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2. MAQGHXIAKA ATIOTEAEXMATA

MoaOnowkd AToteléopnaTo,

210 TEAOG TOV LOONIATOG Ol LETATTVYLOKOL PoLTNTES/ POITHTPLES Dol TPEMEL VaL:

1.

elvar eEOIKEIMUEVOT/EC LIE TIC CMLAVTIKOTEPEC BEPNTIKEG KATELOVVOELS TNV LEAETN T®V TOPUC TOTIKDV
TEYVOV KOL TOL KIVILLATOYPAPOL KAl TIG ovTioToryeg HeBodoloyiKég TOVG apyES

YPNOLOTOLOVV TN YVMOT KOl KOTOVONGT] TOV OE@pNTIK®Y 0VTOV HOVIEA®V EVTOG €VOG EVPVTEPOL
OLEMOTNHOVIKOD TTAGIOV OTN HEAETN Ko OvOALGOT NG OPOLOTOVPYING, TNG TOPACTOCTS TV
KIVNULOTOYPOPLIKAOV TOLVIOV

KOTOVOOUV Kol VoL ovayvepilovv Tig TolKiAeg TPOoeYYioealg KaBmG Kot TV oloOnTikn Kot 10€0A0YIKN
oldoTaon TV 0epNTIKOV LOVTEA®Y OVAALGTG

elvar og 0éomn va dakpivovv TIG dlapopeTikéc DewpnTikég mPoceYYicelS ¢ TawtdtTNTag (OE
0e@PNTIKO/PIAOGOPIKO KOl 1IGTOPIKO EMMEDO) KOl TIG SLUPOPETIKEG TOMTIKEG TNG OVOTOPACTACNG TG
OTIC TOPOCTATIKEG TEYVEG KOL TOV KIVILLOTOYPA(PO

€YOVV EMOPKT YVMOGT] TOL TPOTOL LE TOV OTOI0V a&l0TOL0VVTOL KoL OVOADOVTOL Ol TPWTOYEVEIC TNYES
(keipeva, TOPOUSTACELS, KIVLOTOYPAPIKES TOLVIEG)

elvar og Béom va avtipetonilovv ™ Biprlioypapic yOpw amd To medio TV SPOPETIKAOV Bempldv pe
KPITIKO TpOTO




7. €ouv caen avTiAnym Yo to BepnTikd AOY0 KOl TN GYECT] TOL UE TO GULYKEKIPUEVO 1GTOPIKY
ovpepaldpeva mov kaBopilovv To TOMTICUIKA POIVOUEVA

I'evikég IkavoTnTeg

210 TEAOG TOV LOONIATOG Ol PLETATTVYLOKOL POLTNTES/ POITHTPLES BoL TPETEL VAL EYOVV TNV TKOVOTITA VOL:

® J10KPIVOLV KoL VO ATOTIHOVV T1G S10POPETIKEG EKPAVGELS TOV BEmPNTIKOD AOYOV KOl T GYECT] TOV LE TIV
KOAATEYVIKT ONUIOVPYIO OTIG TOPOUCTATIKESG TEXVES KO TOV KIVIULOTOYPAPO

® avaTPEYOLV KoL Vo 0EL0TTOI00V LLE KPLTIKO Tvevpd T, Boctkd £pya tng Piproypapiog

®  QOVIYVELOLV KOl VO OITIOAOYOVV TiG Bempntikég Ko peBodoloykég TpoceYyicelS GTNV aviAvon TV
KEWWEVOV/TAPAGTACEDV/KIVILOTOYPOPIKDY TOVIDV

o 7poceyyilovy epUNVELTIK TNV KOAALTEXVIKT dNiovpyia Aapfdvovtag vToyn Tov eKAcToTE Kupiapyo Adyo
YOP® OO TNV TOALTIKY], TO TEPIPAALOV KO T1) S10POPETIKOTNTO

e apBpdvouv évav KPLTIKd KoL TEKUNPLOREVO BempnTiKd AdYO

® J10KpivouY TOV POLO TOL UEAETNTI/EPELVITI GTNV AVAALGN KOL EPUNVEIN TOV KELLEVOV/TAPAGTACEDV/
KIVINLLOTOYPOPIKMY TOLVIDV KOl VO 00KOVV KPLTIKT GTOV TOPAYOUEVO 0o ToV 1010/ TnVv 1d1a Adyo

®  TOPAYOLV ETAYOYIK KOl TAPAYDYIKO GUUTEPAG AT YOP® OO TO OVTIKEILEVO PEAETNG TOVG EMDEIVDOVIOG
KOWOVIKT, EmoyyeEAROTIKY kot mOwm vrevbuvotnta ko  evoicOncio oe Oépata @OAovL, Kou
QULAETIKOV/EBVOTIKAOV TAVTOTNTOV.

®  TOPOVGLALOVY TPOPOPLKA LI EPEVVITIKT VTTOBEST

®  GUVOETOVV YPORTAOG L0, EPEVVITIKN EPYOCT

3. MEPIEXOMENO MAOGHMATOX

O OgpaTikoi GEoveg Tov ogpvapiov givar ot eéng:

1. Ewsaymyn oTig onpovtikoTePEC 0epNTIKEG TPOCEYYIOELS OTIG TOPUCTUTIKES TEYVEG KOL TOV KIVILUTOYPAPO.
H xpitikn Besopia kou 1 sioaywyn g demotnpovikhg nebodoroyiog otn peAéTn tov Bedtpov, Tawv
TOPUCTATIKOV TEYVAOV KOl TOV KIVILLATOYPAPOUL.

2. Teveodoyia tov Bempnrikdv mpoceyyicewv kol ot dtapopetikég tovg petebelifelg ko epedcelg. O
EMOVOTPOGILOPIG OGS TOV EPEVVITIKAV OVIIKELLEVOV Kot TNG LeBodoloyiag Tng Epevvag.

3. H oyfon oliniemidpocng avipeca otn Bewpia (tov Besopntikd AOyo 1y TNV  KOAMTEYVIM
dpaoTNPLOTNTO/TPOTOV) Ko TNV TPAKTIKN (dpopotovpyia, TopdcTacT, KIVULATOYPAPOS Kol GAAN OTTTIKG
péoa)

4. H tovtétta og kopucoc déovag ota ewpnrikd mopoadsiypota
5. OgVIOTIKEG KO KOVIp TPOGEYYIGELS
6. Mertamowiokn Oewpia KoL 0TOOTOIKIOTOINGT)
7. EOvikéc, e0votikég kot QUAETIKEC TOVTOTNTEC 6TO TEST0 TNG SNUIOVPYINC/TAPUYWOYNC Kol TNG TPOCANYIGC.
4. AIAAKTIKEX kor MAOHXIAKEY. MEGOAOI - AEIOAOT'HXH
TPOIIOX MAPAAOXHX. Eionynoeic and tov 0104oKoVTa/d10oKOVGo 6TV TAEN
XPHXH TEXNOAOI'IOQN | IIpoBoin toavidmv. To vAko tov eikdvoy KaBdg Kot Ta Kopia onpeio kéde
INAHPO®OPIAX KAI | eiofyymong  mapovoidlovion pe  power-point.  A&omotodvtar ot
ENIKOINQNIQN NAEKTPOVIKEG KOl S1aOIKTVOKES PACELS OEOOUEVOV TOV EMGTNLLOVIKOD

avtikelpévov. I'vetar xpnom Tov NAEKTPOVIKOD TaYLIPOLLEIOD KoL TOV e-
class yio v emtkovmvio, Le Toug 1300 KOUEVOVS Kol TIC O100CKOUEVES

OPTANQXH AIAAXKAAIAX , Diprog Epyaciag
Apaoctypirotyza g
E&aunvoo
AwhéEerg 3x13=39 39

Avtotedc  peAdétn,  épesvva won | 111
TPOETOAGIO. YOO TG  TPOPOPLKES
TAPOLGLAGELS (TapovCiasN TNG KPLTIKNG
Biprioypapiog, emieypévaov Beopntikav
KEWEVOY Kol avoilvon  Deatpikav




EPY®V/TOPOCTAGEWY, TOVIDV),
TOPOVGIOCT) TNG CEUVOPLOKNG EPYOCIOG)

[Ipoetopoocio kot exndévnon g teiwmg | 100
YPOMTNG £pYaciog

Yvvoro Madniqpotog
(25 aopes @oprov epyaciac ave | 250
TOTWTIKY HOVAOA)

AEIOAOTI'HXH ®OITHTQN L. TIpopopu cvppeToyn otV mapovcioon devtepoyevong PLAtoypapiog
YOP® oo TIG BEPNTIKES TPOCEYYITELS KoL TNV avAAvoT g Beatpikav
épyov/rapoctdoemv/taviav (30%).

IL. ITpogopikn mapovsiacm g TEMKNG GEUVOPLOKTS epyasiag, (15%).
III. TI'pamth cepvaplakn epyacia (55%).

H cepwvoproxn epyacio ypaeetor oty eAANVIKN YA®GCO. e TepinTmon
Tapovciog ortnTdv Erasmus n epyacio ypaeetol oty ayyAMKn YAOGGa.
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COURSE OUTLINE
1. GENERAL INFORMATION

SCHOOL Faculty of Humanities and Social Sciences
ACADEMIC UNIT Department of Theatre Studies
COURSE LEVEL Postgraduate

POSTGRADUATE STUDIES: | Contemporary Approaches to the Performing Arts and
Postgraduate Diploma Title Film (History, Theory, Identity Politics)

COURSE CODE SEM 001 | SEMESTER 1st
COURSE TITLE Research Methodology | (Theoretical approaches)
TEACHING
HOURS PER | ECTS
INDEPENDENT TEACHING ACTIVITIES CREDITS
WEEK
Lectures 3 10
COURSE TYPE Academic field
Mandatory

PREREQUISITE COURSES | -

INSTRUCTION and | Greek
EVALUATION LANGUAGE

COURSE OFFERED TO | Yes (English)
ERASMUS STUDENTS

COURSE WEBSITE (URL)

2. LEARNING OUTCOMES use

Learning outcomes

By the end of the seminar, postgraduate students should:

1.

2.

be familiar with the major theoretical approaches and their respective methodologies
in the study of the performing arts and cinema

be able to use their knowledge and understanding of these theoretical models within
an interdisciplinary context in the study and analysis of dramatourgy, performance and
films

be able to recognize and comprehend the aesthetic and ideological context informing
the various theoretical paradigms and their respective methods of analysis

be able to distinguish the various theoretical, philosophical and historical definitions
and approaches of identity and the identity politics related to their representation in the
performing arts and film

be familiar with the method of analysing and making good use of the primary sources
(texts, performances, films)

to cope with the secondary bibliography of the field related to the different theoretical
paradigms in a critical manner

to understand and recognize theoretical discourse and its association with the particural
historical context and its cultural production




General skills

By the end of the course, the student should have the skill to:

o Distinguish and appreciate the various types of theoretical discourse and its relation to
artistic creation in the fields of the performing arts and film

e Critically apply and make creative use the major works of secondary bibliography

e ldentify, explain and support the choice of the particular theoretical and
methodological tools in the analysis of texts/performances/films

e Interpret artistic creation taking into consideration the dominant discourse on politics,
the environment, and otherness (gender, nation, race, class, culture, and religion)

e Develop a critical well documented theoretical argument

o Appreciate the role of the researcher in the analysis and interpretation of
texts/performances/films and be critical on their own work

o Develop a free, creative and inductive way of thinking regarding the field of study
showing the necessary social, professional and ethical responsibility and sensitivity on
matters related to gender and to racial/ethnic identities

e Present a research issue in a broad and comprehensive manner

o Develop a written research thesis

3. SYLLABUS - COURSE CONTENT

1. Introduction to the major theoretical approaches of the performaing arts and film. Critical
theory and interdisciplinary methodologies in the study of theatre, the performing arts and
cinema.

2. The genealogy of the various theoretical approaches, the different developments and
emphases. The redefinition of research objects and research methodologies.

3. The interconnection between theory (theoretical discourse on the artistic creation -process
and product-) and practice (dramaturgy, performance, film and visual media)

4. The notion of identity as a focal point in the different theoretical paradigms
5. Feminsit and queer theories
6. Postcolonial theory and decolonization
7. National, ethnic and racial identities in the field of production and reception.
4. TEACHING and LEARNING METHODS - EVALUATION
INSTRUCTION METHOD Face-to-face
USE OF INFORMATION AND | Use of ICT in teaching and communicating with
COMMUNICATION students, email and e-class, utilization of digital and
TECHNOLOGIES internet databases on the field
TEACHING METHODS - Semester student
Activity
workload
Lectures, seminars, study | 39
and analysis of
bibliography, oral
presentations
Autonomous study, | 111
research and preparation
for the oral presentation
Preparation of the final | 100
written essay
Course total 250




(25 hrs of work load per
credit unit)

STUDENTS’ EVALUATION Evaluation language: Greek [English for Erasmus
students]

i. Evaluation based on oral assignments-presentations of
primary sources or secondary literature during the
seminar (Greek and foreign) (30%).

ii. Oral presentation of the research project which will
develop to the final written assignment (15%).

iii. Writing-composing a final compound written
assignment using Greek and foreign bibliography
(55%)
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Routledge, 1990.
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INNEPI'PAMMA MAOGHMATOX

1. TENIKA
XXOAH ANOPQITIETIKON KAI KOINONIKON EINIETHMON
TMHMA OEATPIKON ZITOYAQN
METAIITYXIAKO Ewkéc mpooeyyioelg 6TIG MOPACTOTIKEG TEXVEG KOL TOV
IMPOI'PAMMA Kivnuatoypaeo (1otopio, Oewpia, TOMTIKEG TNG TOVTOTNTOG)
YIIOYAQN: TITAOX
IIMX
EIIIMEAO XITOYAQN Agvtepoc KOKAOC 6TToVOMYV (METamTLYLOKO)
KQAIKOX YEM 002 | EEAMHNO ZIIOYAQN 1o
MAGHMATOX
TITAOX MAOGHMATOX | MeBodoroyia épgvvag 11 (Iotoproypapia - Apyeia)
AYTOTEAEIZ AIAAKTIKEX gl;%():)‘MAAIAIEE MNIZTQTIKEX
APAXTHPIOTHTEX AIAATKAAIAS MONAAEX
AlohéEelg 3 10
TYIIOX MAGHMATOX Emotnpovikng Ieproyng

Ymoypewtikod

MPOAIMMAITOYMENA -
MAGHMATA:
FAQXYA ATIAAYXKAAIAY | EAAnvuc)
kot EEETAYEQN:
TO MAGHMA | NAI (otnv Ayyln)
IMPOX®EPETAI YE
®OITHTEX ERASMUS
HAEKTPONIKH XEAIAA

MAGHMATOZX (URL)

2. MAGHXIAKA AITIOTEAEXMATA

MoaOnowkd AToteléonaTo,

210 T£L0G TOL LOONUATOG O LETOTTUYLOKOL PoLTNTES POt Tpieg o Tpémel, oe oyéon pe Ty
1otopio Kol Oempio T@V TOPASTATIKOV TEYVAOV, VOL:

1.

elvarl eEOIKEIMUEVOUEC LUE TAL OMUOVTIKOTEPQ 1IGTOPIKA OPYEID TOV ETLGTILOVIKOD
avtikelpévou otnv EALGda Ko 6To d108ikTLO

drakpivovv ™ TpwTOoYEV amd TN dgvTEPOoyEVN PipAtoypapia

avayvopilovv Tic d1GQopeS KOTNYOPieg TV 1IGTOPIKAOV TEKUNPiV

€YOVV ETOPKT YVAOGCT TOV TPOTOV LLE TOV 0moioV a&lomotovvtal Kol TpoceyyilovTal o
LOTOPIKA TEKUTPLOL

elvar og Béon va avtipetonilovv ™ Piprioypapio YOpw amd tnv oTopio Ko TNV
oToploypapio (e KPLTIKO TPOTO

KOTOVOOUV T 0VGLMOON YAUPOKTNPLOTIKA TV TOIKIA®Y LeB0d0AOYIKAVY TposEYYicEMV
NG 16TOPLOG Kot TG 1GTOPLOYPAPIOg

€YoV GaPn avTIANYN Yo T 16TOPIKA cvyKeipeva Tov kabopilovv To TOAMTIC WKE
Qovopeva

Ievikég IkavoTnTeg

210 T€A0C TOL LOBNUOTOC, O LETAMTLYIKOL POLTNTES POITNTPLEG GE GYECT] LUE TNV 1GTOPIN
Kot Oempio TOV TAPASTATIKOV TEXVMOV, Ba £Y0VV TNV IKAVOTNTO VL

e Jdlokpivouy Ko Vol OOTILOUV TO IGTOPLKA TEKHUNPLO KOl TIG TTNYEG

o avoTpEYoLV Kot v 0EL0To100V UE KPLTIKO Tvevua ta. facikd Epya tng BipAtoypaeiog
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®  OVIYVELOLV KOl VO OITIOAOYOUV T1G Bepntikég ko peBodoloyikég mpooeyyioelg oty
loToploypapio

e qpooeyyilovv epunNveLTIKA TO 1oTOPIKE Parvoueve Aoppdvovtog vadyn Tov eKACTOTE
Kupiapyo A0yo YOp® amd TNV TOALTIKN, TO TEPIPAALoV Kot TN drapopeTikdTNTa (POAO,
£€0vog, LAY, KowvmVIKN TAEN, ToMTIGHO Kot Opnokeia)

o apBpmvouv Evav KPITIKO KoL TEKUNPLOUEVO 1GTOPIKO ADYO

e J10KpivouvTOV POLO TOV IGTOPIKOV GTIV P YNOT TG IGTOPIOG KoL VO, (G KOV KPLTIKT GTOV
TOPUYOUEVO amd TOV 1010/ TNV 1010 AdOYO

®  TOPAYOLV EMOYMYUKA KOL TOPOYMOYLKE GUUTEPAG LLOTO YOPM OO TO LG TOPLK (POLVOLLEVO, TOV
nediov PEAETNG

®  TOPOVGLALOVV TPOPOPIKE (10 EPEVYNTIKT LIOOEST

®  GUVOETOLV YPORTAOG L0 EPEVVITIKN EPYOCTa

3. NEPIEXOMENO MAOGHMATOX

O1 K0p1eg 10TOPIKEG GYOAES Kol TACELS (1GTOPLOSIPIC LOC KoL TEPTYPOPIKT] 1GTOPI0, TOTIKY
otopia, Oetkiopoc, pap&iopdc, oxod| tov annales, véog 1GTOPIKIGUOS, UIKPOTGTOPIO,
QoVOEVOAOYi TNG 10TOPiaG, VEN TOMTIGUIKN 16TOPI, JIEMGTNUOVIKY TPOGEYYIOT TG
1otopiag). EvIonmionog kot xprion Tov 16TopIk®y apyeinv. AldKpior, GOAAOYN KoL KPLTIKI
a&lomoinom TV 16TopIKaV TeEKUNpimv. MEBodoL epunVEING TOV IGTOPIKMOV QAIVOULEV®Y TV
TOPOCTATIKMV TEYVAOV KOL TOV KIVILATOYPAPOL Kol EVTOEN TOVG OTOV TOALTIC KO TTEPTyvpO.
E&toon ewdikov {nmudtov g 1otoploypapiog: mePlodoAdYNoT, TEKUNPIOOoN TOV
TOPLGUATOV KOL 0 POAOC TOV/TNG IGTOPLKOV GTNV LGTOPIKN 0PI yNnon.

4. AIAAKTIKEX kon MAOHXZIAKEY MEOGOAOI - AZEIOAOT'HXH

TPOIIOX ITAPAAOXHX Ewonynoelg and tov odwddokovia otnv TAEN Ko
TPOPOPIKEG  TMOPOVOLACELS OOKIUImV Oomd  TOVG/TIC
LLETOMTLYLOKOVS PotTnTEG Ko pottnTpies. Opihieg amd
TPOCKEKANUEVOVE EMOTAUOVEG TOVETICTNUI®V Ko
EPEVLVNTIKAV KEVTPWV 0€ Eg1dKELUEVD BEUaTO

XPHXH TEXNOAOTI'IOQN | To vAkd Tov e1KOVav kaBdg Kot Ta KOpLo onpeio Kaoe
INAHPO®OPIAX KAI | eiofynong mopovcidloviot ue power-point.
EINIKOINQNIQN A&omolovvton o1 NAEKTPOVIKEG Ko S1ad1KTLOKEG BACELG

dedOpEVOV TOV EMOTNUOVIKOD avTikelpévoy. [iveta
XPNOT TOL NAEKTPOVIKOD TayLIpopeiov Kot Tov e-class
Ylo. TNV EMKOVOVIOL HE TOVG J1OAGKOUEVOLS KOl TIG
01006 KOUEVES

OPTANQYXH AIAAYKAAIAYX ApacTnoIdTnTa dopros Epyaciog
paotijproriT E&aunvov

AwdéEerg Sdaokopévav | 3x13=39

Yl TPOLGiaoT

BipAoypaepiag, xpnon

tekunpiov/apyeiov,

TOPOVGIOCT] TEMKING

gpyociog

AvtoTteEC neAé, 111

€peuva KoL TPOETOLAGio

Yol TV TPOPOPIKN

TOPOVGINCT

2uyypoaen EpYaciog 100

20voho MaOqpuatoc 250
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(25 opeg eépTOL
gpyaciog ava
TG TOTIKI] HOVEOW)

AZEIOAOT'HXH ®OITHTQN L. TIpopopikn GULUETOYN LE TAPOVOIAGT] SEVTEPOYEVODG
Biprioypapiog yop® omd TIG IGTOPIKEG GYOAEG 1 TIG
apyetoxéc mnyég (30%).

I1. TIpo@opikn maPOLGINCT) TNG TEAIKNG GEUIVOPLOKNG
epyaciog (20%)

III. Tpantr ocepvaprokn epyasia (50%)

H ogpvoploxn epyacio ypdoeton otnv XAV

YA®GOO. X mePInT®OT mopovsiog portnTadv Erasmus n

gpyaoia ypaeeTal GTNV ayyAMKn YADCGO.
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otV TPOoKAon tov puetopoviepviouod, Anva: Neeéin, 1999.
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COURSE OUTLINE

1. GENERAL INFORMATION

SCHOOL

Faculty of Humanities and Social Sciences

ACADEMIC UNIT

Department of Theatre Studies

COURSE LEVEL

Postgraduate

POSTGRADUATE STUDIES:
Postgraduate Diploma Title

Contemporary Approaches to the Performing Arts and Film
(History, Theory, Identity Politics)

COURSE CODE

SEM 002 | SEMESTER 1st

COURSE TITLE

Research Methodology Il (Historiography — Archives)

TEACHING

HOURS PER ECHs
INDEPENDENT TEACHING ACTIVITIES TR CREDITS
Lectures 3 10
COURSE TYPE Academic field

Mandatory

PREREQUISITE COURSES -
INSTRUCTION and | Greek

EVALUATION LANGUAGE

COURSE OFFERED TO
ERASMUS STUDENTS

Yes (English)

COURSE WEBSITE (URL)

2. LEARNING OUTCOMES

Learning outcomes

By the end of the seminar, postgraduate students should:

8. Be familiar with the main history archives of performing arts and film in Greece and on

the internet

9. Discern the primary from the secondary sources

10. Identify the various types of primary sources

11. Utilise the primary sources of the field with due caution

12. Cope with the secondary bibliography of the field in a critical manner

13. Comprehend the main methodology theories regarding the historiography of the field
14. Understand the relationship between historical context and performing arts / film

General skills

By the end of the course, the student should have the skill to:

e Appreciate and utilize the history documents and data in a critical manner

e Apply the methodological tools and theories of historiography on the study of specific
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issues of research

e Approach the historical phenomena of performing arts and film in a critical manner
taking into consideration the contemporary ideologies on politics, environment, and
otherness (gender, nation, race, class, culture, and religion)
Articulate a scholarly and well-established historical narrative on the field
Appreciate the role of the historian in the narration of history and be critical on their own
work

o Develop a free, creative and inductive way of thinking regarding the field of study

e Approach aresearch topic in their final written assignment in a compositional manner

e Present a research issue in a broad and comprehensive manner

3. SYLLABUS - COURSE CONTENT

The main schools and trends of historiography (descriptive history, local history,
positivism, Marxism, annales school, new historicism, microhistory, phenomenology of
history, new cultural history, interdisciplinary approach to history). Locating and using
historical archives. Identification, collection and critical utilization of historical evidence.
Methods of interpretation of the historical phenomena of the performing arts, and film, and
the relation with their cultural environment. Examining specific issues of historiography:
periodization, documentation of findings, and the role of the historian in the historical
narrative.

4. TEACHING and LEARNING METHODS - EVALUATION

INSTRUCTION METHOD Face-to-face - Instructor’s lectures and parallel oral
presentations of papers by postgraduate students.
Lectures by invited scientists from other universities on
specialized research topics.

USE OF INFORMATION AND | Use of ICT in teaching and communicating with

COMMUNICATION students, email and e-class, utilization of digital and
TECHNOLOGIES internet databases on the field projection of films
TEACHING METHODS . Semester student

Activity

workload

Lectures, seminars, study | 39

and analysis of

bibliography, oral

presentations

Autonomous study, | 111
research and preparation
for the oral presentation

Writing of assignment 100
Course total
(25 hrs of work load per | 250

credit unit)

STUDENTS’ EVALUATION Evaluation language: Greek [English for Erasmus
students]
iv. Evaluation based on oral assignments-

presentations of primary sources or secondary literature
during the seminar (Greek and foreign) (30%).




v. Oral presentation of the research project which will
develop to the final written assignment (20%).

vi. Writing-composing a final compound written
assignment using Greek and foreign bibliography
(50%)

5. RECOMMENDED LITERATURE

Theories of History and Historiography

Thomas Postlewait. The Cambridge Introduction to Theatre Historiography (Cambridge
Introductions to Literature), Cambridge: Cambridge University Press, 2009.

Philip B. Zarrilli - Bruce McConachie - Gary Jay Williams - Carol Sorgenfrei. Theatre
Histories: An Introduction, New York and London: Routledge, 2006.

Georg G. Iggers. Historiography in the Twentieth Century: From Scientific Objectivity to the
Postmodern Challenge, Middletown: Wesleyan University Press, 2005.

Baz Kershaw - Helen Nicholson (eds.). Research Methods in Theatre and Performance,
Edinburgh: Edinburgh University Press, 2011.

G. Kirsch - L. Rohan (eds.). Beyond the Archives: Research as a Lived Process, Southern
Illinois University Press, 2008.

Awa Mavporéwv. H épevva oto Oéarpo: {ntiuoro pebodoroyios, ABnva: 1dépng, 2010 [Anna
Mavroleon, Theatre Research: Methodological Issues, Athens: Sideris, 2010].

Bditep [Movyvep. H emotiun tov Oedrpov otov 200 owcdva, Abqva: Kiykn, 2014 [Walter
Puchner. Theatre Studies in the 20" Century, Athens: Kichli, 2014].

Bdétep [ovyvep. Miaeioaywyn otyv emartiun tov Oedzpov, ABnva: ExdooeigTanalnon, 2011
[Walter Puchner. Introduction to Theatre Studies, Athens: Papazissi Publications, 2011].
Bdatep [Hovyvep. «Beatpikn iotoploypapio LeETE TOV EEEMKTIKIGUO Kol TO OPULOAGUS: M
eEMVIKN Tepintony, 2rabuiceic ko (vyiouota. Aéxo. Georpoloyixa ueletiuora, AOMva:
Momalnong, 2006, oel. 31-43. [Walter Puchner. ‘Theatre Historiography after Evolutionism
and Formalism: The Greek Case’, Balancing and Weighing: Ten Studies on Theatrology.
Athens: Papazissi Publications, 2006, p. 31-43]

Histories of Modern Greek Theatre

M. Valsa. Le théatre grec moderne : de 1453 a 1900, Berlin : Akademie-Verlag, 1960.
Nwkoraog Adokapng. lotopio tov veoeAlnvikod Oearpov, ABnva: M. Bactieiov, 1938/1939, 2
tu. [Nikolaos Laskaris. History of Modern Greek Theatre, Athens: M. Vasiliou Publications,
1938/1939, 2 vols.]

Bdatep [ovyvep. «Atdypappa iotopiog Tov veoeAhnvikos Bedtpovy, lapafoois, TOW. 14/2
(2016), oeh. 293-321 [Walter Puchner. ‘A Survey of the History of Modern Greek Theatre’,
Parabasis, vol. 14/2 (2016), p. 293-321.

Bdatep [Tobyvep. «Emokdancm g iotopiog tov veoeAlnvikon Bedtpov. Ao TIC apyES Tov
g ™ Mikpaoiatikn Katastpoeny, Keiuevo kou avtikeiueva. Aéka Ocazpoloyuca uelemjpomo,
Abnva: Koaotoviotng, 1997, o. 355-455 [Walter Puchner. ‘An Overview of the History of
Modern Greek Theatre from its Beginnings till the Asia Minor Catastrophe’, Texts and
Obijectives. Ten Studies on Theatre Studies. Athens: Kastaniotis Publications, 1997, p. 355-
455].

Anpntpng Zmddng. «To veoeAAnvikd B€atpon, ElLdda: lotopio ko molitionog, @eccolovia:
MoAMapng, 1983, tou. 10, ceA. 11-67 [Dimitris Spathis. ‘Modern Greek Theatre’, Greece:
History and Civilization, Thessaloniki: Malliaris Publications, 1983, vol. 10, p. 11-67].
Anuntpng Znddne. «H iotopoypaeio Tov veoeAAnvikov Bedtpov o6& Kavohpilol EXLGTNOVIK
tpoyio», Ta lotopixd, tou. 20, 1x. 38 (Iovwviog 2003), cel. 248-262 [Dimitris Spathis. ‘The
Historiography of Modern Greek Theatre in a New Scholarly Trajectory’, Ta Istorika, vol. 20,
no. 38 (June 2003), p. 248-262].

IMévvng Zidépng. lotopio tov véov elnvirod Bedzpov 1794-1944, ABnva: Kaotoavidtng, 1990
& 1999, top. A-B1/B2 [Giannis Sideris. History of Modern Greek Theatre 1794-1944, Athens:.
Kastaniotis Publications, 1990 & 1999, vol. A-B1/B2].
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®6dwpoc Xatlnmavtolng. Adwaypouua 1otopios tov veoelinvikod Bedrpov. Hpdudhero:
[Mavemomuiokég Exdooeig Kpntng, 2014 [Thodoros Hadjipantazis. A Survey of Modern
Greek Theatre, Herakleion: Crete University Press, 2014].

Histories of World Theatre

Christopher B. Balme - Tracy C. Davis (eds.). A Cultural History of Theatre, London and New
York: Bloomsbury, 2017, 6 vols.

Paolo Bosisio, Teatro dell Occidente Elementi di storia della drammaturgia e dello spettacolo
teatrale, LED Edizioni Universitarie, 22006, 2 vols.

Oscar Brockett - Franklin J. Hildy. History of the Theatre, Harlow: Pearson, 192013.

John Russell Brown (ed.). The Oxford Illustrated History of Theatre, Oxford and New York:
Oxford University Press, 1995.

Erika Fischer-Lichte. History of European Drama and Theatre, trans. by Jo Riley, London and
New York: Routledge, 2004.

Glynne Wickham. A History of the Theatre, Oxford: Phaidon, 1992.

David Wiles - Christine Dymkowski, (eds.). The Cambridge Companion to Theatre History,
Cambridge and New York: Cambridge University Press, 2013.

Film studies

Ayyeloc PovPag - Xpnotog Xtobokomovroc. Elinvikos xivhuaroypapog. lotopio,
Driuoypopia, Broypogpika, AOva: EXAnvika Tpappata, 2005 [ Aggelos Rouvas & Christos
Stathakopoulos. Greek Cinema, Athens: Ellinika Grammata Publications, 2005].
Ninos-Fenec. 100 Years of Greek Cinema, Athens: Patriarcheas Publications, 1997.

Avyhaioa Mntpomoviov. EAnvikog kiviuoatoypopos. Agdbteprn €kdoor avabempnuévn Kot
ocvumAnpouévn pe euipoypaeio kon cd, Abnqva: ekdocelg IMamalnon, 2006 [Aglaia
Mitropoulou. Greek Cinema, 2" ed. Athens: Papazissis Publications, 2004].

Vassilis Rafailides. Film Dictionary, vol 3 Greek Cinema. Athens: Aigokeros Publications,
2003

Tévwng ZoAddroc. Iotopio tov eAdnvikod kivquatoypapov. A’ téuoc (O 20°° audvag) ko B’
touog (O 21°° ouwvag ko wapoaptiuote), ABva: Aryoxepwg, 2020 [Yannis Soldatos. History
of Greek Cinema. 2 vol, Athens: Aigokeros Publications, 2020].

Vrasidas Karalis. A History of Greek Cinema, London: Continuum, 2012,

Kovotavtivog Kvprokdg. Embouiesc xor molitiky. H queer igtopio tov eAdnvikoo
kivuozoypdgpov (1924-2016), Adnva: Arydkepwg, 2017 [Konstantinos Kyriakos. Politics and
Desires. The Queer History of the Greek Cinema (1924-2016), Athens: Aigokeros Publications
2017].

Kaovotavtivog Kuplaxog. Mia queer veoeAdnvin iotopia. Ta Tewunpio (1900-2020). Téyves
xar I pouuora. Xpovoloyio xor kprtikog fiflioypapikos odnyog, Abfva: Arydxepwmg, 2020
[Konstantinos Kyriakos. A Queer Modern Greek History. The Documents (1900-2020). Arts
and Letters. Chronology and Critical Bibliographic Guide, Athens: Aigokeros Publications,
2020].

David Bordwell & Kristin Thompson. Film History. An Introduction, New York: McGraw-
Hill Education, 42018
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INEPI'PAMMA MAOHMATOX

20

1. TENIKA
YXXOAH AvBpomotikdyv ko Kowvovikdv Emetnuov
TMHMA
OeaTpIKOYV ZTOVdHV
METAIITYXIAKO EWwkég mpooeyyloelc oOTIG MOPOCTOTIKEC TEXVEC KOl  TOV
IMPOI'PAMMA Kinpotoypdgo (1otopia, Bempio, TOMTIKEG TNG TOVTOTNTOG)
YITOYAQN: TITAOX
I.M.X.
EIIITEAO XITIOYAQN Agldtepog KUKAOG 6movddv (MetamTuytoko)
KQAIKOX YEM003 | EEAMHNO XIIOYAQN | 20
MAGHMATOX
TITAOE MAOHMATOE E1§1Kég TPOGEYYIoELS o ApaHurovpyia I (wotopia, avéivon kot
TPOGANYN TV DENTPIKOV KELUEVOV)
AYTOTEAEIX AIAAKTIKEZ g];%(;MAAIAIEE MIZXTQTIKEX
APAXTHPIOTHTEX ATAATKAAIAT MONAAEX
AlohéEelg 3 10
TYIIOX MAOHMATOX | Emotmuovikng [eproyng
Ymoypewtikod
MPOATTAITOYMENA -
MAGHMATA:
TAQXXA AIAAXKAAIAX
ko1 EEETAXEQN: EAnvua)
TO MAO®HMA | AyyAwcd/T ahducd
MPOX®EPETAI YE
OOITHTEX ERASMUS
HAEKTPONIKH
YEAIAA MAGHMATOX
(URL)

2. MAOHZXIAKA AITOTEAEXMATA

MoOncuwkd ArotelécpaTo,

10 T€A0G TOV paBUATOg 0 POITNTNG/MN PortnTpla Ba Tpémet vau

1

gtvon eE0IKELMUEVOC/T [LE TNV TOYKOGLLLOL KO VEOEAANVIKTY SpopLatovpyio

2. &vtliooEl To OPUUOTIKA KEILEVE GTO 10TOPIKO TEPIBAALOV TOVG

3. evtdooel Ta OpapaTikd KEILEVO oTO a1oONTIKA KIVAILOTO TNG EKACTOTE ETOYNG

4. vo ypnoipomolel BepnTikd Kol SIEMGTNUOVIKA gpYOAEiol Yoo TNV OVAALOT Koi gPUNVEID €VOC
dPpopLOTIKOV KEWWEVOD (BempnTikd & S1EMGTUOVIKE EpYOieia avOAVONG TOV GYETILOVTON [LE TICTOMTIKEG
TOVTOTNTOG: POAOD, EBVOTNTAG, KOWVOVIKNG TAENG, NAIKIOKNG KOL ATOUIKNG TOVTOTNTOG)

5. Tmpoxmpd G€ GLYKPITIKY Kot STUKELEVIKT OVAAVGOT) EAANVIKGV Kot EEvov Beatpikdv Epymv

6. &Yl OMOKTNGEL TV IKOVOTNTO TNG KPLTIKNG TPocéyyions g PifAoypagiog

I'evikég IkavotnTeg

Y10 T6A0G TOV POONUATOG O QOITNTNS / 1 QOlTTPLL

1.

0o £YEl ATOKTNOEL ULV ETAPKT] YVDGT) YOPM OO SMUOVTIKA OgaTpikd Keipeva tng EAANVIKAG Ko EEvng
dpapatovpyiog, kupimg Tov 2000 cmdva

2. 0o pmopei va dtaxpivel Ta factkd cucOnTiKd pedpata, Kuping otn dpopotovpyio Tov 2000 aidva

3. Ba pmopei va mpoceyyilel Ta Beatpikd Keipeva oo TV oTTiKN Yovio Tov TnHATov TOV TOAMTIKOV TG
TOVTOTNTOG

4. Boa ypnoiponolel pe Kprtikd Tpomo TN drobéaiun eEAAnvikny kon EEvn PBifitoypapio
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3. MEPIEXOMENO MAOGHMATOX

[Mpocéyyion Beatpikdv KEWWEV®V TNG TOYKOGIIG KOl VEOEAATIVIKTG S pOapotovpyiag, o OEUaTKOg TpNvoS Tmv
OTOI®V TEPLGTPEPETOL YOP® A0 T NTALOATO TOV GYNUOTIOUOV TNG ATOUIKNG, E0VIKNG, ELPLANG, KOIWVMVIKIG,
TOALTIKNG KO NALKIOKNG TOVTOTNTOC. ZVYKPLTIKN TPOGEYYIoN EAANVIKOVY Kot EEV@V EPYmV ®G TTPog Ta (nThLata
TOV TOMTIK®V NG Tavtdtntag. Epunveio kot aviyvoon Tov Bgatpik@v KEWEVOV LEGH TNG EQPUPLOYS
Oe@PNTIK®OV AVOAVTIKOV EPYUAEI®V OO T YVOOTIKA TEdIO TG WLYAVAALONG, TN PEUVIOTIKNG Oemplag, Tne
TOALTIOLIKNG KPLTIKNG KOl TNG LEAETNG TOV POIVOLLEVOL TOV EBVIKIGHOD.

4. AIAAKTIKEX kon MAOHZIAKEY MEOOAQOI - AZIOAOI'HEH

TPOIIOX IMAPAAOXHY [ Arodé€eic 510a0K0VTO KO TUPUAANAEC TOAPOVCIAGEL EPYUCLAOV EK ILEPOVG
TOV UETATTUYLOKAOV QOITNTOV/QO1TNTPL®V. ALOAEEELG TPOTKEKANULEVDV
EMOTNUOVOV amd GAAO TOVETIGTNUIN OE EEEIOIKELUEVO EPEVLVITIKA

0éuaro.
XPHXH TEXNOAOT'IQN | Xpnon power point Kot TpoBoin dopaveldv o€ TpotléKTopa LEGA TV
IMAHPO®OPIAX KAI | td&n, xpnon eclass & nAiextpovikn emtkovovia e Tov d1ddoKovia
EINIKOINQNIQN
OPTANQXH AIAAXKAAIAX , Doprog Epyaciag
Apaoctypiotyza

Eéaunvov
AwoAéEelg d1daockouévav pe tpopopikés | 3x13-39

TOPOVCLIcEL;  gpyacidv  (Beatpikav
épyov & Beopnrikdv Kelpévev) péoo
oTnV TaéN.

[Topovcioon TEMKNG YPOITAG EPYACTOG

Melétn  wor  mpoetonocio yw  Tig | 111
TPOPOPIKES EPYOCIES
Svyypapn TEMKNG ypamtig epyaciog | 100
eEaunvov

2vvolo MabOijuarog
(25 aopes @oprov epyacias ava | 250
TIGTOTIKI HOVAOQ)

AEIOAOT'HZH ®OITHTQN [Ipopopikn coppetoyn (15%)
[Ipogopikr| mapovcioon cepvaplokms epyaciog (15%)
I'panty) cepvaploxn epyacio (70%)

5. XYNIZETQMENH BIBAIOT'PA®IA

Manfred Pfister, The Theory and Analysis of Drama, transl. by J. Halliday, CUP, Cambridge, 1988.
®6dwpoc Xatinmavtalng, didypouua lotopiog tov Neoedinvikod Ocdazpov, avemotnokéc Exdooelg Kprmg,
Hpdxckero, 2014.

David Bleich (em.), doyoteyvio kar woyavaivoyn, emu. B, KaAlimoritng, EEavtag, ABnva, 1990.

Sigmund Freud, Téyvy xar woyavéivoy, utep. MnAtiddng Kootag, ekd. Kopovting, Adnva, 2006.

Apet Baciieiov, Tpoywv i pidépnuog. To O¢azpo tov ALéEavdpov Mwpoition kot n avalitnon the KoALTEYVIKIG
Kol eOvikobpnokevtikig towtotnTog oto televtaio tétopto tov 19°° kor to mpdto tov 2000 o1cdvo,
[Movemotnuiokég Exdocerg Kpnng, Hpdxielo, 2015.

Odvoc Bepéung (e10. & em.), EQvixn tavtotyra kou eOvikiouog oty veotepn EALdda, prep. Tévimg Zrepoviong,
Mopoemtuko Topopa EOviag Tparnélng, Adnva, 32003.

Nikog Agpepting, «O ebvikiopdg wg 10goroyia. Elcaywyikégnapatnpnoeigy, oto Emotnuoviko Zopundco Etvog
— Kpdrog — Efvikiouog (21 & 22 Tav. 1994), Etaipeio Zmovdnv NeogAinvikov Todwiopov & N'evikng [ondelog,
ABnvo, 1995, . 67-116.
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Mavtedng Aékxog, H eBvikiotiki 1deoloyio. TIévre vmobéaeis epyaciog oty 1otopii kKorvwvioloyia, Katapt,
AbBnva, 21996.

Aviovng Avdxog, «Ilpog emokevnv olopereiog ko evotnrog. H dounon tov €Bvikov ypovovy», oto
Tpravtaeurroc ZxraPevitng (em.), Emarnuovirn oovavinon oty pviun too K. ©. Aquapd (Abnva, 18-19 OePp.
1993), exd. Kévipov NeoeAinvikmv Epguvav/EIE, 1994, 6. 171-199.

Etiév Mrohundp, «H popen €0vog: 1otopia kot 1deoioyion, oto Etiév Mraiumdp — [ppoavovél Baiepatdy,
Doy, é0vog, tacn. Or drpopodueves tavtotnres, NTep. Ayyehoc Elepdving — EAévn KaAapdtrn, O ToAitng,
Abnvo, 1991.

Benedict Anderson, Imagined Communities. Reflections on the Origin and Spread of Nationalism, Verso,
London, 1983.

Ernest Gellner, E60vy kou eOvikiouog, putep. Aopa Aaealdvm, AleEdvopeia, ABnva, 1992,

E. J. Hobsbawm, E6vy kot eOvikiouos amo to 1780 uéxpr onuepa. Ilpoypouuo, uovbog, mpayuatixotyo, Ltep.
Xpvo. Navrpic, Ivatitovto tov Bifhiov M. Kapdapitoa, Adiva, 1994.

Elie Kedourie, O ebvixiouog, emp. Tlovtelng Aékkoag, putep. Xnopoc Maopkétog, Katdpti, ABnva, 1999.
Anthony D. Smith, E@vikn tovtotnra, utep. Eva [1énma, Odveciag, Adnva, 2000.

AbBnvéa ABavociov (g16.-gmp.), Peuviotiny Gewpio kou molitiouixy kpreies, ptep. Hekayio Mopkétov, Niooc,
Abnva, 2006.

IMaokn T'voton — Avdpovikn Awtédn — EAévn @ovpvopdxkm, To gvlo omyv i1otopio. Amotiunoeis ko
ropadetypoza, Acivn, ABnva, 2015.

Tlobvtid Mrathep, Zouora ue onuooio, putep. [ehapia Mopxétov, Exkpepéc, Adnva, 2008.

"EAon ZakeAdapidov, Zoyypovo yovaukeio Osotpo. Amo ) UETOUTPEXTIKY OTH UETOPEULVIOTIKT] OVOTOPAOTO0N,
EAvikd Tpaupato, Adnva, 2006.

Rosi Braidotti, Nouodixa vmoxeipeva. Evowuarotyto kot Eupoin d109op .oty abyypovy peuaviotiky Oewpia, Tyl
Ayyehcn Enedkn, utep. Ayyeiikn Znedkmn, Ovpovia Tordkoiov, Ncog, Adnva, 2014.

EAévn Bapikoa, [ia pia molitikn ypouuocixi tov pvlov, IIAEBpov, Abnva, 2009.

Mary Eagleton (ed.), Feminist Literary Theory: A Reader, Blackwell, Oxford, 1986.

Sue-Ellen Case (ed.), Performing Feminisms. Feminist Critical Theory and Theatre, The Johns Hopkins
University Press, Baltimore — London, 1990.

Sue-Ellen Case, Feminism and Theatre, Palgrave Macmillan, Basingstoke, 2008.

Sara Mills, Language, Gender and Feminism. Theory, Methodology and Practice, Routledge, London — New
York, 2011.

Elaine Aston, An Introduction to Feminism and Theatre, Routledge, London — New York, 1995.

Kim Solga, Theatre and Feminism, Palgrave Macmillan, London, 2016.

Mary B. Brewer, Race, Sex and Gender in Contemporary Women s Theatre. The Construction of Woman, Sussex
Academic Press, Brighton, 1999.

Susan Todd, Woman and Theatre. Calling the Shots, Faber & Faber, London, 1984.

Lizbeth Goodman, Contemporary Feminist Theatres. To Each Her Own, Routledge, London — New York, 1993.




COURSE OUTLINE
1. GENERAL INFORMATION

SCHOOL Faculty of Humanities and Social Sciences
ACADEMIC UNIT Department of Theatre Studies
COURSE LEVEL Postgraduate

POSTGRADUATE STUDIES: | Contemporary Approaches to the Performing Arts and
Postgraduate Diploma Title Film (History, Theory, Identity Politics)

COURSE CODE XEM003 | SEMESTER 2nd

COURSE TITLE

Contemporary Approaches to Dramaturgy | (History,
Analysis and Reception of Theatrical Texts)

TEACHING

HOURS PER | ECTS
INDEPENDENT TEACHING ACTIVITIES TR CREDITS
Lectures 3 10
COURSE TYPE Academic Field

Mandatory

PREREQUISITE COURSES -
INSTRUCTION and | Greek

EVALUATION LANGUAGE

COURSE OFFERED TO | English/French
ERASMUS STUDENTS

COURSE WEBSITE (URL)

2. LEARNING OUTCOMES

Learning outcomes

At the end of the postgraduate seminar the student should:

be familiar with world and modern Greek drama

1

2. be able to integrate the dramatic texts into their historical context

3. beable to integrate the dramatic texts in the aesthetic/artistic movements of each era

4. Dbe able to use theoretical and interdisciplinary tools for the analysis and interpretation
of a dramatic text (theoretical and interdisciplinary tools related to identity politics:
gender, ethnicity, social class, age and individual identity)

5. be able to proceed to a comparative and intertextual analysis of Greek and

European/American plays

6. have acquired the ability to critically approach the selected bibliography

General skills

At the end of the seminar the student:

1. will have acquired a sufficient knowledge of important theatrical texts of Greek and
European/American drama, mainly of the 20t century
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drama of the 20t century

2. will be able to distinguish the basic aesthetic/artistic movements, especially in the

3. will be able to interpret theatrical texts from the perspective of identity policy issues
4. will be able to critically use the available bibliography

3. SYLLABUS - COURSE CONTENT

cultural criticism.

Approachesto theatrical texts of European/American and Greek dramarelated to the issues
of the formation of individual, national, gender, social, political and age identity.
Comparative approaches of Greek and European/American plays on identity politics
issues. Interpretation of theatrical texts through the application of theoretical analytical
tools, i.e. psychoanalysis, theories of nationalism, feminist and gender literary theory,

4. TEACHING and LEARNING METHODS - EVALUATION

INSTRUCTION METHOD

Instructor’s lectures and parallel oral presentations of
papers by postgraduate students. Lectures by invited
scientists from other universities on specialised research
topics.

USE OF INFORMATION AND
COMMUNICATION
TECHNOLOGIES

Use of power point and projection slides in the
classroom, use of e-class & electronic communication
with the instructor

TEACHING METHODS

Activit Semester student
y workload
Students’ oral | 3x3=39

presentations of plays and
theoretical texts in the

classroom. Oral
presentation of the final
paper.

Study and preparation for | 111
oral assignements
Writing of the final paper | 100
Course total 250

STUDENTS’ EVALUATION

Evaluation language: Greek [English and French for
Erasmus students]

vii. Evaluation based on oral assignments-
presentations of primary sources or secondary literature
during the seminar (Greek and foreign) (15%).

viii. Oral presentation of the research project which
will develop to the final written assignment (15%).

Writing-composing a final compound  written
assignment using Greek and foreign bibliography (70%)

5. RECOMMENDED LITERATURE

1988.

Press, Heraklion, 2014.

Manfred Pfister, The Theory and Analysis of Drama, transl. by J. Halliday, CUP, Cambridge,

Theodore Chapzipantazis, Diagramma Istorias tou Neohellinikou Theatrou, Crete University
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David Bleich (ed.), Logotechnia kai Psychanalysi, Exantas, Athens, 1990.

Sigmund Freud, Techni kai psychanalysi, transl. by Kostas Miltiadis, Korontzis Editions,
Athens, 2006.

Areti Vasiliou, Trygon i philerimos. To theatro tou Alexandrou Moraitidi kai i anazitisi tis
kallitechnikis kai ethnikothriskeutikis tautotitas sto teleutaio tetarto tou 19ou kai to proto tou
20ou aiona, Crete University Press, Heraklion, 2015.

Thanos Veremis (ed.), Ethniki tautotita kai ethnikismos sti neoteri Hellada, transl. by Giannis
Stefanidis, Morphotico Idryma Ethnikis Trapezis, Athens, 32003.

Nikos Demertzis, «O ethnikismos os ideologia. Eisagogikes paratiriseis», cto Symposium
Ethnos — Kratos — Ethnikismos (21 & 22 Jan. 1994), Etaireia Spoudon Neohellinikou
Politismou kai Genikis Paideias, Athens, 1995, ¢. 67-116.

Pantelis Lekkas, H ethnikistiki ideologia. Pente Ypotheseisergasias stin istoriki koinoniologia,
Katarti, Athens, 21996.

Antonis Liakos, “Pros episkeuin olomeleias kai enotitos. H domisi tou ethnikou chronou”, in
Triantafyllos Sklavenitis (ed.), Epistimoniki synantisi sti mnimi tou K. Th. Dimara (Athens,
18-19 Febr. 1993), Ekdoseis Kentrou Neohellinikon Ereunon/EIE, 1994, p. 171-199.
Etienne Balibar — Immanuel Wallerstein, Race, Nation, Class, Ambiguous Identities, VVerso,
Books, London, 2010 [=Phyli, Ethnos, Taxi, | Diforoumenes Tautotites, transl. by Aggelos
Elephantis — Eleni Kalafati, O Politis, Athens, 1991].

Benedict Anderson, Imagined Communities. Reflections on the Origin and Spread of
Nationalism, Verso, London, 1983.

Ernest Gellner, Nations and Nationalism, Blackwell, 2006 [=Ethni kai Ethnikismos, transl. by
Dora Lafazani, Alexandreia Edittions, Athens, 1992].

E. J. Hobsbawm, Nations and Nationalism since 1780. Programme, Myth, Reality, Cambridge
University Press, 21990 [=Ethni kai Ethnikismos apo to 1780 mechri simera. Programma,
Mythos, Pragmatikotita, transl. by Chr. Nantris, Institouto tou Vivliou M. Kardamitsa, Athens,
1994].

Elie Kedourie, Nationalism, Wiley-Blackwell, 41993 [=O Ethnikismos, Pantelis Lekkas (ed.),
transl. by Spyros Marketos, Katarti, Athens, 1999].

Anthony D. Smith, National Identity, University of Nevada Press, 1991 [=Ethniki Tautotita,
transl. by Eva Peppa, Odysseas, Athens, 2000].

Athina Athanasiou (ed.), Feministiki Theoria kai politismiki kritiki, Nisos, Athens, 2006.
Glauki Gotsi — Androniki Diateli, To phylo stin istoria. Apotimiseis kai paradeigmata, Asini,
Athens, 2015.

Judith Butler, Bodies that Matter. On the Discursive Limits of Sex, Routledge, 2010 [=Somata
me simasia, transl. by Pelagia Marketou, Ekkremes, Athens, 2008].

Elsi Sakellaridou, Sychrono gynaikeio theatro. Apo ti metabrechtiki sti metafeministiki
anaparastasi, Hellinika Grammata, Athens, 2006.

Rosi Braidotti, Nomadic Subjects. Embodiment and Sexual Difference in Contemporary
Feminist Theory, Columbia University Press, 22011 [=Nomadika ypokeimena. Ensomatotita
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INEPI'PAMMA MAOHMATOX

1. I'ENIKA
XXOAH ANGOPQITIETIKON KAI KOINONIKON EINMNIETHMON
TMHMA OEATPIKON ZITOYAQON
METAINITYXIAKO Ewwéc mpooeyyloel oOTI TMOPACTOTIKEG TEXVEG KOl  TOV
IMPOI'PAMMA Kivnuatoypaeo (totopia, Bempio, TOATIKEG TNG TOVTOTNTAS)
YITOYAQN: TITAOX
I.M.X.
EIIIMEAO XITOYAQN Ag0tepoc KOKAOC 6TToVd®mV (METAmTLYL0KO)
KQAIKOX YEM004 | EEAMHNO XIIOYAQN | 20
MAGHMATOX
Ewdwéc mpooeyyioelg otic Iopaotatikég téxveg I (Iotopia kon
TITAOX MAOHMATOX | avdivor Beatpikrg mopdotacng)

AYTOTEAEIZ AIAAKTIKEXZ gl;%gMAAIAIEZ NIXTQTIKEX
APAXTHPIOTHTEXZ ATAAYKAATAS MONAAEXZ
AwohéEgrg 3 10
TYIIOX MAOHMATOX | Emompovikrg [eproyng.
Ymoypewtiko.
MPOAITAITOYMENA Kavéva.
MAOHMATA:
TAQXXA AIAAXKAAIAX
kot EEETAXEQN: EAnvika.
TO MAGHMA | Oy

MHNPOX®EPETAI XE
®OITHTEX ERASMUS

HAEKTPONIKH
YEAIAA MAOHMATOX
(URL)

2. MAOGHXIAKA ATIOTEAEXMATA

MoaOnowkd AmoteLéonoTo

Ot portftpieg kar ot PorTNTég:

®a eivar og B€om Vo YpNOILOTOLOHV T YVAGCT KOl KATOVONOT) TOVGS, KOL TIG TKOVOTNTEG TOVS Y10l ETAVOM
TPOPANLATOV GE EQUPULOYEG Kot GTNV EMIAVGT TPOPANUAT@VY, GE £va VEO 1) dyvedoTo TepBArAOY, EVIOS
EVPVTEPOV SIEMGTNLLOVIKOD TANIGIOV, GUVOPOVS TPOG TO YVOOTIKO TOVG TEDTO.

Ba £xovv TNV KAVOTNTA, VoL GLVOLALOVY YVOGELS Kot Vo, xelpilovton TolvmAoka OEpata, Kabnhg emiong
Vo SlaTUTTOVOLY KPIGELS, £€0T® Kol WE EAMM 1] TEPLOPIGUEVY] TANPOPOPNGT, Ol OTOlEC OpP®G
TEPLAAUPAVOLV TPOPANULOTIGUO EML KOWVOVIK®V Kot NOK®OV E08VVAOV, TOL GUVOEOVT 0L LLE TNV EPAPLOY
TNG YV®GOTG KOl TOV KPIGEWDY TOVG.

Oa givor og Béom va KowvomoloHv pe caenveld kKot KaopoTnTa To GUUTEPACLLATH TOVG OAAG Kot TN
YVAON KOl TO OKENTIKO 6T0 0moio awtd facifovron Ko Aoyikég mapadoyE ot omoia otnpilovral, 0G0
o€ £101KeEVEVO 0G0 Kol o€ U EEELOIKEVIEVO KOLVO.

Oa £YoVV TNV IKAVOTNTO VO, GLYKEVTPOVOVVY KOL VoL EPUIVEDOVY GUVIQT OTOLYELN (KOTA Kovova EVvTOg
TOVL YVOGTIKOD TOLG TESIOV) Yo VO, SLAUOPPOVOVY KPIGELS TOL TTEPIAUUPAVOVY TPOPANUATIGUO GE
oLV KOWVOVIKE, ETGTNUOVIKA 1] N0ud {ntrpata.

Oo ATOKTNGOVV TIG ATUPOLTNTEG LOONGLUKES HEELOTNTEGTOV EMTPETOVY VOL GLVEYIGOVV TIG GTOVOES TOVG
pe Tpomo oe peydlo Pabpd owtodvvopo 1 Kol GuTOVOLLO.

I'evikég IkavotnTeg

Epyacia o€ diemotnuovikd meptBaiiov.
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[opdywyn vE@V EpELVITIKOV 10EDV.

Zefoopdg 6TN S1POPETIKATNTO KO GTIV TOAVTOAMTIO KOTNTO.

YeBacoc 6To PLOIKO TEPIPAALOV.

Enide1&n xowmvikng, emoyyelpatikng kot nokng vaevbovvotnrog kot evaicinciog oe Oépata pviov.
AcKnon KpLTIKNG Kol CVTOKPITIKNG.

[poaywyn g elevBepng, INUIOLPYIKNG KoL ETOYOYIKNG CKEYNG.

3. IEPIEXOMENO MAOHMATOX

O wropwkoi kot Bepatikoi GEoveg Tov podipatog givor o €€ig:
1. ®ewpia kot avdrlvon g Topdotaons (emrelécelg Tov OAOL, TG TAENS Kot Tov £Bvoug).
2. Emtéleon tov pvrov (a6 tov Mecsaimva kot tnv Avayévvnen otov I'kaite kot tov ['epuovikd lotopiciopo).
3. Queer Movtepviopuoc (a6 T0 MrovpAéck GTO camp Kot TO post-camp).
4. Queer Kol PEUIVIGTIKN TEPPOPLLAVG / queer Kol PELIVIOTIKT oknvobeaia.
5. Avarapiotdvtag to £€0vog (B€atpo Ko eBvikiopndc).
6. Ayoviotikny tepopuove, drag show, kiviuoto Kol dpdcelc.

4. AIAAKTIKEX kot MAGHXIAKEY MEOOAOI - AZIOAOTHXZH
TPOIIOX ITAPAAOXHX [Ipécwno pe npéocowmo (dvvator 35% twv padnuatov va ddaydel e&
QmOGTAGEMG)
XPHXH TEXNOAOTI'IQN Xpnon T.ILE. om Awackorio, kot otnv ETtkoveovia pLe Toug gottntéc.
IMAHPO®OPIAX KAI
EMNIKOINQNIQN
OPTANQXH AIAAXKAAIAX A , doprog Epyaciog
pactypioTyTa e
AwéEgrg 3x13=39 39
[Tpopopikn TOPOLGiaoT g | 111

CEUWVOPLOKNG  epyaciag, HeAé &
avéivon Biproypaopiog

[Ipostopocio yio tnv tedkn ypomm | 100
gpyacio

Xdvoro MaOnpatog
(25 opes @oprovo  epyacias ava | 250
TIOTWTIKY HOVdOa)

AZEIOAOT'HXH ®OITHTQN 1. Tlpogopwkn ocvppetoyy otnv oviAvorn g Beopiog ko TV
napactdoenv (15%).

2. [Ipo@opikn TapoLG1AGT) TG CEULVOPLUKNG EPYOCTOG, LEAETT & avdALoN
Biprroypapiag (15%).

3. I'pantn oegpvaproxn epyacio (70%).

H oepvaprokn epyacio ypaeetor oty eEAANVIKY YADGGO. Xg TEPINTMON

napovciog portntev Erasmus n epyocio ypdeetor otnv ayyMkn M

YEPLOVIKN YADGGAL.

5. HPOTEINOMENH BIBAIOT'PA®IA

Me0Bodoroyia

Judith Butler, Avatapayn pbdlov. O peuiviouog ko n avozponn e toavtotntos, i@, 1. Kapdumehag, Adnvo:
Ale&avdpetra, 2009.

Carlson, Marvin, Performance: Mio, tuxpy siocoywyn, ute. E. Pdntov, exdé. Harolion: Adnva, 2014.
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Counsell, Colin ko Wolf, Laurie (emp.), Performance Analysis: An Introductory Coursebook, London-New
York: Routledge, 2001.
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Aston, Elaine kou Harris, Geraldine (emy.), Feminist Futures? Theatre, Performance, Theory, New York:
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Journal of Dramatic Theory and Criticism
PAJ: A Journal of Performance and Art
TDR: The Drama Review

Theatre Journal (Johns Hopkins UP)

Theatre Research International (IFTR)
Theatre Survey

Performance Research




COURSE OUTLINE

1. GENERAL INFORMATION

SCHOOL FACULTY OF HUMANITIES AND SOCIAL SCIENCES

ACADEMIC UNIT DEPARTMENT OF THEATRE STUDIES

POSTGRADUATE | Contemporary Approaches to the Performing Arts and Film (History,

STUDIES: Theory, Identity Politics)

Postgraduate

Diploma Title

COURSE LEVEL POSTGRADUATE

COURSE CODE SEM004 | SEMESTER [ 2nd

Contemporary Approaches to the Performing Arts I (Performance

COURSE TITLE : '
history and analysis

INDEPENDENT TEACHING | TEACHING HOURS

ACTIVITIES PER WEEK ECTS CREDITS

Lectures 3 10

COURSE TYPE Academic field.
Mandatory

PREREQUISITE None
COURSES

INSTRUCTION Greek
AND EVALUATION
LANGUAGE

COURSE OFFERED | No
TO ERASMUS
STUDENTS

COURSE
WEBPAGE (URL)

2. LEARNING OUTCOMES

Learning outcomes

By the end of the course the students will:

1. have demonstrated knowledge and understanding that is founded upon and extends and/or
enhances that typically associated with the first cycle, and that provides a basis or opportunity
for originality in developing and/or applying ideas, often within a research context;

2. can apply their knowledge and understanding, and problem solving abilities in new or
unfamiliar environments within broader (or multidisciplinary) contexts related to their field of
study;

3. have the ability to integrate knowledge and handle complexity, and formulate judgements
with incomplete or limited information, but that include reflecting on social and ethical
responsibilities linked to the application of their knowledge and judgements;

4. can communicate their conclusions, and the knowledge and rationale underpinning these, to
specialist and nonspecialist audiences clearly and unambiguously;

5. have the learning skills to allow them to continue to study in a manner that may be largely
self-directed or autonomous.

General skills

By the end of the course the student will have developed the following skills (general
abilities):

e The ability to work in an interdisciplinary environment.

e Production of new research ideas.
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Respecting difference and multiculturality.

Respecting natural environment.

Exhibiting social, professional and ethical responsibility on issues of gender.
Exercising criticism and self-criticism.

Promoting free, creative and inductive knowledge.

3. SYLLABUS - COURSE CONTENT

The historical and thematic branches of the course are the following:
1. Theories of Performance and Performance analysis (performance of gender, class and
nation).
2. The performance of gender (from the Medieval Times and the Renaissance to Goethe
and German Historicism).

3. Queer Modernism
4. Queer feminist performance / queer and feminist mise-en-scéne
5. Representing the nation (theatre and nationalism).
6. Performance activism (drag show, social movements and actions).
4. TEACHING AND LEARNING METHODS - EVALUATION
INSTRUCTION METHOD Lectures by the instructor in class
USE OF INFORMATION AND | Images as well as the main points of each lecture are
COMMUNICATION presented via slides (PowerPoint).
TECHNOLOGIES
TEACHING METHODS Activity Semester
student workload
Lectures 3x13=39
Oral presentation 111

Preparation for the final | 100
written essay.

Total number of hours
for the course (25 hours | 250  (total  student
of workload per ECTS | workload)

credit)

STUDENTS’ EVALUATION 1. In-class participation (15%).

2. Oral presentation (15%).

3. Final essay (70%). Erasmus students may write the
final essay in English.

5. RECOMMENDED LITERATURE

Recommended literature:

Methodology

Butler, Judith, Gender Trouble: Feminism and the Subversion of Identity, London and New
York: Routledge, 2007.

Carlson, Marvin, Performance: A Critical Introduction, 3@ ed., Oxford and New York:
Routledge, 2017.

Counsell, Colin xox Wolf, Laurie (ed.), Performance Analysis: An Introductory Coursebook,
London and New York: Routledge, 2001.

History/Theory

Aston, Elaine xou Harris, Geraldine (ed.), Feminist Futures? Theatre, Performance, Theory,
Basingstoke and New York: Palgrave Macmillan, 2006.

Batra, Kanika, Feminist Visions and Queer Futures in Postcolonial Drama: Community,
Kinship, and Citizenship, London and New York: Routledge, 2011.

Campbell, Alyson ko Farrier, Stephen (ed.), Queer Dramaturgies: International Perspectives
on Where Performance Leads Queer, Basingstoke and New York: Palgrave Macmillan, 2016.
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Canning, Charlotte, Feminist Theatresinthe U.S.A.: Staging Women's Experience, Londonand
New York: Routledge, 1996.

Castiglia, Christopher kot Reed, Christopher, If Memory Serves: Gay Men, AIDS, and the
Promise of the Queer Past, Minneapolis and London: University of Minnesota Press, 2012.
Cregan, David (ed.), Deviant Acts: Essays on Queer Performance, Dublin: Carysfort Press,
2009.

Demory, Pamela (ed.), Queer/Adaptation: A Collection of Critical Essays, Basingstoke and
New York: Palgrave Macmillan, 2019.

Farfan, Penny, Performing Queer Modernism, Oxford and New York: Oxford University
Press, 2017.

Ferris, Lesley, Crossing the Stage: Controversies on Cross-Dressing, London and New York:
Routledge, 1994.

Gaines, Malik, Black Performance on the Qutskirts of the Left: A History of the Impossible,
New York: NYU Press, 2017.

Gere, David, How to Make Dances in an Epidemic: Tracking Choreography in the Age of
AIDS, Maddison and London: The University of Wisconsin Press, 2004.

Goldberg, Jonathan (ed.), Queering the Renaissance, Durham and London: Duke University
Press, 1994.

Gounaridou, Kiki (ed.), Staging Nationalism: Essays on Theatre and National Identity,
Jefferson: McFarland & Co., 2005.

Greer, Stephen, Contemporary British Queer Performance, Basingstoke and New York:
Palgrave Macmillan, 2012.

Haggerty, G. E. koau McGarry, M. (ed.), A Companion to Lesbian, Gay, Bisexual, Transgender,
and Queer Studies, Malden and London: Blackwell, 2007.

Jones, Amelia kou Stephenson, Andrew (ed.), Performing the Body/Performing the Text,
London and New York: Routledge, 1999.

Kyriakos, Konstantinos, Quoepwtioudc koa eAAnviky oknvi: arwd 1o «oapetikdy tabogy otnv
«opazotnron. Hwpoainyn tov Hoykoouiov Osarpov/Homoeroticism on the Greek Stage: From
the “heretic passion” to “visibility”. Athens: Papazisis Editions, 2022.

Madison, D. N., Acts of Activism: Human Rights as Radical Performance, Cambridge:
Cambridge University Press, 2010.

Martin, Carol (ed.), Sourcebook of Feminist Theatre and Performance: On and Beyond the
Stage, London and New York: Routledge, 1996.

McMillan, Uri, Embodied Avatars: Genealogies of Black Feminist Art and Performance, New
York and London: New York University Press, 2015.

Roesner, David, “Bending gender and acting theory: Performing essays by Goethe and Cocteau
on the theatrical benefits of cross-dressing”, Studies in Theatre and Performance 26.2, 2006,
111-127.

Sampatakakis, George, “Bodies of truth: The terrible beauty of queer performance”, Journal
of Greek Media and Culture, 4.2 (2019): 255-266.

Seagraves, Rosie M., “Quieres que de hombre / la pinte?": The Limitless Theater of Female
Transvestism in Golden Age” Confluencia , 29.2, 2014, 13-24.

Sontag, S., Against Interpretation and Other Essays, New York: Picador, 1990[1966].
Sponsler, C., & Clark, R.L.A., “Queer Play: The Cultural Work of Crossdressing in Medieval
Drama”, New Literary History 28.2, 1997, 319-344.

Tobin, Robert, Queer Theory and the Age of Goethe, Philadelphia: University of Pennsylvania
Press, 2000.

-Research journals:

Journal of Dramatic Theory and Criticism

PAJ: A Journal of Performance and Art

TDR: The Drama Review

Theatre Journal (Johns Hopkins UP)

Theatre Research International (IFTR)

Theatre Survey

Performance Research
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INEPI'PAMMA MAOHMATOX

1. TENIKA
XXOAH ANOPQITIZETIKON KAI KOINONIKON EIMIETHMON
TMHMA OEATPIKON XITIOYAQN
METAINITYXIAKO Ewiwkéc mpooeyyloelc oOTIG MOPOCTOTIKEG TEYVEG KOL  TOV
INPOI'PAMMA Kivnuatoypdeo (totopia, Bempio, TOAITIKEG TNG TAVTOHTNTOC)
YIMMOYAQN: TITAOX
I.M.X.
EIIIIEAO XITOYAQN Ag0tepog KOKAOC 6ToVd®mV (METATTLYLOKO)
KQAIKOX YEMO005 [ EEAMHNO XIIOYAQN | 30
MAGOGHMATOX
TITAOZ MAOHMATOX 5;3:;(§)g npoceyyioelg otn Apapotovpyia IT (Zoyyxpovn Beatpum
AYTOTEAEIZ AIAAKTIKEZ gl;%(z):MAAIAIEZ MNIXTQTIKEX
APAXTHPIOTHTEX AIAATKAAIAY MONAAEX
AlohéEeic 3 10
TYIIOX MAOGHMATOX | Emotuoviknig Heproyng.
Ymoypemtiko.
MPOAMMAITOYMENA Kavéva.
MAGHMATA:
FAQXYA ATAAXKAAIAX
ka1t EEETAXEQN: EAMvika.
TO MAGHMA | NAI (otnv Ayylkn)
MPOX®EPETAI YE
®OITHTEX ERASMUS
HAEKTPONIKH
YEAIAA MAGHMATOZ
(URL)

2. MAGHZXIIAKA ATIOTEAEXEMATA

MoOnowkd AToterléoparo,

210 TEAOGC TOV PAONUOATOG OL POITNTPIEG KOL OL POLTNTEG TPETMEL VO

8. &ivar e£0oIKEIOUEVOU/EC LE TIG OTUOVTIKOTEPEC KATEVOVVOELG TG GUYYPOVNG dpapaTovpyiag kabde Kot
T1G Be@pNTIKEG 0PYEG OV TIG TAOLGLOVOLV

9. e&ivar g B€om va ypNOILOTOLOHV TN YVAGT TOVG EVIOC EVOG EVPVTEPOV HIEMGTILLOVIKOD TAULGIOL OTN
LEAETN Ko avGAVGT) TNG OPaULOTOVPYLOG

10. kotavoohv Kot va avayvopilovv T molkiia LopPoAoYIKE yvopicpato Kol OELaTIKEG ELPAGELS TwV
COYXPOVAOV PEVUATOV TNG OPOUOTOVPYIOS KOl TOV TPOTO MOV GLGYETILOVTOL PE TNV €vvoll TIG
TOVTOTNTOG KO TG OVOTOPACTOONS TNG

11. etvon o€ BEom va aveADOLY KOL VO YPNCLOTOIGOVY OTMUIOVPYIKE TIG VEEG TEXVIKEG TG CKNVIKNG
aprynong

12. éxovv emapkn] yvado1 TOL TPOTOL LLE TOV OTOI0V 0E10TOIOVVTOL KO CVOADOVUTOL Ol TPMTOYEVELG TNYES
o€ eMimedo gpevvNTIKO (BempMTIKO) Ko TPOKTIKO (6TN cVvheST TG dpopaTovpyiag)

13. eivon o€ Béom va avtipetonilovy ™ PipAtoypapio yop® omd Tig cOYYPOVES dPOLLATOVPYIES E KPLTIKO
TpOTO
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14. é&xovv caen avtiAnymn yio TV 1I0E0A0YIKT] GTOXEVOT GALG LLE TOL GUYKEKPLUEVO LGTOPLKA, KOLVMVIKA Kol
moMTIKd cvupepalopeva mov kabopilovv Tnv dnuiovpyia oAAE Kol TNV TPOCANYT TNG GVYYPOVIG
dpapatovpyiog

I'evikég IkavoTnTeg

Y70 T€A0C TOV LOOMUOTOG Ol LETANTLYLOKOL POLTNTEG/ POITITPLEG Ba TPETEL VAL £YOVV TNV IKOVOTNTA VO

e JloKPIVOVY KoL VO OITOTILOVVY TIG OLUPOPETIKEG EKPAVGELS KOl TNG VEEG EKOOYEC TNG dPOOTOVPYIOG Kon
TN oY€on TNG HE TNV KOAMTEYVIKY] ONULIOVPYIC OTIC TOPACTATIKEG TEYVES

®  aVIYVEDOLV Kol VO 0UTIOAOYOVV T1G BempnTikég Kot PLeBOSOAOYIKES TPOGEYYIGEIS GTNV AVAALGN TG
dpoporTovpyiog

o vo mpooeYyilovv EPUNVELTIKA TNV KoAMTEYVIKY Onpiovpyio Aapupdvoviag vaoyn Tov €KACTOTE
Kupiopyo Adyo YOP® OO TNV TOALTIKY, TO TEPLPAALOV KOl TT) SLUPOPETIKOTITO

®  vo O10KPIVOLV TOV POAO TOV LEAETNTIY EPEVVITI GTIV SMILLOVPYIN, AVIAVGT KO EPUTVELR TG SVYYPOVIG
OPOLLOTOVPYIOG TNG TOPAGTOONG KOl VO, AGKOVV KPLTIKT GTOV TOPAYOIEVO amd ToV 1010/ Tnv 1010 Adyo

*  vo 6VVOVALoVY YVOGELS Kat va yelpifovton ToAvTAoKa BEpaTO, KaBmG EMioNg Vo S10TVTOVOVY KPIGELS,
€0TM KO L€ EAMTY| 1] TTEPLOPIGLEVT] TANPOPOPTOT), Ol OTTO1EG OULMS TEPILAUPAVOVY TPOPANLLATIONO £l
KOWOVIK®V Kol M01K®@V 000vmv Tov GLVIEOVTAL LLE TNV EPOPLLOYT TNG YVACTG KOL TOV KPIGEDMV TOVS,
€101K6TEPO 08 {NTNLOTA TOV APOPOVV TIG ELPVAES, EBVOTIKEG, PLAETIKESG, KOWMVIKEG TOVTOTNTEG.

e vo givan o€ 0€0om Vo KOWVOTO100V UE GAPTVELD KOl KaOOpOTNTO TO. GUUTEPAG LOTA TOVG CALGL Kol TN
YVOGT] KOl TO GKENTIKO 670 01010 anTd Pacilovron Kou Aoyikég mapadoyés ota omoin otnpilovrol, 1660
o€ €E€e1d1KeLEVO OGO Kol G€ [T EEEIOTKEVUEVO KOWVO.

® VO OTOKTNGOLV TIG amapaitnTes LoONo1oKkEG 6eELOTNTEG TTOV EMLTPEMOVY VOL GUVEYICOVV TIG GTOVOES
TOVG LE TPOTO GE LEYAAO PaBpd cTOdVVOLO 1 KOl CUTOVOLLO.

3. HEPIEXOMENO MAOGHMATOX

O1 Baowoi Ospatikoi GEoveg Tov cepvapiov givar ot €1c:

1. H véa oyéon kelpévou kot mopdoTtaong 6To petadpopatikd 0éatpo: {ntiuata oporoyiog

2. Meta-pumpeytikn dpaporovpyia kot Néa Apapoatovpyia otov 20° kor tov 21° oucdva: o1 GNUOVTIKOTEPES
Katevdivoelg

3. Metadpapatikn ypoen

4. YBp1dwotnta Kot VEEG LOPPES QP YNOTS

5. Apapatovpyio Kol TapAcTAcT): SLOKELLEVIKOTNTO Kol ONULOVPYIKT YPOUPH

6. Emteléoeic Tng To0TOTNTOG OTIC VEEC LOPOEC dpapLaTovpyiog

7. OgIVIGTIKT, LETOPEUIVIOTIKT], LETOMMOIKIOKPATIKY], LETA-EOVIKT Kaou quUeer dpapatovpyio

4. AIAAKTIKEX kon MAOHXIAKEY MEGOAOI - AZEIOAOTI'HXH

TPOIIOX TIAPAAOXHX. Eionynoeic amd to diddokovto/tn 610deKovaa,

XPHXH TEXNOAOTI'ION | TTpofoin tawvidv. To v Tov elkovev kafdg Ko To Kopila onpeio ke
IHAHPO®OPIAX KAI | silonymong  mopovowdlovion  pe  power-point.  A&lomolobvton ot
EINIKOINQNIQN NAEKTPOVIKES Kot SAOIKTLOKES PBACELS OEOOUEVAOV TOV EMGTNLOVIKOD

avtikelpévov. I'ivetal ypnomn Tov NAEKTPOVIKOD TaVIPOLLEIOD KoL TOV €-
class yio tnv emkovovia pe Toug H1806KOUEVOVG Kol TIG O100CKOUEVEG

OPTANQXH AIAAXKAAIAX p . Dioprog Epyaciag
pacTypioTyTo. Eéautivon
AwohéEgrg 3x13=39 39

Avtotel)g  peiétn,  épevva ko | 111
TPOETONOGTO Y0  TIC  TPOPOPLKES
TOPOVOLACELC (TTOPOVGIOGT) TNE KPLTIKNAC
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Biprioypapiog, emieypévaov Beopntikmv
KEWEVOV Ko ovdlvon  Beatpikav
EPYOV/TOPOCTAGE®Y, TOVIDV),
TOPOLGIAGT) TNG GEUVOPLOKTG EPYATING)

[poetowpacio kot ekmdvnon g teiurg | 100
YpomTNG epyaciog

Yvvoio Madiqportog
(25 aopes @oprov epyaciac ave | 250
TICTOTIKI HOVAOQ)

AEIOAOTI'HXH ®OITHTON L. TIpogopikn GLUIETOYN TNV TAPOVGIGT) dEVTEPOYEVOLS PLALOYPOpING
YOP® oo TG BemPNTIKEG TPOSEYYIoELS Ko TV avdAvong Beatpikdv
épyav/ropoctdoemv/taviav (30%).

I1. ITpo@opikn mapovciaon g TeEAKNG cepvaplakng epyociog, (15%).
III. Tpomt ocepvapraxn epyacia (55%).

H cepvaprlokn epyacio ypageTorl oty EAANVIKY YADGGO. X€ TEPITTMON
Tapovciog ortnTdv Erasmus n epyacio ypaeetor oty oyyAMKn YAOGGa.
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COURSE OUTLINE
1. GENERAL INFORMATION

SCHOOL Faculty of Humanities and Social Sciences
ACADEMIC UNIT Department of Theatre Studies
COURSE LEVEL Postgraduate

POSTGRADUATE STUDIES: | Contemporary Approaches to the Performing Arts and
Postgraduate Diploma Title Film (History, Theory, Identity Politics)

COURSE CODE SEM 005 | SEMESTER | 3rd
COURSE TITLE Contemporary Approaches to Dramaturgy Il (New
dramaturgies)
TEACHING ECTS
INDEPENDENT TEACHING ACTIVITIES | HOURS PER
CREDITS
WEEK
Lectures 3 10
COURSE TYPE Academic field
Mandatory

PREREQUISITE COURSES | -

INSTRUCTION and | Greek

EVALUATION LANGUAGE

COURSE OFFERED TO | Yes (English)

ERASMUS STUDENTS

COURSE WEBSITE (URL)

2. LEARNING OUTCOMES

Learning outcomes

By the end of the seminar, postgraduate students should:

15.

16.

17.

18.

19.

20.

21.

be familiar with the major developments in contemporary dramaturgies and the
theoretical context informing them

be able to use their knowledge and understanding within an interdisciplinary context
in the study and analysis of dramaturgy

be able to recognize and comprehend the various formal characteristics and thematic
emphases in the contemporary trends of dramaturgy and the modes in which they are
related to the notion of identity and its representation

be able to analyse and cratively use the new narrative modes

be familiar with the method of analysing and making good use of the primary sources
both in the field of theoretical research and in the field of dramaturgical practice
to deal in a critical manner with the secondary bibliography on contemporary
dramaturgies

to clearly understand the ideological aims and the particural historical social and
political context defining the production and reception of new dramaturgies

General skills

By the end of the course, the student should have the skill to:

Distinguish and appreciate the various types of new dramaturgy and their relation with
artistic creation in the performing arts

Identify, explain and support the choice of the particular theoretical and
methodological tools in the analysis of dramaturgy

Interpret artistic creation taking into consideration the dominant discourse on politics,
the environment, and otherness (gender, nation, race, class, culture, and religion)
Appreciate the role of the researcher in the analysis and interpretation of dramaturgy
and be critical on their own work

Develop a free, creative and inductive way of thinking regarding the field of study
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judgements

unambiguously.

showing the necessary social, professional and ethical responsibility and sensitivity on
matters related to gender and to racial/ethnic identities

e Have the ability to integrate knowledge and handle complexity, and formulate
judgements with incomplete or limited information, but that include reflecting on
social and ethical responsibilities linked to the application of their knowledge and

e Be able to communicate their conclusions, and the knowledge and rationale
underpinning these, to specialist and non specialist audiences clearly and

3. SYLLABUS - COURSE CONTENT

terminology.

EEYS

1. Postdramatic theatre and the relation between text and performance: definitions and

Post-Brechtian and New Dramaturgy in th 20t and 21st century: the major trends.
Postdramatic writing fron the theatre

Hybridity and new narrative forms

Dramaturgy and performance: intertextuality and creative writing

New Dramaturgies and the perfomance of identity

7 Feminist, Post-feminist, Postcolonial, Post-National and Queer Dramaturgy

4. TEACHING and LEARNING METHODS - EVALUATION

INSTRUCTION METHOD

Face-to-face

USE OF INFORMATION AND
COMMUNICATION
TECHNOLOGIES

Use of ICT in teaching and communicating with
students, email and e-class, utilization of digital and
internet databases on the field

TEACHING METHODS

Activity Semester student
workload

Lectures, seminars, study | 39

and analysis of

bibliography, oral

presentations

Autonomous study, | 111
research and preparation
for the oral presentation

Preparation of the final | 100
written essay
Course total
(25 hrs of work load per | 250
credit unit)

STUDENTS’ EVALUATION

Evaluation language: Greek [English for Erasmus

students]

iX. Evaluation based on oral assignments-
presentations of primary sourcesor secondary literature
during the seminar (Greek and foreign) (30%).

X. Oral presentation of the research project which will
develop to the final written assignment (15%).

xi. Writing-composing a final compound written
assignment using Greek and foreign bibliography
(55%)

5. RECOMMENDED LITERATURE

| Amkpa, A., Theatre and Postcolonial Desires, London, New York: Routledge, 2004.
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Borowski, Mateusz, Sugiera, Matgorzata (eds), Worlds in Words: Storytelling in
Contemporary Theatre and Playwriting, Cambridge: Cambridge Scholars Publishing, 2010.
Campbell, A. kou Farrier, S. (eds), Queer Dramaturgies: International Perspectives on Where
Performance Leads Queer, emu.: A. Campbell ko S. Farrier, Basingstoke: Palgrave
MacMillan, 2016.

Clum, J. M., The Drama of Marriage: Gay Playwrights/Straight Unions from Oscar Wilde to
the Present, Basingstoke: Palgrave MacMillan, 2012.

Cole, David, Words for the Theatre: Four Essays for the Dramatic Text, London: Routledge,
2019.

Fuchs, E., The Death of Character: Perspectives on Theatre after Modernism, Indianapolis:
Indiana University Press, Indianapolis 1996.

Georgelou, Konstantina, Protopapa, Efrosini, Theodoridou, Danae (eds), The Practice of
Dramaturgy: Working on Actions in Performance, Amsterdam: Valiz, 2017.

Grochala, Sarah, The Contemporary Political Play, Rethinking Dramaturgical Structure,
London: Methuen Bloomsbury, 2017.

Jurs-Munby, K., Carroll, J. & Giles, S. (em.), Postdramatic Theatre and the Political:
International Perspectives on Contemporary Performance, London, New York: Bloomsburry,
2013.

Kvproxog, Kovetavtivog, Ouogpwtiguos kot eAdnviri oxnvil. Awo to «oipetikov nabocy omy
«oporotnron. H mpooinyn tov moyrxoouiov Osdrpov, ABva: exddoelg [amalnomn, 2022.
Lehmann, H.-T., Postdramatic Theatre, uto. Karen Jurs-Munby, Aovdivo: Routledge, 2006.
Poln, Aiva, Torio rovoioywv oto abyypovo eldnviko Oéatpo, Aokyuec tne Oeatpikng ypapig,
Mopropieg g lotopiag, ABfva: ekdocelg ZokoAn, 2021.

Poln, Alva, «Atevphvovtog Tovg TOTOVG TMV ELPUVAMY TOVTOTHTOV GTT| GUYYPOVI EAANVIKN
dpapatovpyio: 1 ONUIOVPYIKN TIOpaoT TG Kovip Bewpiogy, Zryvy, 11, 2019, 7-19.
Romanska, Magda (ed), The Routledge Companion to Dramaturgy, London: Routledge, 2015.
Yopmotokdkng, I'., «Metadpopatikoi Ipounbeic: And tov Heiner Miller otovg Rimini
Protokoll», T'. K. BopleMdtn (em.), Ipoxtikd Emotnuovikod Zovedpiov: «20 Xpovio
Ocozpikaov Zrovowv: Ano wm Xopa tov Kewévov oto Bagileio e Zknvicy, Tuqua
Ocatpikdv Xmovdav, EOvikd ko Koarodiotpraxo [avemiotipio AOnvov, Abrva 2014, 807 -
818.

Scanlan, Robert, Principles of Dramaturgy, London: Routledge, 2019.

Stuart Fischer, Amanda, Performing the testimonial: Rethinking verbatim dramaturgies,
Manchester University Press, 2020.

Sugiera, M., “Beyond Drama: Writing for Postdramatic Theatre”, Theatre Research
International 29.1, 2004, 16-28.

Trencsenyi, Katalin, Dramaturgy in the Making: A User’s Guide for Theatre Practitioners,,
London-New York: Bloomsburry, 2015.

Trencsenyi, K. & Cochrane, B. (emu.), New Dramaturgy: International Perspectives on
Theory and Practice, London, New York: Bloomsburry, 2014.

Turner, Cathy, Behrndt, Synne, K. (eds), Dramaturgy and Performance, Basingstoke: Palgrave
MacMillan, 2008.

GRAMMA/I'PAMMA, 17, 2009, “The Text Strikes Back: The Dynamics of Performativity”
2rnvy, 12, 2020, Apiépopa, MeBodohoyikég mpooeyyioels 6TIg oVYYPOVES BENTPIKES GTOVOES,

Research Journals:

Journal of Dramatic Theory and Criticism
Modern Drama

PAJ: A Journal of Performance and Art
TDR: The Drama Review

Theatre Journal (Johns Hopkins UP)
Theatre Research International (IFTR)
Theatre Survey

Performance Research
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INEPI'PAMMA MAOHMATOX

1. TENIKA
XXOAH ANOPQITIZETIKON KAI KOINONIKON EMNIETHMON
TMHMA OEATPIKQN ZIIOYAQN
METAINITYXIAKO EwWiwég mpoceyyioels o©TIC TMOPOCTATIKEG TEYVEG KOl  TOV
INPOI'PAMMA Kivnuatoypaeo (totopia, Bempio, TOATIKEG TG TOVTOTNTOC)
XIIOYAQN: TITAOX
I.M.X.
EIIIIEAO XITOYAQN Agvtepoc KOKAOC 6TToVd®MV (MeTamTLYLOKO)
KQAIKOX YEM006 | EEAMHNO XIIOYAQN | 3°
MAGHMATOX
TITAOX MAOGHMATOX | Ewdikéc mpoceyyioeig 6Tov Kivnpatoypdeo» (Bewpieg TanTOTATOV)
AYTOTEAEIZ AIAAKTIKEX g%%gMAAIAIEZ NIZTQTIKEXZ
APAXTHPIOTHTEX AIAAZKAAIAY MONAAEX
AwhéEerg 3 10
TYIIOX MAGHMATOX | Emotnuovikng Ieploymc.
Ymoypemtiko.
MPOAITAITOYMENA Kavéva.
MAGHMATA:
FAQXYA AIAAXKAAIAX
ka1t EEETAXEQN: EAAVIKE.
TO MAGHMA Oy
MPOX®EPETAI XE
®OITHTEX ERASMUS
HAEKTPONIKH XEAIAA

MAG®GHMATOX (URL)

2.

MAGOHXIAKA AIOTEAEXMATA

MoOnowkd AToteléonaTo,

Ot pottTpLeg Ko o1 POLTNTEG:

Oa elvon o€ BEomM va ¥PNGYLOTOLOVV TN YVOGT KOl KOTAVONGT TOVS, KOl TIG IKOVOTNTEG TOVG V1o
EMIAVON TPOPANUATOV GE EPUPUOYEG KOL GTNV ETIAVGCT TpofAnudtwy, oe €va véo 1 AyvwoTo
TEPIPALAOV, EVTOC EVPVTEPOL JIEMMOTILOVIKOD TANLGTIOV, GUVIPOVS TPOG TO YVIOCTIKO TOVLG TENIO.
Ba £xouv TNV 1IKavOTNTA Vo 6uVOVALovV YVMGELG Kal va yelpilovTal ToAdmAoKa OEpaTa, Kabmg emiong
vo S10TVIAOVOLY KPIGELS, £0TM Kol e EAMT 1 TEPLOPIGUEVI TANPOPOPNCT], Ol OTOIEG OLLOG
neptlapfdvouy TPoPANUOTIONS €l KOWV®OVIKOV Kol NOK®V guduvav, mov cuvdéovial Pe TNV
EPAPLLOYN TG YVAOOTS Kot TV KPIGE®Y TOVG.

®a glvon og B€om va KOTVOTOL0VV e GAPTVELD KoL KOBapOTNTA T0 GUUTEPAGLOTE TOVG AAAG KO T
YVOGT] KOl TO GKENTIKO 6T0 0moio avtd Pacilovran kou Aoyikég mapadoyég ota omoia otnpilovron,
TOG0 0€ EEEIOKEVILEVO 000 Kol € LT EEEIOIKEVILEVO KOWVO.

Oa £YOVV TNV IKAVOTNTO VO GUYKEVTPMOVOLV Kol VOL EPUIVEDOVY GUVAEPT GTOLYEL (KOTE KOVOVO EVIOG
TOV YVOGTIKOD TOVG TEGIOV) Y10l VO SLOUOPPDVOVY KPIGELS TOV TEPIAAUPAVOLY TPOPANLATIOUO GE
oUVOPT KOWVOVIK(, EMGTNUOVIKA 1} N0k {ntipato.

I'evikég IkavoTnTeg

270 TEA0C TOV LOONUOTOC Ol LETATMTLYLOKOL POLTNTES/ POITITPLEG B0 TPETEL VAL £YOVV TNV IKOVOTNTOL
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No ovTamokpivovtal GTV Tapaymyr| EPYOCIOV EVTOG VOGS SIEMGTILLOVIKOD TAOIGIOV.

No avTamokpivovTal GTny TPoaywyr VE®V EPEVVITIKMV 10EDV.

No céBovtor T S10popETIKOTNTA KOL TV TOAVTOALTIC LIKOTNTAL.

No emde1KVOOVV KOWVOVIKT, EXOYYELLATIKN Ko NOKn veevBuvotnta kot evactncio oe BEpato eoAov.
Noa d1aKpivouy Kot VoL amoTILOUV TIG SLOPOPETIKES EKPAVOELS TOV BEmPNTIKOD AOYOL KO TN GYECT) TOV E TV
KOAMTEYVIKT ONULOVPYIO GTOV KIVIUOTOYPAQO.

Noa aviyvevouv Kol vo. oTloAoyovVv Tig Be@pnTikéc Kot pnebodoAoYIKEG TPOGEYYIGELG GTNV AVAALGT T®V
KIVILLOTOYPOQIK®Y TOVIDV.

No mpoceyyilovv epunveLTIKA TNV KOAALTEYVIKN dnpiovpyia AapPdvovtog VoY TOV EKAGTOTE Kupiapyo
AOYO YOP® OO TNV TOAMTIKT, TO TEPIPAAAOV KO T1) SLOPOPETIKOTNTA.

Na apBpdvovy Evav kpiTikd Kot TEKUNPLopEVO Bempntikd AoYO.

No 7apdyovv emoymylkd Kol TOPOYOYIKE GULUTEPACLATO YOP® om0 TO OVIIKEILEVO HEAETNG TOVG
EMOEIKVVOVTOG KOWVOVIKT, ETOYYEALATIKN Ko M1k vtevhuvotnta kot evoucOnoia oe BEpata evrov, Kot
QUAETIK®V/EBVOTIKOV TALTOTHTOV.

No cuvO£TovV YporTOS Lo EPEVVNTIKN EPYAGIO.

3. HEPIEXOMENO MAOHMATOX

To pddnpa emkevipmdveTal 6T GVYYXPOVES BEmPNTIKEG TPOCEYYIOELS Yl TNV £VVOL0L TNG KOWVOVIKNG, ELPUANG

KOl TOALTIGUIKNG TowTOTNTaS. E1ducotepa e€etdlel TIc mpooeyyicelg mov avartOyOnkav 610 TAGICLO TG
(QEUIVIOTIKNG, TNG HUETO-OMOIKIOKNG Ko TG Jueer Bempiag, Kol 6TOV TPOTO TOL YPNCLULOTOMONKAV GTIV
avVAALON, EPUNVELD KO TPOKTIKN TOL Kivnpotoypdeov. To padnpa teptiopfdvel tnv elcoy@ytkn mopovcioon
TV oOYXPOVEOV BEPNCE®V Y10 TIG TOVTOTNTEG KOl TNV OVAALON ETAEYUEVOV KIVILOTOYPOPIKMOV TOLVIMV.
Emkevtpdvetar 6T GUVOTTIKY TEPLYPUPT] TOV CNUOVIIKOTEP®V 1OTOPIK®OV oTalumv otnv eEEMEN TV
QEUIVIOTIKOV BEDPLOV TOL TPATOL KOl TOL SEVTEPOL KOUOTOC, TOV GMLOVIIKOTEPOV KATELOOVOEWDV TG
UETAOTOIKIOKNG Bempiog kKo Tov Oyewv tng queer Bewpiag. Ot mapandve Bewpieg eetdlovror mg pébodot
TPOCEYYIONG KOl EPUNVELNG TNG TOAMTIGHIKNG TOPAYMYNG, EVO ERLPACT] STVETOL GTNV AVATTLEN TOV QEUIVIGTIKOD
Kot qUEEr Adyov 6Tov EAANVIKO YDPO.

4.  AIAAKTIKEYX kon MAOHXEIAKEY MEOQOAOI - AZIOAOI'HXH

TPOIIOX TAPAAOXHX. [Ipécomo pe mpoécomo (dvvaror 35% tov pabnudatov vo ddaydel &
amooTdoemg). AAéEelg O10doKovVTa Kol TOPAAANAES TAPOLGIAGELS
EPYOOLAOV EK LEPOVG TAOV UETATTVYLOKDV POITNTOV/QOITNTPI®V. ALOAEEEG
TPOCKEKANUEVOV EMOTNUOVOV ad GAAC TAVETIG TN GE EEEIOTKELUEVL
gpevvnTikd OEpata.

XPHXH TEXNOAOTIION | TTpofoin Tavidv. To vAkd Teov eikOvev Kabdg Kot To KOpio onpeio ke
IHAHPO®OPIAX KAI | silonmong mopovoidlovion  pe  power-point.  A&lomolobvton ot
ENIKOINQNIQN NAEKTPOVIKEG Kol OLAOIKTLOKES PACELS dEOOUEVAOV TOV EMLGTNLLOVIKOD

avTikelpévov. I'vetan xpnom Tov NAEKTPOVIKOD TaLIPOLLEIOD Kot TOV e-
class yio v emtkovmvio, e Toug 1306 KOUEVOVS Kol TIC O1O0CKOUEVEG

OPTANQXIH AIAAXKAAIAX ApacTnols Diprog Epyaciog
paotiprotiTa E&aunvov

AworéEelg dwdackouévav | 39

Yl TPOLGiaoT

BipAoypaepiag, xpnon

Tekpnpiov/apyeiov,

TOPOVGIOCT] TEMKIG

gpyociog

AvtoTeAG LeAET, 111

€peuva Kol TPOogTOLLaGio

Yl TV TTPOPOPTKY

TOPOVGIAGT

Xvyypaor| epyociog 100

20voho MaOquatoc 250
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(25  opsg @opTOL
gpyaciog ava,
TG TOTIKI] HOVEOW)

AZEIOAOT'HXH ®OITHTQN 1. TIpopopwn GLUpETOYN OTNV AVOALGT TNG BE®Piog Kol TOV TOVI®DV
(30%).

2. [Ipo@opikn TapoLGIAGT) TG CEULVOPLUKNG EPYOCTOC, LEAETT & avdALoN
Biprroypapiag (20%).

3. I'pomtni cepvaprokn epyacia (50%). H oepivapiokn epyacio ypapeton
TNV EAMNVIKT] YADGGO. Zg TEPITTOOT TAPOVGiag pottnTdv Erasmus n
gpyocio ypaeeTol 6TNV ayyAlkn YAOCGO.

5. XYNIZETQMENH BIBAIOT'PA®IA

Tevucr] prploypoagio: Aeikd kot cviroyikoi TopoL
A.

John Hill xou Pamela Church Gibson (empéiewn). Eioaywmyn otig kiviuoroypopikés omovdés. Kpitikés
rpoaeyyioelg, petdopaocn Kovotavtivog Baciigiov ko Xpvoavin Kaooydam, AOnva: exddoeig [atdxn, 2009.
James Monaco. llw¢ diafalovue wio torvia. Kivquoroypagixn frounyovia, ueoa xoi n exouevy emoyn. Téxw,
yAwaooa, 10topio, Gewpia, petappoon Avopéac Kikipog kot Apodio Xrobddxrn, AGnva: Gutenberg, 2019.
Robert Stam, Ersoywyi oty Oewpio tov krvquozoypagpovn, ptep. Katepiva Koxhopdvn, empélein Eva te@ov,
ABnva: exdooelg [atdxn, 2009, 331-337.
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COURSE OUTLINE
1. GENERAL INFORMATION

SCHOOL FACULTY OF HUMANITIES AND SOCIAL SCIENCES
ACADEMIC UNIT DEPARTMENT OF THEATRE STUDIES
POSTGRADUATE STUDIES: | Contemporary Approaches to the Performing Arts and Film
Postgraduate Diploma Title (History, Theory, ldentity Politics)
COURSE LEVEL POSTGRADUATE
COURSE CODE SEMO006 SEMESTER 3nd
COURSE TITLE Contemporary Approaches to Cinema (ldentity theories)
INDEPENDENT TEACHING | TEACHING HOURS
ACTIVITIES PER WEEK ECTS CREDITS
Lectures 3 10
COURSE TYPE Academic field.

Mandatory

PREREQUISITE COURSES None

INSTRUCTION AND | Greek
EVALUATION LANGUAGE

COURSE OFFERED TO | No
ERASMUS STUDENTS

COURSE WEBPAGE (URL)

2. LEARNING OUTCOMES

Learning outcomes

By the end of the course the students will:

1. be able to demonstrate knowledge and understanding that is founded upon and extends and/or enhances
that typically associated with the first cycle, and that provides a basis or opportunity for originality in
developing and/or applying ideas, often within a research context;

2. be able to apply their knowledge and understanding, and problem solving abilitiesin new or unfamiliar
environments within broader (or multidisciplinary) contexts related to their field of study;

3. have the ability to integrate knowledge and handle complexity, and formulate judgements with
incomplete or limited information, that include reflecting on social and ethical responsibilities linked to
the application of their knowledge and judgements;

4. be able to communicate their conclusions, and the knowledge and rationale underpinning them to
specialist and nonspecialist audiences clearly and unambiguously;
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5. have the learning skills to allow them continue to study in a manner that may be largely self-directed
or autonomous.

General skills

By the end of the course, the student should have the skill to:

e The ability to work in an interdisciplinary environment.

e Production of new research ideas.

o Respecting difference and multiculturality.

e Distinguish and appreciate the various types of theoretical discourse and its relation to artistic
creation in the fields of film

o Identify, explain and support the choice of the particular theoretical and methodological tools in the
analysis of films

e Interpret artistic creation taking into consideration the dominant discourse on politics, the
environment, and otherness (gender, nation, race, class, culture, and religion)

e Develop a critical well documented theoretical argument

e Appreciatethe role of theresearcher inthe analysis and interpretation of filmsand be critical on their
own work

e Develop a free, creative and inductive way of thinking regarding the field of study showing the
necessary social, professional and ethical responsibility and sensitivity on matters related to gender
and to racial/ethnic identities

e Develop a written research thesis

3. SYLLABUS - COURSE CONTENT

The course focuses on contemporary theoretical approaches of the concept of social, gendered and
cultural identity. More specifically it addresses approaches developed in the context of feminist, post-
colonial and queer theory, as well as the implementation of these theories in the analysis, the
interpretation and the practice of cinema. The course includes an introductory presentation of
contemporary considerations about identities and the analysis of selected films. It focuses on a concise
description of the most significant landmarks in the development of feminist theories of the first and
second wave; the most significant directions in post-colonial theory; and aspects of queer theory. These
theories are viewed as methods for approaching and interpreting cultural production, while emphasis is
given to the development of feminist and queer discourse in the Greek context.

4. TEACHING AND LEARNING METHODS - EVALUATION

INSTRUCTION METHOD Face-to-face.

Instructor’s lectures and parallel oral presentations of papers by
postgraduate students. Lectures by invited scientists from other
universities on specialised research topics.

USE OF INFORMATION AND | Use of ICT in teaching and communicating with students, email and
COMMUNICATION e-class, utilization of digital and internet databases on the field.

TECHNOLOGIES
Regular screening of films of relevant subjects from world and Greek

cinema.

TEACHING METHODS Activity Semester
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student workload

Lectures, seminars, study | 3x13=39
and analysis of
bibliography, oral
presentations

Individual task 111

Autonomous study, | 100
research and preparation
for the oral presentation

Writing of assignment

Course total

(25 hrs of work load per 250

credit unit)

STUDENTS’ EVALUATION Evaluation language: Greek [English for Erasmus students]

Xii. Evaluation based on oral assignments-presentations of
primary sources or secondary literature during the seminar (Greek
and foreign) (30%).

Xiil. Oral presentation of the research project which will develop
to the final written assignment (20%).

Writing-composing a final compound written assignment using Greek
and foreign bibliography (50%)
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COURSE OUTLINE

1. GENERAL INFORMATION

SCHOOL FACULTY OF HUMANITIES AND SOCIAL
SCIENCES
ACADEMIC UNIT DEPARTMENT OF THEATRE STUDIES
POSTGRADUATE STUDIES: | Contemporary Approaches to the Performing Arts and
Postgraduate Diploma Title Film (History, Theory, Identity Politics)
COURSE LEVEL POSTGRADUATE
COURSE CODE SEMO007 | SEMESTER [ 4t
Contemporary Approaches to the Performing Arts Il
L (Reception and Applied Theatre Issues)
INDEPENDENT TEACHING TEACHING HOURS
ACTIVITIES PER WEEK 2CTs CRERITE
Lectures 3 10
COURSE TYPE Academic field.
Mandatory

PREREQUISITE COURSES None

INSTRUCTION AND | Greek
EVALUATION LANGUAGE

COURSE OFFERED TO | No
ERASMUS STUDENTS

COURSE WEBPAGE (URL)

2. LEARNING OUTCOMES

Learning outcomes

By the end of the course the students will:

1. have demonstrated knowledge and understanding that is founded upon and extends and/or
enhances that typically associated with the first cycle, and that provides a basis or opportunity
for originality in developing and/or applying ideas, often within a research context;

2. be able to apply their knowledge and understanding, and problem solving abilities in new or
unfamiliar environments within broader (or multidisciplinary) contexts related to their field of
study;

3. have the ability to integrate knowledge and handle complexity, and formulate judgements
with incomplete or limited information, but that include reflecting on social and ethical
responsibilities linked to the application of their knowledge and judgements;

4. be able to communicate their conclusions, and the knowledge and rationale underpinning
these, to specialist and nonspecialist audiences clearly and unambiguously;

5. have the learning skills to allow them to continue to study in a manner that may be largely
self-directed or autonomous.

General skills

By the end of the course the student will have developed the following skills (general
abilities):

The ability to work in an interdisciplinary environment.

Production of new research ideas.

Respecting difference and multiculturality.

Respecting natural environment.

Exhibiting social, professional and ethical responsibility on issues of gender.
Exercising criticism and self-criticism.
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| e Promoting free, creative and inductive knowledge.

3. SYLLABUS - COURSE CONTENT

The historical and thematic topics of the course are the following:

1. Gender, nation and other issues of identity politics regarding the stage reception of ancient
and modern drama. Historical and theoretical approaches. Adaptation Theories.

2. Issues of identity politics in Applied Theatre. Using and writing a text for performance
(from/for/with a community). Poetics of representation.

4. TEACHING AND LEARNING METHODS - EVALUATION

INSTRUCTION METHOD Lectures by the instructor in class
USE OF INFORMATION AND | Images as well as the main points of each lecture are
COMMUNICATION presented via slides (PowerPoint).
TECHNOLOGIES
TEACHING METHODS Activit Semester
y student workload
Lectures 3x13=39
Oral presentation 111

Preparation for the final | 100
written essay.
Total number of hours

for the course (25 hours | 250 (total student
of workload per ECTS | workload)
credit)

STUDENTS’ EVALUATION 1. In-class participation (15%).

2. Oral presentation (15%).

3. Final essay (70%). Erasmus students may write the
final essay in English.
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MoaOnowkd Anoteréopata

Ot portiTpleg Kat o1 POITNTEC:

- Boa glvon 6g BEGM VAL YPNGLLOTOLOVY TN YVAOGT] KOl KATAVONGT TOVGS, KOl TIG IKOVOTNTEG TOVG Yl ETAVCN
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Vo JlOTLTTAOVOLV KPIGELS, £0TM KOl KE EAMTN 1] TEPLOPIGUEVI] TANPOPOPNCN, Ol ONOIEG OHMG
TEPILOUPEVOLY TPOPANUATIGUO EML KOW®VIK®V Kol NOIK®Y E00LVMV, TOL CUVOLOVT 0L LLE TNV EQAPUOYN
TNG YVOGOTG KOl TOV KPIGEWDY TOVG.

- Ooa givor og BE€om va KOWvomolohV L GaeNVELD Kol KaBopOTNTH T0, GUUTEPAC LOTA TOVG OAAGL KOl T
YVAON KOl TO CKENTIKO 6TO 0moio ot Pacilovrar Kot Aoyikég mapadoyEg ota omoia otnpilovral, 1660
o€ e£101KeEVEVO 0G0 Kol o€ U EEEIOIKEVILEVO KOVO.

- Oa &ouvV TNV IKEVOTNTA VO GVYKEVTPMVOLV KO VO, EPUNVEVOLY GLVAQT oTotXEl (KaTd Kovova, eVTog
TOV YVOGTIKOD TOVG TEGIOV) Yio Vo SLOUOPPMVOLY KPIGEIS TOL TTEPLAAPavovy TPoPANUATICNO OE
CLVOQPT] KOWVOVIKA, ETLGTNUOVIKA 1} NOud {ntipata.

- G0 amoKTNGOLV TIG AOPAiTNTES LAONCLOKES dEELOTNTEC TTOV EMLTPETOVY VAL GVVEYIGOVV TG GTTOVOEG TOUG
KE TpOTO GE PEYOAo Babpd owtodVvopo 1 Kol GTOVOLLO.

I'evikég IkavoTnTeg

Epyacio o€ diemotnuovikd meptPailov.
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[opdywyn vE@V EpELVITIKOV 10EDV.

Zefoopdg 6TN SPOPETIKOTNTO KO GTIV TOAVTOATLIC LKOTTO.

YeBacoc 6To PLOIKO TEPIPAALOV.

Enide1&n xowmvikng, emoyyelpatikng kot nokng vaevbovvotnrog kot evaicinciog oe Oépata pviov.
AcKnon KpLTIKNG Kol CVTOKPITIKNG.

[poaywyn g elevBepng, INUIOLPYIKNG KoL ETOYOYIKNG CKEYNG.

3.  NEPIEXOMENO MAGHMATOX

1. Metadpopotikég popeéc Bedrpov (1otopia kot Bewpia).

2. Queer ko1 PEPVIOTIKN TEPPOPLLOVG.

3. Emrelovtog to €6vog.

4. Ayoviotikn nepdppavg, drag show, kivipoto kot dpacels.

5. Moppéc dnuoeilodg Bedtpov (TOAITIGUIKT aviAvon).

6. [ToMtikég TOTOTNTOG 6TO BENTPO GKLDV.

7. IToMtikéc TonTdTNTOC 6TOV GUYYpovo Yopd. QUEEr Kot QEUVIGTIKOC YOPOC.

4. AIAAKTIKEX kot MAGHZIAKEY MEO®OAOI - AZIOAOTHXZH

TPOIIOX TAPAAOXHX. Ewonyoeig amd to diddokovto/tn d1800KovGa

XPHXH TEXNOAOTI'IOQN | ITpoPoin tavidmv. To vAKo Tev elkOvoy KaBdg Kot Ta KOpLo onpeio kéde
IHAHPO®OPIAX KAI | etofyymong  mapovoidlovtor pe  power-point.  A&iomotovvtor ot
EHNIKOINQNIQN NAEKTPOVIKES Kot SAOIKTLOKES PBACELS OEOOUEVAOV TOV EMGTNLOVIKOD

avtikelpévov. I'ivetal ypromn Tov NAEKTPOVIKOD TaVIPOLLEIOD KoL TOV €-
class yio tnv emkovovia pe Tovg S1306KOUEVOVG Kol TIG O10UOKOUEVEG

OPTANQXH AIAAXKAAIAX y , doprog Epyaciog
pacTpioTyTo B
Awoégerg 3x13=39 39

Avtotedr)g  peiétn,  épevva ko | 111
MPOETOOGIO YOO TG  TPOPOPIKES
TOPOVGIACELC (TAPOVGINGT) TNG KPITIKAG
Biprioypapiog, emieypévev BempnTikdv
KEWWEVOY Kol aviivomn  Beatpikav
EPYOV/TOPOCTAGE®Y, TOLVIDV),
TOPOLGIAGT) TNG GEUVOPLOKTG EPYATING)

[pogtowpacio kot ekmdvnon g teing | 100
Ypamng epyaciog

Ydvoro MaOnpatog
(25 owpes @oprov  epyoacias ava | 250
TIGTWTIKY HOVdOa)

AEIOAOTHZH ®OITHTQN I. TIpopopikn cvppeTON OTNV TAPOVGINGT dEVTEPOYEVOLS PiAloypapiog
YOopw and Tig BewpnTikég mpoceyyicelg Kol Ty avilvong Beatpikdv
épyov/napoactdcenv/taviav (30%).

IL. IIpogopikn mapovsiacmn T TEMKNG GEUVOPLOKNS epyaciag, (15%).
III. T'panty cepvoploky epyacia (55%).
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H oepwvoproxn epyacia ypdeetar otnv eAANVIKN YA®GGO. X Tepintmon
TOPOLGiag eolTnTt®dv Erasmus n epyacia ypaeetol 6Ty ayyAK ] YAOGGA.
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COURSE OUTLINE

1. GENERAL INFORMATION

SCHOOL FACULTY OF HUMANITIES AND SOCIAL
SCIENCES
ACADEMIC UNIT DEPARTMENT OF THEATRE STUDIES
POSTGRADUATE STUDIES: | Contemporary Approaches to the Performing Arts and
Postgraduate Diploma Title Film (History, Theory, Identity Politics)
COURSE LEVEL POSTGRADUATE
COURSE CODE SEMO008 [SEMESTER [ 4"
Contemporary Approaches to the Performing Arts III
COURSE TITLE (dance — performance- artistic performance -forms of
popular theatre — shadow theatre)
INDEPENDENT TEACHING [ TEACHING HOURS
ACTIVITIES PER WEEK SCTS CRIEDITS
Lectures 3 10
COURSE TYPE Academic field.
Mandatory

PREREQUISITE COURSES None

INSTRUCTION AND | Greek
EVALUATION LANGUAGE

COURSE OFFERED TO | No
ERASMUS STUDENTS

COURSE WEBPAGE (URL)

2. LEARNING OUTCOMES

Learning outcomes

By the end of the course the students will:

1. have demonstrated knowledge and understanding that is founded upon and extends and/or
enhances that typically associated with the first cycle, and that provides a basis or opportunity
for originality in developing and/or applying ideas, often within a research context;

2. be able to apply their knowledge and understanding, and problem solving abilities in new or
unfamiliar environments within broader (or multidisciplinary) contexts related to their field of
study;

3. have the ability to integrate knowledge and handle complexity, and formulate judgements
with incomplete or limited information, but that include reflecting on social and ethical
responsibilities linked to the application of their knowledge and judgements;

4. be able to communicate their conclusions, and the knowledge and rationale underpinning
these, to specialist and nonspecialist audiences clearly and unambiguously;

5. have the learning skills to allow them to continue to study in a manner that may be largely
self-directed or autonomous.

General skills

By the end of the course the student will have developed the following skills (general
abilities):

The ability to work in an interdisciplinary environment.

Production of new research ideas.

Respecting difference and multiculturality.

Respecting natural environment.

Exhibiting social, professional and ethical responsibility on issues of gender.
Exercising criticism and self-criticism.
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Promoting free, creative and inductive knowledge.

3. SYLLABUS - COURSE CONTENT

1. Postdramatic theatre (history and theatre).
2. Queer and feminist performance.
3. Performing the nation.
4. Performance activism, drag show, activism and public actions.
5. Forms of popular theatre (cultural analysis).
6. Identity politics in the shadow theatre.
7. ldentity politics in contemporary dance. Queer and feminist dance.
4. TEACHING AND LEARNING METHODS - EVALUATION
INSTRUCTION METHOD Face-to-face
USE OF INFORMATION AND | Use of ICT in teaching and communicating with
COMMUNICATION students; email and e-class; utilization of digital and
TECHNOLOGIES internet databases on the field
TEACHING METHODS Activit Semester
cuviy student workload
Lectures, seminars, study | 3x13=39
and analysis of
bibliography, oral
presentations
Autonomous study, | 111
research and preparation
for the oral presentation
Preparation of the final | 100
written essay.
Total number of hours
for the course (25 hours | 250 hours (total student
of workload per ECTS | workload)
credit)
STUDENTS’ EVALUATION 1 Evaluation language: Greek [English for Erasmus
students]
Xiv. Evaluation based on oral assignments-
presentations of primary sourcesor secondary literature
during the seminar (Greek and foreign) (30%).
XV. Oral presentation of the research project which
will develop to the final written assignment (15%).
Writing-composing a final compound written assignment
using Greek and foreign bibliography (55%)
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AIMMAQMATIKH EPT'AZIA (Opot coyypagi)g Kot dnpocromoineng )

Kda0e topoc pe 1o xeipevo g epyaciog pEPEL EVOAKPITA GTO TIG® PEPOG TNG GEAIDOS TITAOL
T0V T0. aKOAovba:
[Tavemomuio Iotpdv, Tpqpa Ocatpikdv Zrovdmv

[Ovopa Xvyypagéa]

© [¢106] - Me Vv empLAaén TovTOG SIKOIMOUOTOG
1. O/H Metantuyakdg/m @ormig/tpie (M) -péca amd t oxetikn eopua kotddeong g
gpyaciog oto [dpvpatikd Arobetrplo Nnuepmg- ekympet oto [avemomo [Matpodv kot om
B1pAonxn kat Kévtpo [TAnpoedpnong to pn anokrelotiko dikaiopo didfeonc g péca amd
TO SLOOIKTLO Y10 GKOTOVE CLOTNUATIKNG KO TANPOVS GCLAAOYNG TNG EPEVVITIKNG TOP ALY OYG
tov [Tavemiotuiov [Matpov, Katoypaeng, S0PAVELNS Kol TPOAYMYNS TNG EPELVOG.
2. Kda0e M® mov ekmovei ) petomtoylokn epyaciotov oe Tunqpa tov [averiotpiov [oatpdv,
Bewpeitar Ot Eyet AaPet yvaoon kot amodéyetal o akdAlova:
* To obvoro NG epyaciag amoterel TPOTOHTLTO £PYO, TapayOEV amd Tov/MVv 1d10/0, Kol devV
mopapraletl dikaidpoato Tpitmv Kab’ 010vonToTE TPOTO.
* Edv n epyacia mepiéyet vAko, 1o omoio dev £xel mapayOel amd Tov/myv 1010/a, avtd Tpémet vo
elval EDOLAKPITO KO VOL LVAPEPETOL PN TMOS EVTOS TOL KEWEVOL TG EPYOACIAG WS TPOIOV EPYAGING
TpITOV, ONUEWDVOVTAG HE TAPOUOI®G GOPT) TPOMO T OTOLElD TOVTOTOINONG TOV, EVO
nopdAAnia BEPatdVEl TOG OTNV TEPITTMOOT XPNONG AVTOVGLOV YPAPIKDV OVOTAUPAGTACEDY,
EIKOVOV, YPOENUATOV K.AT., el AAPel T yopig TeEPLOPIoUOVS AOEW. TOL KATOYOL TV
TVELHOTIKOV OIKOLOUATOV Y10 TNV GLUTEPIANYTN Kol emrakOAovdn dnpocicvon Tov VAIKOV
oVTOV.
* O/H MO @épet amokAelotikd tnv €000vn g diKkaing xpnons Tov LMKV Tov yp1oLUoToiNce
Kot TifeTon amokAEloTIKOC VTEHBVVOG TV TIBAVAOV GUVETELOV TNG XPNONG AWTNG. Avayvmpilel
og 0Tt 1o [Mavemomuo [Matpdv dev @épel, ovte avatapfdvel owdnmote evBHVYN TOL TLYOV
TPOKVYEL OO TANUUEAN EKKADAPION TVEVHATIK®OV SIKOLOUATOV.
* H ovtaln, koatdBeon kot d1d0eom ¢ epyaciog 0ev KOADETOL 0O OTOONTOTE TOP OLY DPTON
TOV TVELUATIKAOV SIKOIOUATOV TOV GUYYPOPEN GE TPITOVS, T.). O EKOOTEC LOVOYPAPIDV 1|
EMOTNUOVIKAOV TEPLOOIKADV, GE OMOLOONTOTE OIACTNHO, TPV 1| UETA TN ONUOGIELON NG
gpyaciog, KalTwg o cvyypaeéac avayvopilel otito [Havemompo [Motpdv dev amepmodel Ta
OO POTO S1A0E0MG TOL TEPIEYOUEVOL TNG OUTAMUATIKNG 1 LETAMTUYIOKNG EPYACIOG 1 TNG
OOOKTOPIKNG SLOTPIPNG COUPMVO LLE TO LEGO TOV TO 1010 EMIAEYEL.
* T tovg mapamdve Adyovg Kotd TV vroPoin NG UETATTLYWOKNG epyaciag o/ MO
vofaiier vebBuvn OMAwon otnv omoia dnimver 0Tt €xel AdPel yvdom Kot yvopilel Tig
GUVETELEG TOV VOUOL KoL TV 0p1lopéEvmV
otovg Kavoviopovg Xrovddv tov TIME kot tov Turpartog kat otov Ecotepikd Kavoviouo
Agitovpyiog tov avemomuiov Hatpdv, kabhg kot 6T 1 epyacio mov Katabétel pe BEpa
Corennans » &xel ekmovnOet pe dkn Tov gvBLVN povpévav TV Tpoimobécemy Tov opilovton
OTIG 1Y V0VoEG OaTAEEIS Ko 6TOV TapOvTa Kavoviopd yio o TVELHOTIKG STKOM LOITOL.
3. O1 gpyaocieg dnpooievovtal oto Idpvpatikd Arobetrpio to apydtepo evtog dmoeka (12)
unvov. H Xvvtoviotikr Emuitpon evog IIME pmopel va {nmoel, HeTd omd EmapKmG
Tekunplopévn aitnon tov ExPAénovroc kabnynm kot tov/ing MO, tv npocwpivn eEaipeon
g dnuoctomoinong g epyaociag oto [dpvpatikd Amobetnpio, yio coPapoig Adyovg mov
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oyetiCovtal pe v mepautép® mPpO0odo kot €EEMEN NG EPELVITIKNG dPACTNPLOTNTAS, EAV
Biyovtatl cuoppEpovia Tov 1810V 1 GAADV PUGIKOV TPOCOTMOV, POPEMV, ETAPUDY K.AT.

H mepiodog e&aipeong dev pmopel va vrep aivel toug tpravtaést unveg (36) unveg, epOcov dev
cuvtpEyovy dAla vouikd koivpata. Emonpoatveton 6tim katdabeon e epyaciog yiverat petd
NV EMTUYN TOPOLCINCT TNG, GOUPMOVO LE TO TPOPAETOUEVO OTIC EKACTOTE 1GYVOVGEC
OTAEELG, KOL TPV TNV ATOVO U TOV TITAOL 6TOVdMV, 0ALA 1 01d0eon g puBuileton amd ™
BiAonkn avdroya pe 1o oyeTiko aitnuo.

H xatdbeon g epyaciog otig dopég e Bifaodning & Kévipov [Tinpopdpnong (BKII),
ocopeovo pe tov Ecotepwd Koavoviopd g Biprodnkng & Kévipov ITAnpoedpnong
(Zvveopiaon ZvykAntov 382/20.04.05, avabempnon 59/04.06.15), etvar vroypemTikn yio Toug
Merantuylakovg eormrtég tov Ilavemomuiov Ilatpdv oe niexktpoviky popen. Me v
katdBeon g epyaciog n BKII yopnyel tig anapaitnteg fefardoels yia tic I'pappateieg tov
Tunudrtov tovg.



