OTEPEOTUTTIKO KEIMEVO OTNV ETTITEAECTIKNA
eAeuBepia Tou Beduartogy, oo. 69-90. B. Papoa veopavrgc H Toupra kai
n (XeAd)mirra (peTG@paon-oxoAia), oo. 91-99. y. Papoa Tou MuAwvd
TOU oTT0ioU TNV WuxN odnyei o didBoAog aTnv kOAaon (METagpaon-
oXOAa), 00. 101-113. O¢carpoypagicc, EmioThueS Tou Ocduarog Kai 1Ng
Téxvng, 1X. 17, Ekdboeig ypduua, ABriva, 2012, 0o. 69-114.

37. «AvoIxTéC TTIBAVOTNTEG, AOYIKA QOUPTITWTA KAl EVAAAQKTIKOI KOOUOI OTN

dpapatoupyia TG AoUAag AvayvwoTdkn», @sarpoypagicc, EmbBswpnon
ToU Kévrpou 2nueioAoyiag tou Oedrpou, 1X. 16, EkdbdoeIC ypduua, ABrva,
2011, oo. 57-78.

38. «MewueTpWVTAG TOV XWPO - Alaoyiovtag Tov Xpdvo. To CUPTTAVTIKO

owua aTn ypaen Tou Ocddwpou TepldtToulou» OTO: "ZKOTOG MOV PAog",
lMpakTtika 1n¢ kai 2ng Aiebvoug 2uvavinong Apxaiou Apdauarog - Oéarpo
ArTic, ZIKuwyv, ZemtéuBpiog 2005 kar AuyouaoTog 2006, Katdypapua,
Kiaro, 2011, oo. 49-98.

39. «ZUYXPOVEG HOPPEC OKNVIKAG YPAYRG», oTo: To Béarpo atnv EAAGSa Tov

206 aiwva. Amo 1o Oéarpo 16swv aro Merauovrépvo. MNpakTikd A'
OceaTtpoloyikou Zuvedpiou Tou MNMaveAAviou ETTioTnuovikoU ZuAAdyou
OcatpoAdywyv - ABrva, 16-18 Aekepppiou 2005, ABAva, Ergo, 2011, oo.
399-405.
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40.«To oTnuovi kal To ueadl: Mademoiselle Julie — AgoTroivig TCoUuAiay», Néa
Eoria, 1x. 1811, Md&iog 2008, oo. 983-989.

41. «To Béatpo TNG OTEPNONG KAl TNG KATAOTPOPNG». ETTiNETpO OTO: ANPRTPENG
Anuntpiadng, Ounpiada — Tpitmrruxo, ABrva, TvdikTog, 2007, oo. 103-124.

42. «H TpbdoAnwn Tou ‘GIAOKTATN’ aTTé TO OUYXPOVO EAANVIKG BEATPO». ZTOV
01EBvr) CUANOYIKO TOWO: 2TéQPavog. TiunTIKOS TOUOC yia ToV Kabnyntn
BaArep lMNMouyvep. Emp. lwoARe BiBiIAdkng. ABrva, Ergo, 2007, co. 1137-
1151.

AvadnuooleuTnke Pe PIKpEG dlopBwoelg aTo: MNavvng MN'kdtong K.4., Ao 1o
OUTIKG dpdua aTo auyxpovo Béarpo. MeAETES yia Tnv TEOGANWN Kai TN
olakeiuevikétnTa, Emy. Anunteng ToatoouAng, ABrva, Alyokepwg, 2008, co.
211-232.

43. «Zirkel und Winkelmass /The circle and the Square». Z1ov d1€Bvi
oUAAoYIKO TépOo: Reise mit Dionysos. Das Theater des Theodoros
Terzopoulos. AiyA\woon ékdoon: yepuavika Kai ayyAikd. Emiy. Frank M.
Raddatz. Germany, Theater der Zeit, 2006, 00. 42-54.

44. «H veoeAANVIK} oKNVvr oToV OPOUO TNG HETAPOVTEPVAG ‘ATTWAEIQS »,
AiaBalw, 1X. 461, MapTtiog 2006, Apiépwua ato NeoeAANVIKO BeaTpikd
épyo (1985-2005).

45. « AlaTTONITIOHIKG BEATPO Kal ETEPOTNTA». ZTOV OUAAOYIKO TOUO: O&arpo Kai
oiarroAimiouiky aywyn. Emu. Katepiva ApakotrouAou. ABrva, AaidaAog- 1.
Zaxapodtouhog, 2006, 0o. 76-86.

46. «AvalntwvTtag pifeg: Ao TNV ‘EAAnvIKOTATA’ TOu K. Kouv oTIg ‘BAXKEC’
(oknvoB. O©. Tepldtroulou) kai oTnv ‘Avtiyovn’ (oknvoB. I'. KigoUAn) wg
TTAPAdEIYMATA DIATTONITIOMIKAG OKNVIKNAG YPAPrS», MNpakTIKG ZuuTtrogiou
NG Xl AieBvoug Zuvavtnong Apxaiou EAAnvikou Apduatog, 2002:
OnPaiko¢ KukAog, EupwTtraikod MNoAimioTikd Kévipo AeAgwyv, 2007, oo. 435-
454,

Mpodnuocicuon: MNapaBacic — EmoTtnuovikd AgAtio Tunuarog Osarpikwyv
2moudwyv lNMavemornuiou ABnvwy, Téuog 6, 2005, ABrva, Ergo, oo. 367-377
(xwpig BiBAIOypa@ia Kal pwToypaPieg ATTO TTAPACTATEIG TTOU UTTAPXOUV OTNV
¢€kdoan Twv AeAQwv).

47. «Ala ‘cour d’lbsen. Une lecture intertextuelle du ‘Septiéme jour de la
création’ de lakovos Kambanellis a travers 'oeuvre de Henrik Ibseny». 2Tov
01e0vr) oUAANOYIKO TOMO: Le verbe et la scéne. Travaux sur la littérature et le
théatre en ’honneur de Zoé Samara. Emu. Aphrodite Sivetidou et
Athanasia Tsatsakou, Paris, Honoré Champion, 2005, co. 355-377.

48. «To dlageuyov cwpa: Oweic Tou dpapaTikoU TTPOCWTTOU OTO oUYXPOVO
eANVIKG B€atpox. MpakTikd Tou XVllle Colloque International des Néo-
Hellénistes des Universités francophones, 15-17 Mdiou 2003 pe TiTAO: Le
Corps dans la langue, la littérature, I’ histoire, les arts et les arts du
spectacle. Emmiy. Anna Olvia Jacovides Andrieu. Société Culturelle Néo-
Hellénique, Paris, 2005, co. 291-303.
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49. « AIATTONITIOHMIKG apXETUTTA OTN OKNVOBETIKA ypagr] Tou @eddwpou
TeplOTTOUAOUY, MPAKTIKA ZUupTTooiou, Ocarpoypagics, TX. 13, ATTpiAiog
2005, 00. 132-149.

50. «ZTn XWPEa TNG UTTEPKEIPEVIKOTNTAG: 27N xwpa Twev Tou lakwBou
KautravéAAn kai o1 1yevikoi BpukoAakesy, o1o: EAéva Koutpidvou (eTTiy.),
H ouykpitikny ypauuaroAoyia tnv EAAGOA. 20yxpoves TACEIS,
Meodyeiog/IMavemmotiuio Kutrpou, 2005, 0o. 273-295. (To Keipevo
EUTTAOUTIONEVO CUPTTEPIEANPON OTO: lweviKa diakeiueva arn dpauaroupyia
ToU lakwBou KautravéAAn)

51. «Metapovtépva ‘ypagry otn veoeAAnvikr oknvi». Avartutro. MNpakTika B”
MaveAAnviou @catpoAoyikou Zuvedpiou Ue TiTAO: Zxéoeis Tou NeogAAnvikou
Bearpou ue 1o Eupwrraikd. Aiadikagoies mpooAnyng otnv ioTopia tng
eAAnvikn¢ dpauaroupyiag amro tnv Avayévvnon wg onuepa. TuRua
Oceatpikwyv ZmToudwv lMavemmoTtnuiou ABnvwy — Ekddoeig Ergo. ABrva,
2004, 0o. 509-524.

52. «H utrépBaon Tng TTpayuatikdéTNTAG» 210: Ao Ta 1TA6N NS IoTOPIaS OTA
G0N 1n¢ Kabnuepivng (wng. H diadpoun s eAAnvikng medoypagiag amo
10 1945 éwg 10 2000. N. dAANnpo, BiBAI0OrKkn «Kaitn Aaokapidouy», 2004,
00. 87-99.

53. «KapvaBaAikég avtnxnoelg oto B€atpo Tou Mapl TakdtTouAoU». ZT0: MdpIg
TakotmouAog, Ta Bearpika, ABriva, EAAnviké Mpdauparta, 2003, 1. A, 00.
35-54. 2upTtrepidapBavetal oto BIBAIo: 2nueia ypapns — Kwoikes oknvNg

54. «H peta-rpwTroTroplakn ypa®r g AouAag AvayvwaoTtdkn», Emidoyog,
2003, 00. 220-234. >upTtrepiAapBaveral ato BIBAio: Znucia ypapns —
KwadlIkes oknvng.

55. «/A\dyol yuvalkwvy. Elcaywyn oTo: Zwr ©. Z1rupotrouAou, Tpayoudia yia
avrpec, ABAva, EAAnvIka Mpdpuara, 2002, oo. 5-11.

56. «PwTa e11i oKNVAG». 210: KwoTag Zmavétroulog, O owTiouds Tou
Bearpou ue pwraépio, ABriva, Aioyévng, 2002, oo. 12-14.

57. «Landscapes of the Other — Loci of Elsewhere»/«Totria Tou AAoOU —
Totrol Tou ANOUY. 2T10: Michalis Eliou/MixaAng HAlou, Saints of Omonia
Square at my Window/Ayior tn¢ lNMAareiac Ouovoiag oto mapdbupod uou —
AiyhAwoon ékdoon. ABrva, Futura, 2002, co. 9-22.

58. «H apnynuatotroinon TG eAcuBepiag péoa aTmmod Pia PWTOYPAPIKA EIKOVA
Kal To dlakeipevo Tng: ‘Affichez vos poémes - Affichez vos images™. ZTo:
EANVIKA ZnueiwTikA ETaipia, 2Znueiwtikn kai moAimiouog, 1opog l,
Oeooalovikn, NMapatnpntg, 2001, co. 139-152.

59. «dwrtoypagia kal AoyoTtexvia. ATTo TNV eIKOvoypda@naon oTn SIAKEIYEVIKNA
avayvwony», Avarutro. Aia-keiueva, 1. 3, EpyacTrpio ZuykpITiKng
paupaToAoyiag A.MN.0O., @eocalovikn, 2001, co. 47-71.

60. «’Appntad’, TlpoUTTOTIOéPEVA’ Kl ‘YTTOVOOUEVA' Tou AlaAdyou oTo @EaTpo
Tou Avdpéa ZTAIKoUu». 2T0: AvOpéag 2TAIKOG, PTepd 2TpoUBOKAUNAOU.
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Ocarpo. ABriva, EAAnVIKG IMpduuaTta, 2001, oo. 21-41. ZuptrepiAapBaveral
oTo BIBAio: Znueia ypapns — Kwdikes oknvng

61. «AoAopovwvTtag Ta Keiyevay, Evreuktnpio, 1x. 55, OKTWRPIOG-AekEUPBPIOG
2001, ©sococalovikn, 0o. 148-152.

62.«Tasos Roussos si fantasticuly («O Tdoog Poucoog Kal To ¢avTaoTIKO.
MAWOOIKEG ECEPEUVAOEIG OTN XWPEA TOU UTTEPPUOIKOU»). Elcaywyikn)
avaAuon oTo BiIBAio: Tasos Roussos, Manuscrisele lui Manuel Salinas,
Editura Omonia, BoukoupéoTi, 2000, oo. 7-14 (Metdppaon ota
poupavikd: Dorina Anton-Chisalita).

63. «ldcoAoyia kal dOMIKOI pnxaviopoi oTo BEaTpo Tou ANEEN ZEPOOTAKNY.
oT1o: AAEENG ZeBaoTAKNG, MNMoAlopkieg. Oéarpo, 1. B', ABriva, EAAnviIka
Mpduuara, 2000, oo. 292-307. ZuuTtrepiAauBaveral oT1o BIBAio: 2nucia
ypaens — Kwoikes OKNVAS.

64. «MoANIOPKWVTAG TO XWPO OTN dpapaToupyia Tou AAEEN ZeBAOTAKN». ZTO:
ANEENG ZeBaoTdakNG, MNMoAiopkiec — Oéarpo. ABriva, EAAnvIka Mpdaupara,
2000, 00. 25-47. ZuptrepIAapBaveral oto BIBAio: Znueia ypapns — KwWOIKeS
oKnvng.

65. «To Béartpo aTo BIBAio, To £pyo oTn oknv», Néa Eoria, Tx. 1723, Mdiog
2000, oo. 813-820.

66. «To TToAUTTITUXO TaAEVTO TOU ladkwBou KautravéAAny, AiaBalw, Tx. 407,
Mdiog 2000, oo. 64-70.

67. «[MpoPBoAéc. Ocpatikd poTiBa Kal BeaTpIKOi Pnxaviopoi oTn dpapaToupyia
Tou Ndavvn XpuoouUAn». Z10: Ndavvng XpuooUAng, ACKROEIS ETOILOTNTAS —
Oéarpo. ABrva, EAANVIKA MpaupaTta, 2000, 0o. 17-42. ZuuTtrepIAauBAaveTal
oTo BIBAio: 2Znueia ypapns — Kwdikes oknvg.

68. «EkdOXEG BedTpou v BedTpw OTN VEOEAANVIKN dpapaToupyia: Ta
mapadeiypata Twv AAEEN ZeBaoTakn, MNwpyou MaviwTn, MNdvvn
XpuoouAn». Z1o: MaveAAnvia MoAimoTikA Kivnon, To eAAnviké Beartpikd
épyo kara 1 dekaetia tou 1990 — B” Zuutréoio NeoeAAnvikou OedTpou,
ABrva, EAANvIKA Mpduuata, 2000, co. 128-134.

69. «ToTria Twv AéEewv Kal TOTTOI TNG OKNVAG OTNV loUAIETa Twv MAKIVTOC TOU
2TéNlou Autpax, Néa Eaoria, 1. 1725, louAiog-AuyouoTog 2000, oo. 188-
195.

70. «ZwpaTtwv ypagécy, Néa Eoria, 1. 1728, Noéuppiog 2000, oo. 763-767.
71."H kwuwdia Tou cwuatogy, Aiafdlw, 405, Mdptioc 2000, co. 51-54.

72. «Znacaj inscenacije za shvacanje anticke drame danas» (MpwTtoTUTTOG
TiTAoG: “L’ importance de la mise en scéne pour la reception du drame
antique aujourd’ hui”), Album — Meplodikd TExvng kai KouAtoupag, T1X. 5,
1999, Zepayepo, 0o. 113-118.
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73. «PwToypa@iknA €IkOva. ATTO Tn BEOAOYIKN TNG CUAANWN OTN JETAPUOIKA
NG avTiAnWNGg wg uiag ypaeng Bavatoux», Néa Eaoria, 1. 1714, loUNIOG-
AuyouoTog 1999, oo. 159-168.

74. «[epi okol(n)vikou ‘oruatog’ kai O 2koivoBarng tou Zevén, Néa Eoria, TX.
1709, ®eBpoudpiog 1999, oo. 184-187.

75. «To &ipog TnG lokaatng», Néa Earia, 1. 1716, Oktwpplog 1999, co. 406-
407.

76. «ApauaToTTOiNCN APNYNMATIKWY KEINEVWY. Mia véa Taon Tou BeaTpikou
yiyveoBai», Néa Eaoria, 1. 1718, Ackéuppiog 1999, oo. 950-953.

77. «To emwduvov Taiyviov. MNipw atod Ta 9 povotTpakTa Tou IMNwpyou
MaviwTny, Z10: Nwpyog Maviwtng, PeaitdA. 9 uovompakra, ABrva,
EAnvika IMpdupara, 1999, co. 11-23.

78. «O KEPUATIOPOG TOU OPaUATIKOU TTPOCWTTOU OTO OUYXPOVO EAANVIKS £pyo
(I. KaptravéAAn: Mia ouvavrnon karmrou aAAou, E. Téyka, BaAg, EEiTaciov,
M. Mévtn: "Avva, eirral’». Z1o: MaveAAfvia MNMoAimioTikr Kivhon, Ekdoon
TOAUTIUNG UANG — 20 xpovia NeogAAnviko Oearpiké Epyo. A° Zuutrooio
NeoeAAnvikoUu Oedrtpou, ABrva, EAAnvika Mpdupara, 1999, oo. 217-224.

79. «ANEENG ZeBaoTdknG: H BeatpoTtroinon TG xapévng TautotnTag». Néa
Eoria, 1. 1715, Zemtéuppiog 1999, 0o. 292-294.

80. «To odoItmopikd TG TauToTNTAGY, AlaBalw, 397, louviog 1999, oo. 51-55.

81. «ldeoAoyia kal OOMIKOI unXaviouoi oTo B€atpo Tou AAEEN ZeBaOTAKN Y,
Mavdpayodpac, 1. 20-21, 1998, oo. 20-23.

82. «EtepdTnTa KO €Counia. To BéaTpo Tou ‘AANNOU’ OTnV aBnvaikr oknvh»,
OEATPOypagieg, 1X. 2, KaAhokaipr 1998, oc. 31-36.

83. «O ‘AAN\oC’ kai n Mpaen», AiaBdlw, 381, lavoudpiog 1998, oo. 81-85.

84. «A16 TOoV UTTEPQPUOIKO KOOHO TwV BpUAWYV TG AvaToANG OTO KAEIOTO
oupTTav TNG YPOYNnSo», EEwTroAig, Tx. 8-9, Xeiywvag 1997-98,
AAegavdpouTroAig, oo. 52-56.

85. «[Mpayuarteia Tepi yEAou», Néa Eoria, 1. 1705, OktwRpiog 1998, co.
1035-1039.

86. «H apxaiohoyia Tou keipévour, Néa Earia, 1. 1707, Aekéuppiog 1998, oo.
1334-1339.

87. «To ocwpa Tou TPayIKoU Kal N YAWwooa TG oIwTrAG. Mia TTpooéyyion Tng
Kivnolakng Agriynong», 2uykpion/Comparaison, 1. 8, ABriva, EAAnVIKA
Etaipeia Mevikng kail ZuykpiTikng Mpappatoloyiag-Gutenberg, No€upBpiog
1997, 0o. 74-85.

88. «dwrToypagia Kal ZnPeIwTIKA. H TEXVN Tou Yeudoug uTrd TO TTPICUA HIAG
‘Bewpiag Tou weudoug'», Ourortia, Apiépwua oTn pwToypaia, TX. 27,
NoéuBplog-AekéuBpiog 1997, oo. 25-36.
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89. «AT6 TNV aAnBogdveia Tou ‘IoTopIKOU’ oTNV aAABEIa TOU JUBOTTAQCTIKOUY,
EéwrtroAig, TX. 6-7, Xelpwvag 1996-97, AAegavdpouTroAig, oo. 33-39.

90. «O MoAiépog otnv ABnvaikn Zknvr...». Mavdpaydpac, Eidiké ‘EvbeTo
Agiépwpa: Ofatpo — MoAiépog, TX. 12-13, Mdaiog-ZeTTéuBplog 1996, oo.
32-39. 2upTtrepIAapBAveTal OTO 2NUEIOAOYIKES TTPOTEYYIOEIS TOU BeaTpikoU
@aivouévou.

91. «xT1ov opifovta Tou BavaTtou. lNa 10 "PeyyapdewTo" Tou XAPOAVT Nivtep».
Mavdpayodpag, 1x. 12-13, Maiog-ZeTrTéuBpiog 1996, co. 82-83.
ZUMTTEPINAUBAVETAI OTO ZNUEIOAOYIKES TTPOOEYYIOEIC TOU BEATPIKOU
@aivouévou.

92. «To TTapapuBl wg oToixeio dialoyikOTNTAG Kal TTapwdiag oTnv
agnynuartoAoyia tou I". Bilunvou». 210: Ao 10 TTapauUb oTa KOUIKS.
lNMapadoon kai veorepikotnTa. Em. Eudyyehog Audikog. Eicaywyn: M.T".
MepakAng. Maidaywyikd TuRua Nnmmaywywyv, Anuokpitelo MNavetTioTriuio
Opdkng / Ekd. Oduooéag, ABrva, 1996, oo. 279-293. ZuutrepIAauBAaveTal
oT0 H mepiréreia NS aprnynong.

93. «Névn EuBupidadn: H yonreia Twv avarpotwvy, EAi-tpoxog, 1X. 9-10,
Avoi¢n-KaAokaipl 1996, lMNMarpa, co. 293-297, co. 293-297.

94. «loTtopia kar MuBotTAaciay, pauuara kar TExveg, TX. 78, ZeTTTEUPRPIOG-
Noéupplog 1996, oo. 19-20.

95. «O1 ekdoxEg TNG aARBelag. MNa TIG aPnyNUATIKEG TEXVIKES KAl TIG YAWOOIKEG
avatpoTrég ot Mnrépa rou 2kUAou Tou MNMauou Mdarteor», AAQeIog,
Agiépwua arov lNauvAo Mareal, 1. 5-6, Avoign-KaAokaipr 1995, Mupyog,
00. 51-58. ZuumrepIAaupaveral oto H mepiméreia NS apnynong.

96. «IMa 11 dIavOPWTTIVEG OXECEIS OTO BEQTPO. OEATPIKOG XWPOG, KOIVWVIKOG
XWPOG Kal KoIVO». EAi-Tpoxog, TX. 6, KaAhokaipl 1995, oo. 229-238.
ZUMTTEPIANAUBAVETAI OTO ZNUEIOAOYIKES TTPOOEYYIOEIC TOU BEATPIKOU
@aivouévou.

97. «AQNYNUOTIKEG TEXVIKEG KAI AEITOUPYIES TNG YAWOOOG O0TN ZUYXPOovn
EAAnvikn MaidikA kal Neaviky AoyoTtexvia», H Aéoxn twv EKTTaideuTIKWYV,
Agiépwua atnv lMNaidikh Aoyorexvia, 1X. 11, ZemmTéuPPI0g-OKTWRPIOG 1995,
00. 18-21.

98. «To doeuvo Twv ayaAudTwyvy, Bira, 1x. 0, Ampidiog 1993, oo. 52-57.
Avadnpoaicuon wg Eicaywyr oto BiBAio: Ta EAAnvika AydAuara — wroypagics
avopwyv tou 1950-1960. deutepo BiBAio, ABAva, Od6¢ Mavdg, 1995, oo. 13-19.

99."ZUpPQUPNOG APNYNUATIKWY ETTITTEDWV KOI OXETIKOTTOINGN TNG I0TOPIOG OTO
=evodoxeiov moAuteAciag”, EAi-tpoxocg, TX. 1, lavoudplog-MdapTiog 1994,
00. 78-86. ZuptrepIAapBAaveTal 010 H TEQITTETEIQ THS APYNONS.

100. "KoIvwvVIKr) TTEPIBWPIOTTOINCN KOl a@nynUATIKOG 'atTOKAEIoNOG™, EAI-
TPOXOG, TX. 2, ATTpiAiog-loUviog 1994, co. 107-113.

101. «[Mpog pia BIAAEKTIK) BEATPIKOU KAl puTOYPAPIKOU KeIpévou. Me
agopun 10 £€pyo Tou Bernard-Marie Koltés Roberto Zucco». AiaBalw, TX.
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344, 19/10/1994, oo. 13-22. ZuuTTEPIAAUPBAVETAI OTO 2NUEIOAOYIKES
Tpooeyyioeis Tou Bearpikou Paivouévou.

102. «H oknvikh avatrapdoTacn Tou augionuou. Me ag@opur 10 £pyo Tou
Mep OMoB 'EvkBioT H wpa tou Auykax. AAeBeBav - Tpiunviaio mepIodIKO
EpEuvag, KPITIKNG Kal dnuIoupyikng Aoyorexviag, 1. 3, 1x. 11-12,
AekéuBplog 1994, 00. 451-456. ZupTtrepIAAUPBAVETAI OTO 2NUEIOAOYIKES
TPoOoeyyioeis Tou Bearpikou Paivouévou.

103. "Ta peuoTtd 6pia HETAEU EPWTIOUOU Kal TTopvoypagiag”, AiaBadw,
Agiépwua: Epwriouog kai mopvoypagia, 1X. 347, 1.12.1994, 0o. 66-68.
2UpTTEPINAUBAvVETAI OTO H TeQITTETEIR TNS APynong.

104. «ATO TOUG EEOUCIAOTIKOUG INXAVIOPOUG TNG YAWOOOG OTOUG
€EOUCIOOTIKOUG PINXAVIONOUG TNG BeaTpIKAG €ikOvag. Mia eTTavavdayvwaon
Tou €pyou Tou lMéTep Xavike Kaomrap». AAeBeBav - Tpiunviaio mepIodIKo
Epeuvac, KPITIKNS Kai dnuioupyikng Aoyorexviag, 1. 3, . 11-12, Aek€uPBpiog
1994, 00. 457-469. ZupuTrePIAAUPBAVETAI OTO 2NUEIOAOYIKES TTPOOEYYIOEIS
ToU Bearpikou Paivouévou.

105. "A@nynMaTIKEG TEXVIKEG TNG EpWTOYPAYIaG: MNMopvoypagia i EPWTIKO
puBioTépnua”, AiaBadw, Tx. 315, 7.7.1993, 00. 13-15. ZuptrepAapBaveral
oT0 H mepimréreia NS aprynong.

106. «@aidpa: H tpaywdia Tou diapeAIoPoU Kal Twv eidwAwvy. Bnra, 1x. 1,
louviog 1993, 00. 89-92. ZuuTrepIAAUBAVETAI OTO 2NUEIOAOYIKES
mpooeyyioeis Tou Bearpikou Paivouévou.

107. "H puBotrAacia wg avadiopydvwaon TG TTPAYHATIKOTNTAG KAl N
OIOAEKTIKN TWV APNYNUATIKWY QUVWYV WS avaoTOAr TNG ONAWTIKAG
duvaung NG YA\wooag", AAeBeBav, Tpiunviaio TepIodIKO Epeuvac, KPITIKRG
Kar dnuIoupyikng Aoyorexviag, 1. 3, TX. 7-8, lavoudplog 1993, co. 70-97.
2UMTTEPINAUBAVETAI OTO H TEQITTETEIR TNS APynong.

108. «la TNV 1Ic0ovopia. MNepi aveTTikaipwy BECUWV O€ ETTIKAIPEG ETTOXEGY,
AiaBalw, 284, 1.4.1992, co. 17-19.

109. «H peta@paon wg ouvdnAwaon Tou OKNVIKOU XWPOo-XPOVoU TOU
QapPOIKOU dpwuevouy. AiaBdlw, Apiépwua: Meoaiwvag, OdoITopiko oTn
oKkéwn Kai 10 Adyo, TX. 288, 27/5/1992, 0o. 59-60. ZuutrepIAauBAveTal OTO
2nueioAoyikéC Tpoaeyyioeis Tou Bsarpikou daivouévou.

110. "To keipevo TTOU OKOTWVEL: Mia avayvwon TwV a@nynPaTIKWY TEXVIKWYV
Tou €pyou TN Névng EuBupiddn Tpupepog Bavaroc”, AAeBeBav, Tpiunviaio
TEPIOBIKO EPEUVAC, KPITIKHG KAl ONUIOUPYIKNS Aoyorexviac, 1. 2, TX. 5-6,
OkTWwRPI0G 1992, 00. 117-130. ZuutrepIhauBaveTal oto H TepITéreia 1nG
aprynong.

111.  «O unxaviouog akupwang TTANPOPOPIWV KATA Trn BEATPIKN
TapdoTtaon». AraBalw, 1x. 300, 9/12/1992, 0o. 26-31. ZuuTtrepIAaUBAVETQI
OTO 2NUEIOAOYIKEC TTPOCTEYYioeIS Tou BeatpikoU Paivouévou.
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112. «To moInTIKS Kivnua TTpog TNV AEUBEpia pIag UTTEPPEAANIOTIKAG
PWTOYPAPIKNG €IKOVAG. MIa KOIVWVIO-ONUEIOAOYIKA TTPOCEYYIon», Néa
KoivwvioAoyia, 13, Xelywvag 1991-92, ABiva, MNarmadrong, 0o. 76-83.

113. "Elpwveia Kal aUTOOAPKACUOG OTNV a@nynuaToTroinon TNG appuwoTIog
Tou Bavdrtou otov Tépag Mmépvyapvt”, AiaBdalw, TX. 259, 20.3.1991, oo.
80-88. 2upTtrepIAauBAVETAI OTO 2NUEIOAOYIKES TTPOCEYYIOEIS TOU BeQTPIKOU
®aivopuévou.

114. «Otav o1 Aégeig avaonuaciodoTouv Thv Ikéva. PwToypaPies Ue
Keipevo Tou Duane Michals kai Troinon KwvoTtavrtivou KaBdeny, AiaBdlw,
271, 2/10/1991, oo. 36-43.

115. "H avalntnon Tou TEAEIOU £pwTa WG TAgidl OTOV XWPO-XPOVO HIAg
apniynong: Gérard de Nerval, Sylvie", AiaBalw, 1x. 270, 18.9.1991, o0.
59-67. ZupTtrepIAapBaveTal oTo H mepITTETEIR TS APNYNoNgS.

116. «H gvdopuBioTopnuATIKN) QWTOYPAQIa WG aPnynUATIKA TEXVIKHA. Me
agopun TNV MNavayia twv NouAoudiwy Tou Zav Zevéy, AiaBalw, 271,
2/10/1991, oo. 51-56.

117. «H €Bvoypa@ikr wToypagia ws cuPBOAIKR avaTtapdoTaon TNG
TpaypatikéTNTagy, AraBalw, 271, 2/10/1991, oo. 62-65.

118. «Mia KOIVWVIO-CNUEIOAOYIKN TTPOCEYYIOT Tou BedTpou PJEoa aTro TNV
Avdpouayn Tou Pakiva. Néa KoivwvioAoyia, Xeipwvag 1990-91, 1x. 10,
ABnva, Exd. Matalion, 0o. 25-34. ZuptrepIAAPPBAVETAl OTO 2NUEIOAOYIKES
mpooeyyioeis Tou Bearpikou daivouévou.

119. "AQnynMUATIKEG TEXVIKEG KOI UTTEPPEAAIOTIKEG KATAYWYEG TOU OVEIPOU
oTn ouyxpovn eAANVIKN TTeCoypagia”, AiaBalw - Agiépwua: Ovelpo Kai
Aoyoreyvia, 1x. 240, 30.5.1990, 00. 75-78. ZuptrepiAapBaveral oto H
TTEPITTETEIA TNS APHYNONG.

120. Aidhoyog avapeoa o€ AvTpa Kal yuvaika - S1ahoyog avapeoa o€
ouyypagéa kal avayvwoTn: Emily L. Tng Mapykepit NTupdc", AiaBalw, TX.
234, 7.3.1990, 0o. 81-88. ZuputrepihauBaveTal oto H TepImréreia tng
aprynong.

121. «H ommacpwdIKA opop@Id TNG COUPPEAAICTIKNG QWTOYPAPIKAG
€IKOVOGY, pauuara kar Téxveg, TX. 57, lavoudplog-MapTiog 1989, 00. 43-
45.

122. "AvakoAuyiokni duvaun Tng YAwooag Kal aduvauia avatrapdotaocng
TNG TTPAYMATIKOTATAGS NECW TG ypa®ns: O dpouog Tnc PAavdpac Tou
KAwvT Zipov", AiaBalw, 1x. 219, 12.7.1989, cc. 76-88.
ZupuTtrepIAauBaveTal oto H mepIréreia N aprnynong.

B. ApOBpa oe Npoypduuara OsatpikwVv MNapaoTdoewyv
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[ —

. «PguoTég TAUTOTNTEG KOl AOUUTITWTOI KOOHOI OTO €PYO 2~ E0AC TTOU UE QKOUTE
NG NoUAag AvayvwaTtdakn». Mpéypaupa Tou EOVIKOU OedTpou pe apopun
10 €pyo TNG AoUAag AvayvwoTdkn «Z' €0dG TTOU e aKOUTEY, O€ OKNvoBeoia-
olaokeur AAéEavOpou ABpavd, EBviké Ocatpo-KTipio TaiAAep, 2020.

N

. «OnAukdg XpioTtég A MNapekBaTikog EpwTiopds». NMpdypaupa Tou EBvikou
Oedrpou pe apopun 1o £pyo Tou Aapg gov Tpiep, «AaudlovTag Ta KUPOTA»
o€ dlaokeun-oknvoBeaia PouAag Matepdkn, EBviké O¢éatpo - Néo REX,
Xelpwvag 2015-16.

w

. «H apyiTekTOVIKA TOU aVeEKTTAAPWTOU £pwTay. NMpoypapua Tou PeoTIBAA
ABnvwyv, kaAlokaipl 2015, pye apopun Tnv TapdoTtacn «Bepevikn» Tou Pakiva
o€ oknvoBeaia O¢éueAn MNuvaron-Opada DOT.

D

. «O1 ekdox£g TNG aAnBeiac. MNa TIG aPnyNUATIKES TEXVIKES KAl TIG YAWOCIKEG
avaTpoTTég oTn Mntépa rou 2kUAou Tou MNaulou MdaTteoy». Mpdypaupa Tou
Z0yxpovou OedTpou e agpopur TNV TTapdoTacn-01a0KEUr TOU
MuBioTopruaTtog Tou MavAou Mdateor «H MnTtépa Tou ZKUAOU», oknvoBeaia
2T1aupog Toakipng, Xeluwvag 2014-2015, oo. 15-25.

o1

. «AvoixToi Aoyapiaopoi og TTapdAAnAo cuptravy. Mpoéypappa Tou EBvIKOU
OedTpou e agopun 1o £pyo Twv Avtwvn kal KwvoTavtivou KougaAn,
«ZuyXwpeo€ ey o oknvoBeaia AKUAa Kapalion, Kripio ToiAep -Néa
2knvA «Nikog KoupkouAog», xelpwvag 2014-2015, oo. 9-11.

6. «Or evaAAakTIKOi KOOUOI oTa BeaTpIKa £pya TNG AOUAAG AvayvwoTaKn».
Mpoéypappa Tou PeoTIfAA ABnvwy (MNeipaiwg 260-Hpwdelo-ETTidaupog),
KaAokaipl 2014 pe agopun TNV TapacTtacn TG "TpiAoyiag Tng MNoANg" Tng
NouAag AvayvwoTdkn, Oudda Xpwpa, oknvobeaia KwvaoTavtivog Xatlnc.

7. «AvakoAUTITOVTOG Eava To YaAAiké Béatpox, Mpoypappa TNG TTapdoTaong
ToU £pyou Tou Epik Acooug, «H yaunAia weudaiodnon», oe oknvoBeaia Nikou
2aKaAidon, Oéarpo Apyw, 2010.

8. «H nlAovn 1ng 0Alvng». Mpoéypappa Tou PeoTIBAA Nagou yia To Agiépwa
otov AnpnTen Anuntpiddn, louAiog 2006.

©

. «EupitTidn, Opéorng. ATé Tov Beatiopévo AGyo TnG TTOANG oTov BAGO@NHO
Ab6yo Tou evogy. Mpdypappa Tou PeoTIBAA ABnvwy — Hpwdelo yia Tnv
TapdoTacn Tou Opéarn Tou Eupitridn, oknvoBeaia ZTaupou Toakipn,
KaAokaipl 2002, co. 192-194.

10. «To aoTteipeuTto kéPI ypa@ng Tou ldkwpBou KautravéAAny. Mpéypauua Tou
AvoixToU OedTpou yia Tnv TTapacTacn Mia kwuwdia Tou |k, KautravéAAn,
oknvoBeaia MNwpyou MixanAidn, Hpwdeio — GeoTIBAA ABnvwv — MNMoAITIoTIKA
OAupmmada, Kalokaipr 2002.

11. «O1 eykAwBiopévol oTo Béatpo Tou MNwpyou Maviwtn». Mpdypappa
AvoixTou Oedrpou yia Tnv TapacTtacn O 1o euaiobnrog kpikog Tou lMNwpyou
MaviwTn, oknvoBeaia Tou ouyypagéa, Atrpidiog 2002.

12. «Avdpéag ZTaIKoG. To Traixvidl Twv PYeTap@iécewvy. NMpdypappa Tou
Ocarpikol Opyaviouou MNMoAiTioTikég NoTog (KpriTn) yia Tnv TapdoTtacn
KAuraiuvnorpa; Tou Avopéa ZTdikou, oknvoBeoia Owd. Eatipitou, 2001.
Avadnuooieutnke ato Mpodypapua Tou «OedTtpou Tou MapTiou» yia Tnv
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TTapdoTaon Tou 1843 Tou A. ZTdIKou, oknvoBeaia Owd EoTripitou, @¢artpo
doupvog, 2002.

13. «MaiCovtag pe Tov HUBox». Mpdypappa AvoixTou O@edTpou yia TNV

mapdoTacon H reAsuraia mpdén Tou ldkwBou KaptravéAAn, oknvoBeaia
MNwpyou MixanAidn, Avoign 2001.

14. «O1 e1kdveEG Kal 0 Xxpovog aT1o B€aTpo TNG ‘EAevag Méykay. Mpdéypapua Tou

E@vikoU Oedatpou yia Tnv TTapdacTtacn 3-0-1 Meragopéc Tng ‘EAevag MNéyka o€
oknvoBeaia NG auyypapéwg, Meipapatikr) Zknvh, Avoi¢n 2000.

15. «Alpatéueaig i Nopw atd tnv maboAoyia TnG TautdtnTagy. Mpdéypauua Tou

EOvikoU OedTpou yia Tnv TmapacTacn Mebaivw oa xwpa Tou AnuniTen
AnunTpIGdN, oknvobeoia Owd Eoipitou, Meipauatikn Zknvr, 1998-1999.

16. «MixanA Mntodkng: ‘Evag eipwv wtakouaTrcy. Mpdéypappa Tng Opddog

17.

18.

19.

20.

Aipirog yia Tnv Tapdotaon Aénvaikai 2eAideg Tou MixanA MnTodkn,
oknvobBeaia ZwTtnpia KoAdlou, EBviké O¢aTpo, MeipapaTiki Zknvr), 1998-
1999.

«H k6Aaan civai o1 aAAo». Mpdypappa TG OcartpikAg Opadag
MapkétToudou «MepiakToi» yia TNV TTAPACTACN KEKAEIOUEVWY TwV BUpwv
Tou Zav-TNwA ZapTp, oknvoBeaia B. Aalapidng, Oéarpo AIBUpaupog,
Mapouoi, 1998.

«lMpog pia BIAAEKTIKA BeaTPIKOU KAl GpWTOYPAPIKOU KEIUEVOUY». Mpoypappa
Tou OcaTpikou Opyaviopou Kumrpou yia Tnv mapdoTtacn Poutrépro
Tooukko Tou MTTepvap-Mapi KoAtég, oknvoBeaia XpioTog Ziotraxdg, O0K,
KevTtpiki Zknvr, 1996.

«H atrotrpaypoTtroinon Tou TpeAOU Kal N diPuia TNG EKPWvVNONG Tou AGyou
Touy. Mpdypaupa NG TTapdoTacn To NuELOASYIo vag TpeAOU Tou NIKOAAI
'kOykoA, oknvoBeaia A. NoiCidng, @¢atpo Bpetdvia, 1992.

«TEPVOVTAG TO XWPO KAl avaonuaciodoTwyTag To Keipevo. MNa TIg duadikég
oxéoelg 010 Oavaro Tou lMNepikAéous», Mpéypappa Tou Bidoou «Oi
yuxaywyoi» (Xiog) yia tTnv mapdotacn O O©dvarog rou lNepikAéoug Tou
Anuntpiou KopounAd, oknvoBeaia MNwpyog MaAdavng, Xiog, 1992, co. 29-32.

. Aoird dpBpa: OewpnTika Keipeva kail KpiTikEg AvaAUoeig TTou

Onuooislnkav os e@NUEPISES ) AAA EVTUTIO  €0WTEPIKOU KOl EEWTEPIKOU

1.

«ZOUPPEAANIOTIKA QwToypagia Kal TTpaydaTikOTnTaY. Eenuepida H Kabnuepivn,
27/5/1989, 0. 9.

"2uvaioBnuartikr atTo@OéPTIoN KAl onUEIaKA KivnoloAoyia otn @aidpa Tng
MdapBa MNkpaxap", Xopdg. Tpiunvn Ekdoon Zwpuateiou Xopou kal PuBuIKAG,
TX. 1, Xeipwvag 1991, oo. 12-14.

"Touag MTrépvyapvT: MpwTn yvwpipia oto IvoTitouTto Mkaite", AAeBeBav,
Tpiunviaio TePIOdIKO EPEUVAS, KPITIKAS Kal OnUIoUpYIKAS Aoyorexviag, 1. 1, TX.
2, Atrpihiog-louviog 1990, co. 182-183.
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4. "Mapia Katoiaddakn: H mpokAnan tng AiuiAiag otov O8€AA0", AAeBeBav,
Tpiunviaio mepIodiko Epeuvacg, KPITIKNG Kai dNUIOUPYIKNS Aoyorexviag, 1. 2, TX.
5-6, OkTwRpIo¢ 1992, co. 155-157.

5. «dwrtoypagia kai AoyoTexviay. Eilcaywyiké Keipevo Tou AQIEPWNATOS
NoyoTtexvia kal PwToypagia TTou TTIMEARBNKA Kal SNUOCIEUBNKE OTO
mePIodIKO AlaBdlw, ap. 271, 2/10/1991, co. 25-28.

6. "Claude Brumachon. H xopoypa®ia Twv aiobiocwv", AAeBeBav, Toiunviaio
TEPIOOIKO EPEUVACS, KPITIKAS Kal ONUIOUPYIKAS AoyoTexviag, T. 2, TX. 5-6,
OkTwpplog 1992, oo. 153-154.

7. "Té€uvovTtag Tov €TTi OKNVAG HovOAoyo", AAeBeBav, Tpiunviaio mepiodiko
€peuvac, KPITIKNG Kai dnuioupyikng Aoyorexviac, 1. 3, 1x. 7-8, lavoudpiog 1993,
00. 148-151.

8. «dwrtoypagia: H xauévn gukaipia. O1 "OeTUWTES TOU PWTOS" KAl Ol OETUWTES
TWV KEVWV EVTUTTWOEWV». Avri, TX. 523, 11/5/93, co. 60-62.

9. «O pUB0g TNG €IKOVAG WG KOIVAG YAWCOOG Twv Aawv. (PwToypagia Kai
E6voloyia)». H Kupiakdrikn Auyn, 6/7/1997, o. 42.

10. «H gwTtoypagia w¢ Bavatoypagia A N AlwvIOTNTA TWV OUOIWPATWVYY. H
Kupiakarikn Auyn, 4/1/1998, o. 28.

11."lakovos Kambanellis. The Patriarch of Post-War Greek Theatre", Ithaca, No
9, May - June 2001, oo. 19-22.

12.“Der Schriftsteller Andreas Staikos” o1o: Griechische Schriftsteller,
Organisationskomitee, Frankfurt, 2001.

13.“Der Dramatiker Jakovos Kambanellis”, oto: Griechische Schriftsteller,
Organisationskomitee, Frankfurt, 2001.

14.“Der Weg der Asche”, Theater der Zeit, PeBpoudpiog 2008, 0. 55 (kpITIKA
avaAuon BeaTpIKAG TTapAoTACNG).

15. «To ixvog Tou amévTogy», Keipevo yia Tnv €kBeon @wToypagiag Twv Avvag
Xat¢note@dvou kal Nwpyou Toakvid e TiTAo 2nueia otiéng, Diana Gallery,
12-25/1/20009.

16."Témol, Apwvta ekdiknong", /7 - Institute for Live Arts Research - gp10dik6 yia
I TapaoTatikés Téxveg, #00, ABriva, NoéuBpiog 2011, x.O.

17."Avayvwaoelg Tavw oTn oknvh Kai €ktdg", o1o: Mapia Aadivd, To Aévipo -
Ocarpiko6 épyo, ABAva, Hpddotog, 2013, oo. 79-82.

18. « Apxaidpubn EAAnvIkA ApauaToupyia - AvacnuaciodoTwvTag TNV €BVIKA
KAnpovouid», ZemtéuPplog 2014, otnv mAateopua The Greek Play Project -
Ocarpikd Epya EAAnvwy Zuyypagéwy : http:/lwww.greek-theatre.gr/

19. «Selfie: Ala-ypd@ovTag Tov €autd», lolviog 2014, atov olvdeapo Tou Animart
Greece: http://animartgreece.eu/gr/workshops/photography/5.

20. «Keiyeva yia Tnv TpdoAnyn Tou apxaiou dpduarog kal pibou oTo CUYXPOVO
BéaTtpo» -Eloaywyn, €mAoyn KeIPEVwY Kal BeaTpoAoyikr] eTTINEAEIO OTO AQIEpWHa
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otnv «lpoécAnwn Tou Apxaiou Apduatog» Tou TrEpIodikou OEATPOypagics, TX.
21, 2016, oo. 10-11.

21. «ZnTAUOTO XWPEOU KOl PVAUEG KEIMEVWYV OTN OKNVIK dpauaToupyia Tou
MixanA Mapuapivou», theGreekPlayProject, 1 Nogupiou 2017
"http://www.greek-theatre.gr/public/gr/greekplay/index/reviewview/81"

22. «H oknvikf koopoBewpia Tou O. Tepldmouhour. KpITIKA Trapougioon Tou
BiBAiou Tou Freddy Decreus, H TteAetoupyia oro Béarpo ToU Oeddwpou
TepldrouAou, pet. Tidvvng 210épng, ABRva, Aypa, 2016. 2to: The Greek Play
Project http://www.greek-theatre.gr/public/gr/greekplay/index/newview/1165, 20
MaprTiou 2017.

23. «Zuvavtioeig vEwv dnUIoUpPYywV TNV auyr Tou 21% aiwva otoug AeAQoUCy.
210 EupwTtraikd MoAmoTiké Kévipo AsApwyv, To Apxaio Apdua oroug AgApoucg.
Aibveic auvavrnaoeic apyaiou dpauarog, Aypa, ABAva, 2022, a. 89-93

Emi@uAAideg (2008-2011) oto £vBeto «7 — H TEXVN TNG CWNS» TNG
Kupiakdrikng EAcuBeporumriac pe yevikd TiTAO TnG oTAANG «ErI
2KHNHZX», pe Beatpoloyikd TreEpIEXOUEVO TTOU ouvdUade TNV BeaTpikn
TTPOKTIKI Kal TN Bewpia Tou BedTpou. EVOEIKTIKOI OI TiTAOI:

«O autoapuvopevog Beatric» (30.11.2008),

«ZKNVIKA ypaen — ApapaTtoupyikn Zuv(e)voxn» (21.12.2008),
«H 1y TN €€éyepong oTn BearpikA ayopd» (18.1.2009),
«EvaANakTIKEG QVES - Kweeuouoa MoAiteia» (15.2.2009),
«AvatrapaoTtdoelg Biag oto Béatpor (15.3.2009),

«Oeatpikd yupuvo: ammodauon A emlupia;» (18.4.2009),

«O&aTpo avoixTwy moeavoTATwV» (24.5.2009),

«EAANVIKA dpapaTtoupyia kal oknvoBeaiay (21.6.2009),

«H gikovokAaoTIKr €IkOva» (19.7.2009),

«PeoTIBAN KaAhapaTag: xopdg kai BeatpikdtnTay (15-16.8.2009),
«H eteportotia Tng Emdaupou» (20.9.2009),

«H Bivreookotrnuévn TTapdoTtacn Kai ol Xpnoe€ig Tng» (18/10/2009),
«ZUyyxpovol Jubol kai TrTapapuBi otn oknvi» (29/11/2009),

«To TTONITIKO B€aTpo Kal To UTTOKEIPEVO TNG loTopiagy (25/12/2009),
«Aavelkn oknvhy, (24/1/2010),

«OeaTpIkég eTEPOTNTEG (28/2/2010),

«Eykwpiov xeipovopiakou kwdika» (28/3/2010),

«To GANoBI Tou peTapovTépvour (18/4/2010),

«AvakaAuTrTovtag Eava 10 YaAAikS B€aTtpoy» (30/5/2010),
«Exdiknon» (20/6/2010),

«Mé€pa atd Ta 6pia Tou 'BedTpou’» (25/7/2010),

«@dbpupol kal attokwdikoTroinon» (8/8/2010),

«Maupog, Tévng kai aviepog» (26/9/2010),

«H mmapdoTaon vopoBetei;» (31/10/2010),

«EpeuvnTikd B€arpor (28/11/2010),

«O1 d1adpouég Tou peTavaoTn otn oknvA» (24/12/2010),

«O patoIopog péoa poux (30/1/2011),

«To Béatpo petap@iéCeTai (20/2/2011),

«H apyaioloyia Tou épwTta kai TG ¢ANIag» (27/2/2011),

«H kpion ¢ avatmrapdoTtaong» (27/3/2011),
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«Pavraopata TnG loTopiag» (23-24/4/2011),

«YTTOKPITIKEG apuoVvieg Kal duoappovieg» (15/5/2011),
«YTTOKPITIKN TNG TTpooTroinons» (19/6/2011),

«Naudayia, Napkioool kal OutoTrieg MoAimopou» (21/8/2011),
«2TNV uypaoia NG oknvrne» (4/9/2011),

«Ta PeoTIBAA Kal 0 evApepog Beatno» (25/9/2011),
«lMapaoTaTikég TEXVEG 0€ KaIPO Kpiong» (23/10/2011),
«MouoikétnTa, Xopikotnta kal GwvnTikr) Mouoikn»(11/12/2011)

A. Tuppetoyxn o€ Ae€ikd — EykukAoTtraideiec

e JUMUETEIXO OTN OUYYPAPIKA OPGda (UTTé Tov AKASNMAIKO
KwvoTavtivo AeoTroToTTOoUAO0) TOU TTEVTATONOU AESIKOU
Didoocoikwy Kal KoivwvioAoyikwv Opwv Twv Ekddoewv
«KatrétrouAog» avaAauBavovtag Ta AfjuuaTa onueIoAoyIKoU Kal
KOIVWVIOAOYIKOU TTEpIEXOMEVOU. 'Eypaya ouvoAikd 90 Aupara.

e 2upueTEixa otnv EmoTtnuovikh EiTpot TNG EAANVIKAG €kdoong TNG
91ouNG eyKuKAoTTaidEIag Grand Larousse, €kd. EAAnvIKaG Mpduuata —
Ta Néa — Eptropiki TpdTtreda.

ETEPO-ANA®OPEZ

A. EKTETAMENEZ ANADOPEZ KAI BIBAIOTPA®DIKEZ MAPAMNOMIMEZ ZE
EAAHNIKA KAI AIEONH ENIZTHMONIKA 2YITPAMMATA KAI APOPA

A. T'evikég ava@opég oTa £pya HOU

1. To évopd pou utrdpyel wg Aupa oto Aediko NeogAAnvikng Noyorexviag. lNMpoowma —
Epya — Psuuara — Opol, ABrva, Matdkng, 2007, o. 2206 61ToU KAl KPITIKA TTapouaiacn
TOU PEXPI TOTE £PYOU [OU.

2. Athanasios Anastasiadis, «Trauma—memory—narration: Greek Civil War novels of the
1980s and 1990s.» Byzantine and Modern Greek Studies 35.1, 2011, 92-108.

3. Katerina Arvaniti, «Dictatorship and Theatre: The Seven Year Junta and the
Performances of Greek Tragedy at Epidaurus», Logeion, 2015, c. 355.

4. lwone BIBIANGKNG, Ma 10 1gpd kai To 6o10. Ocarpoloyikés Tpooeyyioers, ABrRva, Apudg,
2004, 0. 410.

5. BiBAioypagia BGswpia¢ ¢ Aoyorexviag kai TOAMITIOUIKAS KpPITIKAS (1937-2006). A/von
‘Epyou: Avva Tloupa. Emot. oxediaopdg Bdong oedopévwv: I. KapaBia — Tl
KapTtroulou, ABriva, 2007.

6. Stratos Constantinidis, «Greek Theatre in the 20th Century: Cultural Models and
Originals», Byzantine and Modern Greek Studies 28.1, 2004, 160-164.
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Tpaywdia. Iknv. Mdavvng ZKoupAétng - bijoux de Kant, 18pupa MixdAng
Kakoyidavvng -Ymroyeiog Xwpog, EAsuBeporuria, 13 lavouapiou 2014,

419. Afuntpa KovduAakn, O Oearpikés Anuntpng Anuntpiddng. Eéepsuvwvrac 1
ouvarornta rou avamrdvrexou, ABriva, Ne@éAn, 2015, o. 158.

420. Aiva Podn, «AnuATtpng Anuntpiddng, Jean Genet, Bernard-Marie Koltés: «EkAekTIKEG
ouyyéveieg», Actes du Colloque Relations France - Gréce: Le théatre des années 1960
a nos jours, Ed. Pl. Mavromoustakos - S.Felopoulou, Institut Frangais d' Athénes - TOX
Mav/piou ABnvwyv, ABrva, 2017, 0. 232.

» «NeoeAAnvikég MN&eieg», EAsuBsporumria, 4 Maptiou 2014.

421. Mapia BpuviwTn, «H olyxpovn TpdoAnyn kal Ta apxaidbsua dlakeipeva Tou pibou
Twv ATpeidwy aTta épya Opéarng TnG Zwng KapéAAn kai H Bour Tou MNatAou MaTteoiy,
OEATPOypagpicg, 1X. 21, 2016, 0. 31.

HMEPOAPOMOZ (imerodromos.gr)

» «[luvaikeieg TAUTOTNTEG OTN CUYXpPovN EAANVIKR Spaparoupyia», Hugpodpouog,
30 Maprtiou 2018.
422. Aiva PoUn, Tomia povoAoywv ato cuyypovo eAAnvikd Jéatpo, JokOAn, ABrva, 2021,

o.189, 311.

> «NeoeM\nvikoi HovoAoyol,, KaBnAwtikég eppnveieg», Hupepodpopog, 21
AskepPpiov 2017.
423. Aiva Pon, Tomia povoAoywv ato cuyypovo eAAnviko J€atpo, JokOAn, ABrva, 2021,
c. 266, 311.

Y

«0O Avtpag Kat o MoAepog», Huepodpopog, 21 Nospppiou 2017.
424. Aiva Poln, Tomia povoAoywv ato ouyypovo eAAnviko J€atpo, 2okOAn, ABrva, 2021,
c. 140, 311.

> «Mépoeg» og pubBuo6 TTEVOOUGY», imerodromos.gr, 3 Zemrreufpiou 2017.

425. Kwvotavtiva Znpomoulou, «Music at the Forefront: Aeschylus, The Persians, by the
Cyprus Theatre Organization (2017)», Aoyeiov 7 - 2017 (2018), c. 412.

> «Avtplkoi povoloyol niepi anwAeiog», Huepobpouoc, 14 Askepppiov 2016.
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426. Alva Poln, Tomia povoAoywv ato ouyypovo eAAnviko J€atpo, 2okOAn, ABrva, 2021,
c.133, 311.

> «Ava-mpooeyyilovtag Ta pvnueia Twv npoyovwv - Aplotoddavoug, Auototpdrn,
oknv. M. Mappapvog», imerodromos.gr, 20 Zenteuppiov 2016.

427. Kailtn Alapavtakou, «Avototpatn 2016. EmuAeyopeva pLag HETAdGPAONG KoL ULOG
napdotaong», oto KaAAwomn E€apxou (emup.), Anuntpenc Anuntpiadng: MapabBialovrac
Ta 0pla, O@ecoalovikn, Zalfnnpikov, 2018, o. 298, 312.

428. Magdalena Zira, «Melancholia and Laughter: Modern Greek Productions of
Aristophanes in the Twenty -First Century», oto Peter Swallow & Edith Hall (eds),
Aristophanic Humour. Theory and Practice, Bloomsbury Academic, London & New York,
2020, 0. 248, 249.

» «Movoloywvrag i oknvhng: Aptw/Bav MNkoyk - De Profundis - O EuayyeAMiop6g
NG Kaoodvdpag», imerodromos.gr, 17 Mapriou 2015.

429. Afuntpa KovduAdakn, O Oearpikés Anuntpong Anuntpiddng. Eéepsuvwvrac 1
ouvarornta rou avamrdvrexou, ABriva, Ne@éAn, 2015, o. 158.

» «ZTn odpka TnG mTOAng. Metapovrépvo 30gaoTIKO TG KATAOTPO®PNS - MNa 1o
épyo Tou MavwAn Toitrou, "Nekpnp @uon" Tng opddag Nova Melancholia», -
(«In the Flesh of the City. A Postmodern Hymn of Catastrophey),
imerodromos.gr, 8 AmpiAiou 2015.

61 430. Dimitra Kondylaki, «The "Polis" and the "Political" in Contemporary Greek Drama
since the Eruption of the Greek Crisis: A First Appraisal (2009-2015), The Geographies
of Contemporary Greek Theatre: About Utopias, Dystopias and Heterotopias,
Gramma/l pauua, Journal of Theory and Criticism, Aristotle University of Thessaloniki,
vol. 22(2-2014), 2016, oo. 65, 72.

» «lMNpooeuyes: O1 dAhoil Mépoeg» («Refugees: The Other Persiansy),
imerodromos.gr, 8 louviou 2015.

431. Marios Chatziprokopiou, «Displaced Laments. Performing Morning and Exile in
Contemporary Athens, Greece», Aidaktopikr] diarpifri, Aberystwyth University,
Department of Theatre, Film and Television Studies, 2017, 0. 147, 148, 268.

432. Mapiog XatgntpokoTriou, «Eiuacte oi lMépoeg!: EmvowvTag €k véou Tn BpnvnTiKN
Qwvn Tou apyaiou dpauartog», 2knvry, 1X. 10, 2018 (2020), o. 126, 127, 138.

» «AuTto-eKkTIOéEVOol oTov To00o» (Ma Tov Aukdova tou AnpATpn Anpntpiddn,
oknvoO. I'. ZkoupAérn), imerodromos.gr, 15 louviou 2015.

433. Afuntpa Mntta, «MuBikol TuprAveg UTAPKTIKWYV TipofoAwv oto Bfatpo Ttou
Anunten Anuntpladn», oto KaAAomn E€dpyxou (emiy.), Anuntpn¢ Anuntpiadng:
MapaBiafovrac ta opla, Oscoalovikn, Zalknnpikov, 2018, o. 163.

434. 'Ehon ZakeMoapidou, «'Ep/mAea owUoTa: O EMITEAEOTIKOG AOYOC Tou maboug otnv
TOWNTIKR Tou AnuUATPn Anuntpladn», oto KaAlomn E€dapxou (emuy.), Anuntenc
Anuntpiadng: Napabialovrag ta dpta, Osooalovikn, Zallnnpikdv, 2018, o. 153.

> «Epyov d1afé6Aou n eAeuBepia». To "21. Z0vBeon kelpévwv-oKnvobBeoia: Apng
Mmividpng, PeoTifdA ABnvwyv, imerodromos.gr, 30 Auyouorou 2015.
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MaveAAnviou ©gatpoAoyikoU Zuvedpiou, TOZ - EKTIA, ABrva, 2018, 1. A', 0. 264.
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» «H avaropia tng diaoTpong - Oikoyévela Toévro» (L' étude de perversion),
imerodromos.gr, 30 OkTwRpiou 2015.

436. Sofia Felopoulou, «L' adaptation au théatre: Les imprunts qui créent l'originalitéy,
Paravasis n°, 14/1, 2016, o. 17.

» «H nlAovA t™¢ oAuvng», Npdypapupa Pectipal Nafou: AdLépwpa otov Anpntpn
AnuntpLddn, lovAog 2006.
437. Itéhog Kpaoavdakng, «O poAog NG TeAeToupylag oto €pyo TOUu AnuATen
Anuntplddn. Teleth - MUBoC¢ - Metadopd», oto KaAonn E€dpxou (smuy.), AnuAteng
Anuntpadng: Noapabialovrag ta dpta, Osooalovikn, Zallnnpikov, 2018, c. 193.
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281.

E. ANAOOPEX XE OEATPOAOIIKEZ ENIMEAEIEZ KAl ENIMEAEIA
META®PAZHZ.

62 439. TloAu&évn AviwvottoUlou, «ApxaidBeua Slakeipeva oto ‘Tleplypagr) TOTTiOU TOU
ZouCét Mapia Mtrevér 1 Zoupvéry, lMNapdBaoig, 1. 14/2, 2016, 0. 128

440. Kaitn Ailapavrdkou-AydBou, 2tnv  apyxaia kKwuikn evdoxwpa. Eicaywyn orn
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ornv emaornun Tou Bedrpou aro téAog Tou 20°¢ ai., ABrva, MNatdkng, 2003, co. 416
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Kal OKEWEIC yia TIC TTPOOTTTIKEG, ABrva, KixAn, 2014, . 71 [Amd6 1o Apxaio Apdua oro
Zuyxpovo Oéarpol.

446. TloAutévn Avtwvotrouhou, «ApxaidBepa Slokeipeva oto "lMepiypaer Totriou" Tou
ZouCetr Mapia Mtrevér 1 Zoupvéty», MNapdBaoig, 1x. 14/2, 2016, o. 128-129 [Am6 10
Apxaio Apaua oro Zuyxpovo Oéarpol.

447. Avva MaupoAéwv, lepi avaBiwong. Ao Toug apxaiou¢ puBoug aToug puBous NG
Bearpikng ioTopiag, ABnva, |. 2i1dépng, 2016, 0. 520 [Am6 10 Apxaio Apdua oro
Zuyxpovo Oéarpo] .

448. EAévn TiutrAaAEEn, «Mpo@opikdg auTooXediaoudg Kal ypamTog AOyog aTnv utroducn
poAou aTa wneiaka Traixvidia pdAwvy, MNapdBacic, 1. 14/2, 2016, 0. 63 [. Keir Elam].

2T. ENAEIKTIKEZ ANA®OPEZ KAl BIBAIOITPA®IKEZ TMAPAMNOMIMEZ ZE
AIAAKTOPIKEZ AIATPIBEZ
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449. EAévn |. Tkivn, "H eyypaery Tou avmimmdAou o1o dpapatikd Xwpo Tou KoATEG"
AidakTopikr) diatpifr). Tunua FaAAikAg MAwooag kar PiAoAoyiag, PIAOCOPIKT ZXOAR
MavemaoTtnuiou ABnvwy, 2004 (o. 14, 196).
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2xoAn ApioToTeAeiou MavemaoTtnuiou Osocalovikng, 2001 (0. 96, utroo. 15, 281, 286).

452. TInveAdTTn Xart¢ndnunTtpiou, "To Béatpo Tou O. TepldTTOUAOU. ATTO TO TTPOCWTTIKG GTO
TTaykdoUIo, a1md TO KEVIPO OTO €K-KeVTpo". AIdakTopikh Alatpih, 2 Ttéuol, TuRua
AyyAikng TAwooag kai Pihohoyiag, PiIAoco@Iky ZxoAr ApioToteAgiou MavemmoTnuiou
Oeooalovikng, 2004 (eKTETAPEVEG AVOPOPEG).

453. Avra Sidiropoulou, "The Theatre of the Director-Auteur: Text, Form and the
Authorship”, AidokTtopikfy Aiatpifr}, TuAua AyyAikig [Awocag kar  PiAoAoyiag,
dihooo@IkA Zx0AR ApioToTteAciou MavetmoTnuiou @sagaalovikng, 2009.

454, 3téA\a Kouhavdpou, "Ot EAAnveg tpaytkol otn oclyxpovn yaMlikn Sdpapatoupyia”,
Aldaxtopikn dlatplpn, Tunua Osatpikwy Imoudwy, EKMA, 2012.

K.d.

2YNEAPIA — HMEPIAEZ — AIAAE=ZEIZ - EIZHIHZEIZ — OMIAIEZ

A. 2YNEAPIA — HMEPIAEZ

1. NavemotAuio Marpwv-TuApa OgatplkWv Zmoudwyv. Ainuepida pe Bépa
«EBvog, @UAO, TTONITIKEG TOAUTOTNTOG OTIG TIAPACTATIKEG TEXVEG KAl TOV
Kivnuatoypdgoy», 2uvedplakd kar MoAimoTikd Kévrpo lMNav/piou Matpwyv, 27-28
Maiou 2022. TiTAog avakoivwong: PeudTéC TautOtnTeC O€ TTAPACTACEIC TOU
Ocbédwpou TepldrouAovu.

2. Kévrpo Znpeiodoyiag Tou Osedtpou. Huepida «A@iépwua oTtov MixanA
Mappapivé». Ztod Tou BiBAiou, 29 OkTtwBpiou 2019. Kevipikdg OMIANTAG.
Titho¢ Avakoivwong: Mviung lMNadipwnoro: lMNa 11¢ mapaoctdoeic rou MixanA
Mapuapivod.

3. Eupwraiké MNMoAimioTikdé Kévipo AsA@wyv. AicBvég cuvédpIo OTO TTAQICIO TOU
Agiepwpatog otov Oeddwpo TepldTouho pe TiTAO «H  emioTpory TOU
Alovuoou», AeAoi, 5 — 8 louAiou 2018. TitAog avakoivwong: MwoooAadia: amré
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70 «langage universel» tou Artaud orov «mTupnvikd pubud Ttng Aééngy» Tou
TeplomTOUAOU.

DeoTIBAA ABNVWYV - ZupTréoio yia 1o 8éaTpo TG AoUAag AvayvwaoTdKn OTO
TTAaiolo A@iepwpaTog Pe TiTAo «[epiTAdvnon oTov KOGHo TNG AoUAag
AvayvwaTdkny, ABAva, PeoTIBAA ABnvwy, Meipaiwg 260, 11 louviou 2018.
TiTAog avakoivwong: Avrovio: uia KBavrikn ovrotnTa o€ mapdAAnAouc KOOLIOUC.

EupwTtraiké MoAiTioTiké Kévrpo AsA@wyv - Zuvavtnon Néwv Anuioupywv:
AsAgikéc Eopréc kal Apxaio Apdua. 90n smérsiog A' AsAgpikwv Eoprwy.
Huepida pe Bua: Ao tn «AeA@ikn 16éa» Tou AyyeAou oTn oknvikn Tpdén tng
Euacg 2ikeAiavou, AsAgoi, 2 louAiou 2017. TiTAog Avakoivwong: 2Toixeia
O1aTTOAITICUIKOTNTAS OTIC OEAQIKEC TTapaoTdoel ThS Evac MNaAuep-2ikeAiavod.

E' MaveAARvio OsarpoAoyikd Zuvédpio - THAMO OeaTpIKWV ZTTOUdWYV
EKIA pe 6ua «O&aTpo kal Anuokpartiay agiepwuévo atov KaBnynth BaAtep
Mouyvep, Kevtpikd Kripio MavemmoTtnuiou ABnvwy, ABrva, 5-8 NoguBpiou 2014.
TitTAog Avakoivwong: H louAiéra, ta Torria Tou autapxiouou Kai i ouToTTia Twv
Aé€ewv.

Collogue Relations France-Gréce : Le Thééatre des années 60 a nos jours.
MNavemioThpio ABnvwy - Institut Frangais-Gréce oT1o TTAQiCIO TWV
ekOnAwoewv "EANGG- TaAAia Zuppayxia 2014", TaAAiko IlvoTitouTo ABrivag, 8-10
Maiiou 2014. TitAog Avakoivwaong: H mpoéaAnyn rou Pakiva otnv eAAnvikn
oknvy (190¢ - 210¢ alwvag).

Xapokotreio NMavemoTApio - IvoTiTouTo Apaparofepatreiag Alwv.
Zuptréoio ApauaroBepartreiag pe O€ua: "To Tpiywvo TG ouvavinong:
Extraideuon - Téxvn - Oepatreia”, Xapokotreio MavemoTtAuio 10 & 11 Mdiou
2014. Tithog Avakoivwong: Ocswpia kai MNpakTikh Osdrpou otn Aiadikaoia
Ekrmraideuong ApauaroBeparreutwy.

TuRpa Osarpikwv ZToudwyv -NauTtrAio - NMavemmioTApio MeAoTovvAoou g
B¢pa: "Francophonie et Multiculturalisme - F'aAAogwvia Kai
TTOAUTTOAITIOPIKOTNTA", NaUTTAIO, BOUAeuTIKS, 1-7 ATTpiAiou 2013. TiTAog
Avakoivwong: Témor tou BAEuuaTog - OprAvog aTn CIwT).

Kévtpo Znueioloyiag Tou Oedrpou - DiIAooo@iki) ZxoAN MavemoTnpiou
ABnvwyv "Agiépwpa otov Oeddwpo Tepldtroulo Kal oTo @<artpo ATTIC",
AiBouoca Adyou kai Téxvng PihekTTaudeuTikng ETaipeiag, 22/10/2012. TitAog
avakoivwong: AyAwaooia, Opnvwdia kai 2apkivos AGyog atn Zknvij Tou
Ocearpou ATTIS.

International Conference - Department of Theatre Studies, Freie
Universitat Berlin - Feppavia pe 6épa: "Dionysus in Exile: The Theatre of
Theodoros Terzopoulos". Griechische Kulturstiftung Berlin, 23-24/9/2011. TitAog
avakoivwong: Tongue in Presence - Speech in Exile.
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3n AigBvng Zuvdavrtnon Apxaiou Apduatog - Oéarpo ATTIG - ARpOG
ZIKUWViwv pe Bépa "Ekdiknon". Zikuwv/Kiato, 24-28/8/2011. Tithog
avakoivwaong: Tormol, dpwvra ekdiknong.

A' MaveAARvio OsatpoAoyikd Zuvédpio - TUARMA OeaTpIKWY ZTTOUdWYV
MavemoTnuiou Matpwyv pe Bépa: "To apxaio eAANVIKO BEaTPO Kal N TTPOCANWN
Tou". Zuvedplako Kail MoAITioTiké KévTpo Tou MavetmioTnuiou Matpwyv, 26-
29/5/2011. TiThog avakoivwong: Tpdyou wdn: n mpooAnwn tng rpaywdiag oTo
Béarpo Twv Castellucci.

EmioTnpoviké Zuvédpio: 20 xpovia TuApa Osatpikwy Z1roudwy - EBvIKS
Kal KatrodioTpiaké Mavemiotipio ABnvwy pe Béua; "ATTd Tn Xwpa Twv
KeINEvwyY 0TO BaaiAeio TNG oknvAg". Kevtpikd Kripio MavemoTtnuiou ABnvwy, 26-
29/1/2011. Tithog avakoivwong: Aiakoouikhy rautérnra: Orav 1a dpauarika
TPOOWTTA TA&IOEUOUV.

AieBvég ETTioTnOVIKO Zuvédpio - TuARpa Oedrpou XxoAng KaAwv Texvwyv
ApioToteAcgiou MavemioTnpiou Osoocalovikng pe BEpa: "Zknvikn Tpdén oTo
MeTtatroAepikd OfaTpo: Zuvexeleg Kal PAgeic”. Mouoegio BulavTivou MoAImiouou,
30/9 - 3/10 / 2010. TitAog avakoivwaong: 2oUpealioTIKh aiolnTIKn, eWTOYPAQIKN
Aoyikn kai n kpion tn¢ avarmrapdoraocns. Me apopur 1o 8éarpo tn¢ Societas
Raffaello Sanzio.

Aipepo Zuvédpio pe Bépa: A@iépwpa oTn dpapatoupyia Tng AouAag
AvayvwoTdkn, Koounrteia tng PIAoco@ikAg Zx0oAng Tou MNavemioTnuiou
ABnvwv kal Kévtpo ZnueloAoyiag Tou Oedatpou. 20-21/10/2009, Kripio «KwaoTng
MaAapdg». TiTAOG avakoivwaong: 2UyKPOUCIaKES TTIBavOTNTEC OTOUC OPAUATIKOUS
KOououg tn¢ NoUAag AvayvwoTdakn.

Hpegpida pe Bépa: «O1 vEEG POPHESG TWV TTAPACTATIKWYV TEXVWYV KAl TO
®eoTIBAA Devised Theatre». @¢atpo Tou Néou Koéapou. TiTAog €i0rynong:
Néeg mpayuarikornreg; 30.9.2009. H nuepida evidoosTal 01O TTAQICIO TOU
«PeoTIBAA Devised Theatre — MNMapaocTdoelg YIKPOU PAKOUG aTTd VEOUG
dnuioupyoug 1o Oéatpo Tou Néou Kéapouy, 20-30/5/20009.

Eupwtraiké MoAimoTikd Kévrpo AeA@wv. >ulntnon Z1poyyuAng Tpatrédng pe
Béua: «OcatpikA MNaideia: OewpnTIKEG KAl TIPOAKTIKEG TTPOCEYYIOEIG», UE
ouvTtovioTpia Tnv KadnyAtpia EAiCa-Avva AeABepoldn, Zuvedpiakd KévTpo
Aghgwyv, 12.7.2008. TitAog avakoivwong: Osarpoloyikég omoudés atnv EAAGOa:
armré 1n Bearpikn Bswpia aTn BeaTPIKN TPAKTIKN.

Premio Europa per il teatro: AigBvég Zuptroéoio pe BEpa: «OEaTpo Kai
O1a@OPETIKOTNTO» . BaolAkd O¢éatpo, @coaalovikn, 10.4.2008. TitAog
avakoivwaong: Eupwrraikny Beatpikn TOIKIAGTNTA KAl EAANVIK OKNVIKA
TPAyuaTikoTnTa.

Zuptréoio Tou Kévrpou Znueioloyiag Tou OedTpou Kal Tou THAMATOG
OeaTpiKwV Z1ToUdWYV Tou lMavemioTnuiou ABnvwy pe Bépa: «ATd Tn
onuEiwon TNG YPa®ng otnv eiIkdva TG oknvig». AiBouaa Adyou kai Téxvng NG
21046 Tou BiAiou 30-31.5.2008. Tithog avakoivwong: Keiuevo kai Metakeiuevo:
Aegarroivic T{oUAia kai Mlle Julie.

PeoTifdA Nagou — Mupyog Miradaiou. Tpijuepo A@iépwpa oTov BEaTPIKO
ouyypa@éa AnuATen AnunTpIddn. ZUPUETOXN HOU OTR OTPOYYUAN TpATTea PE
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Bépa To £pyo TOU £v AOYyw cuyypagéa Kal ei0fynon ue Titho: H Hoovr tn¢
Oduvn¢ (28-30.7.2006).

1" Aigbvng Zuvdavtnon Apxaiou ApduaTtog — ARpog ZIKUWViwV pg B€ua:
«ZKOTOZ EMON ®AOZ», ZemrtéuBpiog 2005. TiTAog avakoivwong:
["ewueTpwvrac rov xwpo — dlacyidovrag Tov xpovo. To ocuutTaviiko owua oTn
ypaen tou Osddwpou TepldouAou.

A’ OeatpoAoyiké Zuvédpio Tou MaveAAnviou EmioTnuovikou ZuAAdyou
OearpoAoywyv e TiTAo: «To eAANVIKO BéaTpo oTov 2006 aiwva: ATro 1o B€aTtpo
Twv 10ewv aTto MetapovTépvor, 16-18 Aekeuppiou 2005, AugpiBéaTpo lw.
Apakdétroulou-KevTpikd Kripio EBvikou kal KatrodioTpiakou MavemmoTtnuiou
ABnvwyv. TiTAog avakoivwaong: ZUyxp0oVES HOPPESC OKNVIKNS ypa@hc.

IA” Zuptréoio Osarpoloyiag kail ZnueioAoyiag Tou Oedrpou, AiBouoa
Néyou kai TExvng TG PIAekTTAIBEUTIKNAG ETaipEiag pe BEpa: « ApxETuTtra Kal
MuBoTtTAacia oTo B€aTpo Kal Tov KivnpaToypd@o», 29 & 30.4.2004. TitAog
avakoivwong: AlamoAITICUIKG apxETUTTa OTH OKNVOBETIKA ‘Ypagh’ Tou O.
TeplbTTOUAOU.

TuRpa MAaoTiIKWY Texvwy Kal ETioTnuwy TG TéXvng Tou MNMavemoTnuiou
lwavvivwyv. Huepida pe BEua: «ZnTAPaTa ailobnTIKAG KAl GNPEIOAOYIag Twy
TEXVWV», 28.5.2004. TitTAog avakoivwong: H ypaern Kai 1o 2wua —
dwroypag[hjlovrac Tov AAAo.

AieBvég ETioTnuoviké Zuvédpio — AloxUAsia 2004 — Kévtpo ‘Epeuvag Kai
MpakTikwv E@appoywv Apxaiou EAAnvikoU Apduparog [Asopoi], EAcuciva,
Epyootdaoio Kpévog, 1-3.10.2004, pe B€pa: «Zwua Kal apxaio dpduax». TiTAog
avakoivwaong: ®IAokTATNS: ATTO TO TPAUUA TOU OWNATOS OTO OWUA-TOTTIO
(OIaKEILEVIKES aVAYVWOEIC).

XVllle Colloque International des Néohéllénistes — MNavemioTApio Paris X-
Nanterre, Mapiol - FaAAia, 15-17.5.2003. O¢ua Zuvedpiou: «To cwua 0N
veoeAANVIKR AoyoTexvia kail TIg AANEG TEXVEG». TiTAOG avakoivwong: To
orapeuyov owua: OWeIC Tou SPAUATIKOU TTPOCWITOU OTO GUYXPOVO EAANVIKO
béarpo.

B’ MaveAAnvio OsatpoAoyiké Zuvédpio Tou THARpATOG OeaTpIKWV
Zmroudwyv Tou MavemioTnuiou ABnvwy pe Bépa: «Zxéoelg Tou NeogAANVIKoU
BedTpou pe To Eupwtraikdy, 18-21.4.2002. Kevtpikd KTipio Mavetmiotnuiou
ABnvwyv. TiThog avakoivwong: Merauovrépva ‘ypaer’ otn veoeAAnvikn oknvi.

Xl Aig8vig Zuvavtnon Apxaiou EAAnvikoU Apdparog Tou Eupwraikov
MoAiImoTikoU Kévtpou AsA@wv pe Bépa: «Onpaikdg KUKAOG». Zuvedplakd
Kévipo AeApwy, 5-12.7.2002. TitTAog avakoivwong: Avadnrwvrag pies: ‘Bakxes’
(oknvob. O. TepldtrouAou) kai ‘Avriyévn’ (oknvob. I. KiuoUAn) wg mapadeiyuara
OIaTTOAITIOUIKAS OKNVIKNS YPAPHC.

EpyaoTtipio ZuykpiTikig NpappatoAoyiag — ApiototéAeio MavemioTAyio
Oeooalovikng. AietrioTnuovikA Huepida pe Bépa: «ZxE€oeig AoyoTeXViag Kal
KaAwv Texvwvy, 4.5.2001. TiTAog avakoivwong: Pwroypagia Kai Aoyorexvia.
A0 TNV gIKovoypdpnaon orn SIQKEILEVIKH avayvwon.
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Kamerni Teatar 55 - Zepdyefo - Boovia-EpleyoBivn: Huepida pe Béua: “The
Importance of Ancient Greek Drama”, 26.2.1999. TitAog avakoivwong:
Quelques réflexions sur I’ importance de la mise en scene pour la reception du
drame antique aujourd’ hui. (Znacaj inscenacije za shvacanje anticke drame
danas).

MaveAAQvia MoAimioTik Kivhon — MNMveupaTtiké Kévrpo ARuou ABnvaiwv
Kal @éarpo TEévn Kapéln. Zuptrooio pe Béua: «To NeoeAAnvIkS OeaTpikd

‘Epyo katd Tn AekaeTtia 1990», 16-18.9.1999. TitAog avakoivwong: EKOoxéC

«Bedrtpou ev Beatpw» aTn auyxpovn veoeAAnvikn dpauaroupyia. Ta
mapadeiyuara twv A. 2gBactdkn, . Maviwtn, I". XpuooUAn.

Ap@i8éarpo ApxiTekTovikig, EOviké Metoéfio MoAuTtexveio. Huepida Tou
mep. OuToTria kal TNG ZX0AAg KaAwv Texvwv pe BEua: «KpiTikr TNG EIKOvagy,
25.2.1998. TiTAog opINiag: ZnueiwTikn TS Pwroypaikns Eikévacg.

MaveAAQvia MoAmoTiki Kivhon — AiBouca Adyou kal Téxvng ZT1odg Tou
BiAiou. Zuptréaio pe Béua: «Eikool xpdvia NeoeAAnvikd Beatpikd Epyo», 4-
6.4.1998. Tithog avakoivwong: O Kepuatiouos Tou 6pauaTikou TTPOCWITOU OTO
veoeAAnviké Beatpikd épyo (I. KaurravéAAng, E. MNéyka, T1. Méving).

Tpinpepo Apxaiou Apdparog. AiBouaa Adyou kai TEXvNG TnG
OiAekTTaIdEUTIKAG ETaipEiag. AigBvég Zuvédpio Tou Kévrpou ZnpeioAoyiag Tou
OedTpou pe BEpa «To Tpayikd oTn diaxpovikA Tou TTopeiay, 17-19.1.1997.
TiTAog avakoivwong: To owua Tou Tpayikou Kai n yAwooa 1N oiwTThS. Me
TapAaAAnAo uiuiké dpwuevo armro tnv diuo Aotracia KodAAn.

5° MaveAARvio kai AigBvég Zuvédpio TG EAANVIKAG ZnpeiwTiKAG ETaipeiag
- ®1Aooco@ikn ZX0An ApioToTteAgiou MNMavemoTnpiou Osocoalovikng.
Oeooalovikn MoAmoTikn MpwTtetouoa NG Eupwtrng. 8-12 Mdaiou 1997 pe B€ua
«ZnuewTIkA Kai MoAmopdg». TiTAog eiIocAynong: H apnynuaromoinon tng
eAuBepiac péoa amd pia uWTOYPAQIKY EIKOVA Kal TO OIAKEIEVO TNC.

Z' AigBvég ZupTrdéoio OsaTtpoloyiag kal Znueioloyiag Tou OedTpou e
Bépa: "O nbotroIdg KAl TO CWHA TWV HETAPOPPWaewV". MavetmioTruio Meipaiwg,
5-8.4.1996. TitTAog avakoivwaong: "ATTo 10 £TEpoV 0TO OAoV: METAPNOPPWOEIG KAl
OlaAoyIKOTNTA OTN JETAUOVTEPVA OKNVA".

2T  AigBvég Zuptrooio Oearpoloyiag kal ZnueioAoyiag Tou OedTpou e
Béua: «To Béatpo kai 0 BeaTrg Tou. EpéBiopa kai TTpdoAnyn». lvoTiTouTo
AleBvwv Zxéoeswv Tou MavTeiou MavemmoTtnuiou, 1-3.4.1995. TitAog
avakoivwong: Muuvo: Opio kai utrépfacn NG B€arpikic onuavong.

®idooco@ik ZxoAR MavemmioTnpiou lwavvivwy — EAANVIKA ZNUEIWTIKA
Eraipeia. ETiotnuoviké Zuvédplo pe Béua «ZnueiwTikh kal MeBodoAoyia Twv
Emotnuwvy, 3-5.11.1995. TitAog Eioriynong: @wroypagia kai Znueiwrikn: H
TEXVN TOU WeUAOUS UTTO TO TIpioua uias «Bewpiag Tou Wweudousy.

Amqpepo Apxaiou Apdaparog. Kutrpiakn MNpeoBeia — 2t Tng Kotrpou, ue
Béua: «MuBotrAaciag Zuvéxeia». Opydvwaon: Kévipo Znueioloyiag Tou
OedTpou, 6 & 7.7.1994. TitAog avakoivwong: H Asiroupyia tou diakeiuévou oTnv
olKkovouia Tou dpauaTIKOU KEIUEVOU.

Anpokpiteio MavemoTtApio Opdkng — MNaidaywyikd Turnua Nnmmaywywy.
EmmoTtnpoviké Zuvédplo pe Béua «Atré 1o TTapapubl ota KOWIKG: Mapdadoon Kai
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NeoTepikdTNTOR, 4-6.11.1994. TiTAOG avakoivwong: To mapaul6 wg oToixeio
olaAoyikOTnTac Kai mapwdiac¢ otnv apnynuariki rou . Bilunvod.

A’ AigBvég ZupTtroéoio Oesarpoloyiag kal ZnupeioAoyiag Tou OedTpou e
Bépa «AIOAEKTIKI XWPEOU Kal Xpdvou oTo Ofatpoy. 1dpupa MNouhavdpi-Xopv, 3
& 4.4.1993. Tithog avakoivwaong: MNpo¢ uia SIaAEKTIK BsaTpikoU Kai
PWTOYPAPIKOU KEIUEVOU.

I AigBvég Zuptrooio Osarpoloyiag kail ZnueioAoyiag Tou Oedrpou e BEua
«O1 AlavBpwiveg Zxéoeig oTo OEaTpoy. 1dpupa MNouAavopri-Xopv, 25-
26.1.1992. Y116 TV aryida Tou YTT. MoAiImiopou. TiTAog avakoivwong: Oearpiko¢
XWPOC, KOIVWVIKOS XWPOS Kal KOIVO.

Aiqpepo Osarpoloyiag Kal ZnueioAoyiag Tou Oedrpou. 1dpupa MNouAavdph-
Xopv, 25-26.1.1991. TitAog avakoivwong: O unxaviouos akupwaong
TAnpo@opIwvV Kard 1n Bsarpikn TapacrTaon.

Huepida Znueioloyiag Tou Oedrpou. 16pupa MNoulavdpr-Xopv 15.12.1989.
OpyavwTAg: MavemoTtApio ABnvwy kal M. Owpuaddkn. TitTAog avakoivwong: Mia
KOIVWVIOGNUEIOAOYIKY TTPOCEYYION TOU BeATpou uéoa amd tnv Avopoudyn Tou
Packiva.

B. AIAAEZEIZ - EIZHIMHZEIZ

ApiototéAeio MavemoTApio Oeoocalovikng — AlaTunuatikd Mpdypapua
MeratmrTuxiokwyv Zmroudwyv ZnueiwTikn — MoAimiouog — Emkoivwvia. AIdAe¢n
oTO TTAGiCI0 TOU pabAuaTog «AlaonuelwTikOTNTa Kai MNoAimiopikr MNMpoocapuoyn»
pe Béua «EvaAAakTIKA €mikoivwvia. Apwvia, yYAwoooAaAia kal odpKivog
'A6yog' oT1o BéaTtpo Tou Oeddwpou TepldTTOoUAOUX. 11/6/2021.

Polis Artcafé. Eiorjynon pe agopun Tnv mapouaciacn BiBAiou yia 1o B€atpo Tng
‘EAevag Méyka, pe TiTAO: «Al-upaivovtag TIG TEXVEG: N AVOIKTH ypa®n Tng
‘EAevag Méykay, ABRva, 29/11/2016.

BiBAioTTwAgio MoAUedpo & Tunpa @catpikwy Zmoudwv MNMavemmiotnuiou MNartpwv.
Eioriynon oto Ag@iépwpa oTov oknvoBETn Kal néotroié Asutépn Boyiatdn
(yra Ta Tpia xpovia atrd Tov Bavarod Tou) pe BEua «To eupwTTaiko BEATPO OTIG
oknvoBeaieg Tou Aecutépn Boyiatlr». MNatpa, 17/5/2016.

MavemoThpio ABnvwy - Kévrpo ZnueioAoyiag Tou Osdtpou. Aiwpn AidAeEn
OTO ETACIO CEPIVAPIO PE BEpa "MapaoTaTIKEG TEXVES: TACEIG KAl TIPOOTITIKEG 11"
TToU S1EUBUVEl N KaBnyrRTpIa Tou Mav/piou ABnvwy Mapika O@wuaddkn ue TITAO:
Jennine. H Karaotpogn - To BAéuua - H Ziwtn. E. Avivav - M. Mapaykou - ©.
TepldtrouAog (31/5/2013).

B' OsarpoAoyikd Zuvédpio - MaveAARviog EioTnpovikég ZUAAoyog
OeatpoAdoywv: "MeTavAaoTe Kal TTIPOCPUYEG OTN oUyXpPovn dpapaToupyia Kai
TN OKNVIKA TTPAEN". ZUVTOVIOPOG TNG ZTPoyYUANG Tpdrredag pe B€ua:
"MeTavaoTeg €TTi (EAANVIKAG) okNVAG: H KAANITEXVIKT) OUVAVTNON WG AVOIXTH
TTONITIOUIKN euTTEIpia” pe B€ua gilonynong: Tleviv: Mia eppopuavg tou O.
TeplbtToUAOU YIa TO BAEUua, Tov ueTavaaTn, Tov kaBpéprn (30/3/2012)
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TuApa Osatpikwy ZToudwy lMavemoTnuiou ABnvwy - Mpdypaupa
MeTamruiakwy Zmroudwyv. Aiwpn AIGAeEN ye BEpa: "H 'aipeTikh' TTpOCANWN
TOU TPAYIKOU OTn oUyXpovn OKNVIKH ypa®nR" aTo TTAQICIO TOU PJETATITUXIOKOU
ogpivapiou "To apyxaio B€arpo kal TTpdoAnyn Tou"(18/5/2011) pe didGokouoa
Tnv ETtikoupo KaBnynitpia k. Kaitn Alapavtdkou-AydaBou KaToTTIv TTPOCKAACEWS
NG AieuBuvTpiag Tou NMMZ Kabnyntpiag K. Avvag Taptrékn.

MavemioThpio ABnvwy - Kévtpo Znpeioloyiag Tou Oedatpou. Aiwpn AiIdAeEn
OTO £TACIO CEMPIVAPIO PE BEua "MapacTaTIKEG TEXVES: TACEIG KAl TIPOOTITIKES" TTOU
O1eubuvel n kabnynTpia Tou Mav/piou ABnvwy Mapika @wpaddkn Pe TiTAO:
A1dAoyo¢ eIKOVwWV: 20UpPPEQAIOTIKY QWTO-ypa®h Kal OKNVIKH ypaen tn¢ Societas
Raffaello Sanzio (10/12/2010).

AiBouoa Téxvng kai EkdnAwoewv Art act. Hugpida pe B€pa 1o €pyo NG
€IKAOTIKOU Kal oknvoypdgou KwvaoTavtivag Katpakddou,. TiTAog glonynong:
Kwvaravriva Karpakdlou: H aknvoypdeoc kai BIVIEoKaAAITEXVIC Tou duop@ou
(9/3/2007).

PeoTiIfAA Nagou, Agiépwua oTov ldkwBo KaptravéAAn, Mupyog
Mtralaiou, 2-4.8.2003. Zuuuetox oTn oulNTnNon OTPOYYUANG Tpatrédng yia To
épyo Tou lak. KaptravéAAn pe toug TCiva MoAitn, OpdTtiun KadnyniTtpia Tou AllO,
MAdTwva MaupououoTako, Av. KaBnyntr Tou TOZX tou MNav/yiou ABnvwv, Tov
oknvoBETn MNwpyo MixanAidn kai Tov id1o Tov Tijwevo |. KautravéAAn. TitAog
elonynong: O Bearpikd¢ K6OOC Tou lakwBou KautravéAAn.

BiAioBRkn «Kaitn Aaokapidouy, Mpdypauua KikAou OuiNiwv pe BEua:
"ATT6 Ta TTAON TG 1I0TOPIOG OTa TTAON TNG KABNUEPIVAS Cwn¢ — H diadpopr TnNg
eANVIKNG TTeCoypagiag atmd 1o 1945 éwg 10 2000". TiTAog slonynong: H
utrépBacon ¢ mpayuarikotnTag (16.4.2004)

Kévrpo ApaparoBepatreiag "AIQN". AiIdAeEn pe Béua Taoeig kai oTdoeIc Tou
HETALOVTEPVOU OTO TUYXPOVO EAANVIKG BéaTpo (27/4/2001)

Mavreio MavemoTApio Koivwvikwy Kail MoAiTikwy Emiotnpuwy — TuApa
Emikoivwviag kait MME. Aiwpn d1dAeén e Bépa: To Aiakeiuevo otn Aoyoreyvia
kai 1n @wroypagpia. ‘Eyive 1o TTAQioI0 TOU pabrpaTog "Y@oAoyia —
AgnynuatoAoyia II" Tng AékTopog k. Mapiag KakaBouAia. 21i¢ 25 Mdiou 2000.

‘1I5pupa MouAavdpni-Xopv. KUKAOG opiAiv pe BEpa: «@pnokeia kar TExvn —
To 1pd kai TO wpaioy. ZUPPouAog opyadvwaong o Kabnyntig didocogiag g
Bpnokeiag Mdpiog Mtréylog. TiTAog dIAAeENS: Opnaokeia, Pwroypagia,
Oavaroypagia (5.2.1999).

Topéag NeogAAnviknig PiAoAoyiag Tou MavemoTnuiou ABnvwy, MNMaAaid
Au@iBéatpo latpikig, Kevrpikd Kripio Mavemmotnuiou ABnvwv. TiTAog dIGAEENC:
Névn EuBuuiddn: n yonreia twv avarpormwyv. Mg Tn GUPHPETOXT TNG NBoTTOI00
AéoTroivag Topagdvn (18.1.1998).

Kévtpo ZnueioAoyiag Tou Oedrpou — Kripio KwaoTtr MaAapd. AIGAeEn pe Béua:
To 6éarpo wg maideia kai n Barpikn maideia Tou Koivou (25.11.1994).

MoAimoTiké Kévrpo AgA@wyv. NpookekAnpévog TnG «AeAQIKNG ETaipeiag» oTn
«Bpadia Ocatpou kai Adyou». AIGAeEn pe Béua: H mavroduvaia rou Adyou wg
mpaén oto «HugpoAdyIo evag 1peAAoU» Tou MKOYKOA.
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®didooco@ikn ZxoAn MavemoTtnuiou ABnvwy - TuRua FaAAikig @i1AoAoyiag.
Aiwpn AIGAEEN pe BEua: OeaTpiKOS XWPOC Kai SIavBpwITIVEG OxETEIC OTO BEaTpo.
(12.3.1992).

. OMIAIEZ

EAANvVIKA ‘Evwon KpiTikwv Oedtpou Kal Mapaotatikwyv Texvwyv - KUKAOC
2epivapiwv earpikng Koimikng: Amo 1n Ocwpia otnv Mpdén «H Ogatpikn
KpiTikf) kai o1 TTpo(0)kAAceIg Tou 21ou aiwva: ETTavarrpooeyyifoviag ApXEG Kai
MeBbdougy. ZepivaplokEG ouIAieg pe Béua: Kok AvaAuon tng MNapdoraong:
2nueia kar Kwdikeg 1 & 2. AiladikTuakd, 23 MapTiou kai 30 MapTiou 2022.

Epyaotipio Apxaiou Apduparog kai Ocarpoloyikig Epesuvag — T.0.Z.
EKIMNA - EupwTtaiké Aiktuo ‘Epeuvag kal Tekunpiwong Twv MapaoTtdoewy
Apxaiou EAANVIKOU ApduaTtog: «H emiteAeoTikOTNTA TOU apxeiou. O1 Mépoec
otn oknvA». Kdpia opiAia pe Béua: AiammoAimiouikéC eKOOXEC OTIC TUYXPOVES
mapaordoeic  Twv  lepowv.  Zuvtoviopdg:  TAdTwy  MaupopoUoTakog.
AladikTuakd, 11 Maiou 2021.

MNavemoTApio Marpwyv - AiBouca TeAetwv «Oduoocéag EAUTNG»: OuiAia-
Mapouacioon Tou CUVOAIKOU £pyou  TOU TIHWHEVOU OTNV TEAETAH avayopeuong
ToU ZKNVoBEéTn Ocodwpou A. TeplorouAou oe Emimiuo AiddkTopa TNG ZXOANG
AvBpwmmoTikwyv Kal Koivwvikwy Emotnuwyv Tou lMavemotnuiou Matpwv (26
ATtrpiAiou 2017).

MNavemotAuio Marpwv, TuApa Ocatpikwyv Zmwoudwv Kal TuApA
ApxiTekTOvwy Mnxavikwv: Opidia otnv ExkdAAwon H oknvobeoia wg
opauaroupyia TToU €yIve TTPOG TIUAY Tou oknvoBEéTn MixanA Mappapivou e
Béua «ZnTANATA XWPEOU Kal PVAMES KEIYEVWV OTn OKNVIKN OpauaToupyia Tou
MixanA Mapuapivouy, Zuvedpiakd kai MNMoAimioTikd Kévrpo MNav/uiou Matpwyv, 15
MapTiou 2017.

Oéarpo ArTig: Opihia pe agopun v Etéreio yia 1a «Tpidvra xpovia Tou
Oedrpou ATTIG» Kl Tnv Trapouciacn Tou PiIBAiou TOoUu KABNYNTA Freddy
Decreus To rteActoupyikd Béarpo 10 Oeddwpou Teplomoudou, pe Béua: «H
OKNVIKN KoopoBewpia Tou ©. Tepldtroulou» (26 NoguBpiou 2016).

Oéatpo Asgutépng Boylarlng - 0500 KukAddwyv: Ouihia ue Bépa: Koouikog
Tokerog. Katra Ttnv  mapouciacn Tou iBAiou: O Ocearpikos Anuntpng
Anuntpiadng. Eéepsuvwvrag tn duvardtnta tou avarraviexou tng AQunTpag
KovOuAdKn PE CUPHETOXN TOU Cuyypa@éa Kal oknvoBeTwyv Tou épyou Tou (9
NoeuBpiou 2015).

Oéarpo ATTig. OpiAia otnv mapouciacn Tou PBIBAiou: H emoTpoen tou
Aiovuoou. H uébodog rou Ocodwpou TepldmouAou (18 Mdiou 2015).

Ofarpo ATTOAAwYV - AHMEOE Marpag. OuiAia-oulntnon pe Tnv kaB. Aiva Pogn
Kal Tov KaAAITexviké OieuBuvtr) Tou AHIMEGE Méatpag ©odwpry Autralhl oTo
TTAcioio Tou eoptacuou Tng Maykoéopiag Huépag Oedrpou pe agopun TO
MAvupa Tou MoAwvou oknvoBETn Kpiotée BapAikdgoki (27 Maptiou 2015).
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2tod ToUu BIBAiou - Evapkmipia uvedpia akadnuaikou étoug 2013-14 Tou
Kévrpou ZnpueioAoyiag Tou OedTpou (agiepwuévn OE TPEIG TTPWTAYWVICTPIES
Tou Bedrpou: K. MNépou, M. Mamradnuntpiou, A. Xatoutn). Ouihia pe B€ua:
Anuntpa Xaroutrn: H edmmAaotn UAn (22/10/2013).

OéaTtpo Eutrpég - Apdocig evepyotroinong Tou Bsdrpou. Aywvag Adyou:
"EKTTaIOEUTIKOI NXaviopoi TTpdoANYNnG Twv VEWV HOPQWY OTIG TTOPACTATIKEG
TEXVEG". ZUVTOVIOUOG TNG OTPOYYUANG TPATTECOS Kal ouiAia pe Bépa: To
TayviwoeS Tpouokparei - To ooBapoeavéc yiverar ormroudaio (15/11/2011).

2uvedplako Kévrpo Afpou Marpéwv. MoAimioTikdg Opyaviopos Afuou
Matpéwv kal KaANitexvikdg Opyavioudg EMIAOIMOZ. ZulAtnon e B€ua: "O
MoAimopog otnv EANGSa Ta TeAeuTaia 20 xpdvia" pe Toug Kwota
rewpyouooTroulo, Avtwvn ZkiaBd, Kwotr KatmméAAa, HAia KouBeAa, Anunften
ToatooUAn. O¢ua OuINiag: Ocarpikhy maideia - KaAAitexvikn dnuioupyia
(22/6/2011).

BIOS - Kivhon MaiAn: NapéuBacn pe BEua 10 "EpeuvnTikd BEaTpo” oTnv
Huepida pe 6€ua "H TTOMITIOTIKA TTONITIKA Kal To oUyxpovo Béatpo atnv EANGSa.
Avoixty oulTnon yia TNV cUyXPOovn TTapaywyr OTIG TTAOPACTATIKEG TEXVES"
(8/1/2011).

BipAloTwAcgiov EKd00ewv AlyOKeEpWG. ZUPUETOXN OTNV €KONAWON HE
agoppn Tnv €ékdoon Tou BIBAiou Tng BapBdpag MewpyotrouAou "H BeaTpikn
KPITIKA oTnv ABrva Tou MecotroAéuou”, 2 Téuol. TiTAog oulAiag: Kpitikn 6sdrpou:
Apauaroupyikn KpITikf - Anuioupyikn Kpitikn - NiBeAAoypdenua (2008).

OuiAia yia Tn dinynuartoypagia Tou MixaA MnTodkn oto @éarpo Tng odou
KepaAAnviag oT1ig 15.2.1999 010 1TACicI0 TOU AQIEPWHATOG OTO EAANVIKO
difynua trou diopydvwoe n Oesarpikn Etaipgia «Mpd&n». TitTAog opiAiag:
Apauartik@ oroixeia ora dinynuara rou MixanA Mnrodkn. AidaokaAia Tng
nBotroiol MTTéTTUG ApBavitn yia Tn dpapaTikh armédoon Tou dinyHHaTOg
«Kauyag».

AiBouca XYTE. OupiAia yia To BeaTpIikd TOU £py0 OTNV TIUNTIK EKOAAWON yia
Tov @catpikd Zuyypagia AAEEN TeBAOTAKN TTOU dIOPYAVWGE TO TTEPIOBIKO
Mavdpayopag oTig 21.4.1999 kai opIANTEG TOug Acwvida Kupko, Zogiavo
XpuooaTouion, ®iAitrro HAIoU, XpioTo PoupeAIwWTAKN, T CUPPETOXH TOU
MouaikoU NoTn Maupoudn Kai Tnv TTapoudia ae Jop@r BeatpikoU avaAloyiou o€
di1daokaAia AnuAtpn ToarooUAn Tou povotTpaktou O Karreraviog atrd Toug
véoug nBotroioug Z1Tupo KoAlaBaoiAn kal Aviwvia MavdnAa.

MaveAARvia MoAimoTikA Kivnon: OuiAia pe 8épa: AigAoyog Texvwv. Mia
ouvroun mrapouadiaocn ¢ dpauaroupyiag tng EAevac lMNéyka. Ze Ppadia
agiepwuévn aToug BeaTpikols ouyypageic ‘EAeva Méyka kar Akn Arjuou oTIg
17/5/1999.

OuiAia pe agoppun TNV ékdoan Tou BiBAiou Tou MNwpyou ApioTnvou «H ekdiknon
Tou ouyypagéa» otnv Aidouoa Adyou kai Téxvng oTig 3.11.1998. TitAog
OMIAiaG: H apxaioAoyia Tou Keluévou.

OuiAia ue TiTAO: Arrorurrwuara, o€ ekdAwan yia 1o BIBAio Tou Tdoou NoudéAn
«ZKIEG Muvaikwvy. Z1riT Tng KuTtrpou, 29.1.1997.
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Ouihia pe Bépa: H lourivn Kamravran kai n téxvn N agrynong: amo tnv
aAnBoaveia Tou IgTOPIKOU OTNV aAnBeia Tou uubBormAacTikou, o€ ekdAwWON
TTPOG TIMAV TNG ouyypag<wgs. BiBAloTTwAeio MoAuedpo, MNMaTpa, 8.6.1996.

. OPFANQZH - ZYNTONIZMOZ ZYNEAPION - 2YZHTHZEQN
2TPOITYAHZ TPAMEZAZ

Eupwtraiké TMMoAITIoTIKO Kévipo AgA@wv. AigBvéc ouvédpio OTO TTAQicIO TOu
AgiepwpaTtog oTov Oeddwpo TepldTTOUuAo pe TiTAO «H emoTpoery Tou Alovioouy,
AeAgoi, 5 — 8 louAiou 2018. MNpdedpog ‘EKTNG Zuvedpiag.

Eupwtraiké TMMoAImioTik6 Kévipo AgApwv - Zuvdvinon Néwv Anuioupywv:
AgA@ikéc EopTtéc kal Apxaio Apaua. 90N eméreioc A' AsApikwy Eoprwy. AgA@oi, 30
louviou - 5 louAiou 2017.
evikA emmotrTeia - Opydvwan TG ouvavinong: Anuitpng ToaTtoouAng:

- Huepida pe Bépa: Ao 1y «AcAikn 16éa» Tou AyyeAou otn oknvikh mpaén tng Edag
2ikeAiavou,

- AloAEEEIG OKNVOBETWV Kal GAAWY KOANITEXVWV,
- MapacTdoeIc POITNTIKWY OPAdWY TWV TEGOAPWY TUNUATWY OEATPIKWY ZTTOUdWYV TNG

EAANGOQG,

- 'EKBeon €IKAOTIKWV £pywv QoITNTWwy TNG Av. ZXoAns KaAwv Texvwy,

- EmayyeApaTikég TTapacTdoelg, BIVIEOTTPOROAEG, TTEPPOPUAVG,

- MpakTika EpyacTtripia OedTpou.

-ZUANNWN TTEP@OPUAVG @oITNTWY Tou TuAPATOG OeaTpikwy ZTToudwv Tou [lav/piou

Matpwv utmd TNV KaBodrynon Ttou oknvoBETn Muwpyou Zaxivn kai Tng Opadag Tou,
KATOTTIV €MTOTTIAG EpEUvag aToug AeApoug TTavw oTnv Eva MNaAuep - ZikeAiavou.

. Opydvwaon mAfRpoug @iAogeviag goitnTwy Tou T.0.Z. MNav/piou MNaTpwv.

Eupwtraiké MoAiTioTiké Kévipo AeA@pwv - Agiépwpa otov OuilAiap Zai§mnp:
ZknvoBeTwvTag Tov Zai§rnp otnv EAAGSa.

Cevik Emomrreia kar 2uvroviopdg 21poyyuAng Tpatrédng: AnuAtpng ToaTgouAng. -
A1dAeEn atmd TNV =€évia ewpyoTrouAou, AiIBGokouoa oTo TuAPA OeaTpIKWV ZTTOUdWY,
EKMA. - Xmnv ZtpoyyuAn Tpdmrefa ocuppeteixav ol OknvoBETeg: 16An Avdpeddn,
BayyéAng Oeodwpdtroulog, TlwptCiva Kakouddkn, Nikaitn Kovtoupn, ‘EAAn
MamaokwvoTavtivou, ©Odvog [MamokwvoTavrivou, Kwvotavtivog PAyog, Xtaupog
Toakipng, kal o TnAépayxog Mouoag, pouaikdG/ouvBETNG/ eKTTAIBEUTIKOG €IBIKAG AYWYAG
Trapoucidlovrag Moucoiké Autooxedlaoud Baciopévo oe ouvbéoelg Twv Henry Purcell
ka1 John Dowland (AeA@oi, 1-3/7/2016). ZTig EKONAWOEIG KAl TO EPYACTIPIO CUUUETEIXAV,
KaToTIv - ouvevvonong Tou eTromreloviog pe 1o EMKA, @oitntég Tou TuAuatog
OeaTpIKWV ZTTOUdWY (TTPOTTTUXIOKOI KaI JETATITUXIOKOI) JE TTARPN QIAOEEvia.

TuApa Bsarpikwv Zmoudwv MavemoTnuiou Matpwyv - BifAloTrwAgio MoAuedpo,

MNarpa: A@iépwpa oTov oknvoBéTn kai n@omoié Asgutépn Boyiarli (yia Ta Tpia
Xpovia armrdé Tov Bdvarté Tou) - ZuvTovioTAG ZTPOoYYUANRG Tpatrédng (kai opIANTAG):
AnuAtpng TodatooUANG - pe TNV OUPPETOXA Twv KaBnyntwv Tou TOZ Karepivag
ApBavitn, KwvoTavtivou Kupiakou kai Aivag PoZn. Marpa, MoAuedpo, 17 Mdiou 2016.
Xl Aie@vig Zuvdvrtnon Apxaiou Apduatog Tou Eupwiraikou MoAITioTikou
Kévtpou AsApwyv, e B€ua: «H MNuvaika oto Apxaio Apdauay, 6-15.7.2007, Zuvedpiakd
Kévtpo AeApwv.

EpytrveuoTng kai Baaikdg diopyavwTng TnG TTapdAAnAng diopydvwaong e To idlo Béua

™S 1ng Zuvavrnong Néwv Anupioupywv/Meeting of Young Artists pe Zugntoeig

Z1poyyuAng Tpatrédng, AlaAéeig, Oeatpikd EpyaaTrpia kai £€1 MNapaaTdaeig yia Tnv

€TMAOYN TWV OTTOIWV MPOUV 0 aTTOKAEICTIKOG UTTEUBUVOG OTTWG ETTIONG UTTEUBUVOG YIa:

- Ta epyaoThpia TTou £dwaav ol AvatoAu Bacoikiep, BAovtQipiepl Ztavié@oki, Téuag
PovtoBitg, Xavg-Ikutep Xdipe, Aouo Taiv Aiv
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- TNV €TTIAOYT TWV CUPUETEXOVTWY OTIG XTPOYYUAEG Tpdteleg (12 BewpnTikoi BedTpou,
KIVNUaToypd@ou, XopouU, KOAWV TEXVWY O auvavtnan/diGAoyo Pe Toug dnuioupyoug
TWV TTOPACTACEWV),
- yIa TOV TTPOYPANMATIONO GUPMPETOXAG Kal TTARPOUG QIAOEEVIAg GOITNTWY KUPiwg atrd
Tov T.©.Z. Tou MavemoTnuiou MNaTpwy, K.4.
Eupwraiké MoAimioTiké Kévrpo AeA@wv, loAimiouds kai MNepidArov, 7-12 louhiou
2008.
2uvolopyavwTAC TNG 2ng Zuvdvtnong Néwv Anpioupywyv pe
a. Beatpika epyaaTrpia (X1a0n¢ Aifabivag, Joseph Szeiler - Hans-Thies Lehmann,
Lee Breuer - 'Epon MNATTQ),
B. diaAégeis (EAévn BapotroUAou),
y. ZudATnon ZTpoyyUAAG Tpatrédng ue Béua: Ocarpikn lMNaideia: OswpnTIKES Kai
TTPAKTIKEC TTPOCEYYITEIS UE TN CUMETOXA 37 TTpookekANUEVWY (Eionynoeig-
TTAPEPPATEIC) TTOU EYW TTPOTEIVA PJETAEU BEWPNTIKWY KAl KPITIKWY TOU BEATPOU KOl
KOANITEXVWV TTOPACTATIKWY TEXVWV,
0. YEVIKOG TTPOYPAPUATIONOG,
€. OpPYAVWON CUPMPETOXNAG Kal QIAOEEVIOG QOITATWV.
XIV AigBvAg Zuvdvrnon Apxaiou Apduatog - Eupwtraiké MoAiTioTiké Kévrpo
AgA@wv, 3-11.7.2009:
OpyavwTthg 3" Tuvdvinong Néwv Anupioupywv:
a. EmoTtnuovikn empéAleia — ETromreia — MNpoedpia Tpitng Zuvedpiag Tou  KUkAou
Ouihiwv pe Bépa: «H mpdoAnwn Tou apxaiou dpduaTog aTo GUYXPOVo BEATPO Kal TIG
TTAPACTATIKES TEXVEG: =€vo¢ — MéToikog». Zuvedplakd Kévipo AeApwyv — AiBouaa
Aibvuoog.
B. ZuvTtovioTAG ZTpoyyuAng Tpdmelag (2 KUkAwv). ZulATnon Pe véoug dnuioupyous
Kal guppeToxn 12 KaAAITEXVWV Kal 9 BewpnTIKWV Kal KPITIKWY BeATpou Kal
TTAPACTATIKWY TEXVWYV TTOU €TTEAEEA Kal TTPOOKAAETA. ZuvedpIakd KEvTpo AeAQuiv —
AiBouoca Aibvuoog, 11.7.2009.
y. Opydvwon @iAogeviag goitnTwy Tou TO Tou Mav/piou Matpwv.
MéAog Tng OpyavwrTikig Emitporriig Tng Xlll Zuvdvrnong Apxaiou Apduarog pe
0épa: H yuvaika aro Apxaio Apdua, Tou Eupwiraikou MoAiTioTikoU Kévrpou AgsA@wv
(loUNi0g 2007, Mpdedpog: EAEv ApBeAEp).

90. Xl Aigbvig Zuvavtnon Apxaiou EAAnvikoU Apduarog Tou Eupwtraikou
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MoAimioTikoU Kévrpou AgApwy, ue BEpa: «ZopokAng, 2500 Xpdvia amd tn Mévvnon

Tou», 25.6 — 3.7.2004, Xuvedplokd Kévrpo Aeh@wyv. X0vedpog kal Mpoedpedwyv 0TV

Téraptn Xuvedpia TG 27.6.2004.
21éyn Mpappdrwyv kal Texvwv. KpITIKA TTapouciacn Kal ZuvToviouog NG oulnATnong
META TO TTEPQAG TNG TTapdaaTaang Or éurmopol Twv EBvwv atrd To OPwvUo pubiotépnua
Tou AAé€avdpou Matradiapdvtn ammd Tnv Opada Oedrpou OMERA (22/10/2011).
21éyn Mpappdrwy kai Texvwv. KpITikA TTapouadiacn Kal Zuvtoviouog TG aulATnong
META TO TTEPOAG TNG TTapAcTaOonG BEpBepog Tou Ikaite atrd Tnv Opdda Bijoux de Kant
(21/1/2011).
Fevik6g ZuvTovioTAG Kal p€AOG TNG OpyavwTiKAG ETpoTAg Tou Pépoup Zayxpovng
ApapaTtoupyiag Tou EAAnvikou Kévrpou Tou AigBvoug IvoTiTouTou OedTpou Kal
Tou MaAAIkoU IvoTiTouTou ABnVvWwy e B€ua: "Zuvavinon Pe apopun To oUyXPovo
B€aTpo - ZUyXpova KEIYEVA UE aPOPN TOV apxaio puBo", MaAAIkS IvoTiTouTo ABnvwy, 3
& 4/5/2010.
MéAog Tng EmioTnuovikhg kal Tng KaAAiTexvikig ETTpoTtrig Tou 2° NaveAArviou
WYuyiatpikou Zuvedpiou «TExvn kar WYuxiatpikri», (20-23/5/2010, Xavid, KpAtn.
KoAAéyio AONvwv: 210 TIAQIOIO Twv POBNUATWY ZNUEIWTIK TOoU Bedrpou €xw
dlopyavwoel EKONAWOEIG KAl TTAPOUTIATEI LIE EIGNYNOEIC avBPWTTOUG Tou BedTpou OTTWG
ol ZwtApng Xarfdakng, Epon Apivn, Epon BaoiAikiwTtn, Nikog AlapavTig, MNavvng
KakAéag, Aomracia KpdAAn, Nikaitn KovtoUpn, BaociAng NikoAdidng, Zogia
KakapegAidou, Mérpog MaAAiag, MNwpyog MNaAdvrng, Mapika Qwuaddkn K.4.
KoAAéyio ABnvwyv. 210 TTAQiolo Tou paBruartog ZnueioAoyia tng Aoyorexviac / H
TePITETEIA THS  A@Pynong, dlopydvwaoa OpINIEG Kal TTApouCiaca TOUG OUYYPAQEIG
Mapyapita Kaparmrdvou, NMauAo Mdreol, Mévn Koupavrapéa, Tdoo Polooo, Névn
EuBupiadn, Tdkn Ogodwpomouro, Daidwva Tappakdkn, Mérpo TarodtToulo,
Avopéa MnRtoou, Niko K. KaBpadia, Xpiotéo@opo MnAiwvn, MNwpyo Apiotnvo,
lopavn Katrdavran, KwoTtia KovioAéwv.
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97. MéAog Tng OpyavwTikAg ETITPOTrAG yia T0 ZupTrooio pe B€ua: 20 xpovia NeogAAnviko
Ocarpikd Epyo, Trou diopydvwaoe n MNaveAArvia MoAmoTikA Kivnon atnv AiBouca Adyou
Kal T€xvng otn Z104 Tou BiAiou oTig 4-6.4.1998.

98. MéAog Tng OpyavwTikAg ETITPOTrAG yia T0 ZuuTrooio pe BEua: To NeogAAnviko
Bearpiko épyo Kard 1n oekaeria 1990 1mou diopydvwae n MNaveAAnvia MoAimoTikr Kivnon
oTo lMveupartikd Kévrpo Anfpou ABnvaiwy kal ato @¢arpo TZévn Kapéln oTig 16-
18.9.1999.

99. MéAog Tng OpyavwTikAg ETITPOTrAG yia To Zuptréaio ou diopydvwae n MAMNOK aTig
4 & 5 Nogpppiou 2000 pe Béua: O AAAog aTo peramoAeuikd NeoeAAnviké Bearpikd Epyo.

100. NaveAAqvia MoAimioTiki Kivnon: Opydvwaon Tng ekdAWONG Kal TTaPouCiac ) Tou
Osarpikou £épyou Tou AAEEN ZeBaoTdkn (uadi ye TNV KaB. Xapd MTTakovikOAa Kail Tn
OUMMETOXN OKNVOBETWY, NOOTTOIV K.ATT.) JE apoppr TNV £kdoan Tou OiToou BeaTtpikou
Tou épyou atro TIG €kd. EAANVIKA Mpdppara. 21ig 27 MapTiou 2000.

101. NaveAAnvia MoAimioTikA Kivnon — Topéag NeogAAnvikng ®iAoAoyiag
MavemoTnuiou ABnvwy. Zuvtovioudg Kal ZulATNan OTPOYYUARG Tpatrédng pe BEua
lNopvoypagia kai Epwrtiouds atn Aoyorexvia. ZupdueToxn pe Toug BayyéAn
ABavaocotmrouro, KwoTta MoupoeAd, BayyéAn Pamrtétroulo, MNwpyo Xpovd.
13.1.1997.

102. NaveAAqvia MoAimoTikA Kivnon. Bpadiva EAANVIkNG Meloypagiag - Or ekboxES TNS
KPITIKAG. ZUVTOVIOHOG KAl ZUUUETOXT 0T OulATNON PE TOUG OUYYPOQEic A.
MnTpotToulo, MNMétpo Tarootrouro, Euyevia @akivou oe cuvtoviopd Névng
EuBuuidadn. 20.2.1995.

103. Aiopydvwaoa, GUVTOVIOO Kal CUMMETEIXA JE OMIAIEG pou atnv MaveAAnvia
MoAmorikn Kivnon otov KUkAo: AoyoTtexvia — OewpnTikr ZKEWN — KPITIKA TIG £€1G
BePaTIKES EVOTNTEG:

a) davTaoTIkr AoyoTeXVia UE TN CUPUETOXN Twv ouyypapéwv Tdoou Pouooou,
74 Mdkn MNMavwpiou kai Tou oknvoBéTn AnuATpn Mavayiwrdrou. £11¢ 18.12.1995.
B) loTopia kal MuBoTTAagia pe Tn CUPUETOXT Twv ouyypagéwv Mdapwg Aouka,

lopRvng Katrdvran, Apn ®akivou kai TN cUPUETOXT TNG NBoTroioU Evag
Kotapavidou.

Y) AuTtoBioypagia kai MuBoTtrAagia pe Tn CUPPETOXA TWV CuyypaPiéwv Tadoou
MoudéAn, MixdAn NamrakwvoTtavrivou, Paidwva TapBakdkn Kol T CUPPETOXNA
Tou nBoTToI0U XprioTou TodyKa.

104. MaveAAnvia MoAmoriki Kivnon, 28.1.1998: Opydvwaoa Kal TTapoudiaca aTov
KukAo «Nésg Pwvégy Toug auyypageic Mnva Bivriadn, BaoiAn KigAAo kai NikoA
PoUooou kai didata Tnv atrdédoon ammooTTacuaTwy atmo Ta BIBAIa Twv TTapaTTavw
aToug nBotrolodg Zwtnpia KoAdlou, Anunten Poivitan, HAia Z1patdko.

105. Opydvwon kai Napouciaon Twv ouyypagéwyv Névng EuBupiddn, NMadlou Mdreoi
kal Mévn Koupavrtapéa oto Ymoupyeio Biounyaviag, 1o 1995, ye 8épa «lMepiméreieg

NG Ypa®ng — MNepimréteieg TG avayvwongy.

AIOPTANQZH OEATPOAOIKQON EKAHAQZXEQN 2TO TMHMA OEATPIKON
ZMOYAQON

1. MaveAARvio Zuvédpio TTpog TIHAV Tou ldkwBou KaptravéAAn. TuRua
Ozarpikwyv ZToudwy MavermmioTnuiou Matpwyv. Zuvedplakd Kévtpo
MavemoTtnuiou MNatpwyv, 22-24.10.2004. MéAog Tng OpyavwTIKAG ETTITPOTIAG Kal
evikdg ZuvTovIoTAG Tou Zuvedpiou.

2. NavemiotApio MNarpwyv — TUApa Ocatpikwyv Zmmoudwyv. Opydvwaon OPIAILY TWV
BeaTpikwyv ouyypagéwy MNavvn XpuooUAn, Avépéa Zrdikou kal 'EAevag MNéyka
oT0 TTAQiTI0 Tou paBnuaTog MerammoAeuikd veoeAAnviko Béarpo. Avoign 2003.



75

10.

75

MavemoTtAhpio Narpwy - TuRpa OearTpikwv Z1Toudwyv. Opydvwaon ouIAiag NG
BeatpoAdyou kai aknvoBETIdag ‘'EAANG MatrakwvoTavTtivou Pe apopur T
oknvoBeaia Tng oto AH.ME.GE. MNaTtpag (Qéatpo ATTOAAWY) Tou £pyou Tou
Tevveaor OuiAAiaug H Kpauyr oTo TTAaicio Tou yaBruarog 2euivdpio 1V: Nedtepo
Oéarpo ue éupaan arnv MNapdaoraon oTig 7/4/2011. AkoAouBnoe oulATnon PE TOUG
PoITNTEG.

MavemoTApio Narpwy - TuAPa Osarpikwy ZToudwyv. Opydvwaon opiAiag Tou
Yuyiatpou-ApapatoBepatreuTr] kal oknvoBETn ZTéAlou Kpaoavdkn oTo TTAQiCIO TO
paBnpatog KoivwvioAoyikéc mpoacsyyioeic Tou NeogAAnvikou Oedarpou e Bépa
ouINiag Tov BepaTreuTikd pdAo Tou BedTpou ae TTapaBaTikd A YuxIka acBevr dropa
EVW aKOAOUBNOE €pyaoTrpl YE TTPAKTIKI| ETTIOEIEN TNG SPAUATOBEPATTEUTIKNG
peBSGOOU. 2116 16/12/2011.

MavemoTtApio Marpwyv - TuRpa Oeatpikwv Emroudwyv: Tpiuepn ekdnAwon (26-
28 AtrpiAiou 2012) oTo TuApa Oecatpikwyv Z1Toudwy Tou MNMavemaTtnuiou Matpwv
kal gTo @éarpo "AiIBoypageio” Tng MaTpag. 210 TAGIcIO TwV PaBNUATWY Oéarpo
kar wroypagia kai 2euivapio 1V: Nedtepo Oéarpo ue éupacon ornv lNapaoraon
TPOOKANBNKaV a€ TPIRUEPN EKONAWAT, oI okNvoBETES: FKiykn ApyupotroUAou
(@caTpikr) Opada Mkultra), Kwortag KoutooAéAhog (Oeatpiky Opada Mag),
BaoiAng NouAag (Oeatpiki Ouada Nova Melancholia) kai Apyupw Xiwtn
(©caTpik) Opdda Vasistas), 10puUTIKG YéAN TNG Kivnong MagiAn yia va
TTapoucidoouv £va BewpnTiKG Kal TTIPAKTIKO pyaaThpl e TiTAo: "O AmpiAng givar o
unvac o (uerauovrépva) okAnpoc”. Tpia oxediaouara dnuioupyiag kai ouveeong
mapacrarikoU UAikou. A. Zxediaopa Zkéywng: Apapatoupyia kal oUyXpoveg
TTAPaoTATIKEG HopPEG. B. xediaopa MNpagng: MeBodohoyieg dnuioupyiag
TTapaocTaTikou uAikou. I, Xxediaopa Mapdotaong: Mikpég TTapouaidoelg (010
O¢atpo NiBoypageio).

MNavemoTAuio Matpwyv - TuAHa Oeatpikwy ZTToudwv: AiIfuepn ekKOAAWGCN
(28 & 29 Mapriou 2013). Me agoppr Tnv TTapdoTaon Tou épyou Tng Thea Dorn,
Bombsong, Trou avéBnke oTto ©¢éartpo AiIBoypageio Tng MNaTpag (28/3/2013) kai
TTapakoAouBnaav, KatéTv TTPWTORoUAIag Tou 8IOACTKOVTOG OAOI Ol POITNTEG TOU
TunuaTog dwpedv, 0 okNVoBETNG TNG TTapdaTaong Martin Scharnhorst, piAnoe
o1o TuApa OeaTpIKWwV ZTToUdWV e BEua: "ATTO TO KEIPEVO OTNV TTApPACTACH,
atd TNV €peuva oTn dnuioupyia” (29/3/2013) oTo TTACiCIO TOU PaBruaTOg
"Tepvapio IV: Nedtepo Ocartpo pe Eugaacn atnv Tapdortacn”. Tov oknvoBETn
TTPOAGYIOE 0 KaBNynTAG Tou Zepivapiou AnpnTeng ToatooUANng evwy peTd TNV
ouIAia akoAouBnaoe gulATNON PE TOUG POITNTEG.

Navemotipio Marpwyv - TuAua OsaTpikwy ZTTOoudwV: 2710 TTACICIO TOU
2euvapiou VI: Nedrepo Oéarpo ue Eupaaon otnv mapdoTacn Kal we TTPOEKTACN TG
OEPIVAPIOKAG epyaciag @oITnTpiwy PE Béua « To BEaTpo OTIG QUAAKEG
KopudaAlou» Ba akoAouBrioel culfTnon Pe Thv Kupia Avva Xat{nxprnoTou,
HOBoT1T016 KaI EpyuyxwTpia - YTreuBuvn yia Thv opydvwaon Kal uAotroinon tng
OeatpIikAg OpAdaG TWV OPOBETIKWV KPATOUHNEVWY OTIG PUAAKEG KopudaAAoU
OTO TTAQiTI0 TwV OPATEWY TOU PN KEPOOOKOTTIKOU OPYaVIGHOU « TEXVOOPOUWY.
Tnv MNéptrmn, 21 Mdiou 2015.

Navemotiuo Natpwv - TUARO OsaTpLKWY ZMOUSWV: ITO MAALCLO TOU
poBnuatog KowwvioAoyikeég mpoaeyyioelg tou NeoeAAnvikoU Oedtpou,
Slopyavwon Siadeéng tou Milumou Xayep, 6p. Osatpoloyiag, e Bpa:
"MoAutexveio 1973-2015: EmuteAécel lotopiag kat Mlewypadisg tng MvAung".
Tnv Tetdptn, 20 AnpAiou 2016.

Naveruotipo Natpwyv - TUApA OsaTpLkwY ZMOUSwv: ITO MAALCLO TOU
poBnuatog KowwvioAoykég mpoaoeyyioelg tou NeoeAAnvikoU Oedtpou,
Slopydvwon StaAséng tou Inbpou Manaiwavvou, Aéktopog Kowwviohoyiag
oto Goldsmiths, University of London, pe Bépa: «Mpooeyyilovrag to 'un-
avanopactatiko': Nopadlopog, adaipeon Kat avil-Lepdpxnon otn SouAeld
Twv «Punchdrunk». Tnv Tetdptn, 18 Maiou 2016.

Naverotipo Natpwv - TURpA Osatpkwv EMoudwv: YTo MAaiolo Tou
poonuatog Juyypovn npocAnin apxoiov SpauaToC Kot SIATTOALTIOUIKOTN T
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SLaAeén ¢ k. EAivag Kadou e titho «Oswpla tng mpooAndng kat apxalobepa
Slakeipeva oto €pyo Ttou Avdpea OAoupdkn Mndetag matovoeg». Tetdptn, 1
Maptiou 2018.

11. Navemotiuo MNatpwv - TUARA Osatpkwv IMOVSWV: 110 MAALoLo Tou
padnuatog Zuyxpovn mpocAnyin apxaiov SpAUATOC Kol SLATTOAITIOUIKOTNTO
SL1ahe€n g k. Mapiag Bpuviwth e titho «Oswpia tng mpdoindng kot
apxaloBepa dlakeipeva oto £pyo Tou BaoiAn Zwya To mpoéevid the Avtiyovne».
Tetaptn, 8 Maptiou 2018.

12. Naverotiuo MNatpwv - TUARA OsaTpkwV EToVSWV: Y10 MAaloLo Tou
padnuatog Zuyxpovn mpocAnyin apxaiov SpaUATOC Kol SLATTOAITIOUIKOTNTA KAl
Jeutvapto 4: Neotepo Featpo Le Eupaocn otnv napdotacn SLAAeEn Tou 6p.
Maptlov Xatinnpokoniou, St6daktopog AvBpwrioloyiag Tou Osdtpou Kal tng
Erutédeong pe Bépa: Zknvodstwvracg tous 3pnvous twv aAAwv; Mo
avOpwroAoyikn pooéyylon otnv napaoctacn “Eipaocte ot Népoeg!” Tng opdadag
Station Athens (DeotIBAA ABnvwy 2015). Tetaptn, 16 Maiou 2018.

13. Emioslpd etwv (amd to 2007) nétuxa th dhofevia, Swpedv ) Evavil eAdxLotou
avtLtipou, dekadwv dpoltnTwy Tou TUAUATOC OaTPIKWY ITOUSWVY ToU
Mavemnotnuiov Natpwv otic Zuvavrroeic NEwv Anutoupywy mou Slopyavwoa
oto Eupwnaikd NoAttiotikd Kévtpo Asddwv 6mou mapakoAolBnoav epvapla,
Epyaotnpla, SLoAEEELg, ZuVESPLO , MAPACTACELS Ol YVwotoug EAANveG Kal
£€vouc KaAALTEXVEC Kal BewpnTikoU Tou Bedtpou, TnG mepdOpUOVE, TOU XopoU
KOLL TWV ELKOOTIKWY TEXVWV I KaL TTapouciooay SLKEC TOUG TTAPACTACELG.

1. EmBAéTTwy Kadnyntig oe AiSakTopikéC AlaTpiféc

a. EmBAéTTwyY kKaBnynTAG TNG d1I8AKTOPIKNG dIaTPIRS TNG K. EUNg MpouaaAn, n otroia
ektroveital oto T.©.Z. Tou MavemioTnuiou Marpwyv, pe BEua: "1deoAoyiKr Kal
aioOnTIKA AgiToupyia Tou BavdTtou oTn dpauaroupyia Tou BagiAn Ziwya". ZTnv TPIPEAN
EMTPOTIN) cuppeTeixav ol KabnynTpieg Tou MNavemoTtnuiou ABnvwy K.K. Xapd
MrtrakovikéAa kal Mapika ©Owuaddakn.

H diatpif utrooTNPiXTNKE ETITUXWG TOV ZETTEURPIO TOUu 2010 evwTTiov
ETTTANEAOUG ETITPOTTAG Kol €AaBe Tov BaBud "dpioTa™.

B. EmBAETTWV KABNyNTAGS TNG 8I0AKTOPIKAG dIATPIPRNG Tou K. EAcuBépiou TCwpTlaToUu N
otroia ektroveital gto T.©.%. Tou MavemioTnuiou Marpwv pe TiTAo: "KoIVWwVIOAOYIK)
£peuva Tou aUyxpovou BeaTpikoU KoIvoU GTNnV UTTORABUIGHEVN TTEPIOXNA TOU KEVTPOU
™G ABAVaG". TNV TPIUEAA ETTITPOTTA GUUMETEXOUV £TTioNG o1 ETrikoupol KabnynTég K.
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AyyeAiki PAZn tou T.0.%. Tou MNavemoTnpiou Matpwy kai o K. EuoTpdTiog
ewpyouAag Tou TunApatog KoivwvioAoyiag Tng ZxoARg Kovwvikwy EToTnuwy Tou
MavemoTnuiou Alyaiou. (atrooupBeig)

y. EmBAéTTWY KaBNyNnTAG TNG B10aKTOPIKNG dIaTpIBAS Tou K. BagiAn KwoTtdtouAou n
otroia ektroveital oto T.©.Z. Tou MavemioTnuiou Matpwyv e TiTAo: «H TPpOGANYWN
TOU TPAyIKOU PUBou aTa apxaidBepa Beatpikd épya Tou AnunATen AnunTpIddn». ZTnV
TPIMEAR EMITPOTIN CUMUETEXOUV eTTiong N Etrikoupn Kabnyntpia k. AyyeAikiy PAZn kai
0 KaBnynTng K. ZTalpog Toitolpidng Tou T.0.Z. Tou MavemoTnuiou Martpwv
(atrooupBEig)

2. Zupperoxn oe TpiugAgic EmiTpotréc AiISakTopikwyv AlaTpifwyv

a. MéAog TnG TpIueAOUG ZUPPBoUAEUTIKAG ETITpoTIAG TNG 81I0AKTOPIKAG dIaTPIRAG TNG K.
M. Xar¢ndnuntpiou pe Bépa: «To Béatpo Tou Oeddwpou TepldTTouhou. AT TO
TTPOCWTTIKG GTO TTAYKOOHIO, OTTO TO KEVTPO OTO €KKEVTPO» (O€ avTikatdaTaon Tng Ap.
Marianne McDonald). Tupa AyyAikng MNwooag kai PiAoAoyiag Tou
ApioToTeAgiou MavemioTnuiou @ecoalovikng.

H utrootApién éyive emiTuxwg oTig 31.1.2005 pe Baduod "dpioTa”.

B. MéAog TnG TpiueAOUG ZupPBouleuTikiAg ETITPOTIAG TNG dIBAKTOPIKNG dIaTPIBNG TNG
K. Andag AyopacoTtou pe Bépa: " O Beatpikég TTapacTdoelg Twy Eupwtraikwy
BedTpwyv oTa “AnuATPIa” KATA TNV TTPWTN £IKOCAETIO TOU BEOUOU KAl TTWG ETTNPEACAV
TN SlIaPOPPWaN TNG TTOAITIOTIKAG TAUTOTNTAG TNG @eaoahovikng aAAd Kail Tnv €EEAIEN
TOU QEaTIRAA Twv “AnunTpiwv". TuAMA loTopiag, ApxaloAoyiag kai Alaxegipiong
MoAimicpikwyv Aya@wyv Tou MavemioTnuiou MeAotrovvioou.

Y. MéAog TnG TpiueAoUg ZUpPBOUAEUTIKAG ETITPOTIAG TNG BIBOKTOPIKAG dIATPIRAG TNG K.
Eiprivng XémmAapou pe Bépa «H aioBnTikA TNG eKTTaideuang: n TEPITITWAON TOU
BedTpou aTnV TTPOCXOAIKA Kal TTpwToRABuIa ekTTaidcuon 1989-2000». TUAMaA
Exmaideuong kai Aywyng otnv NpooxoAikn HAikia Tou E@vikoU kai
KatrodioTpiakou MavemmioTnuiou ABnvwy.

6. MéAog TnG TpIpeAOUG ZUNPBoUAEUTIKAG ETITPOTTIAG TNG 81daKTOPIKAG dIaTPIBAG TOU K.
MavayiwTn Zkoupa pe Béua "EAANvooBwuavikéS - EAANVOTOUPKIKEG KPIOEIG Kal
TONITIKG B¢aTpo”. TuApa MoAITikAg EToTAuNng Kai loTopiag Tou Mavreiou
MavemoTtnuiov Koivwvikwy Kai MoAITikwy EmioTnuwy.

€. MéAog TnG TpipeAoUg ZupBouAeuTiKAG ETITPOTIAG TNG BIBAKTOPIKAG dIATPIRAG TNG K.
Aikatepivng XaAkou pe BEpa « ApxaidBeun veoeAANVIKA dpapaToupyia Kal TEXVIKEG
Bedrpou ev BedTpw aTTo TOV 190 CIWVA £WG TIG PEPES POG». TUAHO OgaTpIKwV
Zmroudwyv MavemoTnpiou Marpwyv - EmMBAETWY KABNYNTAG K. Kupiakdg.
YTrooTnpiXTNKE EMITUXWG TRV dvoién Tou 2020.

oT. MéAog TnG TpiueAOUG ZupBouleuTikng EmTpotg NG didakTopIkhg diaTpiBng TnNg
K. MapBag Kookivd pe Bépa «EAANVIKO PeoTIBAA: TTopeia kal avavéwaon. Ao Tn
METATTOAITEUCN MEXPI Onuepar». THAMa Ocsgartpikwyv Zmoudwv MavemioTnyiou
MNarpwyv - EmBAéTouca kaBnynTpia k. P4Zn (atrooupBeic).
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3. Zupperoxn o ErraueAcic EmiTpotréc A1dakTopiKwyv Alatpifwyv

a. MéAoG TnG eTTTaeAOUG ETTITPOTING YIa TNV UTTOATAPIEN TNG OIOAKTOPIKNAG dIaTPIRNAG
NG K. EAévng I'kivn pe Béua «H eyypagn Tou avTITTGAou aTo dPAPATIKO XWPEO ToU
KoAtég». TuApa FaAAikng MNwooag kai Pi1AoAoyiag Tou EOvikoU kai
KatrodioTpiakoU Mavemiotnuiou Anvwy.

H utrooTApI§n €yive emiTuxwg oTig 17.1.2005 pe Baduod "dpioTa™.

B. MéAog TnG eTTTapEAOUG ETTITPOTING YA TNV UTTOOTHPIEN TNG SIGAKTOPIKNG dIaTPIRNAG
NG K. AUpag Z16npoTtroUAou pe B€ua “The Theatre of the Director-Auteur: Text, Form
and Authorship”. TuRpa AyyAikig FAwooag kai Pi1AoAoyiag Tou ApioToTeAgiou
MavemoTnpiou Osooalovikng.

H utrooTtApI§n €yive emiTuxwg oTig 14.9.2009 pe Badbuod "dpioTa™.

Y- MéAog TnG eTrTapeAoUC ETTITPOTIAG yIa TNV UTTOCTHPIEN TNG dIOAKTOPIKAG O1aTPIRAS
NG K. 'EAANG Paodn pe Bépa «Museum Theater Techniques in Greek Museum
Spaces: an Extensive Approach Based on Contemporary Art Exhibitions». TURua
Ocatpikwv Zmroudwyv MavemoTnuiou Marpwv.

H utrooTipién €yive emiTuxwg oTig 11.7.2016.

4. EmBAéTwy A péAog ETriTpoTTwv MeTatrTuyxiokwyv Epyaoiwv

o. EmBAéTTWY KaBNyNTAG o€ €TTTa (7) Kol PEAOG o€ TEOTEPIG (4) TPIUEAEIG ETITPOTTEG

MeTatrTuxiokwv Epyaciwyv ato T.©.Z. Tou MavemoTtnuiou MaTtpwv.
% Owrtiog XpuoavBotouhog, «H mrpéoAnyn tng MAdeiag Tou Eupiridn otn
veoeAANVIKN Spapatoupyior, diTAwpatiki epyacia (M.A.E.), MNavemoTruio
Marpwyv, Tunua Ocarpikwy Zmoudwyv 2009, wnelotroinuévo apxeio:
http://nemertes.lis.upatras.gr/jspui/bitstream/10889/2824/3/Nimertis
Chrysanthopoulos%28the%29.pdf [2009].

< BaaoiAng Kwotdtouhog, «H MpdoAnyn Tou Tpayikou MuBou oTa
apxai60spa BeaTtpikd épya Tou AnunTpn AnunTp1ddn» SITTAWPATIKA
epyacia (M.A.E.), NavemaoTtrpio Matpwv, TuRua Ocatpikwy Zmroudwy 2015,
WYNQIOTTOINUEVO apXEio:
http://nemertes.lis.upatras.gr/ijspui/handle/10889/9272

% Kwvotavtiva MepAéyka, «H nmpocAnyn tou apxaiov dpdauarog otn Nota
Adpikn oto MAaiclo TG MOALTIKAG TOU ARAPTXALVT», SUTAWPATLKA epyocia
(M.A.E.), Navenotipto Natpwy, TuAna Osotpikwy Iroudwv 2016.

< Mapia Bpuviwtn, «To PUBLKO apXETumo Kot n Asltoupyia Tou ovOpATOG
oto fpoéevio tn¢ Avtiyovne tou B. Zwwya, ota £pya Oidinoug - Avrti-
Owbiroug, Zxébio yia lptyéveia - Ixédtlo yia HAéktpa tou . BéAtoou Kat
ota épya Xpuownrmo¢ & @agdwv tou A. Anpntpuadn», SUTAWUOTIKA
epyaoia (M.A.E.), Maveniotiuwo MNatpwy, TuAua Osatpikwy Zmoudwv 2016.


http://nemertes.lis.upatras.gr/jspui/bitstream/10889/2824/3/Nimertis_
http://nemertes.lis.upatras.gr/jspui/handle/10889/9272
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% Avaotaoio A. KapumoUpn-Maocoaoutn «Ta apxatdopuBo Osatpikd épya tng
Mapyapitag Avpnepakn», AutAwpatik Epyacia (M.A.E.), Noavemniotiuio
Natpwv, TuRua Osatpikwy moudwv 2016.

< Xpnotog Todung, «H mpocAnyn tng apxatdpudng Koaocodvdpag kot n
Spapatikn popdn Tou povoAoyou ota £pya Twv A. DAoupdkn, Kaoou, M.
Novtika, XAwivipioua, Sergio Blanco, Kassandra, A. Anuntpiadn, O
EvayyeAdiouos 1tmn¢ Kaooavépac», Aumhwpotiky Epyaocio (M.A.E.),
MNaverotuo MNatpwy, TuApa Osatplkwv Zmouvdwyv 2017.

R/

¢ JuveruPAENwWV o€ SLAPOPEC LETATTTUXLOKEG EPYACILEC.

B. EmBAéTTwyY kaBnynTig TNg MetatrTuxiokng Epyaciag Tou k. Anuntpiou ®oiviton pe
Bépa: "Oeatpikd £pyo ue TiTAo: 'EFTKATAAeAcIypévol: ATTO TO aoTUVOUIKG OeATIO OTn
Beatpikn oknvh" oto M.M.Z. "Anuioupyiki M'paen" Tou NMNaidaywyikoU TUAMATOG
Nnmaywywv Tng MNaidaywyikng ZXoAng Tou NMavemoTngiou AuTIKAG
Makedoviag.

H utrootnpi§n €yive emiTuxwg oTig 22.10.2011 pe Baduod dpicTa

Y. MéAog Tng TpipeAolg EmTpoTi¢ Tng MeTATTTUXIOKNAG £pyaciag TnG K. AvaoTaciag
Mrrekpn e B€ua: "Tuvaikeiog AGyog, JOVOAOYIKA KEiPEVA: TO TTAPABEIYUA TNG
Mapyapitag Kaparravou" ato N.M.Z. "Anuioupyiki 'paeni” Tou Maidaywyikou
TuAuatog Nnmaywywv tng NMaidaywyikng ZxoAng Tou MavemioTnuiou AuTikAg
Makedoviag.

H utrootApI§n éyive emiTuxwg Tov lolvio Tou 2014,

8. MéAog TnG TpIgeAoUg ETMITPOTTAG TG METATTTUXIOKAG Epyaciag Tou K. NIKGAaou
Toahatrdrn, pe Bépa: «O1 Zwpatikég MNpakTikég oTn Apapartikf Téxvn Tou @e6dwpou
Tepgotoulou kai n Amétreipa Epapuoyng Toug otnv Ekmaideuon» oto M.M.Z.
«EmoTrueg Tng Extraideuong» otnv karelBuvon «Adyog, TExvn kal MoAimopdg otnv
Ekmaideuon» Tou TuARparog EmoTnuwy Tng Ekmraideuong kai Tng Aywyng otnv
MpooxoAiki HAIkia Tou MavemioTnuiou MNarpwyv.

H utrooTApi§n €yive emiTuXwg oTig 21.9. 2016 pe Baduod dpioTa.

ENIBAEYH EPEYNHTIKOY EPIroy ®OITHTQN

AvéBeoa kal eTTERAEWA, oUVEPYALOUEVOS UE QOITNTEG MOU TOU TUANOTOG OeaTPIKWV
Zmmoudwyv Tng MNaTpag, TNV KATapTION TTAPACTACIOYPAPIKWY TTIVAKWY OTTWG Kal
KPITIKOYPOQiag, TTou evowpaTwnkav o€ Bearpohoyikd BiBAia Tou ekdidovtav atd Ta
EAMNviKa Mpdupata otn oipd "H TE€xvn Tou @eduaTog”. ZuyKekpipéva, avaTédnkav ol
AKOAOUBEG £pPEUVEG:

a. Kardption mapaoctacioypagiog amd Tov @avaon Kéton yia 1o oUvoAo Beatpikd
¢pyo Tou MNwpyou MaviwTn tTou ekd6Onke aTo BIBAio Tou PeoiTdA, 9
Movétpakta, Ekd. EAAnvIKG Mpdupata, 1999.

B. KatdpTion TTapacTaCIoypa@IKWY TTIVAKWY Kal ETTECEPYATUEVNG
KpITIKOypa@iag atro Tig XpioTiva Adutrpou kal Mapia Peviépn yia To oUvoAo BeaTpikd
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¢pyo Tou Navvn XpuooUAn 1rou ekdGBnke aTo PBiBAio Tou AokAoeig EToipotntag,
O¢atpo, Ekd. EAANVIKG Mpauuara, 2000.

Y. KatdpTion TTapacTacioypa@iag Kal eTTeCEQYATUEVNG KPITIKOYPAPIag atrd Toug
@oItnNTég Oavaaon Kotan kal Piimrmo Xdayep yia 1o cUvoAo BeaTpikd £pyo Tou Avdpéa
Z1d1KOU TTOU £KOGONKE pe TiITAo PTEPd ZTpoubBokaunAou, Ofatpo, Ekd. EAANvIka
Mpduuata, 2001.

0. KatdpTion TTapacTacioypa®iag Kal ETTEEEPYATUEVNG KPITIKOYPAPIag aTTo TIG
@oITATPIEG BAow XeAd kal NéavTia Pouooou yia 1o oUvoAo Beatpikd épyo Tou Mdpi
TakodtToulou TTou ekd6ONKe e TiTAo Ta Beatpikd, EAANvIKG Mpdupara, 2003.

€. >uoTaBbnke gpeuvnTikA opdda atod 27 @oitnTéG Tou TPAPATOG yia TV
KATAPTION TTAPOCTACIOYPAPIKWY TTIVAKWY TToU ouvodeuoav Tig Trepitrou 1.000
KPITIKEG TOu Bdiou MaykoupéAn TTou ekdOGONKav aTadIaKA G€ TEGOEPIG TOPOUG HE TITAO:
N6yog Oeapartog — Apxaio @¢atpo, (2001) Adyog Ocdpatog — NeoeAAnviko Oéarpo,
(2006), No6yog OcapaTtog - Eupwraiko ©éarpo (2008) .

Exw, TEAOG, EMPRAEWEI TNV TEAIKF) HOPPI) ONUEIWTIKWY AVOAUCEWY TPEXOUTWV

TTAPACTACEWY OTTO POITATEG TOU PABANATOG TNG ZNPEIWTIKAG TOu OedTpou Kabwg Kal
EMOTNUOVIKWY ApBpwv Kal ouvevTelEewyv Tou Zepivapiou IV: Nedtepo O€arpo e
éUpaan oTnV TTapdcTacn TTPOKEINEVOU VA BNUOCIEUTOUV OTO TTEPIODIKO
OEATPOypaepieg (teuxn 2, 3, 4-5, 6-7, 11, 17).

EméBAewa, KaTOTTIV OTEVAG GUVEPYATiag padi Toug, TNV avabewpnon TwY EPYACIWV
TEOCAPWY PETATITUXIOKWY QOITNTWYV UOU TTPOKEINEVOU Va AdBoUV TNV Hop®n
ETTIOTNMOVIKWY KEIHEVWY TA OTToia dnuoaiedTnkay oTov ZUAAoYIKO Touo Atrd 10 aTTikd
dpdua oT1o auyXpovo B€atpo. MeAETEG yia TNV TTPOCANWN Kal T SIAKEINEVIKOTNTA,
ABRAva, Alyokepwg, 2008.

Opydvwoa kal ékava TNy €TTIAOYI KEIMEVWYV Kal T BeaTpoAOYIKN ETTIUEAEIQ OTO
ADIEPQMA: Keipeva yia Tnv mpdoAnwn Tou Apxaiou Apduatog kai MuBou oT1o
ouyxpovo O&aTpo pe BewpnTIKA KEIPEVA TEOTAPWY ATTOPOITNTAVTWY PETATITUXIOKWY
@oITNTWV pou atrd 1o MIMZ tou TOZ Mav/piou MaTpwyv yia To BeaTpoAoyikd TTEPIOdIKO
OEATPOypagicg, 1x. 21, 2016, Ekd. ypduua, Abrva, o. 10-72.
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OpkioTnka ETrikoupog KaBnyntrg Tou TuRuatog Ocatpikwy ZTToudwy Tou
MavemoTnuiou Matpwy oTig 29 Mdiou 2002. 'EkToTe avéAaBa kal Ta S10IKNTIKA
KOBAKOVTA JOU, CUUUETEXOVTOG O€ OAEG aveEalpETwg TIG [NevIKEG ZuveAelaEIg TOU
TuAuaTog — MoviyoTtroienka pe Tnv apiBu. 18217/9.12.2005 MputavikA Mpagn (PEK
127/10.5.2006).

ExkAéxTnKa AvatmAnpwTrig Kabnynthg Tou TuRuatog Osatpikwy ZTToudwyv Tou
MavemoTtnuiou MaTtpwyv oTig 12.11.2008 kai diopioTnka Pe TV apiBu. 5122/ /3.4.2009
Mputavikn MNpdaén (PEK 355/13.5.2009).

EkAéxTnka KaBnyntrg mpwtng Babuidag pe yVWOTIKO AVTIKEIMEVO « ZNUEIWTIKI TOU
BedTpou kal Bewpia TNG emTéAeong » aTig 14.2.2013 kai Sl0pioTNKA UE TNV apIBY.
8643/17-6-2013 MputavikA MNpagn (PEK 1. " 734/15-7-2013).

lMNa 1o akadnuaikd £€rog 2002-2003 opioTnka atd TN .Z. Tou TUAPATOG EKTTPOCWTTOG
oT1n ZuykAnTto Tou MavemioTnpiou Marpwyv Kal CUUUETEIXO GTO OUVOAO OXEOOV TWV
ouvedPIACEWV TOU CWHOATOG.

lMNa 1o akadnuaikd £€rog 2002-2003 opioTnka atod 1n M.X. Tou TUAPATOG WG
utTeUBuvog TnG BIBAI0OAKNG Tou TUAPATOG. € UIa TTPOCTTABEIQ ETTIAUCNG TWV
Xpoviwv TTpoBAnuaTwy TNG BIBAI0OBAKNG AABO C€ eTTIKOIVWVIA PE TNV TOTE
BiBAI0BNKApIO, ékava TTOAAEG GUVAVTACEIG E TOUG EKTTPOCWTTOUG TWV QOITNTWV,
ETTECEPYACTNKA EPWTNUATOASYIO TTOU JOIPACTNKAY OTOUG QOITNTEG KAl £Efyaya Ta
amoteAéopard Toug, NABa o€ eTTa@A Pe Tov TTPounBeuTr TNG BIBAIOBAKNG
(EAeuBepouddkn) diacTaupwvovTag TTANPo@opieg Kal oToixeia kal uttEBaAa ‘ExBeon
ME ouyKekpipéveg TTpoTdacelg oTn .2, Tou TuAPaTog. AKOMQA, ETTIKOIVWOVNOA PE OAOUG
Toug ‘EAANveG ekdOTEG BeaTpiKWv, BeaTpoAoyikwy Kal auva@wy BiBAiwy, ¢nTWVTag
TOUG TN OIaPKA evNUEPWON TOU TUAMATOG YIA TIG VEEG EKOOTEIG TOUG, YEYOVOG TTOU
TTPayHaToTroINOnKe KaTd Tn dIdpKeIa TNG BnTeiag pou otn B€on auth. ETiong,
avélaBa TTpoowTTIKA Tov UTTAOUTIONO TNG BIBAIOBAKNG pe BIBAia Bdong, 6TTwG
BeaTpikd épya, Baaikd BewpnTikd BIBAia BeaTpoAoyikou kal GAAOU TTEPIEXOUEVOU.
AvéhaBa Tnv opydvwon, o€ cuvepyaaoia pe Tov MNpodedpo Tou TuAUaATOoG,
TOAITIOTIKWV EKSNAWOEWV (UE TTPOOKEKANPEVOUG TOUG BEaTPIKOUG CUYYPAPEIG
Mavvn XpuoouAn, Avdpéa ZTdiko, ‘EAeva MNéyka, Tov kaBnyntr Mérpo MapTividn).
YmApga PéAOG TNG OPYAVWTIKAG ETITPOTTAG yia To TpiIfuePo MaveAARvio Zuvédpio
POG TIHAV Tou ldkwBou KaptravéAAn Kal YEVIKOG CUVTOVIOTHG TOU ZUVEDPIOU TTOU
éNaBe xwpa Tov OkTWwRPIo Tou 2004 aTo Zuvedplakd Kévtpo Tou MavetioTnuiou
Matpwv.

A6 10 2002-2007 Apouv pélog Tng EmitpotrAg MNMpoypdupartog Z1roudwy Tou
TUAPOTOG, CUPMPETEXOVTAG EVEPYA OTNV ETTECEPYATIA EVOG VEOU TTPOYPANMATOG,
KaBwg Kal oTnv €mTiAuCon TWV TTPORANPATWY TTOU TTAPOUCIACTNKAV KOTA TNV TTOPEia
€PapUOYNG Tou UEXPI ONPEPQ.

ATT6 10 akadnuaiké £1og 2003-2004 opioTnka péAog TNG ETITPpOoTAg Anpociwy
Zxéogwv Tou THApATOG.

ATTO TO D10 £T0G €ipal HEAOG TWV TPIMEAWY ETTITPOTTWYV TTPOETTIAOYAG UTTOYN@iwv
oupBacioUXwv SIBACKOVTWY 0TO TUNAPA KAl GUYKEKPIPEVA OTIG ETTITpOTTEG
NeoeAAnvikou OedTpou, Ocwpiag OcdaTtpou, MabnudTtwy evikng KatelBuvong,
EpyaoTnpiakwy gadnudtwy, evw yia éva eEAuNVo Kal o€ gkeivn Tou Apxaiou
Oedtpou. Atd 10 2006 cuppeTEXw TTAéoV povo oTig EmiTpotrég NeogAAnvikou
OedTpou Kal Oswpiag OeATPOU VW TTPOCPATWG, OTTWG dITTIOTWOA, OE Kayia.
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ATT6 10 id10 €106 €ipal BaBuoAoyntig A’ TnG TpINEAOUG £EETOOTIKAG ETTITPOTTIAG YIA TO
padnua Apapartoupyikr) Availuon twv Katataktnpiwv eéetdoswv (AEI kal atmé 10
2004 ka1 TEl, Apapatikwyv ZxoAwv). Ao 1o 2006 AvaBaBuoioyntrg. Até 1o 2015
BaBuoAoyntng.
ExkmrpéowTtog Tou Tunuarog otnv Emitpotrh) Epeuvwv tou MavemoTtnuiou MNatpwv
(atré 2009-10).
AvatrAnpwpatiké péAog Tng EmitpoTrig Tou MavemioTnuiou Martpwyv yia Tn
dievépyeia avolkTou dnudaoiou dieBvoug diaywviopou Kal TRV agloAdynon TTpoc@opwv
yIQ TNV TTPOMNABEI0 aVAAWGCIUWY K.ATT. KATOTTIV atmé@acng Tou MNputdvewg Tou
Mav/yiou Matpwv (Ap.Mp. 16795/24-10-2011).
ZuvToviaTrg Tou Mpoypduparog Zmroudwy Tou TOZ Kal TNG avabewpnaorg Tou
(2015-)
MéAog Tng TpigeAoUg EmiTpoTric Tng OMEA ToU TOZ.
MéAog TnG TpINEAOUG ZUVTOVIOTIKAG ETITpOoTrAg TOU MpoypdupaTog
MeTamTuxiokwyv Z1Toudwyv Tou TOX.
MéAog TNG TpINEAOUG €€eTAOTIKAG ETITPOTINAG EICaywYIKWYV £§eTdoewy yia To NMMZ
ToUu TOZ.
AvattAnpwpaTiké péAog TnG Emitpotrig Tou MavemioTnuiou MaTtpwy yia Tn
Olevépyeia dnudaiou dieBvoug dlaywviauou yia TNV TTPOoURBEIa avaAwaIuwy
EKTUTTWTWV K.ATT. KaTOTTIV atrégacng Tou Mputdvewg Tou MNav/piou MaTtpwv
(Ap.Mp.11013/7-7-2011).

*kkkkkkkkk
MéAog Tng TpipgeAoUg EionynTikng ETTPOTIAG yia TNV TTARpwon Béoewg ETtikoupou
KabnynthA «loTtopiag kar Oswpiag Tou Kivnuatoypdeou» oto TufRua (padi pye Toug ©.
Xatgnmavtadn kai E.-A. AeABepoudn). Eapivé e€aunvo 2002-2003.
MéNog TnG TpipeAoug Eionyntikng EmTpotmg yia Tnv e€€MIEN Tou pédoug EEAIN Tou
Tunuatog K. I. Poidou. Xelpepivd e€dunvo 20.03.2004.
MéAog TnG Tpipehoug EionynTikng EmMTpoTtmg yia Tnv TTAfpwon Béoewg AET
(AéxTopa) pe yvwoTikd avTikeipevo «NeoeAANVIKO Oéatpor. Xelpepivé egaunvo 2004-
2005.
MéAog Tou EkAekTOpIKOU ZWPATOG Yia TNV TTAfpwon Béoswv AEN Tou TuRuatog otn
BaBuida Tou AékTOpa, OTA YVWOTIKA AVTIKEIMEVA: « ZKNVIKEG TIPOOEYYIOEIG TOU apxXaiou
OPANATOG OTOUG VEATEPOUG XPOVOUGY, «OeaTtpoloyia: EupwTrdikéd B€aTpo,
«NeoeAANvIKG O¢arpor, «loTopia TNG TéExvNG» (eapivé e€dunvo 2002-2003), «Apxaio
eANVIKS Kal pwpaikd BEaTpor, «loTopia kal Bewpia TNG dIaudPPWANG Tou BeaTpikou
XWPOU» (XEIMEPIVO e€aunvo 2004-2005), K.4.
MéAog Tou EkAekTOpIKOU SwPaTOG Yia TNV TTARpwon Béocwv AEN Tou TuApatog otn
BaBuida Tou Emikoupou KaBnyntA ota yvwaTiK& avTiKeipeva: «OgatpoAoyia (TTAnv
apxaiou Bedtpou)» - 2 Béoelg, «OeaTpoloyia», «NEOEAANVIKO BEATPO», «ZKNVIKEG
TTPOOEYYIoEIG TOU apxaiou dpAPATOG OTOUG VEATEPOUG XPOVOUG» K.4.
MéAog Tou EkAekTOpIKOU ZWPATOG YIa TN povigoTtroinon oth fadpida Tou ETtikoupou
KaBnyntA peAwv AET Tou TuAuaTog oTa yvWOTIKA avTiKEipeva: «loTopia Kal Bewpia
TOU Kivnuartoypd@ouy», «MouaikoAoyiay.
MéAog EKAeKTOPIKWV ZWPATWYV Yia TNV TTAfpwaon Béocwv AET o€ didgopeg Babuideg
o€ ekTOG Tou MavemoTtnuiou MNatpwv TuApata, O6TTwG:
«Anpoaoioypagiag kai MME» tou A.IN.O.,
«TuAuarog Osatpikwyv ZTToudwv» MNavemmoTnuiou ABnvwv
"TuAuaTog OedTpou” NG ZxoAAG KaAwv Texvwv Tou ApioToTeAgiou MNMavetmioTnuiou
Oegooahovikng,
"TuAuaTog OeaTpikwyv Z1ToUdWwV" Tou MavemaTtnuiou MNeAotTovvAooU
"TuAuatog MNaAAikAg MAwooag kar PiAoAoyiag" Tou ApioToteAgiou MavetioTnuiou
Oeocoalovikng .
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«Maidaywyikou Tunuatog MavemaTniou lwavvivwvy.

Me Tov véo Nopo:

- AgloAoynTig TTOU OpioTnke amd Tnv Emrpot Kpiong Tou Turjpatog @sdrpou Tou

A.l1.0. yia Tnv MovipoTroinon Tng Emikoupou KaBnyriTpiag K. Avvag 2TaupakoTToUAou
ME YVWOTIKO avTIKEiuEVO "@cartporoyia - laTopia Tou @cdTtpou Tou 2000 aiwva”
(2012).

- AloAoynTig TToU opioTnke atd Tnv Emrpom Kpiong Tou TuRuatog @sdTpou Tou
A.l1.0. yia Tnv Moviyotroinan Tng Emikoupou KabnyATpiag k. EAeuBepiag NTekw Ye
YVWOTIKO avTIKEiNEVO "OeaTtpikdg PwTiopog” (2012).

- AgloAoynTiig TTOU opioTnke atd To EmTpotr) Kpiong Tou TuAupatog Oedrpou Tou
A.T.0. yia Tnv EEENEN Tou Emikoupou KaBnynth k. Aapiavol KwvoTtavTividn otn
Babuida Tou AvatrAnpwTtr) KaBnyntA pe yvwaoTIKO avTiKEiyeEVO "ZKnvoBeaia -
YTrokpimiki" (2013).

- AgloAoynTiig TTOU opioTnke atrd TNV Emtpor Kpiong katdmiv utrddeigng Tou
uttowngiou Tou TuAPaTog Ocatpikwy ZTToudwyv Tou lMavemoTnuiou MNMeAoTTovvrioou
yia Tn MovipoTroinan tou Etrikoupou KaBnyntr k. ABavaagiou MTTAéCIOU e yWWOTIKO
avTIkeipevo "NeoeAANVIKAG Kal ZUYKPITIKAG Apauatoloyiag oe ouvdeon UeE TN
Noyoteyvia" (2013).

- A§loAoynTig TToU opioTnke atrd Tnv Emtpot Kpiong Tou TuAuatog @edTpou Tou
A.N.0. yia Tnv EEENEN Tou AvattAnpwTth KaBnyntr k. Biktwpa Apdittn otn Baduida
Tou KaBnyntr he yvwoTIKO avTikeipevo "2knvoBeaia " (2015).

- AgloAoynTiig TTOU opioTnke atrd TNV Emtpotr) Kpiong Tou TuAuatog
Anuooioypagiag kal Méowv Madiking Emkoivwviag Tou ApiatoteAgiou MavemmoTtnuiou
Oeoaalovikng yia Tnv €¢ENIEN TNG eTTikoupng KaBNyRTPIOoG K. Xapitwuévng ZRaAiykou
oT1n BaBuida Tou AvaTtAnpwTth KabnynTth 010 yVWOTIKG AVTIKEIMEVO «ZNUEIWTIKI TOU
Oedpatog» (2015).

- AgloAoynTiig TTOU opioTnke atrd Tnv Emtpot Kpiong Katdmv utrddeiEng Tou
utrown®iou Tou TuApaTog Oeatpikwy ZToudwy Tou lMNavetmioTnuiou MNMeAoTrovvioou
yia Tnv €¢€Aign Tou Ettikoupou KaBnynTr k. ABavaaiou MTAéoiou otn BaBuida Tou
AvatmrAnpwTr) KabnyntA pe yvwoTikd avTikeiyevo "NeoeAANVIKAG Kal ZUYKPITIKAG
ApapaToloyiag oe aguvdeon pe Tn Aoyotexvia" (2015).

- MéAog Tng ETrTapeAolg EmiTpotrig Kpiong yia pia 6éon otnv Babuida Tou
Etrikoupou Kabnyntr| (uttoyneia k. BapBdpa MewpyoTroUuAou) Ye yVwaoTIKO
avTiKeipevo "NeoeAANVIKG O£aTpo Kal BeaTpikr) KPITIKA" Tou TUAPATOG OEaTPIKWV
>mroudwyv Tou MavemoTnuiou MNeAoTrovvricou (2012).

- MéAog Tng EtrTapeAoug EmiTpotrig Kpiong yia Tn povigotroinon Tng €1Ti BnTeia
€TTiKoupng KaBNYATPIaG K. XapITwpévng ZRaAiyKou 0TO YVWOTIKO AVTIKEIUEVO
«ZNUEIWTIKA Tou OgduaTog» Tou TuRuartog Anpoaioypagiag kal Méowv Madikng
Emikoivwviag Tou ApiatoTteAgiou MavemoTtnuiou @ecoalovikng (2013).

- MéAog Tng EmmrapeAoug EmiTpotriig Kpiong yia Tn povipotroinon ng €1Ti OnTeia
etmikoupng kabnyATpiag K. KaAMéTNG -ZTuhiavAg EEGpXoU 0TO yVwOTIKO QVTIKEIYEVO
"loTopia kal Oswpia Tou OedTpou Pe Eupacn ato MaAAiké OaTpo Tou 2000 aiwva”
Tou TuAPaTtog MaAAIkAg FAWaoag kal PiAoAoyiag Tng PIA0COPIKAG ZXO0ARG TOU
ApioToteAciou MavemoTnuiou @cooalovikng (2013).

- MéAog Tng EtrTapeAoug EmiTpotrig Kpiong yia Tn povigotroinon Tng €1Ti BnTeia
Etrikoupng KaBnynTpiag K. Aikatepivng ApBavitn Je yVWOTIKG avTIKEINEVO
"OeaTpoloyia pe Eupacn OTIG OKNVIKEG TTPOOEYYIOEIG TOU apxaiou dpAuaATog 0TOUG
VvEOTEPOUG XpOvous" Tou TunRuaTtog Osatpikwyv ZToudwy Tou MNavemoTtnuiou Marpuwy
(2013).
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- MéAog Tng EtrTapeAoug Emitpotrig Kpiong yia pia 8éon atnv Babuida Tou
Etrikoupou Kabnyntr (utroynior: K.K. lwavvng Mavouong & MoAuBia Mapapd) pe
YVWOTIKO avTiKeipevo "Apxaio EAANVIKG OéaTpo kal Apdua” Tou TUAPATOG OeaTpIKWV
2moudwyv Tou MavemoTtnuiou MaTtpwyv (2013).

- MéAog Tng ErtapeAoug EmiTpotrig Kpiong yia pia 8éon atnv Babuida
AvatrAnpwTth Kabnyntr (uttowne@iog K. KwvoTavTivog Kuplakog) e yVwaoTIKO
avTikeipevo "loTopia Oedtpou kai EAANVIKoU Kivnuartoypdg@ou" Tou TUrfuaTog
Ocatpikwyv Z1moudwy Tou MavemaoTtnuiou Matpwyv (2013).

- MéAog Tng ErtapeAoug EmiTpotrig Kpiong yia Tn povigotroinan tng €1Ti Bnteia
Etrikoupng KaBnyntpiag k. Apetr g BaoiAgiou pe yvwoTikO avTikeiyevo "NeoeAAnviKS
O¢atpo” Tou TuRuatog Oeatpikwyv moudwyv Tou MavemoTnuiou MNatpwv (2013).

- MéAog Tng ErtapeAoug Emitpotrig Kpiong yia pia 8éon atnv Babuida Tou
Etrikoupou Kabnyntr| (uttown@iog K. MEwpylog ZaPTTaTtakdkng) e YVWOTIKO
avTIKEieVO "OeartpoAoyia (TTANV Apxaiou @edTpou)” Tou TUAUATOG OeaTpIKWV
21roudwy Tou MavemoTtnuiou Martpwy (2013).

- MéAog Tng TpIueAoUg EionynTikAg EMITpotrig via TNV eEEAIEN Tou péAoug EEAINM
K. AéoTToIvag MewpyaKoTTOUAOU PE YVWOTIKO AvTIKEIMEVO "YTTOKPITIKA" TOU TUAPATOG
Oeatpikwyv Z1ToUdWY Tou lMNavemoTtnuiou MNaTpwy (2013).

- MéAog Tng ErtapeAoug EmiTpotrig Kpiong yia tn povigotroinon Tng €1Ti BnTeia
Emikoupng KaBnynTpiag k. AyyeAikig POZn pe yvwoTiKO avTikeipevo "OeaTporoyia”
Tou TuApaTog Ocartpikwyv ZToudwv Tou MavemaoTnuiou Marpwyv (2014).

- MéAog Tng ErtapeAoug EmiTpotrig Kpiong yia Tn pgovigotroinon tTng €1Ti BnTeia
Emikoupng KaBnyntpiag k. ABnvag Kopwvn pe yvwoTIKG avTikeipevo "Oeatpoioyia”
Tou TuAPaTog OgaTpikWyv ZTToudwv Tou MavemoTnuiou Martpwyv (2014).

- MéAog Tng ErtapeAoug EmiTpotrig Kpiong yia Tn povigotroinon Tng €1Ti BnTeia
Emikoupng KaBnyntpiag K. lwavvag MNatrayewpyiou he yVwOTIKO AVTIKEIMEVO
"@¢eaTpoloyia-EupwTrdiké kal NeoeAAnvikd O€atpo” Tou TUAPATOG OeaTpiKwV
2mmoudwyv Tou MavemoTnuiou MNaTtpwyv (2014).

- MéAog Tng EmmrapeAoug EmiTpotriig Kpiong yia Tnv €€€Aign Tng eTmikoupng
KaBnyATpiag K. Xapirwuévng ZRaAiykou otn Babuida Tou AvatmrAnpwtr) KaBnyntri ato
YVWOTIKO QVTIKEIUEVO «ZNUEIWTIKA TOU OeduaTtog» Tou TuRuaTog Anpoaioypagiag Kai
Méowv Madikrig ETikoivwviag Tou ApiatoteAgiou MavetmioTnuiou ©ecoalovikng
(2015).

- MéAog Tng EmmrapeAolg Emitpotriig Kpiong yia tnv €€€AiEn Tou AvattAnpwth
KaBnyntA K. BikTwpa Apdittn otn Babuida Tou KabnyntA pe yvwaTIKO AVTIKEIUEVO
«ZknvoBeoia» Tou Turuatog Anpoaioypagiag kai Méowv Madikrg Emkoivwviag Tou
ApioToTteAciou MNavemoTtnuiou Oeocalovikng (2015).

- MéAog Tng EmmrapeAoug EmiTpotriig Kpiong yia tn povipotroinon tng €1Ti OnTeia
Etrikoupng KaBnyntpiag K. Aikatepivng KapauATpou JE yVwOTIKG AVTIKEINEVO
«O¢aTtpo - Ocatpikd Maiyvidi» Tou TuAPaTog Nnmmaywywv TNG X0AAg EToTnuwv
Aywyng Tou MavemoTnuiou lwavvivwy (2016).

- MéAog Tng EtrtapeAoug Emitpotrig Kpiong yia Tnv e€€MiIEN Tou Etrikoupou
KaBnyntA K. lwévvn Agovtdpn otn Babuida Tou AvatrAnpwtr) KaBnynth pe yvwaoTiké
avTiKeigevo «ZknvoBeaia Oedrpou kal Kivnuatoypdeou» Tou TurfuaTog Oeartpikwv
Zmoudwv Tou MNavemoTtnuiou MNeAotrovvrioou (2016).

- MéAog Tng EmmrapeAoug Emitpotrig Kpiong yia tnv €€€AiEn Tou AvatmAnpwTn
KabnyntA k. MapTiv Kpéeptr otn Babuida Tou KabnynTr pe yvwoTIKO avTIKEIJEVO
«KAaoikr) Apxaioloyia pe éugacn oto OEarpo» Tou TunPaTog OaTPIKWY ZTTOUdWY
Tou MavemoTnuiou Matpwv (2016).

- MéAog Tng ErrapeAoug EmiTpotrig Kpiong yia Tn pgovigotroinon tTng €1Ti Bnreia
Etrikoupng KaBnynTpiag K. Aikatepivng Zappdun Pe yVWOTIKO avTiKEipevo «loTopia

Kal Oswpia Tou Xopou» Tou TUAPATOG OeaTpIKWV ZTTOUdWY Tou MNMavemmoTnuiou
Matpwv (2016).
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- MéAog Tng EtrTapeAoug Emitpotrig Kpiong yia Tnv e€EAIEN Tou AvattAnpwTh
KaBnynthA k. Mnvé AAe€1adn otn Babuida Tou Kabnyntr HE YVWOTIKO AVTIKEIUEVO
«loTopia Tou Mouaikou OedTtpou pe Eugaacn otnv Otrepa» Tou THAUATOG OEQATPIKWV
Zmoudwyv Tou EKTIA (2016).

- MéAhog Tng Emrraperolg Emitporrig Kpiong yia tnv €§ENIEN TNG pbvIung
Emikoupng KaBnyAtpiaog k. Apetig Baaideiou otn BaBuida tng AvamrAnpwrplog
KaBnyntpiag pe yvwoTIKO avTikeiyevo «NeoeAAnviké Oéatpo» Tou THAMATOG
OcaTpikwV Zmroudwyv Tou MavemoTnuiou Matpwyv (2016).

- MéAhog Tng Emrraperolg Emitporrig Kpiong yia tnv €EENIEN TNG péviung
Emikoupng Kabnyntpiog k. Mapivag Avaotaciog Kotlapdvn otn pPabuida 1ng
AvattAnpwTpiag KaBnyATpiag HeE YVWOTIKO QVTIKEINEVO «ZUyxpovo Eupwtraikd
O¢atpo 1 Eupwtraiké ©éatpo Tou 2000 aiwvay o1o THAMA O£ATPIKWV ZTTOUS WV
Tou MavemioTnuiou MeAorovvioou (2016).

- MéAog Tng EmrapeAoug Emitpotrig Kpiong yia tnv €EEAIEN TNG AEKTOPOG K.
Aikatepivng Kouvakn-OINmmion otn Babuida tng Emikoupng Kabnyntpiag pe
YVWOTIKO avTikeiyevo «Pwuaiké ©éatpo» Tou TUAMATOG OgaTpIKWV ZTTOUSWYV TOU
MavemoTtnuiou Marpwyv (2016-17).

- MéAog tTng Emrrapegrloug Emitporrig Kpiong yia tnv €€€MIEn Tou ETtikoupou
KaBnynty k. MixanA Mappapivod otn Babuida tou AvamAnpwtr Kabnyntr ue
YVWOTIKO QvTIKEIpEVO «YTTOKPITIKI] - ZKnvoBeoia» Tou TuApaTog OgdTpou TOU
ApioToTeAgiou MavemmioTnuiov Oeooalovikng (2016-17).

- MéAog Tng Emrraperolg Emitpotriig Kpiong yia tnv €€EAIEN Tou AvattAnpwrr
KaBnynti k. Avtwviou [AutCoupry oTn PaBuida ToUu Kabnynth HeE yVWOTIKO
avTikeiyevo «Oearpoloyia - loTopia Tou Oedtpou» Tou THAMATOG OedTpOU TOU
ApiocToTeAciou MavemoTnpiou Oecoalovikng (2016-17).

- MéAog Tng ErtapeAolg Emitpotrng Kpiong yia tn yovigotroinon tou €1Ti BnTeia
Emikoupou KaBnyntA k. lwavvn Mavolon pe yvwoTIKO avTIKEIMEVO «Apxaio EAANVIKO
BéaTtpo kai dpdua» Tou TuAMOaTOG OfgaTpikWv XZToUudwyv Tou MMavemoTnpiou
Marpwv (2017).

- MéAog Tng EmrrapeAolg Emitpotrig Kpiong yia tTn povigotroinon tou i Bnteia
Emikoupou Kabnynty K. Tlewpyiou ZaumaTakdkn HE YVWOTIKO QVTIKEINEVO
«OeaTpoloyia (TTAnNv apxaiou BedTpou» Tou TUAMATOG OELATPIKWV ZTTOUSWY TOU
MavemoTtnpiou Marpwyv (2017).

- MéAog Tng Emrtaperoug Emitpotrig Kpiong yia mv mAfpwon piag 8éong otn
Babuida Tou ETttikoupou KabnyntA ue yvwOoTIKO avTIKEiNEVO «IeveTIK Tou OedTpou-
kKar avédAuon Tng TapdoTtacng» Tou TUAMATOG O€aTpIKWV XTTOUdWV TOU
MavemioTnuiou NeAotrovvAoou.(2017)

- Méhog Tng 11perolg EmitpotrAg Kpiong yia tnv mAfRpwon uiog 8éong otn
Babuida Tou Emikoupou KaBnynt pe yvwoTIKO avTikeipevo «Apxaio eAAnvikd B€artpo
-apxaia  €AAnVIK  @IAoAoyia» Tou TMAMATOG OeaTpIKWV XTTOUSWV TOU
MavemoTnuiou Marpwyv (2017).

- Av. Méhog Tng 11uehoug EmrporrAg Kpiong yia mAfpwon 6éong kabnyntn
TTPWTNG Babuidag pe yVvwaoTIKO avTIKEiuevo «Qcwpia Kivnuatoypdeou» Tou TUAHATOG
Kivnpatoypd@ou tou ApiototeAgiou MavemoTnpiou Oecoalovikng (2018).

- Méhog Tng 11peholg EmitpomrAg Kpiong yia v TAfpwon piog 8€ong
AvammAnpwty Kabnynty oto TOX Tou [MavemioTnuiou [MeAomrovvioou, OTO
YVWOTIKO avTikeipevo «OeaTtporoyia: NeoeAAnvikd B¢aTtpo kai Oeatpikn) KpITIKA»
(2018).

- MéAog Tng 11peholg Emitpotriig Kpiong yia mn diadikacia kpiong kabnyntr oTtn
Babuida Tou AvarAnpwTti KaBnynt HE yVWOTIKO avTiKEipevo "@fatpo- Oeatpikd
Maixvidl" Tou MadaywyikoU TuAparog Nnmiaywywv Tng XXoAng Emortnuwv
Aywyng Tou MavemioTnuiou lwavvivwy (2018).

- MéAhog Tng 11peAoug Emitporrrig Kpiong yia Tv mAfpwon yiag 6€ong kabnyntn
otn Babuida Tou Emikoupou KaBnynti, o010 yvwaoTiKG avTikeiyevo "Ogarpoloyia-
loTopia TOU veoeAAnvikoU BOedTtpou, HE €ugacn oTn oknvoBeoia: Bewpia Kai
mpdagn" Tou TOZ Tou E.K.IN.A.(2019).

- Méhog Tng 11pehoug Emitporrig Kpiong yia mnv eEENEn Tng Emmikoupng
KaBnyntpiag k. Aik. ZaBpdun oTn BaBuida tou AvatAnpwTr Kabnyntr Y& yvwoTIKO
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avTikeiyevo «EmMOTAPN Tou XopoUu - XopoAoyia» Tou TuAMATOG  OgaTPIKWV
Zmroudwyv Tou MavemioTnpiou Marpwv (2020).

- MéAog Tng 11peAoug EmitpotrAg Kpiong yia tnv mAfpwon piag (1) 8éong AEI
otn Babuida Tou AvattAnpwTthi Kabnynth, pe yvwaoTIKO avTiKEihevo «OegatpoAoyia-
MapacTaciohoyia» TpAMaTog Oedtpou TOU ApiocToTeAgiou [avemioTnuiou
Oecoalovikng (2020)

- MéAog Tng 11peholg Emitpomrng Kpiong yia tnv ekhoyr o€ B6éon AvatrAnpwrn
KaBnyntA pe yvwoTiké avTikeipevo «Apxaio EAANvVIKG ©fatpo kai Apdua» oto TOZ
Tou lMav/piou NMeAotrovvioou (2020).

- Méhog Tng 11peroug Emitpotrig Kpiong yia tnv €€éMign o Béon kabnynth
TPWTNG Babuidag Tou AvamAnpwth Kabnynt Aauiavol KwvoTtavTividn pe yvwaoTIKO
avTIKeigevo «ZknvoBeaia - YTTokpiTik» Tou TuAMaTog OedTpou Tou ApioToTeAgiou
MavemoTnpiou Oeooalovikng (2020)

- MéAhog Tng 11peholg Emitporrig Kpiong yia tnv mAfRpwon piog Béong otn
BaBuida Tou ETikoupou Kabnyntr pe yvwaTIKO avTIKEUEVO «OeaTpoAoyia: Apdua Kai
TTapdotacn oTn vedtepn €moxfi» Tou THAMATOG  O€aTpIKWV ZTTOUSWV TOU
MavemoTnuiou Marpwyv (2019 kai katomiv avatrouTig 2020).

- MéAog Tng 11pelholg Emitpotrig Kpiong kair péAog tng Eionyntikng 'EkO@eong
yia Tnv €EEAIEN TNG AvatTAnpwTplag KaBnyATtplag Kwvatavilag MNewpyakdkn otnv A’
BaBpuida Tou Kabnyntr, OTO yvWwOTIKO avTikeiyevo «OecaTtpoloyia — loTopia TOU
EAAnviKou @edTtpou pe 181aitepn Eupacn aTnv I0Topia Tou BedTpou Twv ABnvwv 1906
— 2006 aiwvagy Tou TuRHaTog Osarpikwyv Zroudwyv Tou EKIMA.(2020)

- Av. MéAog Tng 11perdoug Emirpotrig Kpiong yia tnv mAfRpwon piag 6éong A.E.MN.
otn Babuida Tou Emikoupou KaBnynth, pE yvwoTiKO avTiKEievo «AvBpwTtToAoyia,
Méoa kar AvatrapdoTtacn», Tou TuApAaTog MoAImiopou kKol Angioupyikwv Méowv
Kal Biopunxaviwyv Tou NMavemiotnuiou Oecoaliag.(2020)

- MéAog Tng 11pehoug Emitporig Kpiong yia Tnv Kpion Twv utroywn@iwv oTn
BaBuida Tou TTpwTORABUIOU KaBnynTA, e YVWOTIKG avTIKEiuEVO "OeaTpikr Aywyr] Kal
Alopyavwon Ocarpikwyv  ExkdnAwoewv" Tou TuAMatog Nnmaywywv Tou
MavemoTtnpiou AuTtikig Makedoviag. (2020).

- MéAog Tng 11ueAoUg Emitpotrig Kpiong kai yéAog tng EionyntikAg ‘EkBeong yia
v TAQpwon 06éong Kabnynti otnv A" Babuida tou Kabnynt (eCENIEN Av.
KabnyiTpiag Eu. ZTiBavdakn) pe yvwoTiKO avTikeipevo «Oeatpoloyia —loTopia Tou
EAANvIKoU OedTpou ue 1I01aiTepn £Upacn oTo BEATPO TNG TTEPIPEPEING», TOU THAHATOG
Octarpikwv Zmroudwyv Tou EKIA (2020).

- Méhog t™ng 11perolg EmitporrAg Kpiong kai ZuvrovioThg tng EionynTtikig
"Ek@gong yia Tnv ekhoyr Kabnyntr otn Badbpida Tou Kabnynth a’ Babuidag (e€EAIEN
Kwv/vou KuplakoU) pe yvwoTIKO avTikeipevo "loTopia Tou BedTpou Kal Tou eAAnvIKou
Kivnuatoypdeou" Tou TuAparog Osarpikwv Ztroudwv Tou [lavemioTnpiou
Martpwyv (2020).

- MéAog Tng 11perolg Emitpotrig Kpiong kai péAog tng EionynTtikng 'EkBeong
yia Tnv ekAoyny Kabnyntr) otn Babuida Tou AvattAnpwth Kabnynt) (e¢€MiEn Tng ETT.
KaBnynTpiag Aik., Appavitn) e yvwoTikd avTikeiuevo "Oeatpoloyia pe Eéupaon oOTIg
OKNVIKEG TTPOCEYYIOEIC TOU apxXaiou OpAUATOG OTOUG VEORTEPOUG Xpovoug", Tou
TuApatog Oeatpikwyv Xmroudwyv Tou MavemoTnuiou Marpwyv (2020).

- Méhog t™ng 11perolg Emitporrig Kpiong kai ZuvrovioThg tng ElonynTtikAg
‘EkBeong yia Tnv ekAoyn KaBnynt otn Babpida Tou AvammAnpwTr Kalnynt (e¢€AIgN
Em. KabnyATtpiag Ayy. PoCn) pe yvwoTKO avTikeipevo "Ocatpoloyia: Otwpia kai
I0TOpia ToU BedTpou Kal Tou dpduartog” Tou TUAHATOG O€aTPIKWV ZTTOUSWV TOU
MavemoTnpiou Marpwyv (2020).
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OEATPIKH NPAKTIKH APAZTHPIOTHTA

a. MeTta@pdoeig yia Tn oKNvi:

Metdppaon 6Uo MeoaiwVviKwV YOAAIKWY @apowyv, «H ToupTa Kai n
XeAomitra» (AyvwoTou) kal «O MuAwvdg Tou otroiou Tnv WuxA odnyei o
o1GdBoAog otnv KéAaon» Tou André de la Vigne, ol otroieg avénkav oTo
O¢atpo OpRo ammd Tnv Oudada «Xopikiog» Tnv Avoign Tou 1990.

Metdopaon atrooTTracpdTwy TG «Paidpag» Tou Pakiva yia Tnv TTapdoTaon
«Paidpa» Tou xopobedtpou «Hpog AyyeAog», TTou avEBnke otnv lMeipapaTikn
>knvA Tou EBvikoU Oedrpou Tov AttpiAio Tou 2000.

B- Zknvikn Ai1daokaAia — Opydvwon BeaTpIKWV TTaPAYWYWV:

1.

Meipapanki Zknvh Tou EOvikoU OedTtpou, Adciog Xwpog: OcaTpikn
Oudada «Aipitog», MixanA MnTodkn, «AOnvaikai ZeAideg», 1998-99.
Opyavwon-kKaANITEXVIKRA dIEUBUVON Kal dPAPATOUPYIKH ETTECEPYATIa TNG
MeTagopdg otn oknvi/diIdackaAia Adyou TrévTe dinynudtwy Tou M.
Mntodkn: AnuATtpng ToaroouAng. H TapdoTacn, EUTTAOUTIOUEVN UE
MOUOIKA, Tpayoudia Kal Xopd, aTToTEAECE TTPOTACH HETAPOPAS TOU
MixaiA Mntodkn oTn oknvr, akoAouBwvTag Tn Aoyikr TNG dOUAG Tou
ouyxpovou Tou TTefoypdapou BeaTpikoU €idoug Tou KwHEISUAAiou.
Apapartotroinon Tou pudiotopiparog TnG KwoTiag KovroAéwyv «To
XAPTIVO OTTEPMA» KAl OKNVIKK ToU attédoon o€ S10agKahia
Aoyou/oknvikA dieubétnon A. ToatooUAn, ZxoAn XiAA, 31.5.2000.
EkdnAwan 1Tpog TIUAV TNG OUYYPOPEWG TTOU OpYAavwoayv ol EKDOOEIG
Martdkng.

2° @eoTiIBAA TpitroAng — Kévrpo KaAAitexvikig Mpagng.
«MeTapoppwoeig MNuvaikag», Tpia povotTpakta Twv AA. ZeBaoTdakn, I
XpuooUAn kai A. Z1dikou. ETTIAoyA Kelpévwy Kal opydvwon TTapaywyng:
A. ToatoouAng. Etriong avéhaBa Tn okNVOBETIKN ETTIMEAEIQ TOU TTPWTOU
MOVOTTPaKTOU TOU AAEEN ZeBaaTdakn, «ATTOAOYOC» HE TNV nBoTTOI6 TOU
EBvikoU @cdtpou TCévn MixanAidou. KaAokaipr 2001.

Oceatpiké AvaAoyio: AidaokaAia Tn¢ nBotroioy MmréTTuc ApBavitn yia Tn
dpaparTikr arrédoon Tou dinyAuaTog Kauydg Tou MixanA Mntodkn oTto
O¢atpo Tng Odou KepaAAnviag oTig 15/2/1999.

Oceatpiké AvaAdyio o didackaAia AnuniTpn ToarcoUuAn Tou
MovoTTpakTou O Karreraviog Tou ANEEN ZeBaoTAKn 0€ atrddo0n TWV
nBotroiwyv Z1upou KoAiaBaaoiAn kar Aviwviag MavdnAa otig 21/4/1999.
Mouoiké ZTriTi «AiauAog» - ZKNVIKEG AVOYVWOEIG TTE(oypaPiag:
OkTwRpiog 1997 — PeRpoudpiog 1998. ApapaToTToinuéva dinyRUaTa Tou
MixaiA Mntodkn o€ pop@r] HOUOIKAG TTapdoTaong atrd Tov AnufTen
ToarooUAn o€ pouaikn-oknvoBeaia Zwtnpiag KoAdlou. Mapaywyn:
Mouagiké Zriti «AiauAhog» Twv I, FTAéCou / Mapilag Kwx.

®INOAOIIKEZ APAZTHPIOTHTEZ
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a. AoyoTteyxvikd BiAia

H auuxn t¢ Hpwce, ABrva, AaidaAog, 1989.

To vuxi Tn¢ yarag, ABriva, AeAgivi, 1994,

H Nuyra, 1o Nuxi, n Auuxn, ABriva, EAAnvikd IMpaupata, 2003.

AmyAuaTd pou cuptrepiAapBavovtal oTig akOAouBbeg CUAAOYEG:
o.Epwrikég loTtopics amrd tnv EAAnvikn Noyorexvia: Epwrac-Odvaroc,
EAANVIKO AIfynua 5, ABAva, Alyokepwg, 1994,
B.lotopic¢c Tn¢ ©dAacoag amrd tnv EAAnvikn Aoyorexvia. EAAnvIKG Aiynua 15,
ABnva, Alyékepwg, 1995.
y.loTopicg yia Tn 8dAacoa amrd tnv EAAnviki Aoyotexvia. ETTIAOYN KEINEVWV:
MNavvng ZoAddartog, ABrva, Alyokepwg, 1999.

"Paris, de l'intérieur, la nuit". To diIynua dnuoaoielTnke oTo TTEPIOBIKG EAi-Tp0XO0C,

TX. 11, Xeipwvag 1996-1997, 0o. 144-147.

‘Exouv ypa@Tei TTOAEG KPITIKEG/TTAPOUCIACEIS Yia Ta TTapatravw BiRAia pou og

AOYOTEXVIKA TTEPIOBIKA 1] EPNUEPIOES EVWY €XOUV TTAPOUCIAOTEI ATTO TIG OXETIKEG
AOYOTEXVIKEG EKTTOUTTEG TRG TNAESpACNG.

B. TnAsomrTikéG EKTTOUTTEG

2uvepydoTnka aTnyv TNAEOTITIKA ocipd «lMefoypaia Kal TTPAYHATIKOTNTA»
TToU TTPORANBNKe atrd Tnv ET2 ypdgovTag Ta Keiyeva kal rapoucidloviag:
Ouo e1reIoddia yia Tov [ewpyio Bi{unvo (1994-95) kal €va yia Tov MiyanA
Mnrodkn (1996) o oknvoBeaia ZTaupou Toakipn kal ANEEN KapauTroT
avTioToixa kai rapaywyr Tdoou Wappd Kai TN CUPHETOXN Twv NBOTToIWV
AAQuntpag XatouTrn, Mnva Xat{nodppa, Kwota daleAdkn, B. Zopuaivn K.4.

Y- KpITIK ) AoyoTtexvikou Kai OswpntikoU BiAiou

1.YmApEa atmd 1o 1991 £wg 10 1996 KPITIKOG AOYOTEXVIKWY Kal BewpnTiKwV BIRAiwv
otnv epnuepida «To BApa Tng Kupiakigy.

2.YmAp&a atmo 1o 1991 £wg 10 1996 KPITIKOG AoyoTexVIKOU, BewpnTiKOU,
KOIVWVIOAOYIKOU K.ATT. BIBAiou 010 TTEPIOdIKO «AvTin OTTOU dnuocieUTNKAY TTAVW aTTd
150 KpITIKEG pou.

3.A116 10 1985 Ka1 yia 15 xpdvia utrpéa TaKTIKOG KPITIKOG BIAiou (AoyoTexvikou,
BewpnTiKOU, BeaTpIKOU K.ATT.) TOU pnviaiou TTepIodikoU «AlaBdadw» GTTou £€Xouv
onuooieutei TAvw atré 200 KPITIKEG Kal TTAPOoUCIAoElS BIBAIwV.

5.YTp&a dnuioupyds Twv oeAidwyv «BiBAlopopies» Tou TrepiodikoU «Néa
KoivwvioAoyia» 61Tou, wg uttelBuvog, KAAUTITA JE TTAPOUCIACEIG TNV TPEXOUTA
TTapaywyr KoIvwVvioAoyIkoU Kal eupUTepa avBpwTmoTiKoU/BswpnTikou BiAiou atrd 1o
1991 €wg 10 1998.

6.Kpimikég BIBAiou £xouv etmiong @IAogevnBei oTnv e@nuepPida «Auyr» Kai Ta TTEPIODIKA
«Mavdpayoépag», «EAi-Tpoxogy, «EEwTToNIG», «H Aéoxn Twv EkTTaudeuTikwvy,
«ANPeIOG», «Kolvwvidypapuay, «lepitexvor, «To Aévtpo» K.4.

7.2Zuvepyaaoia pe 1o Ithaca, epiodiké Tou EBvikou Kévtpou BiAiou, e apBpa Kal
KPITIKEG AAAG Kal TTAPOUCIACEIG BEATPIKWY CUYYPAPEWV KAl AOYOTEXVWIV
(KaptravéAANng, 21dikog, TaToOTTOUAOG K.4.) OTa a@IEpWNATIKA QUAAGDIa TNG AieBvoug
‘ExBeong BiBAiou otn @paykpouprn 2001 (EAAGDQ, TIHWHEVN XWPA).



